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MUSIC BIZ RUSTY ON NEW 





Series Record Gros 


Sports But It Dos Dent Theatres rf 


Baseball fans plunked down more *% 


than $2,000,000 for the first time in 
history to see the late World Series, 
proving beyond a doubt that televi- 
sion will not cut into gate receipts 
of major sports events, according to 
tele officials. Severe inroads made 
in Broadway matinee film grosses 
during the seven-game run of the 
Series furnishes proof just as: posi- 
tive, however, that the film industry 


will soon: have a major new competi- | 


tor with which to contend. 


Previous record was set in 1945, | 


when 333,457 fans paid to watch the 
Chicago Cubs and Detroit Tigers 
souare away. Fact that the. 1945 
mark was shattered this year, when 
tele was allowed in a Series ballpark 
tor the first time, should allay the 

‘ars of the most pessimistic sports 
;romoters. An estimated 700,000 fans 
in four major cities saw the 1947 
Series daily, almost doubling the 
total seven-game attendance at the 
gate, and yet the money raked in 
broke all previous records. 

(Los Angeles Dons’ management, 
meanwhile, has determined not to 
sign for tele in 1948 until a compre- 
hensive study is made of its effect 
¢ the boxoffice. See story on Page 

ae 

Action of Baseball Commissioner 
A. B. (“Happy”) Chandler in hedg- 
ing until the las. possible minute in 
assigning tele rights this year can 
never be honestly repeated, accord- 
ing to video officials. Reiterating | 

(Continued on page 16) 


HONORING LASTFOGEL 
FOR HIS WARTIME JOB 


Abe Lastfogei, William Morris 
agency general manager and presi- 
dent of USO-Camp Shows, will be 
tendered a testimonial luncheon by 
the six organizations comprising 
USO, at the Waldorf-Astoria hotel, 
N. Y., Oct. 24. Lastfogel will be pre- 
sented with an engraved parchment 
book attesting to his “distinguished 
war effort.” Organizations sponsor- 
ing the affair are the Young Men’s 
and Young Women’s Christian Assn., 
Jewish Welfare Board, National 
Catholic Community Service, Trav- 
aoe Aid Society and the Salvation 

rmy. 

Others to be honored at the af- 
fair are John D. Rockefeller, Jr.. 
Thomas D'Arcy Brophy of McCann- | 
Erickson; Walter Hoving, former | 
president of Lord & Taylor; Prescott | 
A. Bush 





ley, president U. S. Chamber of 


Commerce; John F. Hickey, USO | 
treasurer: Euclid M. McBride, first | 
asst. USO treasurer, and Mrs. | 
Maurice T. Moore. 


Lastfogel was previously honored 
by the Government two years ago 
for his Camp Shows work with| 
award of the Medal of Freedom. 
He's due in from the Coast next | 
week and is slated to take part in_ 
discussions to frame a new setup to | 
take the place “of Camp Shows in 
the entertainment of hospitalized 
vets. 


s Belies Tele Hurts 





Anyway, A Bad Trailer 


Television commercials for 
Gillette Safety Razor during the 
World Series games at Ebbets 
Field looked more like plugs for 
“five o’clock shadow.” Both the 
tele announcers and the sports 
celebs they interviewed sported 
what looked like two-day beards. 





Fact is, however, that viewers 
were ‘really getting an insight 
into the future. Plugs were con- 
ducted in a small studio built 
by CBS next to the tele control 
booth at Ebbets Field, which re- 
quires studio lighting conditions. 
Image. orthicon cameras used 
are super-sensitive to infra-red 
in the incandescent lights and 
the infra-red brought out the 
announcers’ under - the - skin 





of the banking firm of | 
Brown Bros. & Harriman; T. J. Ross | 
of Ivy Lee Associates; Harper Sib- | 


Europe Radios 
‘Lack of Humor 


Cited by Bryson 


Radio programming on the Euro- 
| pean continent is glum with a deadly 
seriousness, according to Lyman 
Bryson, CBS’ consultant on. public 
affairs and education, just returned 
from a tour of the continent. Bryson 
went abroad two months “go as con- 
Sultant on education and = mass 
media for UNESCO, which is elab- 
orating a program for international 
understanding through use of the 
schools, films and radio. 
Describing operations of 
broadcasters in France, 
spent the major part of his time, 
Bryson said that the state-con- 
trolled facilities displayed as much 
freedom as there is in America, 
with vigorous debate constantly going 
on between all shades of opinion 
from Communists to De Gaullists 














| But nobody ever cracks a joke. Even | 


| (Continued on page 48) 


MCA TO ALSO GO INTO 


| Music Corp. of America will soon 
add theatre operation to its full list 
| of activities. Agency plans to take 
;over the theatre in the new $8.000,- 
000 Prudential Life Insurance bldg.., 
now under construction on Wilshire 
| blvd., in Los Angeles, near Slapsie 

| Maxie’s nitery. House will have an 

| 1,890 seating capacity and will be 
‘used as a radio studio, in addition 

‘to a legit showcase. 

| MCA board chairman 

; Stein is handling the deal. 


Jules C. 


the} 
where he| 


LEGIT THEATRE MGT. 


A SONGS NSE 
BANDS, DISKS 


By ABEL GREEN | 











Tin Pan Alley is at its nadir in| 
quality. The fact that some of | 
America’s currently top bestsellers, 
as well as those of recent years, 
have been yesteryear hits, best be- 
speaks the downbeat in current pop- 
song quality. That’s the consensus 
of many of the top-ranking creators 
in the music business, including not 
only the songwriters and music pub- 
lishers ‘but the recorders and the 
band bookers. 

“Peg O’ My Heart,” “The Whiffen- 
poof Song,” “I Wonder Who's Kiss- 
ing Her Now,” “Body and Soul,” 
“That’s My Desire,” “When You 
Were Sweet 16,” “Heartaches,” 
“April Showers,” “Alexander’s Rag- 
time Band” and “Guilty,” to name 
but a few, are enjoying renewed | 
popularity, not because they’re old |} 
;songs but because they possess an | 
“idea” and a quality which the new 
song crop seems to lack. The new 
generation doesn’t know they're old 
songs; obviously most of these “re- 
vived” hits. are so old that, curi- 
ously, they’ve become new all over 
again. 

Jack Kapp, president of Decea, is 
vociferous that today’s songwriters 
allegedly are too mechanical in their 
production, and that the publishers 
seem to be operating on an assem- 
bly-line technique. 


Irving Berlin, without committing 
himself too strongly, apparently is 
of the same opinion when he men- 
tions that “Jerome Kern seemed to 
have that durable quality best of 
all.” Berlin does give the lie to the 
old saw that radio kills off too many 
good songs by stressing that radio, 











conversely, seems to have been 
largely instrumental in reviving 
| some of those yesteryear hits. That 


is, radio combined with a good re- 
(Continued on page 43) 
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Hinterland Niteries 
Eye Gaming Rooms To 
~ Bolster Waning Biz 


An increasing number of out of | 
| town nitery owners are being forced | 
to seek gaming annexes in order to | 
make operations pay. High costs of | 
operations, coupled with super-per- | 
former salaries are making it neces- | 
sary for bonifaces to seek other 
|sources of revenue, with casino ac- 
tivity offering the likeliest solution. 
Situation is especially evident in| 
industrial towns around Ohio and 
neighboring states where it’s axio- | 
matic that virtually every club, ex- 
en those in hotels, subsists on its | 
green-felt earnings. Its only be- 
cause of the backroom activity that 
the high talent bills can be paid. 
| Ordinarily, most towns in this re- 
lgion are unable to support a club 
with a $3,000 talent budget unless 
income is buttressed from other 
sources, 


Many spots are employing slot. 
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Critics, Producers 





Pay Gypsies, Pay 

Phil Coscia, of the Eddie Sher- 
man vaude agency, yesterday 
(Tues.) gave an office audition 
that he'll remember for some 
time. A pair of gypsies came in 
to inquire about a job for a 
talented brother. Grateful that 
Coscia was listening, the 
Tziganes told his fortune, blessed 
his wallet, and_ virtually sa- 
laamed before him. 

Coscia enjoyed it all unti 
reached for his wallet after they 
had gone. Then he noted $20 
missing. 








Schary Chasing 
L. B. Mayer For 
Earnings Crown 


Dore Schary, RKO’s executive 
veepee in charge of studio opera- 
tions, has a five-year ticket with 
RKO which should make him the 
highest paid production chief in 
Hollywood with the possible excep- 
tion of Louis B. Mayer, Metro’s 
studio topper, it’s been learned. Be- 
sides receiving $3,800 weekly plus 
expenses of $250, Schary’s deal with 
RKO, made this year, gives him 
22° of the net profits of the com- 
pany before payment of federal in- 
come taxes, 


Based on RKO’s record revenues | 
for 1946, Schary would have raked | 
in a total of $682,000 on his pact 


(Continued on page 55) 





Phooey Each Oe 


+ Another verbal Broadway prairie- 


twister seems to be brewing up be- 
tween producers-directors and the 
N. Y. drama critics, to continue the 
free-for-all tradition carried along 
in the past couple of seasons. The 


ganging up has started early in the 
season. Various straws in the wind 
the past week are the ads producer 
Henry Duffy took reprinting the 
Billy Rose Monday (6) column on 
“Music In My Heart” same day in 
other dailies; ads taken by the 
nanagement for “The Heiress,” with 
, ts indirect needling of other critics; 
| off-the-beaten-path cracks by re- 
| viewers on some shows, and the Jed 
| Harris interview_ in Earl Wilson’s 
column in Monday's N. Y. Post. 
The Harris soundoff had all the 
steam of some of the producer- 
director’s diatribes of the past. “The 
Heiress,” which Fred Finklehoffe 
produced and Harris directed, had 
received seven good notices <:om the 
dailies. Only Brooks Atkinson, of 
the N. Y. Times, and Howard 
Barnes, Herald Tribune, dissented. 
Harris, according to Wilson, 
charged that Barnes panned the 
show because he was given seats off 
the aisle through error instead of 
on the aisle. “For years,” Harris 
said, “if the Times and Trib rapped 
(Continued on page 54) 


DANNY KAYE’S 2 WKS. OF 
VAUDERS AT 1236, % 


Denny Kaye-has been set for two 
vaude dates, starting at the Palace, 
Cleveland, Nov. 18 and playing 














Michigan theatre, Detroit, Dec. 26. 
|Other dates may be added. 

He’s being guaranteed $12,500 plus 
half the gate over $35,000, but must 
lift tab for supporting acts. 
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PERFECT CHRISTMAS GIFT 
= Christmas Carols 





ALL-GIRL ORCHESTRA ..2 CHOIR 
Under the direction of PHIL SPITALNY 


SILENT NIGHT 
“TWAS THE NIGHT BEFORE CHRISTMAS 
ADESTE FIDELIS 
GOO REST YE MERRY, GENTLEMEN 
CAROL OF THE BELLS 
HARK! THE HERALD ANGELS SING 
OW LITTLE TOWN OF BETHLEHEM 
JOY TO THE WORLD 
THE FIRST NOEL 


OF CHARM 








CHARM RECORDS. inc. 
O. Box 40, Radio City Station, New York 19, N. Y. 











(Continued on page 54) i 
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Switch on Usual Benefits, ANTA 
To Finance Via Legit Star Albums 


Switch on usual fund-raising ben- | Lynne Fontanne, Raymond Massey, 
efits, involving the release of a | Michae] Redgrave, Bobby Clark and 
special album of recordings featur- | Judith Evelyn, Most record com- 
ing legit stars in excerpts from hit | panies, Karson pointed out, would 
plays is currently being lined up to | be unable to round up an array of 
help finance the work of the Amer- | stars such as that. In addition to 
ican National Theatre & Academy. |the name value, he declared, the 
Nat Karson, legit and film scenic de- |albuin should be a bestseller through 
signer and producer, has been com- | its educational value. 
missioned by ANTA to handle the | 


Felli album was decided on, ac- ITURBI TAKES RUNOUT 


cording to Karson, on the assump- 


fon tat the public i trea et bene: | YN CHILE—FOR 2D TIME 


fit performances at such places as | 








Madison Sq. Garden, N. Y. Legit Santiago, Sept. 30. 
stars lined up to press the record-| With two concerts scheduled for 
ings will turn over all royalties tO Santiago's Teatre Municipal, and | 
ANTA. In addition, all playwrights | every seat long sold, Jose Iturbi 
whose material will be used will crammed out, leaving his Chilean 
waive their royalty rights 1" fans cold. Pianist arrived Sept. 28 in 
ANTA’s favor. Karson is currently hj; own plane from Panama, carry- 
dickering with several disk outfits | jing his own piano. 


to press and release the album, ten- 
jatively titled “Album of Stars.” 
Legit players Tined up so far in- 
clude Helen Hayes, Gertrude Law- 
rence, Fredric March and Florence 
Eldredge, Otto Kruger, Cornelia 
Otis Skinner, Eva Le Gallienne, Sir 
Cedric Hardwicke, Alfred Lunt and 


Scheduled to play Monday (29), 
he received a phone call from Meiro 
in New York ordering him to get 
back immediately to select music 
for a new picture for which he’s 
contracted. Iturbi spent exactly 36 
hours in Santiago and left a few 
hours before his first scheduled con- 
;cert, leaving both management of 
i theatre and ticket holders plenty 
STATEMENT OF THE OWNER- | mad. 

SHIP, MANAGEMENT, CIRCULA-| Iturbi, apologizing profusely, 
TION, ETC., REQUIRED BY THE | claimed he had no choice in matter, 
ACTS OF CONGRESS, OF AU- | and had to obey instructions. He said 
ee” ttt ee ee a Tene, |it was the second time in his career 





AND JULY 2, 1946. 

Of Variety, published weekly at New 

York, N. Y., for October 1, 1947. 
State of New York, County of New | 

York, ss. ; 

Before me, a Notary Public in and 
for the State and County aforesaid, | 
personally appeared Harold Erichs. 
who, having been duly sworn, ac- 
cording to law, deposes and says that 
he is the business manager of Va- 
riety, and that the following is, to| 
the best of his knowledge and belicf, | 
a true statement of the ownership, 
management, etc., of the aforesaid | 
publication for the date shown in the 
above caption, required by the Act 
of August 24, 1912, as amended by | 
the Acts of March 3, 1933, and July 2, | 
1946 «Section 537, Postal Laws and 
Regulations), printed on the reverse 
of this form, to wit: 

1. Fhat the names and addresses | 
of the publisher, editor, managing 
editor, and business manager, are: | 
Publisher—Variety, Inc., 154 W. 46th 

street, New York City. 

Editor—Abel Green, 154 West 46th 
street, New York City. 

Managing Editor—None. 

Business Manager—Harold Erichs, 
154 West 46th street, New York 
City. 

2. That the owners are: Sidne Sil- 
verman, 154 West 46th street, New 
York City; Syd Silverman, 154 West 
46th street, New York City; estate of 
Sime Silverman, 154 West 46th street, 
New York City; Sidne Silverman in 
trust for Harold Erichs, 154 West 46th 
street. New York City; Sidne Silver- 
man in trust for Abel Green, 154 
West 46th street, New York City; 
Sidne Silverman in trust for Jack 
Pulaski, 154 West 46th street, New 
York City, and Sidne Silverman in 
trust for Louis Rydell, 154 West 46th 
street, New York City. 

3. That the known bondholders, 
mortgagees and other security hold- 
ers owning or holding 1 per cent. or 
more of total amount of bonds, mort- 
Zages, or other securities are: None. 

4. That the two paragraphs next | 
above, giving the names of the own- 
ers, stockholders ang security hold- | 
ers, if any, contain not only the list | 
of stockholders and security holders | 
as they appear upon the books of | 
the company, but also, in cases | 
where the stockholder or security | 
holder appears upon the books of the 
company as trustee or in any other | 
fiduciary relation, the name of the 
person Or corporation. for whom 
such trustee is acting, is given, also 
that the said two paragraphs contain 
statements embracing affiants full 
knowledge and belief as to the cir- 
cumstances and conditions under 
which stockholders and_ security 
holders who do not appear upon the 
books of the company as trusiees 
hold stock and securities tn a capac- 
ity other than that of a bona fide 
owner, and this affiant has no reason | 
to believe that any other person, as- | 
sociation or corporation has any in- 
terest. direct or indirect, in the said 
stock, bonds or other securities than 
as so stated by him. 

5. That the average number of 
copies of each issue of this publica- | 
tion sold or distributed, through the 
mails or otherwise, to paid sub- 
scribers during the months preceding 
the date shown above is 
(This information is required from 
daily, weekly, semi-weekly and tri- 
weekly newspapers only.) 

Haroid Erichs, 
Business Manager. 

Sworn to and subscribed before 

me this 30th day of September, 1947. 
Nathan Newman, 
Notary Public No, 48 

‘My commission expires March 30. 

1948), 
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| Latin millionaire, 


‘that the same thing happened, and 


that it was Santiago the last time— 
some 15 years ago. 

Santiago is apparently a jinx to 
Iturbi. He once sold his plane to a 
who crashed it 
killing everyone on its first ‘trip. 
Though the new owner wasn’t a 
Chilean, he crashed the plane at 
Santiago. 





Par Eyeing Pre-Prod. 
Deal for Abbott’s ‘Ma’ 


Paramount has ‘under considera- 
tion a _ pre-production deal for 
George Abbott's forthcoming legit 
musical, “Look Ma, I’m Dancing.” 
Whether it puts up coin to back the 
show hinges on casting. Principal 
role is that of a hoofer of the Gene 
Kelly type. Since Kelly is under 
pact to Metro, Par is mulling possi- 
bility of a switch to make it a 
starrer for Betty Hutton. 

If Par goes into the show, it would 
be on a deal combining an invest- 
ment in the legiter itself, plus pur- 
chase of screen rights. Abbott is 
slated to send it into rehearsal Nov. 
1. Nancy Walker will be_ starred. 
Jerome Lawrence, Robert E. Lee and 
Hugh Martin did the book, with 
Martin contributing music and 
lyrics. 





Filipino Govt. Cuts 


Admission Prices 
Manila, Oct. 7. 

By government decree, theatre 
and cinema admission prices were 
cut yesterday (Mon.) from 25 -to 
30¢c.. with new schedule going into 
effect Oct. 16. Hardest hit will be 
downtown theatres showing firstrun 
pictures while the third and fourth 
class houses are only slightly af- 
fected. 

For the purpose of the _ price- 
fixing, theatres were classified into 
four groups with maximum cuts im- 
posed on the top category. Admis- 
sions for premiers and benefit show 
planned above the prescribed prices 
must henceforth be submitted to the 
government board for approval be- 
fore exhibition. 


Borneman’s UNESCO Job 


Ernest Borneman, vet producer for 
the National Film Board of Canada, 
now director of mass media for the 
United Nations Educational, Scien- 
tific & Cultural Organization, flies 
to Paris Friday (10) to take over his 
new job. He will handle all press 
radio, legit and films for UNESCO. 

Borneman will work under John 


Grierson, his former boss on the 
Canadian Film Board, who's now 





| head of UNESCO in Europe and the 


Middie East. 
Borneman 
Fairbanks 


Before the war, 
worked with Douglas 


several novels, 
which, “Tremolo,” will be published 
by Harper & Bros. early next year. 





Jros Criterion Film Pro- | 
|ductions in England. 
thor of 


| tising, art, science, etc., 
He's the au- 
latest of 





277th WEEK! 


KEN MURRAY’S 
“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywood, Cal. 


Coming soon, the most unusual 
picture ever made. KEN MUR- 
RAY'S Production, “BILL AND 


Coo,” in 
lease. 


Film Praisers Squawk 
On Getting Caught Short 
On Those Long Hemlines 


Hollywood, Oct. 7. 
Both press agents and fashion de- 
signers are currently squawkipg 
about the new long-skirt styles. But 


indications are that the hemline goes 
down in Hollywood as well as else- 
where, though Arry Kelly, Univer- 
sal-International designer, is indig- 
nantly wondering who gave Paris 
the right to dictate. 


Kelly insists that the lowest Hol- 
lywood is going to drop its skirts is 
to 14 inches from the floor, this 
talk about a hemline 12 inches above 
floor not meaning a thing in design- 
ing for film production. 


Studios generally say they have 
no great number of backlog pictures 
hanging over the short-skirt period. 
Paramount's immediately forthcom- 
ing releases are either period or 
costume pix in which the latest style 
isn’t a factor. Same goes for 20th- 
Fox. 

The U-I designers got the tipoff in 
time to lengthen skirts where nec- 
essary for pictures just finished or 
in production. Chief wail is coming 
from the publicity offices, where the 
boys haven't yet figured out a way 
to meet the newspaper mag demand 
for cheesecake with femmes garbed 
in the new long skirts, 


U.S. AMUS. TAXES OFF 
SHARPLY IN JULY 


Washington, Oct. 7. 

Government amusement tax col- 
lections drepped sharply in August, 
which means a bad month at the 
boxoffice last July. The excises 
brought in a total of only $33,511,000, 
as against $40,233,000 for June busi- 
ness, and $39,537,000 for July, 1946. 

Of the current tetaleonly $29,309,- 
000 represents the 20% admissions 
bite and about 75 to 80% of that was 


Trucolor. A Republic re- 











taken in on theatre business, the 
remainder coming from other 
amusements. A year before, the 


figure was $4,000,000 higher. In other 


words, business was $20,000,000 
better for July, 1946, than for July, 
1947. 2 


The nitery field was definitely on 
the skids. The 20% nick of nitery 
tabs brovght Uncle Sam $4,028,000 
for July, er $1,750,000 under the 
same period of a year before, and 
$1,100,000 below June, 1947. 

The 3rd Internal Revenue District 


Manhattan above 23d street, took in 
$3,051.000 in general admissions 
taxes on July business, plus another 
$250,727 from nightclubs. The latter 
was particularly bad. 


Cultural Freedom Rally 


Conference of writers, actors, 
artists and others in the creative 
crafts, on the subject of cultural 
ireedom and civil liberties, will be 
held Oct. 25-26 at the Commodore 
hotel, N. Y.. under the sponsorship 
;of the arts, sciences and professions 
| division of the Progressive Citizens 
|}of America. Harlow Shapley, direc- 
; tor of the Harvard observatory, will 
| chairman. 

Sessions will be devoted to films, 
radio, theatre, music, press, adver- 
with par- 
ticipants including John Cromwell, 
Olin Downes, Lillian Hellman, Nor- 
man Corwin, W. E. B. DuBois and 


Paul Robeson. 


























(Sports Directo 


This Week's Football 


By Harry Wismer 





————— 


rt, ABC Network) 


College 

: GAMES WINNERS *POINTS 
SOI Soins Bias Ueda castes ES ass 2's ee 
Kansas State-Boston College (Fri. nite)....Beston College .......... 10 
NYU-Boston U. (Fri. nite) ......... Teele eases | a a 6 
Parr ee rrr ee 6 dees: Cormell ...... eo oh 
Yale-Columbia ......... eit Beaas 5 ceased "i Se a 
ee I Fook, os Mae SG y 6g CX a ih a @ Se ES ae 20 
Penn State-Fordham . , Penn State ...... 3 

TS ERS Ts A oe Harvard ..... aise oe 
Villanova-Holy Cross ........ Tree 6: — 
PNET 2, Chas -x pce fa 0 6 ks MATOS bv OR PMO... taae de 7 
Pitt-Michigan . Michigan ,..... . 40 
Princeton-Rutgers Pe ....«Princeton .. » A 
Temple-Syracuse (nite) ................... Syracuse .... - 
Indiana-lowa PER ies Teavisre thar NS vib cas ae 
Nebraska-Iowa State . sf .. Nebraska ... 10 
Mich. State-Washingten State . Mich. State .. . 6 
Northwestern-Minnesota . . Minnesota .. ate 3 
Detroit-Marquette (nite) . Marquette... = 

Missouri-Colorade ................. Soe 14 
rN RO 05 « os ce 0.tcese- iad i wos Ans 12 
a. eee ee Bee ces ks. a . 14 
| a re ae Notre Dame ...... 5 eat Sa 
U. of So. Cal.-Ohie State. ... Sy ae ee ee jo ao 
Texas-Oklahoma ......... sel ae nn “oh eee Savas e Ee es ee we ee 
SMU-Oklahoma A&M ....... ..Seuthern Meth. .. ace 
California-Wisconmsin .................... Ro eer ein 
Duquesne-Alabama._........ G5 4 eee jv SRM, baa Slaten) + Pelee wees 21 
Clemson-N. Carolina State (nite). . .North Carolina St. ........ 7 
Georgia-Kentucky (nite) ............ el Oe Le 
VMI-Georgia Tech ......... Ma TOO AG vce cece 
es TI 3k. Ths oh hoes ks Sdiesks ey a ee SGaae 
Miss. State-San Franciseo .......... eo 2: rere are 10 
Wake Forest-North Carolina ...... OS. ee, 
NEON, fa cor b's aclve Waa cnuevecens >... vee ce rere 7 
PO 5 a a ne re a P| ees ee ee eee 
Texas Christian-Miami (Fri. nite) .. Tex. Christian .... kas 
SPU, by lads ccihevesdoveace eS er 
St. Miary’s-Washington ................06-: WIR i dvcgusoeciacsce 9 
Stanford-Santa Clara .......cccccs sc ccccees IONE? 5. vc wh wash bk oss sc 6 


(College games are played Saturday afternoon, unless otherwise stated.) 








Pro Football 
NATIONAL LEAGUE 
GAMES WINNERS POINTS 
N. Y. Giants-Wash. Redskins ............. Redskins ? Cicer coe 
Pitt Steelers-Boston Yanks ...... — ieee cice- 
Philly Eagtes-Chi Bears ........ ..Eagles .. 6 
Chi Cards-Green Bay Packers . ll ee 7 
L. A. Rams-Detreit Lions ....... 0 ee 14 
ALL-AMERICA CONFERENCE 
GAMES WINNERS POINTS 
Baltimore Ceks-Buffale Bills ...... Pe 0 ee SAS re ater ee 
Brooklyn Dodgers-N. Y. Yankees ..... a ee a 
Chi Rockets-San Fran .........:...... . . ..: ian <a 
L. A. Dons-Cleveland Browns .... Browns .... Ue aes va ee 


(Pro games are played Sunday afternoon, unless otherwise stated.) 


Season's Record: Won 49; 


Lost, 25; Ties, 6; Pet., .662 


(Ties Don’t Count) 
“Points represent predicted margin of victory, not the official odds. 








Another Capra’s Pix 
Paris, Oct. 7. 


Although nothing much came 
out of the recently concluded 
Cannes Film Festival for the 
participating film companies, the 
event resulted in the discovery 
of a 10-year-old painter prodigy, 
Edouard Capra, whose work is 
highly regarded. Merle Oberon 
bought three of his canvases, and 
Elsa Maxwell is currently ar- 
ranging: for an exhibition of his 
paintings in New York in No- 
vember. 

Strangely enough for a boy of 
that age, his works’ include 
nudes, for which his mother 
acted as model. 


TIGER OF FRANCE DUE 
FOR A. LESSER BIOPIC 


Producer-manager Arthur Lesser, 
who returned last week from an 
extended stay in France, is set to 
go ahead with a bilingual filmbiog 
of the life of the late Georges 








of France. Deal has been consum- 
mated with. Pierre Clemenceau, 
statesman’s grandson, to act as tech- 
nical adviser, and permission has 
been obtained to film historic in- 
teriors such as the halls of Ver- 
sailles, where the peace treaty was 
signed. 

Lesser’s outfit, Societe Produc- 
tions Mondiales, will use two casts, 
with English speaking actors to be 
imported from the United States. 





Boyer Seeks Pic Rights 
On Former London Play 


Hollywood, Oct. 7. 

Charles Boyer is dickering for film 
rights to legiter, “a Tendresse,” in 
which he starred on the London 
Stage. 

Story of middle-aged man married 
to a young girl would be made at 
Universal - International with Ann 
Blyth. 


ACADEMIE GONCOURT — 
ACTS COY ON CUITRY 


Paris, Sept. 30. 

Lack of a quorum prevented the 
Academie Goncourt from settling 
“l’Affaire Guitry’—whether Sacha 
Guitry would or wouldn't remain 
a member of the Academie. Latter 
is limited to 10 and the meetings 
take place at lunches at Drouant, a 
| Paris eatery. 

Some of the members won't have 
him any more, because of his alleged 
attitude during German occupation. 
Andre Billy, one of the members, 
threatened to resign if Guitry was re- 
instated. Guitry, who has been re- 
turned to civil rights, had prepped 
|a picture on Talleyrand, the 18th 
century diplomat, but this was 
found too dangerous by the censor, 
| as being full of references to cur- 
i rent polities. 

With producer Robert Periier, he 
has switched to a biopic of his own 
| father, the late Lucien Guitry, 
| prominent legit actor. 'Guitry him- 
! self will give a series of lectures In 





of New York, which includes all of | Clemenceau, World War I premier | 2 P@tis hall, beginning Oct. 20. 





British Tax Situation 
Cutrates Author’s Deal 


| Option of “Alexandra,” nove! by 
| Gladys Schmitt, recently dropped by 
Universal-International, has been 
| picked up by Metro. Yarn about 4 
‘legit actress in love with her coach 
jis to be published by Dial Press 
| next Monday (13). 
| U-I’s option called for $100,000 
guarantee against a ceiling of $200, 
, 000 achieved via an escalator clause 
/on number of copies of the book 
sold. Metro’s deal is similar in for- 
;}mat, but calls for only a $50,000 
| guarantee against a $100,000 ceiling. 
{Its option is for six months. 
Universal dropped the ticket as 
result of the shift in the world silt 


laction which made it consider the 
|property too expensive for the pey, 
' spective gross. Same reason enabled 
'M-G to step in with the hal! price 

i offer. 
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Expect Another Crippling Blow 
Vs. U.S. Films Produced in England 


London, 

Treasury statement is imminent 
which may further cripple all Yank 
filmmaking in Britain. Before the 
week is up the Labor government is 
expected to rule that pix made in 
England by American companies 
will henceforth be subject to the 
same transfer of currency restric- 
tions as British films. 

As an added blow, the government 
will also limit the source of bank- 
rolling for Yank production in 
Britain. The new film restriction will 
provide that companies earning 
money here can use it for financing 
production but cannot borrow from 
British sources when those funds 
are exhausted. 


In effect, the second ruling makes 
all production plans hinge on the} 
current tax question. While a num- 
ber of Yank films are still free from 
the 75% bite, once they’re played 
off the dwindling revenues will not 
support pic-making. 

Reps of American companies, fore- 
seeing the move, are already pre- 
dicting that it will curtail plans to 
spend $24,000,000 within the next 
two years on big films for world 
markets. Instead, the Yanks will 
revert to quota quickies. 

As to subjecting Yank films made 
here to the same currency restric- 
tions as British-made, that puts an 
immediate kibosh on things. It’s not 
expected that any Yank producers 
will be willing to have their money 
frozen here and subjected to the dic- 

(Continued on page 16) 





RANK MAY GET GOV'T OK 


TO IMPORT U.S. STARS 


London, Oct. 7. 


Oct. 7. ¢ 





Despite tightened currency regu- 
lations which forced J. Arthur Rank 
to shelve production of “Blue La- 
goon” for want of authority to spend 
$17,000 on U. S. Technicolor prints, 
there’ll be no hampering of Rank’s 
big-spending plans to bring over 
American stars for British produc- 
tions. Preliminary to going ahead 
with the project, Rank sounded the 
British treasury on the proposal and 
has received unofficial approval. 

There'll be no official word neces- 
sary until paychecks are actually 
turned over to visting stars. But 
the Britisher probed government re- 
action so that he could line up 
shooting schedules and complete 
pacts with the Yank players. Pri- 
vate okay is understood to be based 
on a realization of the Laborites that 
British pix with American top- 
drawing names will more than pay 
in revenues here and abroad for the 
heavy salaries which will be forked 
out, 

Among American stars lined up 
for British production next year and 
the year after are Bing Crosby, 
Deanna Durbin Claudette Colbert 
and Douglas Fairbanks, Jr. 


2 Knighted Exhibs Split 
Lunch Fete (Cuffo) in N.Y. 


Motion Picture Assn. has broad- 
ened the luncheon it will toss for 
Sir Alexander King today (Wednes- 
day) to co-honor Sir Sidney Clift. 
King controls the largest theatre 
Circuit in Scotland while Clift is an 
important English exhib. Both, since 
arrival in this country recently, have 
expressed strong indignation at the 
British government's imposition of a 
75% tax on U. S. films. 

Luncheon, to which invites have 
gone out to company toppers and 
foreign chiefs exclusively, will be 
held at the “21” Club, N. Y. Gerald 
M. Mayer, chief of MPA’s interna- 
tion department, is handling arrange- 
ments. 


Siodmak-AA Deal 


Hollywood, Oct. 7. 
Kurt Siodmak organized his own 
indie producing unit, closing deal 
with Allied Artists to release his 
first picture, still untitled. 
Robert Alda and Ann Dvorak 











probably will top cast, 





British Exhibs Content 





With Yank Pix Alone | 


Hollywood, Oct. 7 


American pictures are vital to | 
British exhibitors, who Id be 
content to show nothing b olly- 


wood product, according to Harry 
Buxton, operator of a circuit of 23 
first run theatres in England. 

Buxton, currently 
to California, declared a 50% freeze, 
instead of the 75% tax is practically 
a certainty over there, 


British Stalemate 
Up for Scrutiny 


In Washington 


The stalemate resulting from the 
hard-to-get attitude struck by both 
the majors and the British labor 
government will come in for scrutiny 
and possible reshaping at the special 
meet of the Motion Picture Assn.’s 
directorate called by Eric Johnston 
in Washington tomorrow (Thurs.). 
Top execs of all-companies will head 
for the capital for the important 
conclave, which may mean an end 
to the insistence that the Laborites 
officially invite Johnston to come 
over and talk. 

Settlement developments have 
been stymied because the MPA has 
refused to accept hints from the 
British that Johnston’s presence 
would be desirable. MPA prexy, it’s 
understood, is wary of making the 
crossing unless an official invite is 
forthcoming which would Spell a 





ifair chance of success. The British 


government has furthered the stale- 
mate by refusing any such act with 
the contention that private individ- 
uals can’t be the recipients of official 
invitations. 

There’s considerable sentiment in 
trade circles for discarding the ada- 
mant stand as the only way of 
breaking the ice. Among the un- 
official flirtations was one by Sir 
Wilfrid Eadie, head of the recent 

(Continued on page 20) 


Menotti’s New Play May 
Have Film Pre-Financing 


‘Three producers are reported in- 
terested in possibly acquiring screen 
rights to a new play by Gian-Carlo 
Menotti which was tried out at New 
Milford, Conn., this past summer. 
It’s called “A Copy of Mme. Aupic.” 
Menoctti is author of “The Medium” 
and “The Telephone,” combo of mu- 
sical plays which are a _ current 
Broadway hit. “Aupic” is a straight 
play. 

Metro, to whom writer is now 
under contract, as well as Hal Wallis 
and David O. Selznick have _ indi- 
cated interest in the new play. Har- 
old Freedman, of Brandt & Brandt. 
who is agenting, is endeavoring to 
set up a Broadway production prior 
to the film sale. 


Ed Raftery—Banker 


Edward C. Raftery, counsel and 
former president of United Artists, 
yesterday (Tuesday) was named a 
member of the advisory board of the 
Chemical Bank & Trust Co., N. Y. 
He accepted the post at a luncheon 
at the Hotel Astor. He’s a member 
of the law firm of O’Brien, Driscoll, 
Raftery & Lawler. 

Other members of the Chemical 
advisory board are Robert Goelet, 
chairman; Adolph Zukor,  vice- 
chairman; Stanton Griffis, John Reed 
Kilpatrick, Messmore Kendall, E. 
Clau@e Mills and Meredith Woods. 


COLUMBUS DAY SHUTDOWN 


New York offices of all the film 
companies will be closed Monday 
(13) in observation of Columbus Day. 

Holiday, which falls on Sunday, is 
being observed the following day. 











| tributors 


| 


| competitive bidding down to 
on his first visit | 


| ti-trust decision, 





PICTURES 3 





' BIDDING NO PANACEA FOR EXHIBS 





SO AUCTION SALES 
AT NEW MINIMUM 


Despite 
the U.S 


the near-certainty that 
. Supreme Court will insist on 


some method of competitive selling | 


Focus of D.C. and 








in its forthcoming ruling on the an- 


the major film dis- 
feel that 
definitely is not the answer. 
Majors, in fact, have cut sales by 
rock 
bottom in the last several months and 
have 
way as much as possible. Chief rea- 
son for their antipathy to putting 
product on the auction block is that | 
they haven’t made a cent on the sys- 
tem since the anti-trust decision was 
handed down nearly 18 months ago. 
Several sales chiefs, in fact, declare 
it’s ridiculous to take bids for 
product in small situations since 


| low grosses from such theatres hard- 


ly even compensate for the extra 
clerical help and paper necessary 
for the bidding procedure. 

Survey of the various companies 
reveals that about the only bidding 
conducted presently is in strictly 
competitive situations where it 
look as though a law suit might be 
pending. Such is the case 


buy product from a company 
threatens legal action unless he gets 
a chance to bid for product. Even 
in these cases, the majors have at- 
tempted to work out some kind of 
deal that would obviate bidding, 
(Continued on page 16) 





Cultural Amusements 


From U.S. Get Okay 


For German People 


Washington, Oct. 7. 

The. American Zone of Germany is 
to be opened up, without restriction, 
to non-commercial films, sheet music, 
records, etc., which can be used for 
cultural and education purposes in 
the reeducation of the people, ac- 
cording to the announcement just 
made by the Army and State De- 
partment. 

The army is authorized to prevent 


any commercial or non-cultural uses 
being made of the material which 
may be shipped into the American 
Zone in unlimited volume from the 
U. S. and elsewhere. The situation 
is creating a precedent which indi- 
cates that the unlimited commercial 
shipment of films into the American 
Zone of the Germany may not be far 
in the future. 


selling via bids | 


striven to evade selling that | 


if an | 
exhibitor who hasn’t been able to | 


‘Sidney Mentioned As 


Jerry Mayer Successor 
Hollywood, Oct. 7. 

Louis K, Sidney is mentioned 

around Metro as successor to the 

late Jerry Mayer, as studio manager. 

Bill Spencer, who had taken over 

some of Mayer’s duties, will continue 
as purchasing agent. 


Majors Still Ban 
Oldies From Tele, 
Despite $200 Per 


With indie distributors opening up 
their product to television broad- 
casters in increasing numbers, the | 
|majors are still holding back on even 
|their oldest films, 
that most of these pictures now lying 
idle on the fence could mean added 
revenue. Tele broadcasters now pay 
| about $200 per feature for a one-shot 
| per formance, with the actual cost de- 
pending on the age of the picture. 


Majors’ sentiment on _ television 
was summed up by one_ industry 
spokesman. who implied the usual 
unvoiced fear of tele’s eventually 
becoming a major form of competi- 
tion. “I know I can make some extra | 
|money by renting pictures to the 
broadcasters,” he declared. “But why | 
should I do anything at all to help | 
them?” Other of the majors eens 
the only reason they won't 
their product to be leased Hn ott 
purposes is because of the American 

(Continued on page 14) 


WURTZEL, 20TH SET 
12-PIC, 2-YEAR PACT 


Hollywood, Oct., 7. 
Deal for 12 films during next two 
years has been signed by Sol M. 
Wurtzel Productions and 20th-Fox. 
Pact was disclosed by Wurtzel and 
I. B. Kornblum on their return from 











N. Y. huddles. 
Current contract, also for two 
years, winds up in November, when 


Wurtzel starts production on a cur- 


a Los Angeles background. 








sage, ‘Foxes,’ ‘Earth 


Competition of World Series base- 
ball games, with millions of fans 
tuned in on radios and television 
every afternoon for seven days in 
succession, and return of warmer 
weather are slowing the pace some- 
what at the national boxoffice this 
week. Fact that a big array of new 
pictures is being launched currently 
also tends to taper off the takes even 
for the biggest production. 

“Life With Father” (WB) leads 
the b.o. procession this week, new 
playdates at upped scale being a 
repetition of previous sock openings. 
In second groove is “Welcome 
Stranger” (Par) with a new batch 
of playdates. “Dark Passage” (WB) 
continues in third place while “Foxes 
of Harrow” (20th) has moved into 
prominence by landing in fourth. 
Fifth position is being copped by 
“Down To Earth” (Col), with fourth | 
week's takings at the N. Y. Music 
Hall giving it a real boost. 

Others in the Big Eight this ses- 
sion are evenly split, “Desire Me” 
(M-G), (20in) and 
“Wild Harvest” (Par) finishing in 
that order. Runners-up are “Cross- 
fire’ (RKO) and “Desert Fury” 
(Par). 


comes 





National Boxoffice Survey 
World Series Hurts B.O.— 
, ‘Desire’ Top Field 





Easily the most promising of new 


‘Father,’ ‘Stranger,’ ‘Pas- 


entrants is “Unconquered” (Par), 


despite the fact | 


rently-prepping comedy-drama with | 


{$12,000,000 Golden State Circuit 


Trade Interest As 


Skouras Bros. Are Suspected in Deal 


+ Golden State Theatre circuit of 
California became the focal point 
yesterday (Tuesday) of develop- 
ments from coast to coast. Reports 
| concerning the 116-house chain, val- 
|ued at about $12,000,000, included: 


i} 1. That the anti-trust division of 
the Department of Justice is prob- 
ing complaints that Charles and 
Spyros Skouras are behind efforts 
to purchase the circuit. One or 
more independents squawked that 
some of the would-be buyers are 
fronts for the Skouras theatre inter- 
ests. 


2. George Skouras, president of 





Skouras Theatres Corp., N. Y., and 
v.p. of United Artists Theatre Cir- 
cuit, has made an offer of $12,000,000 
for the chain. Records show that 
George Skouras is in no way con- 
nected in a business way via 20th- 
Fox with brothers Charles and 
Spyros. 

3. Reports from San Francisco 


were that deal by which Milton Rey- 
nolds, Chicago manufacturer of 
| ball-point pens, and Robert L. Lip- 
| pert, California indie circuit opera- 
tor, were to take over Golden State 
was at the point of completion. 
| However, it was learned that Rey- 
nolds and Lippert a few days earlier 
were said to be “sore as a boil” that 
their offer had been turned down 
and felt they had been “shouldered 
out” by other interests. 

Lippert, it has been Jearned, was 
recently questioned by Dept. of Jus- 
tice attorneys investigating the 
charges that Charles and Spyros 
Skouras were behind offers to buy 

(Continued on page | 16) 


"MAYER DUE IN N.Y. FOR 
HO. MEET AND CHECKUP 


Metro production chief Louis B. 
Mayer is slated to arrive in New 
York from the Coast Oct. 20. Pur- 
pose of his trip has not been re- 
vealed but it’s believed he’ll huddle 
with Metro prexy Nicholas M. 
Schenck and other h.o. officials on 
future production plans. 

Mayer may also check 
Sinai hospital, N. Y., for his periodic 
going-over. He hasn't been in N. Y. 
since his hospital checkup about 
this time last year. 





into Mt. 

















which opens in N.Y. this week. Film | 
is terrific $45,000 on its Pittsburgh | 
preem. “Spirit of West Point” (FC) | 
also shows real promise, being sock 
in San Francisco and great at the 
small-seater Victoria, N. Y. “Unsus- 
pected” (WB) hints potentially nice 
trade, based on initial N. Y. week. 

“Merton of Movies’ (M-G), new 
Red Skelton comedy, is top new L. 
A. film and okay in Washington. 
“Heaven Only Knows” (UA), an- 
other new L. A. picture, is rated 
fine there “Husband's Affairs’ 
(Col), while only okay in Frisco 
and fair in Philadelphia, shapes as 
lusty in Buffalo and strong in Balti- 
more. “Magic Town” (RKO), which 
opened in N. Y. yesterday (Tues.), is | 
faring nicely in second L. A. stanza. | 

“Desire Me’ ranges from fair to | 
stout in some nine keys covered by 
Variety. “Brute Force” (U) is pac- 
ing Portland, Ore., with sock session. | 


“Deep Valley” (CWB) continues 
spotty, not showing up big in any 
spot currentiy. “Lured” (UA) is 


showing up nicely in several new 
bookings this stanza, being particu- 
larly strong in Chicago and Seattle. 
(Complete Boxoffice Reports 
on Pages 9-11) 
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Tichts,’ Bobby-Soxer, Welcome, 
Father’ Top 4 B.0. Champs in Sept. 





Betty Grable’s “Mother 
Tights” (20th) was the national box- 
office champion for September, ac- 
cording to weekly boxoffice reports 
from VarRIETY correspondents in 


some 22 representative key cities. 
Picture even surpassed the great 
showing of “Bachelor and Bobby- 
Soxer” (RKO), which ended Sep- 
tember in second position. In like 
manner, “Welcome Stranger” (Par) 
was just a few strides behind 
“Bachelor,” after copping first po- 
sition for the month of August. It 
was the second month running that 
“Bachelor” wound up a close sec- 
ond, indicating the Cary Grant- 
Shirley’ Temple starrer’s vast draw- 
ing power. 

“Life With Father” (WB) was a 
strong fourth in last month’s sweep- 
stakes, gaining big money totals to 
a large extent via its $1.25 top in 
all theatres played to date. Oddly 
enough, “Father” found the hiked 
scale, which had helped it to such 
big totals in many keys, a stumbling 
block in some spots. This was par- 
ticularly true of cities where natives 
long have had an aversion to paying 
the upped scale for any screen at- 
traction. In a few of such cities, the 
higher scale was blamed for pared 
weekly totals or a few disappointing 
sessions, especially after opening 
week, 

Fifth place was won by “Down to 
Earth” (Col), whieh took in plenty 
of coin despite failing to impress in 
a few locations. Picture also was 
helped by two big weeks at the 
N. Y. Music Hall to start its four- 
week run there. “Variety Girl’ (Par) 
finished in sixth slot while “Gone 
With Wind” (M-G) (reissue) ended 
in seventh. Eighth place went to 
“Crossfire” (RKO), and “Dark Pas- 
sage” (WB) was strong enough to 
slide into ninth position. 

Closely in There 

“Kiss of Death” (20th) and “Song 

ef Thin Man” (M-G) barely missed 
(Continued on page 18) 


KREISLER’S FOREIGN 
0.0. ON PIX MARKETS 


Full outline on the inroads being 
made by foreign pictures against 
American film markets abroad will 
be furnished U. S. industry officials 
by B. Bernard Kreisler, former Uni- 
versal shorts salesmahager. Kreisler 
sails aboard the Queen Mary, Fri- 
day (10) for a four-month compre- 
hensive study of production, dis- 
tribution and exhibition of films in 
14 European countries. 

Kreisler is to report on the foreign 
market situation for the Harvard 
Graduate School of Business Admin- 
istration. His findings will be pub- 
lished, however, for the film indus- 
try, as well as the faculty and stu- 
dents of Harvard. While Kreisler 
expects to study the progress made 
by film industries in foreign coun- 
tries since the war’s end, primary 
emphasis will be laid on how far 
foreign product has gone in com- 
peting with U. S. films in Europe. 


Can. Censors Reverse 








On ‘Black Narcissus’ 


Torento, Oct. 7. 

Following film group and news- 
paper protests over the banning of 
“Black Narcissus” (E-L), censor- 
ship appeal board of British Colum- 
bia has reversed its decision and 
given the J. Arthur Rank production 
the greenlight, according to word 
received over the weekend by 
Frank Fisher, general manager in 
Canada for Eagle Lion product. 

First time Rank film was ever 
forbidden showings in any part of 
the Empire, no reason was given by 
the B.C. censorship board on its 
@riginal decision or subsequent re- 
versal, although it was Eagle Lion's 
contention in its protest that “Black 
Narcissus” had not been viewed on 
first occasion by entire personnel of 
the censorship board, 

Chi Bans ‘Narcissus’ 
Chicago, Oct. 7. 

“Black Narcissus” (U) last week 
was banned here on the grounds it 
is immoral and its subjects—Angli- 
can nuns—were not portrayed prop- 
erly. 

“Railroaded,”’ Eagle Lion gangster 
pic, also got thumbs down from the 
¢ensor board, which reviewed 87 
pict® Board made 31 cutis, but didn't 
Pass out any pink tickets. 


Wore ¢ 


September’s Big Nine 


1. “Mother Wore Tights” 
(20th). 

2. “Bachelor Bobby-Soxer” 
(RKO), 

3. “Welcome Stranger” (Par). 

4. “Life With Father” (WB). 

5. “Down to Earth” (Col). 

6. “Variety Girl” (Par). 

7. “Gone With Wind” (M-G) 

8. “Crossfire” (RKO). 

9. “Dark Passage” (WB). 








‘Mother Wore Tights’ 
Author Culls From 
Vaude Memory Files 


Goldensbridge, N. Y. 
Editor, VARIETY: 

I read your review of “Mother 

Wore Tights” and -was—after the 
enthusiastic notice Joe Laurie, Jr., 
gave my book when it came out in 
Sept., "44—somewhat disappointed 
that you hadn't much praise for 
Lamar Trotti’s adaptation. 
The reason I am writing, however, 
is to clear up a misunderstanding. 
Your reviewer thought, I believe, 
that the picture was, in one spot, 
making fun of ‘or trying incorrectly 
to imitate) Variety’s colorful and 
highly individual language. I refer 
to the sentence: “Sample of the 
picture’s unreality is the daughter’s 
protest against the language used by 
Variety in its marriage columns.” 
The daughter’s protest was not 
against Variety or its language but 
against the poor taste of vaude- 
villians, themselves. And she was 
not speaking of Variety’s marriage 
columns, but of a PAID ADVER- 
TISEMENT. What she says in the 
picture is: “They (vaudevillians) 
take a full page AD to announce 
their daughter’s wedding so they can 
advertise their act at the same 
time”—or words to that effect. 

Mr. Trotti got this from Chapter 
16 of my book in which I quoted a 
full page ad which did actually ap- 
pear in Variety around 1930. A\l- 
though I am relying on my memory 
I can see it just as clearly as I can 
my typewriter. It was on a right- 
hand page and ran like this: 

YIPPisi 


Chie Rose 
YORK & KING 
of THE OLD FAMILY TIN- 
TYPE announce the marriage 
of their daughter, 
True 
(to so and so on such 
and such a date) 

The kids are going to Europe 
on their honeymoon and Mom 
and Pope are going along! 
WHOOPIE! 


I knew York & King, who were 
big enough headliners to run such 
an ad, and went to school for sev- 
eral years with their daughter, 
True—that is why the ad stuck in 
my memory. Anyway, I hope this 
clears up the misunderstanding for 
I love Variety, out of old copies of 
which Mother cut my first paper 
dolls between shows and which Dad 
quoted as religiously as a preacher 
quotes the Bible and which, in fact, 
was as familiar to me in the dress- 
ing rooms in which I was raised as 
were those Gideon Bibles in the 
hotel rooms in which I slept as a 
child traveling ‘on the road’ with 
Burt & Rosedale. 

Mirtam Young. 


FIRST TOA BOARD MEET 
PROBABLY IN CHICAGO 


First board of directors’ meeting 
of the newly-birthed Theatre Owners 
of America will be staged at the 
end of the month with Chicago its 
likely locale. Top question for gab- 
bing will be whether seat tax boost 
of the American Society of Com- 
posers, Authors & Publishers should 
| be compromised or fought to the 
finish. 

Its been decided, board will have 
29 directors, one from each local 
theatre group. First four to be 
tapped by their outfits are Richard 
Biechlie, Kansas-Missouri Theatre 
Owners; Martin Mullins, Allied of 
New England; James Shanklin, West 
Virginia Theatre Owners; and Ar- 








thur Lockwood, Theatre Owners of 


| Connecticut. 


e ? ? 
Reliance’s Penalty 
Hollywood, Oct. 7. 
Reliance Pictures, Inc., new indie 
outfit, picked “Strange Penalty” as 
its first production for distribution 
through 20th-Fox. 
Jean Yarbrough will direct, film 
starting Nov. 10. 


Hope 307, Aussie 


Freeze May Prove 


Pattern for Eng. 


Exultant over favorable settlement 
of the Aussie currency tangle, for- 
eign managers expressed the belief 
that it may serve as a pattern in 
other British dominions and _ else- 
where. The agreement which freezes 
30% of remittances (estimated at 
$6,000,000 annually) for a 10-year 
period is figured to be the tops that 
could have been secured by Yank 
distribs. It’s attributed, in the main, 
to definite pro-American sentiments 
expressed by the Aussies since start 
of the war and before. 

With New Zealand, Malaya and 

other parts of the British common- 
wealth mulling some sort of restric- 
tions, Aussie’s relatively lighthanded 
action may pave the way to similar 
semi-freezes. 
Seven ways of investing the 30% 
blocked Down Under were definitely 
approved by the Australian govern- 
ment. They’re film production; pay- 
ment of capital debts; capital ex- 
penditures on improvements; em- 
ployees’ pension funds; real estate 
of a permanent nature relating to 
business interests of a distrib; gov- 
ernment and industrial securities; 
and loans on credits to theatre com- 
panies. 

Theatre acquisitions remain in 
limbo. Government will pass on 
each theatre purchase when pre- 
sented with the individual case. 
Companies may pay off debts on 
theatres which they now own. 


US. Films Staying Out 
Of Denmark Until Some 
Accord Can Be Reached 


Film of no U. S. major has played 
in a Danish theatre since last Fri- 
day (3) as result of the nix by 
members of the Motion Picture Ex- 
port Assn. earlier in the week of 
Denmark’s proposals for currency 
restrictions. Danish government for- 
bids exhibition of films of any dis- 
trib not signing the agreement, 
which means the only American pix 


that can now be dated are minor 
product wholly owned by indie dis- 
tribs in Denmark. ~ 


In the meantime, Fayette Allpori, 
Motion Picture Assn.’s British rep, 
is endeavoring to work out a com- 
promise in Copenhagen similar to 
the freeze agreement achieved with 
Australia last week. Danish pro- 
posal would result in export of less 
than half the coin due American 
companies and a heavy domestic tax 
on portion withheld. Less than 
$600,000 would be available for films. 

Danish situation ties up closely 
with the British crisis, which re- 
sulted in England’s discontinuing 
the convertibility of third country’s 
currency into dollars. Denmark is 
the greatest butter exporter in the 
world, holding contracts from Eng- 
land for most of it. Country thus 
has a large supply of pounds which 
it could formerly convert to dollars 
to pay for films and other U. S. 
products. It is now without such 
funds, making restrictions necessary, 
which is clearly realized by the 
MPEA. All latter is seeking, accord- 
ing to spokesmen, is a fair deal on 
the amount of income withheld and 
use to which it can be put in Den- 
mark. 


Lancaster-Wallis Deal 


Hollywood, Oct. 7. 

Burt Lancaster inked new seven- 
year contract with Hal Wallis, pact 
superseding his original deal set 
with Paramount producer last year. 
Ticket permits Lancaster 
outside pictures, including three 
commitments which remain with 
Mark Hellinger and films which he 
will produce himself, 

His next stint for Wallis will be 











several 








star role in “Rope of Sand.” 








|Majors Still Seek Ruling on Easier 


US. Corporate Tax on Frozen Coin 





Skeered? 


Loew’s execs, leaving the h.o. 
at lunchtime last Friday (3), 
didn’t know whether they had 
suddenly got into a new kind of 
labor war, or there was holdup 
in progress, or it was merely 
the competition really getting 
tough. Trained on the building's 
Broadway entrance were two 
machine guns. 

It all proved harmless, how- 
ever. The pair of persuaders 
were merely new sources of in- 
nocent merriment being moved 
inté the penny arcade next to 
the film company. 


Mazda ‘Nuisance’ Row 
A Test Case for All, 
Says UA’s B’way Mgmt: 


The Broadway theatre’s battle to 
keep “The Outlaw” in lights after 
11 p.m. in spite of litigating tenants 
of a nearby apartment building will 
be decided by three judges sitting in 
N. Y. special sessions. United Art- 
ists, operator of the house, claiming 
that the entire Times Sq. mazda sit- 
uation depends on the ruling, asked 
and got a switch of the row from 
the magistrate’s court. Trial is ex- 
pected within two weeks. 

Tenants of 200 W. 54th street have 
already slapped the Broadway with 
two summonses. Several magistrate 
court hearings in which Ernest Mah- 
ler of O'Brien, Driscoll, Raftery & 
Lawler repped for UA against the 
tenants failed to arrive at either a 
decision or settlement. UA, in an 
attempt to mollify the complainants, 
ordered everything above the mar- 
quee to be doused after midnight 
and the marquee itself, at 1 a.m. 

Second summons, however, was 
served by cops at 11:10 p.m. last 
Thursday (2), on the charge that the 
flickering lights are a nuisance. 
Countering, UA has claimed in court 
that efforts to darken the theatre 
by 11 were an intolerable restriction 
on all Broadway theatres. Further 
summones are being held up pend- 
ing a decision by special sessions. 


New Directors Named By 
Rep in Goetz Bow-Out 


L. A. Swirbul and Carl B. Heine 
have been elected to Republic’s 
board, following resignation last 
week of three directors representing 
the Harry Goetz interest. Three 
more directors will be chosen later, 
prez Herbert J. Yates announced 
yesterday (Tues.). 

Swirbul is prez of Grumman Air- 
craft Engineering Corp. and has 
been affiliated with Republic for 
18 years. Heine, retired realtor, has 
served on the Setay Co. board since 
34. He's also a direetor of Associ- 
ated Motion Picture Industries. 
Both Setay and AMPI are Rep hold- 
ing companies. 

Bow-out of the three board mem- 
bers followed Yates’ purchase of 
Goetz’s interest_last month, after a 
long free-for-all between the two 
stockholders. Resigning were Goetz: 
his attorney, Samuel Becker, and 
Harry C. Mills, an exec of J. C. 
Penney Co. 

First quarter financial statement 
issued followed the directors’ con- 
clave disclosed that profits hid 
dipped to little more than half of 
what they were for first 13 weeks 
last year. Net for quarter ending 
July 26 was $233,022 for ‘47, as 
against $444.949 for same peried of 
"46. 











N. Y. to L. A. 


Joan Barton 
Steve Broidy 
MacDonald Carey 
Arthur Christiansen 
Paul Dullzell 
Bert Friedlob 
Arnold Grant 
George Heller 
Hedda Hopper 
Arthur Hornblow, Jr. 
Moe Kerman 
Irving Mills 
Morris S. Novick 
Eleanor Parker 
Lew Parker 

Ella Raines 

Ruth Richmond 
Victor Saville 
Lew Wasserman 
Milton Weintraub 
Walter Winchell 


+ Edwin S. Cohen, of the law firm of 


Sullivan & Cromwell, is repping for 
the film industry in a request of the 
Treasury Dept. for a ruling that 
frozen Overseas currencies are free 
from corporate income faxes. Cohen 
has had a series of huddles with a 
committee designated by Treasury to 
talk over the question. There’s been 
no ruling as yet. He was dispatched 
to Washington by the Motion Picture 
Assn. 

Majors want to know where they 
stand on this important tax ques- 
tion before pitching for a shift to a 
freeze by the British government. 
Since Australia has already blocked 
30% of remittances, the tangle 
presents an immediate issue. 

Some industry legalites believe a 
decision of the tax courts on a pro- 
ceeding filed some years back by the 
United Artists Corp. of Japan against 
the Commissioner of Internal Rev- 
enue. May serve as a legal prece- 
dent. That ruling held UA of Japan 
jdidn’t have to pay taxes until the 
,coin was actually received by the 
|parent org. Move was taken, how- 


lever, because other company lawyers 


also 





| don't think the decision gees far 
enough, 
| Without a favorable ruling, dis- 


| tribs will be as badly off with a 
| freeze as they are with the 75% ad 
|\valorem tax so far as dollars are 
‘concerned. Best that can be expected 
i\from the Labor government in Brit- 
jain is a 50% blocking of funds. On 
'a film netting $1,000,000 in England, 
for example, majors would receive 
$500,000. But they’d be compelled to 
pay a Federal 40% bite or so on the 
entire $1,000,000, or $400,000, leaving 
only $100,000 in dollars. 

Under the ad valorem tax, distrib 
would receive $250,000 or a clear 
$150,000 after Federal taxes. That 
would leave the company with more 
in-the-pocket coin with present 
restrictions than if the British were 
won over to a freeze. 


L. A. to N. Y. 


John H. Auer 
George Banyai 
Charles (Bud) Barry 
Robert Benjamin 
Stephen Bekassy 
Bill Brennan 
Phyllis Calvert 
Janis Carter 
Bob Cobb 

Emil Coleman 
Cora Sue Collins 
Doris’ Day 

Mrs. Sidney Franklin 
Cedric Gibbons 
Georgia Gibbs 
Wanda Hendrix 
Sonja Henie 
Oscar Homoika 
Kim Hunter 
Ken Lane 
Robert Lantz 
Emmet Lavery 
Lida Livingston 
Collette Lyons 
Norman McLeod 
Lillie Messinger 
Frank Morgan 
Boris Morros 
Ralph Murphy 
Michael North 
Mare Platt 
Marty Rackin 
Phil Reisman 
William Saal 
Louis Salict 

E. L. Scanlon 
Grad Sears 

Max Shagrin 
Earl Sheldon 
Sam Shirley 
Hunt Stromberg 
Dave Sussman 
Teddy Tetzlaff 
Beverly Tyler 
Alex Ward 

Pat Weaver 
Robert Webb 
Ward Wheelock 
Herbert J. Yates 








| N. Y. to Europe 

| Karl A. Bickel 

Marquis George De Cuevas 

Ben Fisher 

Jed Harris 

Mr. and Mrs. Oliver B. Johnston 
A. C. W. Nightingale 

Lee Sabinson 

Jerry Sevastianoff 





Europe to New York 
Maurice Chevalier 

Daphne Du Maurier 
Pat Wallace 
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Metro Clearing Releasing Sked 
Of Minors for Upcoming Biggies 


Strategy of Metro’s high 
mand, it is reported, is to get off the 
company’s shelves as quickly as 
possible a group of films which have 
been piling up because execs are 
dissatisfied with them. Aim now is 
to get them out this fall and early 
winter, roll with the critical hay- 
makers anticipated, realize what- 
ever income is possible—and then 
forget the whole thing. Release 
schedule reveals that the plan is al- 
ready in effect. 

Reasoning behind the strategy is | 
that a flock of films in the old Metro 
tradition of quality will start pour- 
ing forth after the first of the year 
and the best thing to do is clear the 
slate in preparation for stepping out 
on the new foot. It is expected that 
the product coming after Jan. 1 will 
reflect production chief Louis B. 
Mayer's return to detailed operation 
of the studio earlier this year. He 
had been giving only generalized at- 
tention to activities on the lot for a 
time, with resultant opinion in the 
trade that he was being sorely 
missed. Studio is now getting his 
undivided attention, with every as- 
pect of every film getting his care- 
ful 0.0. 

As well as paying careful mind 
to the artistic quality of each film, 
Mayer has been giving special gan- 
der to the budgets and shooting 
schedules, in keeping with efforts of | 
all the studios at economy. It was 

(Continued on page 14) 


COL.’S ‘SWORDSMAN’ IN 
LOEW’S N.Y. CAP., OCT. 16 


Metro films have been playing off 
so fast at the Broadway Capitol, the 
company’s most important showcase 
house, that an outside picture will 
play the theatre next week for the 
first time in months. Film is Co- 
lumbia’s “Swordsman,” co-starring 
Larry Parks and Ellen Drew, which 
goes in Oct. 16 following the current 
“Desire Me.” 

Capitol film bookings have been 
marked by disappointing runs re- 
cently, After “Hucksters” chalked 
up a neat six weeks, “Songs of the 
Thin Man” lasted only two weeks, 
and “Romance of Rosy Ridge” also 
Stayed a disappointing two weeks 
before being pulled in favor of “De- 
sire Me.” Latter film winds up its 
second frame tonight (Wed.) and 
it, too, is scheduled for only one 
more session. 

Metro spokesmen are quick to 
point out that the situdtion is not 
unique and the Capitol’s two-week 
dates only follow the general trend. 
While this may be true outside New 
York, very few films have played 
less than three weeks in other 
Broadway houses recently and the | 
street has been marked by such mar- 
athon runners during the last few 
months as “Bachelor and the Bobby 
Soxer” with seven weeks at Radio 
City Music Hall; “Welcome 
Stranger,” seven weeks at the Para- 
mount, and the low-budgeted “Cross- 
fire,” now finishing its 11th and final 
week at the Rivoli. 


Metro Still Hedges On 
Upping ‘Dolphin’ Scale 


_With exhibitor organizations re- 
Sisting upped admission scales on 
Pictures, Metro has not yet decided 
on the price policy for its forth- 
coming “Green Dolphin Street.” 
Since “Dolphin” is the most costly 
film on M-G’s current release ros- 
ter, however, it’s probable exhibs 
will be asked to boost their admis- 














sion scale, according to a Metro | 
sales official. 
Metro's upper sales echelon be- | 


lieves an upping of prices is the only 
way to recoup costs of high-budget- | 
ers, the spokesman said. “Dolphin” | 
was started two years ago, when the | 
entire industry was operating at 
peak profit conditions. When biz | 
began to slump, it was too late to re- 
duce the budget, which Metro claims 
has run over $4,000,000. With the 
British market cut off, consequently, 
a boost in admission scales appears | 
the only way to get back production 
€Osts on the film. \ 


com- + 


| weeks of its availability. 


| theatres, 


| circuit 





Inflationary Billing 
San Francisco, Oct. 7. 

Miracles, apparently, can still 
happen anywhere. 

Manager Edwin Scheeline, of 
the Balboa theatre here, found 
himself short of “4s” when he 
started to set up his marquee on 
“Miracle on 34th Street.” So he 
merely extended the miracle a 
block to make jt read “Miracle 
on 35th Street.” 

Forced stunt, even though it 
showed that miracles have hit 
an inflationary trend along with 
everything else, aided Schee- 
line’s gross by drawing consid- 
erable attention to the marquee 
and feature. 


475 ‘Amber’ Prints 
Primed for 3,000 
Dates Before 48 


Twentieth-Fox, shooting for a goal 
of 3;000 bookings on “Forever Am- 
ber” between Oct. 19 and Dec, 31, 
has gone more than two-thirds of 
the way, with 2,211 dates set as of 
last week. According to 20th sales 
chief Andy Smith, Jr., the picture 
will open in every key city in U. S. 
and Canada during the first three 
It’s slated 
to preem at the Roxy, N. Y., Oct. 22. 

Twentieth has ordered 475 prints 
on “Amber,” believed to be the most 
ever turned out on one film. All of 
them, according to Smith, will be 
in use continuously at the same time. 
Each Technicolor print costs about 
$1,200. “Amber” is being sold on a 
straight 50-50 deal in all situations, 
with price scales upped everywhere 
to $1.20 evenings, 76c matinees and 
55c for children. 

Four other films, meanwhile, are 

(Continued on page 49) 


Oklahoma and N. H. 
Territories Have 700 


Houses, 417,776 Seats 


Following up its recently launched 
statistical survey of the number and 
type of theatres in the U. S., Motion 
Picture Assn. has issued two addi- 
tional reports this week covering 
operations in the New Haven and 











Oklahoma City exchange areas. 
Complete survey will cover the 
nation’s 31 exchange centers with 


installments on each territory to be 
issued weekly. 

New Haven report discloses 191 
theatres in operation with total seat- 
ing capacity of 178,948, these figures 
excluding two drive-ins with an 
automobile capacity of 1,100. Seven 
theatres in the area with 6,109 seats, 
are closed. Of all houses in section, 
85 theatres with 104,940 seats are 
circuit operated with indie-owned 
theatres represented by 113 houses 
with 80,117 seats. 

Oklahoma City directory reveals 
509 theatres in operation with a 
238.828 seating capacity not counting 
three drive-ins with auto capacity of 
2,250. Area also contains 16 shuttered 
theatres with 7,231 seats. Of all 
206 are circuit-operated 
with 128.944 seats and 319 are non- 
houses with capacity of 
137,115. 


RKO Ends Talent Unit 


Hollywood, Oct. 7. 
New talent will have to shift for 








itself at RKO, with the abolition of 
the department organized five years 


ago to handle young thesps. Studio 
can't afford it at this time. 
Donald Dillway, head of the de- 


partment for five years, checked off 
the lot along with his staff. 


METRO AND WB IN 


_ 
+> 


] 


UADecides to Buy Only Four RKO 


PANN SHAPE ALS() Films; Kelly Setting $5,000,000 B.R. 


Five major companies have beat 
the overseas crisis to the punch by 


arranging total bank credits of $80.- | 
000,00Q to grease future production | 
The current foreign dim- | 


activities. 
out which has hit the chances of 
film profits and weakened the ma- 
jors’ borrowing powers came 
late to snarl bankrolling maneuvers 


of Paramount. 20th-Fox, RKO, Uni- | 


versal and Columbia. 
Of... the. .other three 


rigged financing some years 
Only United Artists has been caught 
since UA is seeking $5,000,000 bank- 
rolling in the present bearish mar- 
ket. Companies latched on to loans 
when plenty of unattached coin 
meant record low interest. rates. No 
company is paying more than '% of 
1% for funds committed but yet un- 
borrowed. Interest rates on money 
actually loaned in no instance ex- 
ceeds 3° 
Universal has borrowed $8,000,000 
from available credits of $10,000,000, 
it’s been learned. U’s deal with The 
First National Bank of Boston, the 
Bank of Manhattan and the Guar- 
anty Trust Co. of New York scales 
down the figure to $9,000,000 in 1948 
and $8,000,000 in ’49. 
(Continued on page 14) 


Anti- Theatres’ 
Tabu in U Loan 


Universal is barred from investing 
more than $3,000,000 in theatres for 
the period running 1951 
under a unique provision of its loan 
from the First National 


Boston, the Bank of Manhattan and 
the Guaranty Trust. Further limit- 
ing its entry into the exhibition end 
of the business, U is also restricted 
from assuming liabilities for theatre 
rentals, directly or indirectly, in ex- 
cess of $750,000 annually. Specifically 
exempted from these restrictions are 
funds frozen in foreign countries. 

U has agreed to a number of other 
unusual provisions which regulate 
its production and distribution op- 
erations. Company must at all times 
have an inventory of features with 
unamortized negative costs of not 
less than 150° of the face amount 
of outstanding notes. With $8,000,- 
000 now loaned to it, U must have 
$12,000,000 in inventory to meet this 
provision. 

Loan agreement specifies that cer- 
tain pix will not be included in esti- 
mated inventory. Those are all films 
which haven’t been edited and cut 
within 10 months after going before 
the camera. Also excluded from the 
figuring are black-and-white which 
aren’t released within 12 months of 





through 


completion or within 18 months if in | 


color. 


BREAK ON TAXES UPS 
COL.’S NET PROFITS 


Columbia cashed in this week on 
the lifting of the excess profits tax 
in 1946 by reporting an upped net 
of $3,707,000 for the year, ended 
June 30, despite declining revenues. 





Profits went a shade ahead of 1946 | 


when Columbia had $3,450,000 to 
show after payment of taxes. By 
scoring a gain, Columbia pairs off 


with Warner Bros. as the only two} 
ad- 


companies which will report 
vances over peak 1946 profits. 
Gross take before taxes amounted 
to $5,807,000, a fair-sized dip from 
the $7,000,000 garnered in fiscal 1946. 
Difference, however, was more than 
made up by payment of taxes of 
$2,100,000 during the last stanza 
against $3,550,000 doled to the Gov- 
ernment in the year before. 
Equivalent earnings per share of 
outstanding common also hit an 
all-time high with $5.33 netted for 
the 637,352 shares in stockholders’ 
hands, Earnings in “46 were $5 per 
share on the 610,349 shares out- 


, Standing. 


too | 


companies, | 
Metro and Warner Bros. had already 
back. | 


Company re- | 


Bank of | 





| 


| B.O. Boff in Bombay? 


Hollywood, Oct. 7. 
Bombay Talkies, Ltd., is dis- 
| cussing a deal with Monty Shaff 
; and Frank P. Rosenberg for a 
| Hindustani version of “Man Eat- 
ers of Kumaon” which Univer- 
sal-International will release. 

Plan is to turn English script 
to BT which will reshoot 
all sequences requiring actors 
while retaining the animal foot- 
| age from the original version. 


| over 








AFL Intent On 
- Settling H’wood 
Labor Row in SF 


San Francisco, Oct. 7. 
Hollywood will be 
immediate labor peace or 
|have its long jurisdictional 
| dragged out even further is the im- 
decision facing American 
Federation of Labor leaders today 
(Tuesday) meeting here at their 
annual convention. [No final de- 
cision by Variety's presstime. ] 

A settlement today would give the 





Whether 
granted 





| portant 


house of internal troubles. If 
delayed, the credit is likely to go to 
Congress through Rep. Carroll 
Kearns, head of the House Labor 
subcommittee, who recently wound 
up. his probe of the Hollywood labor 
situation. Kearns has an Oct. 20 ses- 
| sion slated in Los Angeles for final 
' 





| review of the dispute. 

AFL exec council thinks the film 
| labor wrangle is so important that 
jit has adjourned the convention for 
(Continued on page 14) 





‘Selznick Org. Priming 
‘Paradine’ and ‘Jenny’ 
To Follow ‘Intermezzo’ 


Daniel T. O’Shea and Ernest L. 
Scanlon, top execs of David O. Selz- 
nick’s Vanguard Films, have been 
|in New York the past week confab- 
| bing with Selznick distribution topper 
| Neil Agnew and eastern pub-ad chief 
| Bob Gillham. They are laying plans 
| for release of “Paradine Case” and 
| ‘Portrait of Jenny,” next two on the 
Selznick Releasing 
|slate after “Intermezzo” reissue. 

It is currently planned to release 
“Paradine” about January 
“Jenny” in March or April. How- 
ever, DOS still has to do a final 
‘editing job on “Paradine,” but is 
now so completely absorbed in fin- 
ishing up “Jenny” there’s a_ possi- 
| bility that he will go right ahead 
| on the latter. That could put “Jenny” 
| ahead of “Paradine.” Actual dates of 
release depend on swiftness of play- 
'off of “Duel in the Sun,” on which 
SRO is now concentrating. 

“Mr. Blandings’ Dreamhouse,” 
which Dore Schary is making at 
‘RKO for SRO distribution, is to be 





_ 


released next summer. First of the , 


| six films Mark Hellinger is to make 
for SRO will be worked in some 
time next spring. 


20th’s 3-Day Sales Meet 


Three-day meet of 20th-Fox di- 
vision sales managers has_ been 
called for Nov. 10-12 at the home- 
office by sales chief Andy W. Smith, 
Jr. Sales execs will huddle on plans 
for merchandising 20th’s 1948 roster 
of features. 

Prexy Spyros Skouras will out- 
line the upcoming films, including 
Sir Alexander Korda productions to 





be released by 20th in the U. S. Ad- | 


publicity chief Charles Schlaifer is 
slated to present ad-pub plans and 
Clarence Hill, manager of branch 
operations, will discuss exchange 
policies. Shorts sales manager Peter 
Levathes will outline pians_ for 
; shorts. 


fight | 


AFL the nod for cleaning its own | 
it is | 


Organization | 


and | 


+ Instead of the seven films which it 


| originally expected to purchase from 
| RKO, United Artists has settled on 
i four, for which it was expected to 
close a deal on the Coast last night. 
|The other three pictures, more or 
|} less, may be purchased later on 
Instead of the $7,50,000 which UA 


tentatively anticipated paying for 
| the seven films, it will give RKO 
about $5,000,000 for the four. Arthur 


W. Kelly, exec. v.p., who returned to 

|New York from the Coast over the 
| weekend, after sitting in on selection 
of the films, is now arranging the 
banking. 

Irving Trust Co., N. Y., is one of 
the banks with which he is negotiat- 
ing and is understood principally in- 
terested in advancing the coin. It’s 
believed to be between 25% and 50% 
of the purchase price, the rest to go 





to RKO out of income from the 
films. Deal is a flat sale, however, 
with RKO retaining no profit par- 


ticipation. 

Decision to reduce the number of 
films in the initial deal was reached 
at a meeting in Hollywood, Monday 
(6) of Mary Pickford, co-owner of 
UA: Gradwell L, Sears, prexy, and 
George Bagnall, v.p. in charge of 
production. Sears was slated to 
plane from the Coast to New York 
| last night. 

Three of the pictures being pur- 
|chased, it has been learned, are 
i“Station West,” “Out of the Past” 
and “Indian Summer.” “West,” just 
now being completed. has Dick 

(Continued on page 14) 





NO RFC COIN SLATED 
FOR INDIE FINANCING 


Washington, Oct. 7 
There is little chance that the Re- 
' construction Finance Corp. would 
lend coin for independent film pro- 
| duction but, despite reports, Donald 
| M. Nelson has not asked for such 
| loans, an RFC spokesman said last 
week. 
RFC has lent money to Hollywood 
on one or two occasions in the past, 
none recently. However, as a result 
is congressional action last June, 
ithe agency must sharply whittle 
| down its lending and it will take a 
| real selling job to interest it in any 
film venture now. 

“I talked with most of the RFC 
directors, including John Goodloe, 
| the chairman, who did speak with 
| Donald Nelson,” said one agency 
| spokesman. “None of these people 
could understand reports that a re- 
| quest had been made to them for 
film loans and that the independents 
and Nelson were waiting to hear 
| from them on the subject. The fact 
is we have nothing pending on that 
matter,” 





‘Andy Sesith Going Oct 
Into the Field Next Week 


Andy Smith, Jr., 20th-Fox sales 
topper, goes out into the field next 
week to wind up his tour of the ex- 


‘changes that began last May. He’s 
slated to visit Dallas, Charlotte, 
Oklahoma City, Memphis, Pitts- 


burgh, Detroit, Boston, Albany and 
Buffalo and then goes to the Coast 
for huddles with 20th salesmen in 
the Los Angeles exchange. 

Smith will probably return to the 
homeoffice from time to time during 
the trip, as he has been doing in the 
| past. Chief purpose of the trips are 


to establish closer relationship with 


the field men in his new post as 
chief of 20th’s distribution depart- 
ment, 





Dawson Resigns as RKO 
VP-Director, O’Connor Up 


A. W. Dawson has stepped down 
from the triple post of veepee, 
treasurer and director of RKO the- 
atres. His resignation was accepted 
last week by the RKO board. which 
immediately mamed Thomas  F. 
O'Connor to take over the job of 
treasurer. Harold E. Newscomb was 
upped from ass’t treasurer to a 
supervisory spot under O’Connor, 

Edward W. Avery was named as 


} ass’t treas. in place of Newscomb, 
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A) Trust Suits Totaling $50,000,000 
Claims Hang on U.S. Supreme Court 
Action on Majors, Schine, Griffith 


Rep After Fistic Greats — 
For Clean-Boxing Pic 


Hollywood, Oct. 7. 

Clean side of the boxing business 
will be portrayed in “Ringside,” an 
unpublished novel by Martin Van 
Lass, recently purchased by Repub- 
lic. 

Studio is negotiating with Joe 
Louis, Gene Tunney, Jack Dempsey, 
Manuel Ortiz, Tony Zale and Ray 
Robinson to play themselves in the 








etme reser ~~ 






The U. S. Supreme Court enters | direct bearing on whether the im- 


war 


jis fall term this week with 
Government's main equity suit and 
the. Schine and Griffith appeals in| 
its lap and the fate of a record 41) 
individual exhib anti-trust actions 
depending on what the court says 
on those three appeals. Since suc- 
cessful prosecution of the Goldman 
(Philadelphia) and Jackson Park 
(Chicago) actions in the lower 
courts by suing exhibs, treble-dam- 
age suits have now hit an all-time | 
peak of $50,000,000. 


Actions have piled up in_ the 
courts but few, to date, have becn 
tried. In most instances, exhibs are 


marking time until the high court 
hes its say on the trio of actions | 


before it. What the nine judges do, 
company lawyers think, will have a 
Year 
Plaintiff Filed 
og ee ey | perce eee . 44 
Janek: ¥. Bermam........ ahi 
Fiorence Bigelow ............ "42 
Bordanaro Bros. .........-.. . “46 
Courter Amus. Co.......... .. “40 
Chaimers Culling ..... ...... @ 
Mentin W. D’Arcy ........ . “46 
De tame Teeewees.:..... .. 
Glen W. Dickinson....... beaten 
Dipson Theatres .............. 46 
Duluth Theatre Corp........ "46 
wo i errr 44 
Dit: ge? kp Se eee 46 
DichOlas GOOEEe 10635. o os snes *45 
Goldman Theatres ..... 42 
3Oldman Theatres ...... erm: | 
Kenneth M. Gorhah........... 38 
pT ae a ane 
Gress: @ GrO8S.cics 20 es oo. ae 
Harford Tineatre Co.......... "46 
(a a eee ee “3 
ee Ee mee ee "49 
Lakeview Theatres ........... “£7 
Simon M, Lazarus ......ccee. ‘67 
Manesha Theatre Realty...... “7 
Mission Theatres ............. “47 
Netcong Amuse. ..... ........ 49 
New Rio Theatres............. 47 
Rivoli Operation Corp..... ... °47 
Mosque Theatre ....... poh te ok 
Oe. ee .. 44 
St, Banas Pee ic vas cee cdes "44 
BG ETI, inc cdéaceccecs ss OF 
ee PON, 2 ee eves ys “47 
ee 47 
Raymond J. Syufy....... ts | 
NE on wile a crt peas. "45 
United Exhibitors ............ "39 
Waldo Theatre Corp ....... “40 
Westor Theatres ....... op “40 


Joseph P. Wilson............. “47 





Veeinseeal Bow 
In. Pittsburgh Nabs 
Plenty of Bal!:bac 


Pittsburgh, Oct. 7. 

World preem of Cecil B. DeMi!!: ‘s 
“Unconquered” turned this usua‘ly 
reserved community inside eut for 
three days last week. It was prcb- 
aby the biggest ballyhoo promoticn 
the town’s ever seen. 

There was a natural historic tie- 
up in the subject matter, since “Un- 
ceciiquered” deals with early. hisiory 
of Pittsburgh, and that brought the 
cCmmenwealth’s governor, James 
Duff, and the. state’s junior US. 
serator, Edward Martin, in for the 
mcin events to share the spottieht 
wth DeMille. Sandwiched betwe:n 
the banquets, breakfasts, balls are 
offivial receptions were stunts at 


Jendémarks, historical sites and in-| 
st tutions of higher learning, all gocd | 
The clim: x | 


for plenty of columns. 
czme with a three-hour long pare:'e 


on Friday afternoon (3), with mere’ 


then 100,000 
along the route. 

DeMille received honors galore 
from colleges, Americanism groups 
and patriotic organizations, leavin 
town loaded down with scrolls and 
plaques. Almost unbelievable wes 
the way civic, business, political, 
educational and social leaders be- 
came assistant press-agents for the 
enterprise. 

A lot of credit goes to Bill Dan- 
ziger and Charley Burke, sent into 
town nearly two months ago to map 
and execute the details. 

Windup was preem of picture it- 
self at. Penn theatre Friday 
(3) before an invitation 
that jammed the house. Thousands 
gathered outside to see the célebri- 
ties take a bow and say a few words 
from a specially-built platform. 


spectators crowced 


| CHIZ BY OHIO INDIE 


nisht | 
audience | 


posing list of anti-trust actions ever 
reach a judge and jury. 
Half-hundred mark in damages 
(despite a number of settlements) 
has been reached with the filing of 


: e 
| the Mosque theatre action in New- | Hal Roach Suit 


ark this month. That suit seeks 
$3,648.000 in triple balm. Of course, 
complaints represent only the ask- 
ing price—but that hasn't been 
viewed lightly by legalites since 
William Goldman was handed a 
$435,000 judgment in Philadelphia 
last year. 

Survey by Variety discloses the 
following complete list of anti-trust 
actions now pending against the 
majors. It doesn’t include Govern- 
ment-inspired suits such as those 
now before the Supreme Court. 


Total 





Court Pending 
Circuit Court, 3rd...... Injunction 
Calif. Dist. .=<... 
Circuit Court, 7th..... $ 
Buffalo Dist. 


489,000 


ee ee 


EORE DMs 6600450 cca ve 
Oa. EO. ok eewe 

Ill. Dist. 
Mo. Dist. 
Buffalo Dist. 
M'nn. Dist. 
bE | ERS ee eee 
New York Dist. 
Mich. Dist. 
Circuit Court, 3rd, judge 
| ears ro a 
We Be. aces 
Pa. Dist. 


600,000 | 
600,000 | i 


435,000 


@ereseserevese 


picture, i 
signed as technical adviser. 


all-out fight against Memphis film 
censor Lloyd T. Binford was insti- 
tuted here today 
filing of legal action by Hal Roach 
Damages | 2nd United Artists. 
constituting petition for a writ of 


cesses $5,250,000 | certiorari, 
600,000 | Stitutionality of Binford’s ban on 


574.200 | White and colored children playing 
2.910,000 | together. 


with Ray Miller already 





Sparks All - Out 
Drive on Binford 


Memphis, Oct. 7. 


First step in the film industry’s 


(Tues.) with the 
Initial action, 
wili challenge the con- 
‘Curley” because the film shows 


Suit is backed by the entire film 
ndustry, which has long burned at } 





525,000 | Binford’s bigoted tactics. Eric Johns- 
2.561.833 | ton, Motion Picture Assn. prexy, has 
1,400,000 | promised full support of the MPA. | 

450.000 | American Civil Liberties Union also | the long dormant Fort Lee studios 
2,100,000 | Offered backing for the fight, with | 
seseuseeeees Injunction cereal yen pee aa Bho yee |ernization program, interest of the 
8.400.000 | ship, wiring Johnston that “you may 

200,000 |count on our support to carry this 

375.000 test up to the U. S. Supreme Court 


Forced Higher Admish Prices Rapped 


Along With ASCAP 


Hike at Probe 





Pa. Sabbath Strategy 


Loew’s is preparing to use the 
screens of its own houses in 
Pennsylvania in its battle to 
win votes for Sunday films at lo- 
cal option balloting in Novem- 
ber. It is shooting pix for ex- 
hibition in its houses, of theatres 
outside the borders of Harris- 
burg to show the crowds of 
Harrisburgians who _ patronize 
them on the Sabbath. 

Plea against the church groups 
who defeated a Sunday films op- 
tion in 1940 is, of course, that if 
people want to see pictures they 
shouldn't be forced of out town 
to do so. Loew's collected almost 
twice as many names as the 4,- 
700 required to get .the Sunday 
pic question on the ballot, but 
churchmen are now fighting 
validity of the signatures. 


Ft. Lee Studio Plans 
Cue Interest Anew In 
Other Eastern Plants 


With the disclosure recently that 
a group of Long Island business 
men headed by Dr. A. O. Peters 
and Thomas Taglianetti had acquired 








in Ft. Lee, N. J., for a $250,000 mod- 


trade focused on similarly inactive 
| studios in the same area. 
las the present assessed valuation 
\for the Ft.* Lee studios is only 


816.908 |if necessary in an effort to reverse | $17,600, realty circles feel there may 


Wash, D. C.... 


i a ree . Injunction @re 
Se MOD. sks os Soka cal Injunction 
7 are . 962,000 
ge eee 3,000,000 | yesterday 
_ ) A | eee 

es, TE i. bee sis 1,050,000 | 
a a ee 330,000 | 
Ill. Dist. 1,200,000 
N. Y. Dist. i elomer cd 1,200,000 
ae ee 3,648,000 | 
le See er Injunction | 
Mo. Dist. ..... 285,000 | 
Wash, D.C. ...... 105,000 | 
EE ee 

N. J. Dist. . 3,900,000 
ese 1,050,000 
Clonee. Eee: ..... 1,548,000 
aes ee 1,275,000 | 
eG iis. 375,000 | 
ee a ree ~.. 280,500 
Wt. PE on eshcas . 3.648,000 | 


7 MAJORS CHARGE % 








Cleveland, Oct. 7. | 
All majers except Columbia have | 
filed seven separate percentage | 
chicseling actions here in the Federal | 
district court against Harold Makin- | 
son, Frank N. Gaethke and the Park | 
Theaire Co., operators of a chain of | 
even Ohio theatres. Involved in 
the action are the Lake, Lyric, Park | 
and Pastime in Barberton; and the | 
Deuber.and McKinley, Canton. 
Cemplaints follow conventional 
pattern and charge defendants with 
submitting faise reports of admission 
receipts. Jones, Day, Cockley & 
Reavis filed for plaintiffs with Sar- 
coy & Stein of New York also of 
counsel, 7 


Minority Stockholder 
Suit Vs. U and Officers 


Series of stockholder suits under | 
the Securities Exchange Act of 1934 
continued last week when Bertha T. | 
Aine filed action in the NY federal | 
court against Universal, N. J. Blum- 
berg. J. Cheever Cowdin, Charles D. 
Prutzman, William A. Scully, and 
Clifford Work, former studio head. 
Claim is made that defendants in 
January, 1945, made profit in excess 
of $250,000 by numerous stock trans- 
actions. 

Contention is that defendants vio- 
lated the SEC law by buying and 
selling within a six-month period. 
Complaint demands that all profits 
be turned over to the company. | 











Cartoonists Shaving Costs 


Hollywood, Oct. 7. 
Animated Cartoon Producers Assn. 


will hold a meeting this week to de- Metro will be based on the John | 


vise means of shaving preduction 


costs to cover the loss of the foreign | 


i market, 


90.000 | the old ruling that motion pictures 


solely entertzinment and may 


therefore be censored.” 


{Roach declared in New York | 
(Tuesday )*that he would | 


600,000 not have inserted the banned scene | 


in the film had it not been for the | 
agreement between the MPA and} 
the National Assn. for the Advance- | 
ment of Colored People to present | 
Negroes in a picture in proportion 
to their population in the film’s 
locale. 


{Producer emphasized that the | 


colered kids do play with white 
children, and not in “Memphis. He 
added that Negroes might have felt 
neglected if he'd failed to show at 
least one colored moppet in the 
school scene. Roach declared that 
the costs of carrying the anti-Binford 
battle through the courts would 
probably be split among himself, 
UA and the MPA.] 

Edward C. Raftery, general coun- 


sel for UA and attorney fer Roach, | 


spent two days here last week in 
huddles with three of Memphis’ 
outstanding attorneys, Frank L. 


| be activity in 


other Jersey , film- 
making plants of yesteryear. 

Elsewhere in Ft. Lee are the Para- 
gon studios, now used for the con- 
struction of scenery. In the adjoin- 
ing town of Cliffside are the old 
Ideal Sound Studios which National 
Sereen Service used some 10 years 
ago *or recording trailers. More re- 
cently the premises have been used 
for the production of an occasional 
quickie Negro film. 


Ideal lot, according to Burton 


200.000 scene was shot in Los Angeles, where | Robbins of National Screen, is in 


a general state of disrepgir and his 
firm has made fitile use of it since 
switching its trailer recordings to 
the Coast. Improvement program at 
the Ft. Lee studios, officers of the 
firm said last week, calls for con- 
struction of an 85 x 125 aluminum 
sound stage as well as a smaller one 
similarly built. Alterations on the 
34-aere site are expected to be 
‘completed about the end of Novem- 
ber. 

Revamped plant will have a pro- 
ducing affiliate known as Gateway 
Froductions, Dr. Peters revealed. 





Glankler, Hamilton Little and Lowell 
Taylor. Raftery had _ originally 
planned to seek relief from the Bin- 
ford nix in the Federal courts but 


| the conferences here resulted in his | 


decision to initiate action in local 
(Continued on page 14) 


ROACH’S COMEDY DUALS 
SEEM TO BE PAYING OFF 


Present indications are that Hal 
Roach will turn a fair profit on his 





.“Comedy Carnival,’ which recently 


went into release. There has been 
considerable trade interest in the 
early engagements, since the “Carni- 
val” is something new in distribu- 
tion and exhibition. It’s a combo of 
two short features running about 
110 minutes together, which United 
Artists is selling in package form 
on an A feature basis. 


Estimates from engagements 


| played during the past three or four 


weeks are that the “Carnival” will 
garner about $1.100,000 in domestic 
rentals. With UA’s distribution fee, 
cost of prints. advertising, etc., out 
of that, it will carr; the producer 
to the break-even point on his in- 
vestment of not quite $800,000 in the 
pair of pix. Since Roach's comedies 
have always done fairly well in the 
world market, incomg from abroad 
is being figured by UA to give him 
a convenient profit. 


Seen’ Garso's 

ga Larson s Next 
Hollywood, Oct. 7. 

Next starrer for Greer Garson at 


Gaiworthy trilogy, “Forsythe Saga.” 
Robert Lord will produce, 
the starting date still undecided. 


Its plans are rather nebulous at the 
| filmmaking company will use about 
;one-third of the premises for its 
;own pictures. Balance of the space 
; will be rented out. Peters said he 
| was an actor and director for UFA, 
{the German pre-war film company, 
and had worked in the U. S. as a 
(technical director for Universal. 
His associate, Taglianetti, is a neo- 
phyte in the film biz. 


SOPEG NIXES STATUS QU 
PROPOSAL TILL 194 


Rejecting counter-proposals by the 
film companies to continue current 
_pay levels until next September, 
, Screen Office & Professional Em- 
-ployees Guild has invoked the ar- 
|bitration cleuse in its contract to 
‘settle dispute stemming from the 








|union’s wege hike ‘demands. Under | 


| Wage reopening clause. union asked 
| for 30% or $10, whichever is higher. 


| but received a flat nix from the 
| home offices last week. 
Meanwhile, Screen _ Publicists 


Guild is expected to present its wage 
,demand for a flat 30% increase to 
| the companies this week. 


Wilde Suspended 


Hollywood, Oct. °7. 





| male lead in “The Wallis of Jericho” 
|resu'ted in his suspension from the 
20th-Fox payroll. 

This makes two suspensions on the 
same picture. 


with ney, who declined the femme lead winds 
and was replaced by Anne Baxter. 


Inasmuch | 


|moment but it’s anticipated that the | 


Cornel Wilde's refusal to play the | 


First.was Gene Tier- , 


¢ Philadelphia, Oct. 7. 


A Congressional sub-committee 
investigating the high cost of living 
last week heard a blast against 
“forced higher admission prices” and 
recent hike in exhibitor license fees 
by the American Society of Com- 
posers, Authors and Publishers. 

The squawk was embodied in 
jtestimony on Thursday (2) before 
|the committee by Sidney E. Sam- 
j}uelson, general manager of Allied 
|Independent Theatre Owners of 
|Eastern Pennsylvania at a hearing 
jin the Federal Building here. Fol- 
lowing his testimony, the subcom- 
| mittee decided it had no authority 
| to probe increased admission prices 
| foisted on exhibs by distributors or 
| ASCAP's proposed new license fees, 
| Samuelson was the only witness 
ito take up an item other than food 
land clothing before the sub-com- 
|mittee, which included Senator 
|Flanders, R., Vt.; Sen. Myers, D,, 
Pa., Rep. Rich.. R., Pa. and Rep. 
| Hart, D., N. J. 
| Samuelson prefaced his remarks 
|by saying that entertainment was, 
|in fact, a “necessity” and “is de- 
'finitely an element in their cost of 
| living.” 

“Congress should be as alert to 
detect arbitrary and unwarranted 
increases in amusement costs as in 
the. commodities which are also in- 





cluded in life’s necessities,” Sam- 
uelson said. 
Samuelson said that exhibitors 


had in the past fixed admissions on 
the basis of what they knew “their 
patrons can reasonably afford te 
| Pay.” 

“As a matter_of self-interest,” he 
| which will attract the maximum 
said, “they “x the prices at levels 

(Continued on page 16) 


Mono-AA and British 
Pathe Plan Anglo-U.S. 
Prod. to Dodge 75%, Tax 


With the foundation laid for a 
joint filmmaking arrangement be- 
; tween Monogram-Allied Artists and 
| Pathe Pictures, Ltd., of Britain, the 
| indie American firm has come up 
| with a unique solution to the British 
| tax-frozen remittance bugaboo. Un- 
| der a plan outlined last week by 
| Mono-AA prexy Steve Broidy the 
;}two companies lack only their re- 
spective boards’ approval before set- 
| ing up mutually-owned producing 
, subsids in the U. S. and Britain. 

In disclosing the deal, Broidy said 
that he felt certain Monogram’s No- 
'vember board meeting would place 
| its stamp of approval on the scheme: 
|Final arrangements for reciprocal 
| production were worked out with 
|Pathe managing director William 
Moffat by Broidy and Monogram 
foreign chief Norton V. Ritchey on 
a two-month, Eurepean junket from 
,Which they returned last Wednes- 
|day (1). 

Plan calls for 50% of the new 
American producing subsid’s profits 
to accrue to Pathe in dollars while 
| revenues of the British counterpart 
| will be split in pounds. As an il- 
lustration he pointed out that “what- 
ever dollars British pictures earn in 
| America will resolve into dollar 
‘credit for the British company” and 
| vice versa. 

Maximum of four pictures are to 
_be made in Britain and the same 
| figure is contemplated in the U. S. 
| Idea, emphasized Broidy, did not 


! 








| 


.|Stem from the recent British tax 


but was conceived 18 months ago. 
Included in the deal is an arrance- 
ment whereby Monogram will dis- 
tribute Pathe Pictures other than 
those made with Monogram in all 
markets where Monogram has ex- 
changes or reps. 

However, Broidy pointed out that 
there are certain franchise arrange- 
ments in foreign countries that con- 
fine distribution at those points ex- 
clusively to Monogram and AA 
product. In those markets if Pathe 
can make a mutually favorable dis- 
tributional deal “we will lift the 
bars to permit our franchise holders 
jto distribute the pictures, assuming 
|that Pathe desires that outlet.” 


| RKO Casts Douglas 


Hollywood, Oct. 7. 

RKO has set Melvyn Douglas to 
star in “Mortgage on Life,” simul- 
taneously announcing Herman J. 
, Mankiewicz wiJl produce and write 
screenplay from Vicki Baum novel. 

Actor starts assignment when he 
up current “Mr. Blandings 
. Builds His Dream House.” 
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BUYS ON PIX ORI 





Claim Clearance Cuts Foolish; Will 
Only Cut More Into Ist Run Grosses 





Attempt by several of the majors + 


to reduce clearances between first 
. and subsequent run houses 1s 
a rded as a foolish move by sales 
yore of the companies who haven't 
‘nstituted the new policy. Their 
argument against the plan runs like 
this: Most of the domestic gross 
comes from key city first runs; biz 
is off tremendously in those situa- 
tions: therefore, any further moves 
that encroach on profits of first run 
houses, such as reduction in clear- 
ances, is foolhardy. : 

Those majors working on cutting 
clearances for the last year or so 
hope to achieve more rapid liquida- 
tion of pictures. Such attempts, 
however, were slow-paced moves in 
scattered situations. Then came the 
British 75% tax and Universal sales 
chief William J. Scully's statement 
of all-out plans to reduce clearances. 
Scully’s step was followed shortly 
by 20th-Fox sales head Andy Smith, 
Jr. who jhaugurated a policy in 
Cleveland of cutting clearance to 21 
davs, with percentage terms to be 
asked of subsequent run houses in 
return for getting films more rapid- 
lv. Columbia and Warners indicated 
last week they would follow Smith’s 
idea in principle. 


Other majors, however, believe 
such a fullscale move to reduce 
clearances won't pay off. Where 


pictures used to play three or four 
weeks in key city first runs, they 
point out, they now last only one or 
two weeks. It’s foolish, consequent- 
ly, to do anything that would cut 
into first run grosses. In addition, 
one sales chief pointed out, it’s ex- 
tremely unlikely that any subse- 
quent run exhibitor would consent 
to paying higher percentage terms 
(Continued on page 14) 


LEGIT BIJOU ON B’WAY 
FOR CHEVALIER’S FILM 


Dual deal with RKO has been 
negotiated by Maurice Maurer, op- 
erator of City Investing Company’s 
Broadway showcases. RKO’s “The 
Fugitive,” recently completed by 
John Ford in Mexico, goes into City 
Investing’s Victoria around Thanks- 
giving, while “Man About Town,” 
Maurice Chevalier-starrer, made in 
France, goes into the Bijou, which 
is switching over from legit, Oct. 

“Fugitive” will follow “The Gang- 
Ster,” Allied Artists production, 
which goes into the Victoria after 
the current “Spirit of West Point.” 
RKO is planning extensive buildup 
for the preem and a costly spectacu- 
lar sign over the theatre, similar to 
that of the Astor, next door. 

Bijou will make its film debut 
with “Man About Town.” It’s a tiny 
600-seater which last housed “Life 
With Father.” Booth equipment used 
this past summer in CI’s Fulton, 


(Continued on page 48) 








2 Par Newsreel Execs 
Into Tele-Comm’! Prod. 


Duo of top Paramount newsreel 
officials have stepped out of the 
company to combine their efforts in 
running a newly-created pic produc- 
ing outfit specializing in television, 
commercial and industrial films. The 
twosome, J. Segar Heavilin, in recent 
years makeup editor of the reel, 
and H. Alfred Steckman, re®l’s erst- 
while sports editor, are taking over 
Mannon Productions, a New York 
unit which is backed by Mrs. Fran- 
ces B. Mannon, wealthy San Fran- 
Cisco widow with no previous ex- 
perience in filmmaking. 

Heavilin ankled Par recently to 
take over the executive producer 
Spot in the company. Steckman has 
been acting as general sales manager 
for the past few weeks. Heavilin’s 
Spot at the newsreel won't be filled 
pnediately but the chores will be 
candied by A. J. Richard, editor-in- 
“et, for the time being. - 
to ms. Mannon, who's now migrated 
jf ew York, is the company prexy 

ome three months ago she took 


int the company plus equipmeni 
. SUNK over $250,000 in new fa- 
Cilities, 
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Metro Boots Ballet 





Hollywood, Oct. 7. 

Ballet department, including Janet 
Bates, coach, was lopped off 
Metro payroll as pait of the 
trenchment campaign caused by the 
British film tax. 

Dancers will be signed to 
picture deals whenever their serv- 
ices are needed. 


Keys Resist Most 
In U's Proposal To 


Campaign to. slash. clearances 
down the line is being pushed by 


Universal in face of stiff opposition 
from flocks of exhibs, company sales 
topper said this week. Company is 
finding toughest going in key cities, 
it’s said, despite fact “in many cases 
a reduction of clearances doesn’t 
mean anything to the exhibitor in 
loss of revenues.” 

U, so far, has succeeded in taper- 
ing clearances in some 200-300 sit- 
uations. In San Francisco, for in- 
stance, second runs are now operat- 
ing 30 days behind first runs where 
previously U sold its product on a 
traditional 59-day time lapse. Both 
Des Moines and Omaha have been 
cut to 45 days from 60 with further 
reductions under way. 

U's toppers still see no sign of 
other majors joining in the move to 
speed up pix liquidation by faster 
playoffs. “Most of the distributors 
are all for it,”” one Universal exec 
said, “and once we clear the way, 
we know they'll follow suit. But 
right now, all they're willing to do is 
to hold our coat.” 

Clearance-reduction program was 
announced by sales chief William A. 
Scully with the idea of getting back 
film investments at an accelerated 
pace. With production costs upped, 
U needs the cash for its extensive 
shooting schedule. 


MORE COLOR PIX FOR EL 
THROUGH WANGER DEAL 


Hollywood, Oct. 7. 


Color films will form a predomi- 
nant part of future product at Eagle 
Lion. Tinted production gets a lift 
through the recent deal with Walter 
Wanger, who will produce four high- 
budgeters, two of them in Tech- 
nicolor, annually for EL release. 

Meanwhile, Jack Schwarz, who 
completed “Enchanted Valley” in 
Cinecolor for EL release, is dicker- 
ing for a series of pictures to be 
made under that process. Al Rogeil 
has also lined up “Mickey” and “New 
Mexico” for Cinecolor filming, in ad- 
dition to his recently completed 
“Northwest Stampede.” Other 
tinters are expected in case Hunt 
Stromberg closes his deal, now un- 
der negotiation. for release of a 
series of expensive productions 
through EL. 


Sharp Battle Foreseen 
For SWG Presidency 


Hollywood, Oct. 7. 


Presidential election in the Screen 
Writers Guild has developed into a 
sharply defined battle, with Sheridan 
Gibney and Hugo Butler slated to 
fight it out for next year’s term. Of- 
ficial ballots, bearing these two 
names, will be mailed to the mem- 
bership Oct. 30, with Nov. 19 as the 
deadline for returns. 

Candidates for the veepee post 
are Anne Chapin, Frances Goodrich, 
F. Hugh Herbert, Arthur Kober, 
George Seaton and Dwight Taylor. 
Running for secretary ave Arthur 
Sheekman and Stanley Rubin. and 
for treasurer are Harry Tugend and 
Leo Townsend. 
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MIPS INCOME OF 


INDIE OGRIPTERG 


Hollywood, Oct. 7. 
The market for original stories. 
for years a rich source of extra in- 
come for freelance writers, has been 
to pieces, according to an in- 
dustry-wide survey completed by 
David Stephenson, Eagle Lion story 


| editor, at the request of Bryan Fov, 
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EL exec producer. Report disclosed 
that demand for originals has plum- 
meted 75% in the past six moaths. 

In preparing data, Stephenson 
queried every studio and nearly all 
agents. 
originals from outside sources were 
reported down to a minimum. 1- 
though contract writers are supply- 
ing originals, this group accounts 
now for 38% of Hollywood's output 
as against 8°% penned six months 
ago. Figure on originals from 
writers not on studio payrolls are 
down from 20% to 5%. 

Prior to recent boxoffice 
Stephenson learned, 47% of the 
average studio’s output was from 
novels, short stories and articles 
It's now 28%, and play purchases 
which equalled 12% of total produc- 
tion, is 7%. Remakes of old pictures, 
which comprised remaining 13%, 1s 
currently up to 22%. 

Survey also showed what’s been 
apparent for some time that studio 
purchases of high price novels and 
plays have fallen off considerably. 
Agents and studio heads agree the 
curtailment has resulted from in- 
creased production costs. In conse- 
quence, percentage of originals by 
salaried writers has surged upwards. 
Studios are demanding that writers 
work largely on their own originals 
thus cutting story costs. 

Remakes of past hits are also in- 
creasing considerably, Stephenson 
predicts, however, that as soon as 
writers become aware that produc- 
tion costs are now a major feature 
in picture making and they begin to 
shape their yarns to fit limited sets 
and wardrobes, original story mar- 
ket will rise again. 


Juke Trailer 


Paramount theatre, N. Y.. which 
has been booking bands and per- 
formers on the basis of their hit re- 
cordings, has installed a jukebox in 
its lounge to plug coming attractions. 

It’s stocked with disks of bands 
house has booked along with plat- 
ters of Frankie Laine, Vic Damone 
and Mel Torme, all slated to play 
the house later. 

The jukebox is part of the house 
service—and on the cuff. 
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GINALS DOWN 75% 





In every case, purchase of | 


Foresee Exhibs Defraying More 
Of the Cost on Co-op Film Selling 


run exhibitors henceforth 








Jackie Robinson’s Pic 


Jackie Robinson, Brooklyn 
star infielder and first Negro 
to crash major league baseball, has 


£ers 


Dod- 


+ First 


can look for an industry-wide de- 
mand by distributors that they carry 
more of the load in cooperative ad- 
exploitation campaigns. Although 
20th-Fox prexy Spyros Skouras was 
the first to voice the demand pub- 


| been signed for a one-picture role |licly in his speech at the recent Thea- 


by Eagle Lion. The first baseman 
will take the lead in “Courage,” film 
which will go before the camera in 


| December with Ben Stoloff, exec |} 


producer, and Jack Goldberg, pro- 
| ducer. 

Stoloff and Goldberg are currently 
dickering with Branch Rickey, prez 
‘of the Dedgers, to do an opening 
| commentary. 





Goldwyn's Break 
~ On Tax Claim In 


Precedent Suit 


Washington, Oct. 7. 

Samuel Goldwyn has just saved 
Federal taxes on about $135,000, on 
the basis of a decision handed down 
by the Tax Court of the United 
States. This case has no connection 
with the pending “one picture cor- 
poration” matter but affects old 
earnings of the United Artists Studio 
Corp., forerunner of Samuel Gold- 
wyn Studios. 

By a decision of 11 to 5 of the 
Tax Court bench, Goldwyn upset a 
decision of the Commissioner of In- 
ternal Revenue regarding taxable 
dividend in a 1942 redemption of 
shares of the studio corporation. In 
1942. Goldwyn received $800,000 as 
his share of the distribution. He 
maintained that only $104,610 was 
earnings and profits and therefore 
subjeet to income tax. He claimed 
the remainder was merely the re- 
turn of paid-in capital. The Reve- 
nue people said that $239,059 was the 
earnings and profits share and that 
a tax should be paid on that amount. 

Names mentioned in the suit in- 
cluded Joseph M. Schenck, Mary 
Pickford and Douglas Fairbanks. 
Together with Goldwyn, they organ- 
ized the original corporation fn 1926, 
calling it United Artists Studio Corp. 
In 1930, control was taken over the 
Features Productions. Inc. However, 


(Continued on page 18) 











Briefs From the Lots 








Michael North draws the crooner 
role in “Forever and Always.” Mi- 
chael Curtiz’s third indie production 
for Warners release....Linda Pra- 
gere, ll-year-old ballet dancer, is 
the first casting for the film version 
of Lion Feuchtwanger’s book, 
“Proud Destiny”....Barton MacLane 
checked in at 20th-Fox for the first 
time in five years for his role in 
“The Walls of Jericho”....Arthur 
Murray returned to work in “Jiggs 
and Maggie in Society” after sev- 
eral days out with a back injury.... 
Universal-International gave the go 
sign to “Up in Central Park,” with 
Deanna Durbin, Dick Haymes and 
Vincent Price in top roles.... Nana 
Bryant signed for a featured spot in 
“The Return of October” at Colum- 
bia. 

Columbia switched “I Surrender 
Dear” back to its original tag, 
“Glamour Girl”..,Adele Jergens 
drew a top role in “The Fuller 
Brush Man” at Columbia...Walter 
Lantz finished “Band Masters,” his 
first delivery under his releasing con- 
tract with United Artists, which calls 
for one cartoon per month...Jerry 
Fairbanks has four camera crews 
working on location in Washington, 
Oregon, Hawaii and Hlinois...Beu- 
lah Bondi draws a femme heavy roie 
in “The Sainted Sisters” at Para- 
mount...Joseph Creham plays a 
vaudeville booker in “April Show- 
ers’ at Warners...Frederick Brisson 
named Foote, Cone & Belding to 
handle advertising for the Rosalind 


Russell starrer, “The Velvet Touch.” 

Lotte Lehman checked in at Metro 
for her film bow in “The Big City” 
...R. G. Springsteen draws director 
chores on “The Heart of Virginia,” a 
Sidney Picker production at Repub- 
lic.,.Catherine McLeod takes over 
the femme lead in “Old Los An- 
geles,” replacing Iona Massey, who 
bowed out because of other commit- 
ments...Charles Dingle, William 
Frawley and Howard Smith joined 
the “State of the Union” cast at 
Metro. ..Katharine Dunham re- 
ported at Universal-International to 
ready her dance routines for “Cas- 
bah”...Steve Fisher signed to write 
|“Angel Face,’ Mickey Rooney’s next 
Starrer at Metro...Henry Kesler 
bought “Devil's Day Off,” authored 
by Lynn Root, for his first indie 
production...First production by 
William Pereira under his new RKO 
contract will be “Bed of Roses,” 
| starting in December. 

Dan Tobin signed for a comic role 
in “Mr. Blandings Builds His Dream 
House” at RKO...Ward Bond 
checked in at RKO-Pathe for a fea- 
tured role in the Ingrid Bergman 
starrer, “Joan”...Mare Platt, on 
loanout from Columbia left for Italy 
to join the cast of “The Eternal Mel- 
ody”... Virginia Belmont draws the 
femme lead in “Dangers of the Ca- 
;nadian Mounted,” Republic's serial 
which starts this week...Milton 
Krasner will handle the cameras on 
“Up in Central Park” at Universal- 
International. 








1 





tre Owners of America meet, most of 
the majors have been gunning for 
such a move for several months, re- 
garding it as another method of 
cutting costs. 

Paramount remains as the only 
major company that plans to con- 
tinue its present policy of a 50-50 
split on all co-op advertising. Con- 
sensus among the other majors was 
voiced by Howard Dietz. Metro vee- 
pee over ad-publicity, who declared, 
“We don’t get 50°% rentals in all sit- 
uations; why should we pay 50% 
of all cooperative advertising costs?” 
Dieiz pointed out, however, that the 
entire situation is ambiguous’ as a 
mirage, since the percentage of co- 


op costs paid by various theatres 
varies with each theatre's. basic 
budget. 

Par, according to ad-pub chief 


Curtis Mitchelt, cut out co-op cam- 
paigns in all but 114 cities about 18 
months ago. Company will continue 
to split co-op ad costs on a 50-50 
basis with theatres in those cities, 
all with over 100,000 population, 
Amount of co-op advertising, Mitch- 
ell said, depends on various factors, 
such as the star value in each film, 
what Par considers to be the box- 
office potential of a picture, and 
how far the theatre is willing to go 
in meeting Par’s participation half- 
way. 

As far as the small towns are 

(Coniinued on page 18) 


ALLIED’S REACTION TO 
SKOURAS AND HIS NT 


Demands of 20ith-Fox prexy 
Spyros Skouras’ that exhibitors 
henceforth will have to bear more 
of the distribution cost burden were 
met with a barrage of opposing re- 
actions from both affiliated and non- 
affiliated theatre owners. 

Alleged favoritism granted by 
Skouras to 20th’s National Theatres, 
a wholly-owned subsidiary, consti- 
tuted the chief target of the opposi- 
tion guns. In answer to Skouras’ 
plea for exhibs to carry a greater 
load of cooperative advertising ex- 
penditures, one affiliated circuit ex- 
ecutive declared that “it might be a 
good idea for Skouras to set an ex- 
ample with his own National 
Theatres.” 

Skouras’ demands for upped rent- 
als were met with a typical inde- 
pendent exhib onslaught from 
Rocky Mountain Allied. Organization 
charged that Skouras, as a former 
exhibitor himself, “did not believe 
in percentages and he did not pay 
it.” Emphasizing that the income of 
the majors is “still higher now than 
at any period during the war,” the 

(Continued on page 16) 








‘NO. Burley Strips For 


Artistic Foreign Pix 


New Orleans, Oct. 7. 


The pendulum is going to make a 
complete swing here Nov. 4 when 
the old Star, home of burlesque for 
the past 15 years, switches to an art 
theatre flicker policy to become the 
first to play foreign pix regularly in 
New Orleans. The 1,550-seater has 
been acquired by Irwin Poche, vet 
theatre operator, who’s now dicker- 
ing with Universal's Prestige pic- 
tures outfit for a U. S. preem of a 
British film to lead off. 

Poche is going to*fete the switch 
of the Star from strippers by book- 
ing a symphonic orchestra for the 
first evening show. It'll give a full- 
time performance without benefit of 
celluloid. Each customer on open- 
ing night will be doled a nip of 
champaigne instead of dishes. 





Greater Boston motion picture di- 
vision of the Combined Jewish Ap- 
peal came within a few thousand 
dollars of hitting its $250,000 quota 
at its opening dinner in the Hub last 





| week, 
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Where There's Life 
Hollywood, Oct. 3. 


Paramount release of Paul Jones produc- 
then. Stars Bob Hope, Signe asso, Wil- 
liam features George Coulouris. 
Directed by Sidney Lanfield. Screenplay, 
Allen Boretz aud Melville Shavelson; based 
on story by Shavelson; camera, Charles B. 


Bendix; 


Ling, Jrv.: special effects, Gordon Jennings; 
editor, Archie Marshek. Tradeshown Sept. 
25, °47. Running time, 75 MENS, 

Michael Valentine.. atin te .. Bob Hope 
Katrina Grimovitech...ccee-s:- Signe Hasso 
Victor O'Brien. ......e. .... William Bendix 
Krivoc........c.sceeeeee..George Coulouris 
Beeeel OP GOR, 6062s cecces sou Vera Murshe 
ines - MUR SRORIME: J. 56 50k 0.0 46445 George Zucco 
Minister of War Grubitch..... Dennis Hoey 
Mr. Herbert Jones.........- Jehn Alexander 
Finance Minister Zaviteh...Vietor Varconi 


the aquashow to the Mackinac 
Island (Wis.) locale where grandma 
is permanently domiciled. It thus 
becomes an on-location bally for the 
Mackinac resort, shifting from the 
tropical California locale to the 
Wisconsin winter-summer spot (both 
seasons are shown). In_ between, 
maestro Cugie batons his band with 
'a tiny chihuahua pooch, in lieu of 
the baton. There are specialties by 
Tommy Wonder and others; Durante 
whams over a symphonic arrange- 
ment of “Inka Dinka” and a g 

comedy routine, “I Found the Lost 
Chord”; the marine ballet and other 
dance numbers are effective flashes 
as Stanley Donen staged them; 





eer es ee Joseph Vitale 
Harry Von Zell 


Albert Miller. 
Joe Snyder 


Hope a tailor-made vehicle and 
adds up to nifty boxoffice. That old 
mythical kingdom fable has been 
brushed off and brightened up to 
furnish framework for a laugh- 
provoking melange of gags and sit- 
uations. All involved make it reg- 
ister strongly. Production, direction 
and writing are smartly valued to 
cisplay the Hope talents and he 
pops the maize handsomely. 

Hope is seen as a happy New York 
disk jockey who doesn’t know he’s 
the heir-apparent to the kingdom of 
Barovia. The king is shot down by 
a bolshevik and a party is sent to 
America to bring back Hope: He 
doesn’t take kindly to the idea as 
he’s just about to marry Vera 
Marshe. He begins to change his 
mind, though, after being kidnapped 
and meeting Signe Hasso, the beau- 
tiful general in the party. 

Plot is virtually one. long chase 
as Hope and his kidnappers seek to 
avoid a group of murderous bol- 
sheviks and at the same time dodge 
Miss Marshe’s policemen brothers, 
headed by William Bendix, who 
want him for the proposed wedding. 
All the formula situations of the 
plot are milked dry for laughs in 
the swift scripting by Allen Boretz 
and Melville Shavelson. Dialog is 
punchy as tossed off by Hope and 
laughs often crowd laughs in un- 
foldment. Sidney Lanfield’s direc- 
tion is sure-handed.in belting over 
the chuckles and keeping pace fast. 

Miss Hasso brightens proceedings 
considerably as the fascinating gen- 
eral. Eye-appeal is strong and tal- 
ent excellent, which makes the as- 
signment count. Bendix rates laughs 
for work as the flat-foot brother of 
Miss Marshe, and George Colouris 
gets over as the principal heavy. 
Harry Von Zell is in briefly for 
chuckles as gag-playing announcer. 

Production polish has been ca- 


| promising theme, but the standard 
“Where There's Life” gives Bob | Porter 


“Piquita Amor” is interspliced as a 
number, “Easy to Love,” 
snags the tune honors. 

Joe Pasternak’s production is ul- 
tra: director Richard Thorpe’s pace 
good; and the swimming ensemble 
strictly orb-filling but done with 
restraint and consummate good 
taste. Abel. 


Railroaded 


Eagle Lion release of Charles F. Riesner 
production. Features John Ireland, Sheila 
Ryan, Hugh Beaumont, Jane Randolph. 
Directed by Anthony Mann. Screenplay by 
John C. Higgins from original by Gertrude 


Walker; camera, Guy Roe; editor, Louis 
Sackin, Tradeshown N. Y., Oet. 2, ‘4. 
Running time, 372 MINS. 

Duke Martin...cescccscvvccees John Treland 
pe >. BOE ee Sheila Ryan 
Mickey Ferguson......... Hiugh Beaumont 
Clara Calhoun....o0..cceeces lane Randelph 


Bove Ryan... oc cvsiscescssssess Ed Welly 





Captain MacTaggart....Charles D. Brown 
i So ae eh Por ce Cliney Cooper 
BaTiO os 60:60 tats need So o96e ss Peggy Cunverse 

rs Hermine Sterler 
Cowie Keefe Brasxelle 
Aimaworth...ccoccccesesccceces Roy Gordon 

This is an old-type blood-and- 


thunder gangster meller that’s bet- 
ter than its no-name cast would in- 
dicate. A ruthless mobster’s trigger- 
happy mood is reflected by many 
killings and robberies, with payoff 
gun battle in nightclub reminiscent 
of gangster shockers before the strict 


Miniature Reviews 

“Where There’s Life” (Par). 
Bob Hope at his funniest, which 
means solid business. 

“This Time for Keeps” (Songs- 
Color) (M-G). Esther Williams, 
Melchior, Durante and Techni- 
color insure hearty b.o. 

“Railroaded” (EL). Gangster 
meller with plenty of killings 
but no cast names; lower dualer. 

“The Last Round-Up” (Col). 
Top-grade western, first of the 
new Gene Autrys from Colum- 
bia. Plenty to recommend it for 
the Autry market. 

“The Wild Frontier” 
Neat westerner for dual 
ations. 

“The Spirit of West Point” 
(FC). Exploitable feature built 
around last season’s Army grid- 
iron greats, “Doc” Blanchard and 
Glenn Davis. Filled with actual 


(Rep). 
situ- 


news footage of season’s top 
games. 
“Blonde Savage” (E-L). Mod- 


est-budgeted jungle yarn for the 
dualers. 

“White Stallion” (Astor). 
Westerner with Ken Maynard 
and Eddie Dean. Okay for sup- 
porting situations. 

“Fame Is the Spur” (Gen.) 
(British). Excellent drama of a 
self-made politician, with U. S. 
appeal somewhat restricted. 

“Farewell, My Beauti*ul Na- 
ples’ (Italian). Overlong,. aves- 
age quality romance with music; 
little appeal byeond the Italian- 
speaking. 








| practically minus faults. 
Jack Townley’s solid script is laid in 
the modern west, there’re Indians on 
the war path and other prairie ac- 





code era. Fact that there are no 
names to brighten the marquee will | 
militate against film’s draw but it 
will do okay as under-half of some 
dualers, and possibly other spots 
where the exhibitor is smart enough 
to circus his bally. 

Story starts out like a familiar 
cops-and-robbery, then disintegrates 
into a plot wherein police detectives 
misinterpret circumstantial evidence, 
and it finally winds up with yarn 
centering on a cold-blooded gangster 
who uses his gun whenever anybody 
gets in his way. 





ably furnished by Paul Jones. 

harles B. Lang used his camera ex- 

ertly, and special photographic ef- 

ects by Gordon Jennings aid laugh 
intent. Other credits measure up. 
Brog. 


This Time for Keeps 
(COLOR-SONGS) 


Metro release of Joe Pasternak produc- 
tion. Stars Esther Williams, Lauritz Mel- 


echicr, Jimmy Durante. Directed by Rich- 
ard Thorpe Screenplay, Gladys Lehman; 
story, Erwin CGelsey, Lorraine Fielding: 


camera (Technicolor), Karl Freund; special 
effects, A. Arnold Gillespie: music, Georgie 
Stoll: editor, John Dunning: dances and 
water ballet, Stunley Donen. Tradeshown 
N. Y¥., Oct. 6, 47. Running time, 105 MINS, 






NOTE OTT. Cree Esther Williams 
Richard Herald........... Lauritz Melchior 
EE PROG: 6.545% cinisinedes Jimmy Durante 
DIG SOMMROM.. ice ccs 505.04 johnnie Johnston 
pg Eee Pee ees ee Himself 
COI <0 cals ice Mase Dame May Whitty 
Deborah...............-...Sharon McManus 
Gero CHOme, .. 64 okaesscKas Dick Simmons 
a Tee 
ee eee ee ... Ludwig Stossel 
OT PP ee ...Derethy Porter 
I WORE csacscdceed taco eee Himself 
Mrs, Allenbury...............Nella Walker 
pO eee Helmes Herbert 





“This Time for Keeps” is a money 

icture. Esther Williams, Lauritz 

Melchior and the yeoman Jimmy 
Durante, who struts himself to a 
new personal hit, virtually insure it 
On marquee values alone. Couple 
the splendiferous Technicolor pro- 
duction with the s.a. splash of the 
bathing beauts and it’s ideal enter- 
tainment anywhere. 

Johnnie Johnston is projected as 
the juvenile, his usual blonde coif 
wisely denatured so that the color 
gives him a better camera perspec- 
tive, but actually he is eclipsed by 
Dick Simmons (‘cast as the disap- 
pointed juve) who does a standout 
job. Miss Williams, besides the 
aquatic and pulchritudinous display. 
comes off above par on her personal 
histrionics. She handles her lines 
(dialog) almost as well as her other 
lines (Jantzen). 

Melchior gets off a few arias in- 
cluding a rather operatic version of 
a Cole Porter oldie, “You Are So 
Easy to Love.” He is cast as John- 
ston’s doting dad. Latter is an 
ex-GI who is more jive than long- 
hair in his vocal leanings and he dis- 
plays them with a swing treatment 
of “Martha” after Melchior does it 
rousingly well as a legitimate aria. 

Miss Williams is costarred with 
the comedic Durante in the Aqua- 
Caper show. Latter alternates be- 
tween a,mimic and a father con- 
fessor for the aquabelle whose 
grandmother ‘Dame May Whitty), 
an equestrian star on her own, gen- 
erations back. watches over the 
brood. It's established that the 
pride of heritage that comes with an 
old theatrical family permits this 
grand dame of the circus to rule as 
arbiter of her favorite granddaugh- 
ter’s romantic. as well as profession- 
al, career. 

The story is episodic as it flits 
from the Casa ‘Xavier) Cugat to 


Probably the most suspenseful 
moment is built around said mob- 
ster’s deliberate gun-blasting of his 
sweetheart after he overhears her 
tipping off the coppers. Even skill- 
ful cutting does not make this a 
nice episode particularly since he 
had pushed her around all through 
the picture. The cold-blooded slay- 
ing of his boss soon afterwards 
steeps this production in plenty of 
gore. 

Anthony Mann has directed, for 
the most part, with real acumen in 
developing maximum of suspense. 
Earlier passages where a_ truck- 
driver is unjustly accused by the 
gendarmes and put through a vivid 
third-degree seems a bit extraneous. 
John C. Higgins’ screenplay is okay 
even if the Gertrude Walker original 
story preves not so original. 

Outstanding in the cast is Hugh 
Beaumont, as the conscientious de- 
tective. He tends to underplay 
which makes his work all the more 
effective. John Ireland is suffi- 
ciently menacing as the gangster 
killer. Jane Randolph does excellent 
work as the gunmoll while Sheila 
Ryan, comely dark-haired gal, shows 
promise as the heroine. Wear. 


The Last Round-Up 
(Sengs) 

Hollywood, Oct. 4. 
Columbia release of a Gene Autry pro- 
duction, produced by Armand = Schaefer. 
Stars Gene Autry: features Jeun Heather, 
Ralph Morgan, Carol Thurston, Mark Dan- 
iels, Bobby Blake, Russ Vincent, The 
Texas Rangers. Directed by John English. 
Screenplay, Jack Townley and Karle Snell: 
story, Townley; camera, William Bradford: 
musical supervisor, Paul Mertz: editer, 


Aaron Stell. Previewed Oet. 2, °47. Run- 
ning time, 76 MINS. 

tt. Re ree Se Tlimself 
SR rear ie ee eee Jean Heather 
NES 3.0 che eek s clemsedbans Ralph Morgan 
Rg Pe eee Carol Thurston 
“ae erry ree Mark Dnuniels 
con Sbhctabeendecs(sUaestia Hobby Blake 
ge er ee ee erere Russ Vincent 
Marvin..... scares a George “Shug” Fisher 
eee TC ee Trevor Rardette 


PTET TC CTET LL Pee Lee Bennett 
PONE on ccc cessuserseccsesss CORN Batinesh 
PL «i kU LONE ERE SERS ESOS 90.65) Sandy Sonders 
“ete, TERE Ce ¥ Rey Gordon 
Sam Luther...............Silverheels Smith 
Cora Luther Pronces Rey 


Carter... (eae etadiavereseat ... Bob Cason 


Gene Autry has teed off his new 
Columbia production slate with a 
top western entry. “The Last Round- 
Up” has everything a good, actionful 
western should have to make it click 
in the outdoor market. There’s 
knowledgeable production, direction 
and writing to ig the action plenty 
of substance. It's certain to please 
the many Autry fans and should at- 
tract some new ones. 

Film bears evidence of higher 
than average oater budget. Because 
of that, extra sales efforts are called 
for to make sure the western market 
is completely covered, but picture is 
strong enough to back up any extra 
efforts taken. 

“Round-Up” needs tighter editing 
in the beginning and on the finale 
for better pacing, but otherwise is 








Although 


tion. It’s all \-ell premised, though, 
and the story holds water, a point 
not too common in westerns. 
| Snell collabed on script with Town- 
i ley from latter’s original. 


Earle 


John English’s direction points up 
all of the plus factors, injecting little 
bits of business that add to oVerall 
merit. One instance is use of tune, 
“She'll Be Coming Around the 
Mountain,” sung by Autry and class- 
room of Indian kids with gestures. 
Other Autry numbers are the title 
tune, “An Apple for the Teacher” 
by Johnny Burke and James Monaco; 
“You Can't See the Sun When You're 
Crying,” by Allan Roberts and Doris 
Fisher, and “160 Acres” by David 
Kapp. All are nicely sold. 


Plot deals with efforts of Autry to 

get the Indians to take new, fertile 
lands in exchange for barren acres 
through which an aqueduct is to be 
built. Between necessity of convinc- 
ing the Indians, obtaining water 
rights from ranchers and blocking 
the villains’ attempts to balk the 
deal, the hero has his hands full. 
Setup gives basis for a number of 
rough-and-tumble fistic displays, the 
Indian uprising promoted by the 
heavies, and general chases that 
make action swift. 
Aiding Autry is a very competent 
cast, all registering strongly. Jean 
Heather, the heroine school teacher; 
Ralph Morgan and Mark Daniels, 
chief heavies; Bobby Blake, Carol 
Thurston and Russ Vincent, very be- 
lieveable as educated Indians; 
George “Shug” Fisher, and others 
make for solid support. 


Armand Schaefer, production head 
of the Autry company, selected film’s 
backgrounds with care and exercised 
equal judgment on all phases. The 
action and outdoor backgrounds 
have been given wise attention by 
William Bradford’s camera. Art di- 
rection, sets, Paul Mertz’s musical 
supervision arid other factors fit in 
perfectly. Brog. 


The Wild Frentier 


Republic release of Gordon Kaye produe- 
tion. Stars Allan Lane. Directed by Philip 
Ford. Screenplay, Albert DeMond; camera, 
Alfred 8S. Keller; editer, Les Orlebeck. 
Tradeshown N,. Y. Oct. 3, °47. Running 


time, 59 MINS, 

Allan “‘Rocky’’ Lane..Allan ‘“‘Rocky’ Lane 
lth ete ou onan MOET T ET Black Jack 
Charles ‘‘Saddles’’ Barton......... Jack Holt 
EG “SCONE s 5s 0 wy €40-09 65. Eddy Waller 
Marshal Frank Lane.......- Pierre Watkin 
Jimmy Lane.-........e.eeee-...John James 
EA EPO... oss crcccecesess tee mareTrunt 
Patrick MacSween...cccccces. Tom London 
Steve LAWSon......cccccecess-.. 5am Flint 
OE, 3s 5a 45 cehiebeteenenae Ted Mapes 


Sam Wheeler....... 
Doc Hardy...... 


Sitti *.; 
sees. Wheaton Chambers 


“The Wild Frontier” is a_ fast 
actionful westerner that won't dis- 
appoint the customers for whom it’s 
intended. Pic, marking the demise 
of Republic’s Red Ryder series and 
the start of another mustang cycle 
with Allan Lane playing himself, is 
cut from a familiar formula but 
with exceptional neatness. Director 








Philip Ford has paced this one-hour 
feature at a breakneck speed with 
no time out for even a hint of 
|romance. There’s not a femme to 
be seen which is probably okay for 
the juve trade.who don't like to mix 
mushin’ with murderin’. 
Production standards for this new 
series are fixed at a solid level. 
Backing up Lane is a good roster of 
players headed by Jack Holt and 
Eddy Waller. Camera work is first- 
rate, especially in fisticuff sequences 
where the punches look very real- 
istic. Editing job is tight but smooth 





rerated as to how she got there. 


with overall dress making this film 
appealing fare for dualer situations. 

Yarn revolves around the sheriff 
vs. outlaw theme with Lane getting 
the law-and-order job after his 
father is killed by some rustlers. 
Plenty of hard riding and gunplay 
takes place before Lane uncovers 
the town’s leading citizen as being 
head of the robber gang. Climax is 
a bangup shooting fray ending in a 
stiff hand-to-hand fight between 
Lane and Holt, playing the heavy. 

In lead, Lane registers nicely as 
a cowboy hero, showing an adequate 
thesping talent besides the usual 
square jaw. Holt makes a creditable 
villain, albeit it’s strange to see this 
upstanding guardian of the law in 
sO many previous pictures in part} 
of a cattle thief. Rest of the cast | 
play competently in their — roles. 

lerm. 





| 


The Spirit of West Point | 
Hollywood, Oct. 7. 


Film Classics release of John W. Rogers- 
Harry Joe Brown production, Stars Felix 
“Doc” Blanchard, Glenn Davis features 
Robert Shayne, Anne Nagel, Alan Hale, 
Jr. Directed by Ralph Murphy Screen- 
play, Tom Reed: cumera, Lester White; 
editor, Harvey Manger. Previewed Sept. 
30, "47. Running time, 75 MINS. 

Pelix “‘Doc’”’ Blanchard. ....00-..2. Himself 
Cee. DOVits<cnccecnwnr Jit hihi. Himself 
Ralph Davis........e06+-...--. Glenn Davis 
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glug. PEP ORETTTROT TOT ETT. John Gallaudet 


Rudy Wissler 
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Bill Stern Harry Wismer 





Film Classies should garner fast 
return on “The Spirit of West Point” 
if releasing film during current foot- 
ball season. There’s much actual 
footage of games that gave “Doc” 
Blanchard and Glenn Davis their 
reputation as the touchdown twins 
for Army, and presence of two pig- 
skinners gives added exploitation 
material. Story is sketchy and film 
kudoes West Point and its traditions 
with plenty of flag-waving but 
authentic gridiron footage carries 
the ball satisfactorily. 

Careers of football stars are picked 
up as they enter West Point and be- 
come members ofthe team in 1944. 
Their lives are sketchily and briefly 
dealt with, but there’s enough to 
justify actual football footage, which, 
after all, is main contributor to the 
picture’s salable values. 


Quite a pitch is made on struggle 
of the two pigskinners to holdout 
against lucrative professional offers 
that flowed their way and how the 
Army was victorious in retaining its 
two new Officers. Film was made 
while pair were on 60-day furlough 
between graduation and reporting 
for active duty as officers of the 
Army. Temptation is _ stressed 
through Mileaway McCarty depart- 
ing West Point for better paying 
professional ball field. 


Blanchard and Davis do an okay 
job of portraying themselves on the 
screen. Robert Shayne, as the coach, 
Col. Red Blaik, is excellent, as is 
Alan Hale, Jr., as Oklahoma Cutler. 
Anne Nagel, Mary Newton, Mar- 
garet Wells, Rudy Wissler and others 
are good under Ralph Murphy’s di- 
rection in the John W. Rogers-Harry 
Joe Brown production. 

New lensing and newsreel clips 
have been fitted together expertly 
by editor Harvey Manger. Other 
technical credits measure up. 

“ Brog. 


Blonde Savage 


Eagle l.ion release of Ensign (Lionel J. 
Tol production. Stars Leif Erickson, Gale 
Sherwood: features Veda Ann Borg, Doug- 
las Dumbrille, Frank Jenks. Directed by 


S. K. Seeley. Original sereenplay, Gordon 
Bache; camera, William Sickner: editor, 
Paul Landres Previewed N. Y., Ovt. 1. 
Running time, 62 MINS, 

AOC e FIMO a ik 6 be ev iasicices Leif Erickson 
STEREO CTT. TROT Gale Sherwood 
Connie Plarper....cececses. Veda Ann Borg 
Mark FIQSHOC. ..ceccseis: Douglas Dumbrille 
Hoppy Owens..... eer ee Tee Frank Jenks 
SUOROR i566 66 oo 6 sn awe v6 0660 0.5655 Re. ee 
POs boo SG ered ckbeeedere Ernest Whitman 
Mary Comstock... Cay Forester 





oo ee rea John Dehner 
SPER ETE Arthur Foster 
Cleaewme Mewmett. .6.sccececsesss Alex Fraser 
MN 6 scaaebue ben Guess cme ca Eve Whitney 
PONE. 55 45486 6 cckcsie ... James Logan 


Initial filmmaking venture of En- 
sign Productions is a modest-budg- 
eter whose distributional market 
will be confined to lower dualers. 
“Blonde Savage,* an unpretentious 
African jungle yarn, is just passable 
entertainment for the action fans. 
Overworked is the use of the flash- 
back techmique, but occasional em- 
ployment of narrative to outline the 
plot presents a novel touch. 

Picture has inherent exploitation 
values in the “blonde savage” angle. 
Mystery of why a_ flaxen-haired 
damsel is living with a tribe of 
African aborigines is eventually ex- 
plained, but even when Meelah 
(Gale- Sherwood) first appears in 
the reel there's little suspense gen- 


First scene has Leif Erickson in a 
powwow with an attorney in an 
African coastal town pondering the 
fates of a gal and man who are held 
on murder raps. Then comes the | 











flashback. Erickson and _ his pal, | 
Frank Jenks, operators of a plane 


transport firm, are hired by diamond 
mine owner Douglas Dumbrille to 
make an aerial search for a native 


village. Forced down in the wilds 
they encounter Miss Sherwood, a 
femme big wheel among the Savages 
It develops she is the daughter of 
Dumbrille’s murdered partner. 
Acting is generally mediocre 
Erickson physically is a stalwart 
enough hero but as the footage un. 
reels he fails to inject conviction 
into his role, Jenks’ comedy relief 
is strained while Miss Sherwood 
does as best she can in an implaus- 
ible part. Dumbrilie and Matt Willis 
register as heavies and Veda Ann 
Borg is s0-so as Dumbrille’s wife 


| who loathes her life in the jungle. 


Gordon’ Bache’'s 


orc screenplay _ js 
reminiscent of 


the Tarzan tales. 


|S. K. Seeley’s direction is fair. Pro- 


ducer Lionel J. Toll made liberal use 
of stock shots and film's mountings 
reflect his care in disbursing the 
budget. 


o * o 
White Stallion 
(SONGS) 

Astor release of Walt Mattox produ 
Features Eddie Dean, Ken May are 
Cameron, Max Terhune. 
ert Emmett. Screenplay. 


ion, 
Rocky 
Directed) by Relhe 

Frank Simpsen;: 





editor, Fred Bain; camera, Edward Kull; 
music, Frank Sanucei. At New Yorker thee 
atre, N. Y., Oct. 1, ‘47. Running time, 
54 MINS. 
i .: Lesh wedbidsesades Himself 
SY I 5.06 0 i.a 4-50 Sid 0a 0ds oes Himself 
SI. coe eue Ube se ebesds Himself 
ne RTT CECT Himeecif 
U. S. Marshall Taylor...... ..drlen Stionge 
enn: Martin....."... bape ea -Ruth Reman 
es. ee eee eres ere Boh McKenzie 
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..Dan White 
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ea Jerry Shields 
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“White Stallion” is a routine west- 
ern that’s able to sustain itself in 
supporting situations™ Picture is 
well-paced; has a certain marquee 
value with Ken Maynard and Eddie 
Dean, and there’s a dab of comedy to 
heighten the interest. 

Film makes some slight departure 
in that the cast toppers run through 
the film using their own names. Only 
obvious advantage in this procedure 
is the easy identification of the play- 
ers. Otherwise there’s the incon- 
gruity of having the rest of the cast 
fictionally labeled. 

Maynard, Dean and Max Terhune 
work under Rocky Cameron in an 
effort to capture a group of bank- 
robbers. Heroics of this quartet ul- 
timately break up the band and re- 
cover the loot. 

Aside from chasing the. baddies, 
Maynard, whose assignment has him 
posing as an entertainer with a med- 
icine show, is afforded an oppor- 
tunity to make with fancy roping 
and _trick-shooting. Eddie Dean, 
ladles out his quota of songs and 
Max Terhune works a ventrilequist 
dummy for comedy effects. Further 
comedy is by Bob McKenzie as the 
medicine show operator, whose 
makeup and _ characterization is 
highly reminiscent of the late Walter 
Connolly. Ruth Roman is the minor 
jove interest and villainy is by 
Charles King. 

Robert Emmett’s direction is fast 
and Frank Simpson’s screenplay is 
good inasmuch as it uses a minimum 
of dialog. Jose. 


Fame Is the Spur 
London, Sept. 24. 
General Film Distributors’ release of Two 
Cities-F. Del Giudice film. Stars Resamund 
John, Michael Rédgrave. Directed by Rey 
Boulting. Screenplay by Nigel Balchin from 
Howard Spring’s novel. Editor, Richard 
Best; music by John Woodridge, camera, 





Gunther Grampf, Harry Waxman, Stanley 
Pavey. At Studio One, London, Sept. 23, 
‘47. Running time, 116 MINS. 

Hamer Hadshaw......../ {,Michael Redgrave 
DL Peer Ferrers ree Rosamund Jehn 
Tom Hannaway....--seccesss Bevnard Miles 
Awmnold RyGrSoR: oo cccseccedas: Hugh Burden 
Mrs. Radshaw Jean Shepheard 
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It, WU Bete reeehearecnss Seymour Hicks 
Fy eS. ee ee David ‘Tomlinsen 
Aunt Lizzie..........--..Marjorie Fielding 
Magistrate ........seccee--.. Milton Rosmet 
Pendleton ....cccccccccceces Wylie Watsen 
= el TERE OR TT TEE Anihony Wager 
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Few writers can give poverty such 
an air of adventure as Howard 
Spring, and in the Boulting Bros. he 
found the right producer and direc- 
tor. It was not an easy matter to 
translate Spring’s workmanlike saga 
of a self-made politician to the 
screen, but the Boultings have done 
this with»praiseworthy conscientious- 
ness. ; 

In these days, when British audi- 
ences are politically minded, this 
story of a lad from the slums, who 
rises to cabinet rank, although he has 
qualities everyone will condemn, 
should have a wide appeal. It lacks 
humor, and now and again is pe- 
destrian, yet Michael Redgrave §$ 
playing of the principal part—a 
blend of many labor politicians with 
a strong dash of Ramsay MacDonald 
—is powerful enough to hold atten- 
tion all through. 

For American audiences it may be 
a revelation of what British _work- 
men have suffered since 1870. It may 
explain to them Labor’s uncompro- 
mising attitude today to many Tory 
ideas. But as a general entertalne 
ment it will most likely find its waY 
into the arty pix theatres. With the 
exception of the woman's suffrage 


(Continued on page 18) 
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- Thin Man’-Adler Tops Chi, $58,000; 
Fury’ Solid 196, ‘Carnegie’ Lofty 256 





Chicago, Oct. 7. 


I 

long siege of holdovers 

og pictures opened in Chi this 
eek. High dough-grabber is Song 

of Thin Man” at Chicago with Larry 
Adler heading the vaude bill, for 
58,000. “Singapore,” coupled with 
*it's a Joke Son,” at the Palace, is 
slight $18,000. Rooseviit’s “Desert 

Fury” looks solid $19,000. : 
The Grand has “Carnegie Hall 

fancy $25,000 in prospect, 


with a ] . 

“ ”" with Beatrice Kay and Joe 
ty, = on stage is bringing the 
Oriental a crisp $45,000 on second 
reek. 

" plest remarkable run is that of 
“Outlaw” at Rialto in its 15th week 
with a fair $9,500. This is its second 
in Loop, previously having played 


‘ental eight weeks. “Kiss of 
the th” at the Garrick is still hefty 
at $18,000 for second frame. Life 
With Father” is down to $19,000 in 
seventh stanza. 

Estimates for This week 

(B&K) (1,200; 35)—“Wel- 
wait Stranger” (Par) (0th wk). 
Medium $10,000. Last week, $12,000. | 

Chicago (Bé&-K) (3,900; 95 )—“‘Song 
Thin Man” (M-G) with Larry Ad- 
ler and Fred and Elaine Barry top- 
ping stagebill. Sock $58,000. Last 
week, “Mother Wore Tights” (20th) 
with Virginia O’Brien heading stage 
(4th wk), staunch $49,000. 

Garrick (B&K) (900; 95)—“Kiss of 
Death” (20th) (2d wk). Hefty $18,- 
000. Last week, $20,000. 


! 





Grand (RKO) (1,500; 95)—‘Car- | 
negie Hall” (UA). Strong $25,000. | 
Last week, “Bachelor and Bobby- | 
Soxer” (RKO) (5th wk), light 
$13,000. 

Oriental (Essaness) (3,400; 95)— 


“Lured” (UA) (2d wk) with Beatrice 
Kay and Joe E. Heward topping 
staveshow. Crisp $45,000. Last week, 
$58,000. 

Palace (RKO) (2.500; 95)—“Sing- 
apore” (U) and “It’s a Joke Son” 
(EL). Moze ate $19,000. Last week, | 
“Something in Wind,” (U), $18,000. 

Rialto (Indie) (1.700; 95) —“Ont- 


law” (UA) (15th wk). Fair $9,500. | 
LAt week, $10,000. 
Reoseve i ‘B’ 1X) (1,500: 95)— 


“Desert Fury” (Par). Neat $19,000. | 
Last week. “Cry 
wk), $15,090. 
State-Lake 
“Life With Father” 
Down to $19,000. Last week, nice 
$20 000. 
United Artists (B&K) (1,700; 95)— 
“Unfinished Dance” (M-G) (2d wk). 
Okay $18.000. Last week, $21,000. 
Woods (Essaness) (1.073: 95)— 
“Walter Mitty’ (RKO) (10th wk). 
Tidy $17,000. Last week, $19,500. 
Werld (Indie) (587; 75)—“Chil- 
dren of Paradise” (Indie). Robust 
$4,000. Last week. “Happy Breed” 
(U) (6th wk), big $3,000. 


‘SLAVE’ BRIGHT 206 
IN 2 DENVER SPOTS 


Denver, Oct. 7. 

“Slave Girl,” day-date at Denver 
and Webber, is doing best money 
this session. “Unfinished Dance” is 
rated mild at the Orpheum. 

Estimaies for This Week 

J Aladdin (Fox) (1,400; 35-74) — 
Dark Passage” (WB) and “Adven- 
tures of Don Coyote” (UA), after 
week at Denver, Esquire. Good $4,- 
0). Last week, “Mother Wore 
Tights” (20th). and “Blackmail” 
(Rep), fine $5,000. 

Denham (Cockrill) 1,750; 35-70)— 





Broadway Grosses 


Estimated Total Gross | 
meee weeek =... oe... $724,000 | 
(Based on 21 theatres) 
Last Year ....... . .5662,000 


(Based on 18 theatres) | 








| in 


| 000. 


Wolf” (WB) (4th | ; 


(B&K) 2.700: $1.25)— | $6,000. 
(WB) (7th wk). ! 





“Variety Girl” (Par) (24 wk). Nice 
$12,000, and holds again. Last week, 
Smash $23,000. 

4 Denver (Fox) (2,525: 35-74) — 
Slave Girl” (U) and “Philo Vance 
Returns” (EL), day-date with Web- 


ber. Fancy $17,000. Last week, | 


“Dark Passage” (WB) and “Adven- 
tures Don Coyote” (UA), also Es- 
quire. big $18,000. 


Esquire (Fox) (742: 35-74)—“Deep | 


Valley’ (WB) and “Joe Palooka 
Knockout” (Mono), day-date with 
Paramount. Good $2,500. Last week, 
Dark Passage” (WB) and “Adven- 
tures Don Coyote” (UA), same. 

«7 OtPheum (RKO) (2,600; 35-74) — 
Unfinished Dance” | (M-G) 


Exeter (Indie) (1,000; 45-65)— 
“Captive Heart” (U) and “Cynthia” 
(M-G) (2d wk). Fine $3,500 after | 
| $6,000 in first. 

Fenway (M-P) (1,373; 40-80)— 
“Wild Harvest” (Par) and “Killer 
Dill’ (SG). First-run here with 
okay $6,500. Last week, “Mother 
Wore Tights” (20th) and “Tres- 
passer” (Rep), $5,900. | 

Memorial (RKO) (2.985: 40-80)— 


| 
| 


and | 


gh acific Adventure” (Col). Mild $12.- | 
00 Les. weck, “Gone With Wind” | 


|ant Russia” (Indie). 


sii (reissue) (2d wk), fair 
‘ Paramount (Fox) (2,200; 35-74) — 
ae Valley” (WB) and “Joe| 
alooka Knockout” (Mono), also 
esquire. Okay $11,000. Last week. 


That's My Man” (Rep) and “North- 
west Outvoost” (Rep) $9,000. 
wonntie (Fox ) (878; 35-74)—“Mother 
me Ties (20th) and“Blackmail” 
ep).. efter two weeks at Para- 
mount. Es*vire and week at Alad- 
In. Good $2.500. Last week, “Sing- 
apore” (U) and “When A Girl's 
Beautiful” (Col) (m.o.), $2,000. 
one. (Fox) (1,967; 35-74)—“New 
prieans ‘UA) and “Hat Box Mys- 
ery ‘SG). Moderate $8,060. Last 
week. “Citv Without Men” 


‘Prison Without Bars” (UA), $9.000.! Translux (Translux) (900; 30-74) 
Webber (Fox) (750: 35-74)—"“Slave —‘Scarface” (WB) and “Hell's 
Girl” (17) and “Philo Vance Re-| Angels” (UA) (reissues). Oldies 
turns” (ET). also Denver. Neat $3.- | getting a good play at $5.500. Last} 
000. Last “eck, “That's My Man” week, “Dark Journey” (WB) (re- 
(Rep) ant “Northwest Outpost”) issue) and “Gas House Kids Holly- 


‘Rep), $2.000. 


| 
| 
| 
| 


(Col) and | Affair” 


‘Harvest Strong — 
166 Leads Cincy 


Cincinnati, Oct. 7. 


Biz in downtown sector is only 


| so-so this round because of scarcity 


of new bills. slicing of matinee biz 
by World Series and recurrence of 
warm weather in the first half. 
“Wild Harvest” is-topping the town 


rosy style, being smartly ahead of 
the other new entrant, “Kiss of 
Death.” 


Estimates for This Week 
Albee (RKO) (3,100; 50-75}—*“Kiss 


of Death” (20th). Fairish $13,000. 
Last week, “Other Love” (UA), 
$12.000. 

Capito] (RKO) (2,000: 50-75)— 
“Welcome Stranger” (Par) (m.o.) 
| (2d wk). Nifty $7.500 in 5 days. 
| Last week, great $12,500. 

Grand (RKO) = (1,400; 50-75)- 
“Each Dawn I Die” (WB) and “Bad 
Men of Missouri” (WB) (reissues). 


Swell $11,000. 
turess” (EL), mild $6,000. 

Keith’s (Cl) (1,542; 50-75)— 
“Something in Wind” (U) (2d wk). 
Moderate $5,000 after $7.000 teeoff. 

Lyric (RKO) (1.400; 50-75)— 
“Wyoming” (Rep) and “Hit Parade 
of 1947” (Rep). Thin $4,000. Last 
week, “Mark of Zorro” (20th) and 


i“Drums Along Mohawk” (20th) (re- 
| issues), sturdy $7,500. 


Palace (RKO) (2,600: 50-75)— 
“Wild Harvest” (Par). Strong $16.- 


Last week, “Crossfire” (RKO), 
about same. 
. Shubert 

Crossfire’ (RKO) (‘m.o.). Okay 
Last week, “Mother Wore 
(20th) (m.o.) (2d wk), good 


(RKO) (2,100; 50-75)— 
Tights” 
$6,500. 


‘Wyoming’ -Haley-Moore 
Neat 286, Hub; ‘Harvest’ 


Last week, “Adven- | 


Desir’ Torrid $12,000, Series Nips B'way But ‘West Point 
Big 24,6; ‘Unsuspected -Blue Barron 


Indpls.; ‘Kiss’ Mild 96 
Indianapolis, Oct. 7. | 
World Series interest put a dent | 
in film business here this week, but | 
“Welcome Stranger” held up 
in its second stanza at the Indiana. 
Its take will equal or pass that of 
“Desire Me,” at Loew's, strongest of 
new entries. 
at Circle. 
Estimates fer This Week 
Circle (Gamble-Dolle) (2,800; 40- 
60)—"‘Kiss of Death” (20th) and 
“Trespasser” (Rep). Fair $9,000. 
Last week, “Long Night” (RKO) 
and “Seven Keys Baldpate” (RKO), 
$10,000. 
Indiana (G-D) (3.300; 40-60)— 
“Welcome Stranger” (Par) (2d wk). 


Dandy $12,000 after big $18,500 in 
first stanza. 
Keith’s (G-D) (1,300; 40-60)— 


“Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissues). Trim 
$7,000 Last week, “Life With 
Father” (WB) (m.o.), about $7.000 in 
6 davs at 90c.-$1.25 scale. 

Loew’s (Loew’s) (2,450: 40-60)— 
“Desire Me” (M-G). Fancy $12,000. 
Last week, “Unfinished Dance” 
(M-G) and “Arnelo Affair” (M-G), 
310.000. 

Lyric 
Orleans” 
End” (UA). Mild $6,000. Last week, 
“Mother Wore Tights” (20th) (m.o.), 
dandy $6,000. 


(G-D) (1,600; 40-60)—“New 


| Kiss’ Modest 286 


| Detroit, Oct. 7. 
“Kiss of Death” at the Fox looks to 
get top coin this week as business 
sags at all houses. “Other Love” 
also is lusty at Palms-State. Among 


the holdovers, “Dark Passage.” at the | 


| Michigan, and “Wild Harvest.” at 
the Breadway-Capitol, looks strong- 
est. Exhibitors blamed part of 
s!tump on the World Series. 
Estimates for This Week 
Downtown (Balaban) (2,683; 70- 
| 95)—"Black Gold” (Mono) and “Kil- 
|roy Was Here” (Mono). Minor $10.- 
| 000. Last week, “Scared to Death” 
| (Rep) and “Murder in Reverse” 
| (20th), about same. ° 
| Broadway-Capitol (United Detroit) 
| (3,309; 70-95 )—““Wild Harvest” (Par) 
jand “Jungle Flight” (Par) (2d wk). 
| Tall $15,000. Last week, sock $24,- 
| 000 


| Adams (Balaban) (1,740; 70-95)— 
“Bachelor Bobby-Soxer” (RKO) 
| (4th wk). Off to $9,000. Last week, 


Fat 236, ‘Crossfire’ 326) *cinems (Marten) (250: 60-90)— 


Boston, Oct. 7. 
“Crossfire” in its first week at the 
Memorial shapes well ahead of town 
this week with “Welcome Stranger” 
in second still great at the Met. 
“Wild Harvesi” day-date at the 
Paramount and Fenway looks sturdy. 
Estimates for This Week 
Boston (RKO) (3,200; 50-$1.10)— 
“Wyoming” (Rep) plus Jack Haley, 
Constance Moore, others on stage. 
Sock vaude layout but biz looks 
merely good $28,000. Last week, 
“Stepchild” (EL) with Cab Calloway 
orch, others, on stage, $26,000. 
Esquire (M-P) (700; 75-$1.25)— 
“Life With Father” (WB) (6th wk). 
Nice $3,500 after $4,000 last. 


“Crossfire” (RKO) plus “Knockout” 
(Indie). Begins second week today 
after snagging great $32,000 in first. 

Metropolitan (M-P) (4,367; 40-80) 
—"‘Welcome Stranger” (Par) (2d 


wk). Still great at $28,000 after 
smash $36,009) for first. 
Modern (M-P) (880; 75-$1.25)-— 


“Life With Father” (WB) (6th wk). 
Ok-y $6,000 after $7,000 in fifth. _ 
_Old Seuth (Siritzky) (700; 45-63) 
—"Pigue Dame” (Indie) and “Page- 
Trim $3.500 on 
this. Last ~week, subsequent-run. 
Orpheum (Loew) (3.030; 40-80)— 
“Desire Me” (M-G). Opened big on 
Sat. (6). Last week. “Unfinished 
Dance” (M-G) and “Arnelo Affair” 
(M-G). Neat $25.000 in 9 days. 
Paramount (M-P) (1,700; 40-80)— 


“Wild Harvest” (Par) and “Killer 
Dill” (SG). First-run bill looks 
fancy $16,500. Last week. “Mother 
Wore Pights” (20th) and “Tres- 


passer” (Rep), $16,000. 
State (Loew) (3,500: 40-80)—*De- 


sire Me” (M-G). Opened Sat. (4) 
in big manner. Last week, “Unfin- 
ished Dance” (M-G) and “Arnelo 


(M-G)., fine $12,000 in 9 days. 


wood” (EL), $4.000. 


Well-Digger’s Daughter” (Indie) 
(3d wk). Good $2,000. Last week, 


| strong $2,500. 

Madison (UD) (1866; 50-60) — 
“Repeat Performance” (EL) and 
“Dishonored Lady” (UA). Average 
$2,100 in 3 days. Last week, “Un- 
| faithful” (WB) and “Vigilantes Re- 
|turn” (Rep), $2,400 in 3 days. 

Michigan (UD) (4,039; 70-95)— 
“Dark Passage” (WB) and “Keeper 
of Bees” (Col) (2d wk). Stout $18- 
000. Last week, big $28,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—“‘Kiss of Death” (20th). Modest 
$28,000. Last week, “Slave Girl” 
(U) and “Bulldog Drummond at 
Bay” (Col), $24,000. 

Palms-State (UD) (2,976 70-95)— 
“Other Love” (UA) and “Adventures 
Don Coyote” (UA). Lusty $17,000. 
Last week, “Unfinished Dance” 
(M-G) (2d wk), tall $15,000. 

United Artists (UD) (1,951; $1.- 
| $1.25)—“Life With Father” (WB) 
(4th wk). Attractive $14,900. Last 
week, strong $19,000. 


New Pix Boost St. Loo; 
‘Desire’ Nice 226, ‘Kiss’ 
186, ‘Beach’ Fancy 176 


St. Louis, Oct. 7. 
With a wealth of fresh screen 
product on tap at firstruns, “Desire 
Me” and “Kiss of Death” are stand- 
out. “Woman on Beach” also is big. 
Annual Veiled Frophet parade, pat- 
terned after the New Orleans Marai 
Gras last night lured thousands 
‘downtown, leaving the nabes virtu- 
ally empty. 
Estimates fer This Week 
Ambassador (F&M) (3,000; 50-75) 
—‘Welcome Stranger” (Par) (2d 
wk). Nice $14,000 after robust $19,- 
'000 first stanza. 
Art (S‘Renco) 
, Were Sisters” (U) (2d wk). 
(Continued on page 16) 








(115; 85)—“They 
Build- 


fine | 





“Kiss of Death” is fair | 


(UA) and “Fun on Week- |! 


| First nickel World’s Series in six 


years is clipping all Broadway first- 
{runs this session since they had to 
| compete against avid interest in the 
ball games for seven straight days 
starting on Tuesday (30). Only a 
brisk upbeat Saturday and Sunday, 


especially Saturday (4) night, will 
hold grosses as high as they are 
currently. N. Y. deluxers again 


benefited from influx of visitors from 


In Black, 606; ‘Foxes -Berle 1176, 2d 


| going to $5,500 or better this stanza 
after $6,500 for fourth. Holds again. 
Mayfair (Brandt) (1,736; 70-$1.59) 
| —“Kiss of Death” (20th) (6th-final 
| wk). Goes one day beyond sixth 
| week, getting $15,000 in final eight 
| days ‘after $17,500 for fifth. “Night- 
mare Alley” (20th) opens- here to- 
| morrow (Thurs.). 
Palace (RKO) (1.700; 60-$1.20)— 
| “Magic Town” (RKO). Opened here 
yesterday (Tues.) in strong fashion. 
| Last week, “Long Night” (RKO) (3d 
wk), finished at $14.000, oke; second: 
good $18,500. 
Parameunt 


| 


(Par) (3,664; 55-$1.50) 


} nearby football games over the 
weekend 
Matinees were particularly off | 
naturally, with thousands tuned in | 
on their radios and television sets | 


to hear the results of the Yankees- 
Dodgers struggle. They are watch- 
ing results of holdover bills this 
week to check carefully on this 
|}angle and also how badly radio cut 
in as a result of the all N. Y. series. 
Only four new pictures teed off 
during the past seven days. Biggest 
money is going to “The Unsuspected” 


with stageshow headed by Blue 
| Barron band, Joey Adams, Tony 
| Canzoneri at the Strand. Combo 


looks to hit very good $60,000, with 
fairly nice crix appraisal from many 
reviewers. Having to start on Fri- 
'day (3), fourth day of series, un- 
doubtedly cut deeply into business 
afternoons of opening days. 

Outstanding showing is _ being 
made by “Spirit of West Point,” new 
| football opus starring Davis and 
| Blanchard, Army’s touchdown twins. 
| Helped by strong weekend while 
grid enthusiasts were in town, this 
new picture is giving the Victoria a 
great $24,500 or better, big for this 
small-seater and especially fine in 
view of series’ competition. Elabo- 
rate, colorful house front is letting 
the street know that the two former 
| West Point football stars are in this 
opus. 

“Blonde Savage,” big exploitation 
| film, is giving the bandbox Rialto its 
| best week in some time, with strong 
$8,500 or better likely. Picture holds. 

Other opening is “Magic Town,” 
| which started out nicely yesterday 
| (Tues.) at the Palace, after three 

fairly good weeks with “Long 
| Night.” 

Not a single house with holdovers 
| escaped the baseball series competi- 
tion, all dropping sharply from 
| initial week’s business. “Foxes of 
Harrow,” with Milton Berle and his 
revue onstage. at the Roxy fell from 
sock $140,000 to $117,000 in second 
session ended last (Tues.) night. 
“Desire Me” with Gene Krupa band 
heading stagebill, at the Capitol 
dipped from $72,000 to $64,000 or less 
in current round. 

Paramount, with “Desert Fury” 

lus Desi Arnaz band and Marion 

utton topping stage layout, also is 
down to $70,000 this stanza from 
good $81,000 opener. “Down to 
Earth,” in fourth week at Music 
Hall, is way off at $104,000 or near 
after $116,000 for third. 

“Fun, Fancy Free” dipped from 
sock $35,000 opening frame to near 
$28,000 this week at the Globe. Most 
other houses suffered in like manner. 

“Ride the Pink Horse” opens to- 
day (Wed.) at the Winter Garden 
after three okay weeks with “Singa- 
pore.” “Nightmare Alley” comes into 
the Mayfair tomorrow (Thurs.) after 
six strong weeks with “Kiss of 
Death.” 

“Unconquered” tees off next Fri- 
day (10) at the Rivoli after 11 big 
weeks with “Crossfire.” Latter is 
going a couple of days beyond the 
llth week. “Hungry Hill” goes into 
the Park Avenue on the same day. 


Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80) 
—‘‘Walter Mitty” (RKO) (8th wk). 
Still going along at a nice clip, but 
hurt by series: okay $31,000 looms 
| after $36,000 for seventh. “ Stays on 
| indef. 
| Broadway (UA) (1,895: 70-$1.50) — 
|“Outlaw” (UA) (4th wk). Continues 
lin big money at $39.000 or better 
Gon stanza after $46.090 for third. 
| 


Continues. 

Capitol (Loew's) (4.820: 70-$1.50) 
— “Desire Me” (M-G) plus Gene 
Krupa orch, Rose Marie, Buddy 
Hughes, Cardini heading stageshow 
(2d wk). Down to okay $64,000 or 
under after nice $72,000 in first 
week. Goes a third round. 

Criterion (Loew's) (1,700; 60-$1.25) 
—"‘Gone With Wind” (M-G) (reis- 
sue) (6th wk). Slid off to $26,000 or 
near this frame after $30,000 in 5th. 
both fine profit. “Green Dolphin 
Street” (M-G) opens here on Oct. 15. 

Globe (Brandt) (1,500; 70-$1.20)— 











Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e, with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indie~‘ed, in 
clude the U.S. amusement tax 





“Fun, Fancy Free’ (RKO) (2d wk). 
Latest Disney opus holding up 
stoutly with $28,000 likely this ses- 
sion after socko $35,000 opener. 
Stays on. 

Gotham (Brandt) (900: 70-$1.40)— 
“Each Dawn I Die” (WB) and “Bad 
Men of Missouri” (WB) (reissues) 
(3d wk). Getting around $8,700 in 
blowoff; second was sturdy $10,500. 
Holds a fourth 

Little Carnegie (Indie) (460: 95- 
| $1.20)—"“Tawny Pipit” (U) (5th wk). 
| Staying up in profit zone with ease, 





—Desert Fury” (Par) and Desi Ar- 
naz erch. Marion Hutton topping 
stagebill (3d-final wk). Second frame 
ended last (Tues.) night okay $70,000 
after good $81,000 opener. Making 
the third week the final one here. 
“Variety Girl” (Par) slated to come 
in next. 

Park Avenue (U) (583: $1.20-$2.40) 
—“Frieda” (U) (8th-final wk). Off 
at $5,200 in final 8 days after $6,000 
for 7th week. “Hungry Hill” (U) 
opens Friday (10). 

Radio City Music Hall (Rockefel- 


lers) (5,945: 70-$2.40)—“Down toe 
Earth” (Col) and stageshown (4th- 
final wk). Winding up at a fairly 


modest $104,000 after oke $116,000 in 
third stanza. “Song of Love” (M-G) 
opens here tomorrow (Thurs.). 

Rialto (Mayer) (594; 35-85)— 
“Blonde Savage” (EL). In week end- 
ing tomorrow (Thurs.) this big ex- 
ploitation film is hitting strong $8,500 
or better, big. This is best here in 
many weeks. Holds, naturally. In 
ahead, “Tracy Meets Gruesome” 
(RKO), $6,500. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—‘Crossfire” (RKO) (12th-final 
week). For llth week ended last 
(Tues.) night, this dipped to $18,000 
as against $23,000 for 10th round. 
Going a couple of days beyond the 
llth week, with “Unconquered” 
(Par) teeing off here on Friday (10), 

Roxy (20th) (5,886; 80-$1.50)— 
“Foxes of Harrow” (20th) plus Mil- 
ton Berle and his revue heading stage 
layout (3d wk). Off sharply from 
opening week with big $117,000 
likely in second week ended last 
(Tues.) night, competition of series 
games especially hurting matinees; 
initial frame was great $140,000. 
Stays four weeks in all with “For- 
a Amber” (20th) opening on Oct, 


State (Loew's) (3,450;' 43-$1.10)— 
“Perils of Pauline” (Par) (2d run) 
with Myron Cohen, Beverly Tyler, 
Hal Le Roy heading vaude. Fancy 
$29,000. Last week, “Other Love” 
(UA) (2d run) with Lew Parker, 
3 Flames heading vaude, $25,000. 

Strand (WB) (2,756; 75-$1.50)— 
“Unsuspected” (WB) plus Blue Bar- 
ron orch, Joey Adams, Tony Can- 
zoneri topping stageshow. First week 
ending tomorrow (Thurs.) shapes 
for very good $60,000, anc naturally 
is holding. Crix appraisal for film 
fairly good. Last week, fourth of 
“Dark Passage” (WB), Victor Lom- 
bardo orch, was $41,000 very fine 
for final stanza. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25)>—“Know Where I’m Going” 
(U) (8th wk). This Britisher hold- 
ing on remarkably well after big 
opening weeks. Seventh session 
ended last Monday (6) night hit 
$9.500 after $10,500 for sixth. Con- 
tinues on, 

Victoria (City Inv.) (720; 70-$1.20) 
—"Spirit of West Point” (FC). First- 
run football opus about the Army's 
gridiron twins and starring them 
(Davis and Blanchard), going to 
great $24,500 unusually big for this 
small-seater. Stays on. In ahead, 
sixth week of “Lured” (UA) 
rounded out very fine engagement 
at $8,500. 

Warner (WB) (1,499: 90-$1.50)— 
“Life With Father” (WB) (8th wk). 
Still going on all six in this extended 
playdate with stout $30,000 after 


rugged $33.000 for seventh. 

Winter Garden (UA) (1,312: 60- 
$1.20)—“Ride Pink Horse” (U). 
Opens here today (Wed.) after 


three okay weeks for “Singapore” 
(U). Final frame for latter was okay 
$16,000 in 8 days following nice 
$17,500 for second albeit below hopes, 


‘Brute’ Wow $14,000 
In Port.; ‘Beach’ 106 


Portland, Ore., Oct. 7. 

“Brute Force” is packing’ the 
Broadway this week, being standout 
of firstruns. “Gone With Wind” at 
United Artists is still solid on second 
week. Other films shape as good to 
light. 

Estimates for This Week 


Broadway (Parker) (1,332; 40 “J; 
—“Brute Force” (U) and “Spriag- 
|} time Sierras” (Rep). Sock $14,000. 
|Last week, “Wyoming” (Rep) and 
| “That’s My Gal” (Rep), mild $8,000. 
| Guild (Parker) (427; 65-$1.00)— 
“Magic Bow” (U). Excellent $3,500. 

(Continued on page 16) 
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273 out of 27 3comment- 
cards received at 4 pre- 
views hailed Paramount's 
new -‘‘steam-heated "’ ro- 
mance with one or more 
of the rave adjectives that 
make up this amazing 
composite quote: 


Word-of-mouth like that means 
yeu've got another audience- 
pleaser like “Dear Ruth” for... 














PARAMOUNT'S Paramount Season! 











PICTURE GROSSES 


‘Merton’ Paces New L.A. Entries At 


Wednesday, October 8, 1947 - 


‘Unconquered Huge 456, Pitt Preem: 


VARIETY 
‘Affairs’ Stout $13,000, 








+. Pittsburgh, Oct. 7.° + 
3 fulsome h.o. list. “Desire Me’ is 6 
Terrie weekend, with all the okay at Loew’s Century while “Her 4 e é ’ 
; festivities attending world preem of Key City Grosses Husband’s Affairs,’ at Town, is eavehi a er 
, “Unconquered” sandwiched with wes betae with strong session. 9 , 
3 Pitt-Notre Dame football game, put] Estimated Toil — aaa Los Angeles, Oct. 7. days). Okay 
3 P ed Total Gross on second week at the New. ; s Angeles, Oct. 7. ays). ay $11,500. Last week 
ae rly every spot on gravy train, A slight. upbeat is noted fil i / 
‘ on biz generally is shooting far This Week ......... $2,989,000 Estimates fer This Week grosses here’ this week, with only baie 
: above normal. ar B DeMille pic- B. gevy a Sa cities, 216 thea- egy ee aaa ve) Paar 20- | three newcomers bowing in for the 451, 50-$1)-"Trouble With Wor a - 
re, at advanc prices, got away , Chiefly first runs, mctudin —Desire e” (M-G). Okay | second successive week. “Merton of im Ge Be: & vomen 
sn a blazing start at Penn and 2) "9 | $15,000. Last week, “Carnegie Hall” | Movies” is leading the town with 1 gle ag ney 7} pone (ar) 
should be a engin if — Total Gross Same Week nas —— R ‘ » 040 good $47,500 in three theatres. “Wist- $11 400 eee Sere: Ts. EI, 
Ids up. “Foxes oO arrow” a Last Year ppodrome appaport) (2,240:| ful Widow” looks okay $39,000 in five|” gen : 
opal and “Dark Passage” are run- (Based oe ee a $2,989,000 | 20-70)—“Long Night” (RKO) plus | spots. “Beaven’ y+ hy eae” te _ RKO  Hillstreet (RKO) (2,890; 
ning neck-and-neck for second place. | = cities, 193 theatres) | vaude. Pleasing $15,500, Last week, | heading for a sweet $28,000 in four 50-80)-— Down to Earth (Col) (3d 
“Bachleor and Bobby Soxer” is en “When Girl’s Beautiful” (Col) plus / smaller houses. wk). Slow $10,500. Last week, 
hanging on well at Warner and will | 6 ) | Three Stooges, Mel Torme and Bon- |~ Third week of “Life With Father” va 000. 
i likely stick a third week. } nie Baker on stage, fancy $20,200. is down to $49,000 in three locations. Ritz (FWC) (1,370; 50-$1 }—“Wist- 
Estimates for This Week Xe@s alm . Keith's (Schanberger ) (2,460; 20- | “Trouble With Women” is only fair | ful Widow (U) and “Knockout” 
‘ult (Shea) (1,700; 40-70)— 60)—“To Each His Own” (Par) and | $20,000 in second fraMe for two Par. (Mono). Satisfactory $6,500: Last 
> _Fu on nee Wi ey). They ‘Lost Weekend” (Par) (reissues). | amount houses. “Magic Town” shapes | week, “Black Narcissus” (U) (2d 
i] “Something In_ Wine Durbin } vid ° Starts today (Tues.) as an innovation | as okay $42,000 for second session in | WK), oke $6,000. 
aren't yt be lacky 10 er est ] y Bet in me ie = lone features. Last | five spots. “Long Night” is $24,500,| Studio City (PWC) (880; 50-$1)— 
j any more. y get s week, “Slave Girl” (U), mild $11,700.! also in second. for five sit ati s | “Wistful Widow” (U) and “Knock- 
j ote “* snp genta tinge MI —or —— Fury” (Par) (2d | “Down Po Earth” Monell to $21,500 out” (Mono). Average $5,000 “tan 
yecause house W 10Te > AC ees ae si wk), 500. i irc ‘Os s ; week, “Black Narcissus” 1) @2 
on Saturday ). Last week, “Kiss a a a . IS getting best | “Driftwood” ( ). Modest $6,000. F : Jnited ists D0; 
of Dealth” (20th) (2d wk), less than play here this session with heavy | Lnet waek “Born to Ki (RKO) | Belmont (FWC) (1,532; 50-$1)— Wistful Widow" (U) apd eke 
$6,000. page biz pointing to sock total. | $6,300. . "| “Long Night” (RKO) and “Banjo”! out” (Mono) "Rieaiie A gaa pit 
Marris (Harris) (2,200; 40-70)—| orong 0% Thin Man” looks oke while} |New (Mechanic) (1,800; 20-60)—| (RKO) (2d wk). Slight $2,500. Last | week, “Black Narcissus” (U) and 
“Foxes of Harrow” (20th). Got off Sidi’ ob-s0 gor ggg Affairs” | “Foxes of Harrow” (20th) (2d wk). | week, oke $4,500. “Bulldog Drummond” (Col) (2d wk) 
to honeyed start and some overflow | the Wind” shapes og Gone With Maintaining good pace at solid Beverly Hills Music Hall (G&S- | oke $10,900. ; 
from nearby Penn. Should get close Estimates for This w $11,000 after great $15,400 opener, | Blumenfeld) (826; 65-$1)—‘Heaven | Uptown (FWC) (1,719; 50-$1)— 
to $18,000, great and cinch holdover. Aldine (WB) | 1303: areas albeit a bit below hopes. ; Only’ Knows” (UA). Okay $4,000. | “Magic Town” (RKO) and “Under 
Last week. “Lured” (UA), $10,500. “Crossfire” (RKO) ‘oth r Pi . Mild e Stanley (WB) (3,280; 50-51.25 )— | Last week, “Roach Comedy Carni- Tonto Rim” (RKO) (2d wk). Cut to 
f Penn (Loew’s-UA) (3,300; 75- | $10,000. Last week seal 413.500 ild | “Life With Father” (WB) (2d wk). | val” (UA) and “Death Valley” (SG) $16,500. Last week, about average 
$1.20)—“Unconquered” (Par). Ter- Arcadia (Sablosky ) (700 7 04) | Tapering off rather sharply at $15,- |} (2d wk-6 days), $1,000. at $10,500. 
e rific bally paying off on this. Town’s | “Welcome Stranger” (Pary’ (2d run) be. rig ye om — toward) Carthay Circle (FWC) (1,518; 50-| .Vesme (EWC) (885; 50-$1)—"Long 
been pelted on all sides by movie-| (24 wk). Nice $6,000. Last week,| To 400 opening round. | $1)—“Magic Town” (RKO) (2d wk). | Night’ (RKO) and “Banjo” (RKO) 
> 4 land glamour and pressure. Cecil } big $7,000 $6,000. Last week,| Town (Rappaport) (1,600; 35-65)— | Slipped to $5,500. Last week, aver-| (24. wk). Slow $3,500. Last week, 
B. DeMille picture got nearly $10,000 Bovd (W a - |“Her Husband’s Affairs” (Col). | ave $39 So - e > ave’ | neat $6,000, 
— . ’ eyd (WB) (2.350: 50-94)—“H . 2 ac ak C6. % -| age $8,200. 73h Be Sas se : PR 
| on ovening day Saturday (4) fol- | Husband's Affairs” (C Her | Strong $13,000. Last week, third of | h -- a Wilshire (FWC) (2,296; 50-$1)— , 
lowing invitation reem tl » night | 000 5 7 a alrs (Col). Fair $21,- | “Crossfire” (RKO), $9,700. Cc inese (Grauman-WC) (2,048; 50- | ‘Merton Movies” (M-G) and “Keep- } 
! before. Looks t "hit eether thr - Last week. “Life With Father” | $1)—“Magic Town” (RKO) (2d wk).| er Bees” (Col). Okay $11,500. Last 
f oy oa ae Pm — ae (WB). good $15,500 for sixth week. Medium $8,500. Last week, fair $12,- | week, “Unfinished » Dance” (N GC 
of $45,000, terrific. Last pay Wild Earle (WB) (2.760: 50-94)—"Dark | ‘ ° 9 800 (2d wk), $5,600 ance M-G) : 
; Harvest” (Par), fine $16,500 in 8 sage” (3d Wk). Mild $15.- | | Culy ‘WC 5: “Wiltere’ (WE 
4 > —" ine $16,5 n gee yl (WB) (3d wk). Mild $15,- | | ..,Culver (RWC) (1,145; 60-$1)—| Wiltern (WB) (2,300; 90-$1.50)— 
‘ Riiz (Loew's) (800; 40-70)—“Wild| F men) 950. 50-94) "I | aa RKO Night” (RKO) and “Banjo” | “Life With Father” (WB) (4th wk) ; 
, (Loew's ; 40-70)— ex (20th) (2,250; 50-94)—" ' | (RKO) (2d wk). Buildi 5.000. | Pale $16 p er Fie ge he } 
‘ vast week, “Gone Wi ind” (M-G)| Last week, “Kiss of Death” (20th), | ° ? Downtown (WB) (1.800; 90-$1.50 pec 
x genre ), ditto after a fort- $14,000. for third sesh. a _— é ° TT ife With Father” ny” (ath Qe 
4 night a enn. Goldman (Goldman) 300: 50- Ss 0 wk). At $ oft on > . 
hisenator (Harris) (1,750; 40-70)—|—"Variety Girl” (Par) ath wk) | week, $19,300.) Powe East) Pray, Picks Up; ‘Desire’ i 
P Fun on Weekend (UA) and “Stork | Still holding up with $17,000. Last . Oty +9 Downtown Music Hall (Blumen- ’ iH 
: : : a Kansas City, Oct. n 
Bites Man” (UA). Looks like just} week, fir 2 a ¥, Oct. ‘7. ; . ‘ ° 
; es Mé JA). Looks like just | week, fine $20,000. Bi; nn Dietreiiin taine this ap | L1G) S672; 50-51)" Heaven Only T ll 22 000 C f . 
4 another also-ran at $2,500. Last Kariton (Goldman) (1,000: 50-94)|. ~'” at the firstruns here this stanza | Knows” (UA). Sweet $16,500. Last a 3 ? rossiire 
3 week, Trae ehaee tat tard eek. Pls. Thin Man” (M-G). Teeing | }5 about average. Sudden return of | week, “Roach Carnival” (UA) and L t 17 V lI ? ] i 
: m.o.), strong $5, or third week | off nicely at $17.000. Last week.| warm weather is crimping biz to | “Death Valley” (SG) (2d wk-6 days) us G ale 56 
downtown. “Desert Fury” (Par) <7 000 fifth . ihc ‘ “ ce p Ns or e - ays’, y 9 y ; 
oremew 7 De: ar), $7, i ses- | some extent. “Desire Me,” at Mid- | Scant $3,000. 
See, saan” (WET Chke 918,000 ‘Keith's (Goldman) (1.300: 50-94) Ls GC vy ed Moy —s alaeten nd Sees nae sy nd Cool weathe ee i s 
[ag po +e uray. | , an) (1,300; 50-94)—} Father,” at Orpheum, holds for a| ,.°! vies” (M-G) anc piven ee 
or near. Last week, second of “Wel- | “Bachelor and Bobby Soxer” (RKO) | second round after sturdy opening | “Keeper of Bees” (Col). Good $12,-| Started biz zooming. Looking partic- 
ye Stranger (Par) down to; (2d run ). Showing effect of milk- | frame. “Kiss of Death” shapes | 000. Last week, “Unfinished Dance” ularly bright currently are “Desire 
b v. a ae run at Stanley with modest $7,000.| stout at three day-date Fox-Mid- (M-G) (2d wk), $5,600. Me” at Loew’s State and “Crossfire” 
“Bachelor and Bobby-Soxer” rp de Last week, “Deep Valley” (WB),| west spots. “Deep Valley” looks| , El Rey (PWC) (861; 50-$1)—“Long . hs nage Smee. Sane caaeen te 
isa we) i y-Soxer O) | $4,000 for second run. mild at Paramount. Night” (RKO) and “Banjo” (RKO)| 4 big sesh on Monday with “Wel- 
2d wk). Standing up well despite; Mastbaum (WB) (4360; 50-94)— . (2d wk). Down to $3,500. Last week, | Come Stranger. 
Tush of new pix and will do nearly | “Down To Earth” (Col) (3d wk). mueeuaten wed This Week $5,400. , Est:maies for This Week 
$12.500. That's enough to get, it an-| Modest $16,000. Last week. $22,000. Esquire (Fox Midwest) (820; 45-| Esquire (Rosener) (685;85)—“Cage| Albee (RKO) (2,200; 44-65) 
other weck. Last week, big $18,000. Pix (Cummins) (500: 50-94) — 65 -—“Singapore (U) (m.o.) and | of Nightingales” (Indie) (2d wk) and | “Crossfire” (RKO) ‘and “Winter 
ae — Wind” (M-G) ‘reissue ). BS range Mg ). hy A yee Bi pee: De Bal” (Indie }. Light Wonderland” (RKO ). Happy $17,000 
‘ Looks like fine $12,000. Last week, | /a5' Week, | Ns — — 000. Last week, same. Last week, “Slave Girl” (U) ‘and 
Passage’ Fast 146 In oe Irish Rose” (UA), pale $5,000 Pe tg al ae (20th), $6,000, and D sso iar (UA-WC) (900; 50-$1)—| “The Web” (U)- Ga" wh), ue 
10ldover. . “Gone Wit ind” (M- issue ; 
) i siover WB) (2.950: 50-94) —| Kime (Dickinson) (550; 65)—| (8th wk) "heent $3060. Lect waek, | tien 
Seattle: ‘Lured Hot 8G “Wild Harvest” (Par) (2d wk). Fair-| “Barber Seville” (Indie). Sharp | $3,800. Wie or _“Dark Passage” (WB)_ and oTres- 
’ ish $19,000. Last week. fine $23,500, | $1,800. Last week, “Children of} Guild (FWC) (968; 50-$1)—“Wist-| passer” (WB) 5,00 
. a p r” (WB) (2d run). Good $5,000 
P Seattle, Oct. 7. Stanton (WB) (1.475; 50-94)—“Bad Paradise” (Indie) (2d wk), so-so} ful Widow Wagon oo (U) and| Last week, “Brute Force” (U) and 
Peek FONE, See Tae Stee som 1 Die” (WB) in on Gee oi iialand (Loew's) (3,500; 45-65) $5,000. Last Sack. Sein teeten via ee Te 
; wn ie” ¢ (reissues). Get- ‘ ? 500; 45-65)— .000. Last week, “Blac arcissus” 
up as best newcomers this week. ting great play at $18,000. Last w “Desire Me” (M-G). Big $17,000.| (U) and “Bulldog. Drum (Co ) — $6,000. ee . +e, 
; Real news, however, is the terrific “Red St ilk (EL) “oke sheen Last week, “Down to Earth” (Col)/} (2d wk), $3,300 a a cn made it ne 
: : * ’ e allion . oke .000. ’ 7K), $d,00U. s” > 
3 showing being made by “Welcome and “Son of Rusty” (Col), $14,000. Hawaii (G&S-Blumenfeld) (956; caae. Witty $7000 Last wok “Fol. 
Stranger” in its second session at the qorpheum (RKO) (1,900; $1.25)— }50-$1)—‘“Heaven Only Knows” (UA).|low Fleet” (M-G) (reissue) and 
Liberty. It’s only a step away fr WR’ Lo Scal Bo t ‘Life With Father” (WB) (2d wk).| Mild $4,000. Last week, “Roach Car-| vaude on stage, $6,000. 
Selina : y ep y from $ wer e osts Steady $11,500 after sturdy $14,500 | nival” (UA) and “Death Valley” Metropolitan (Snider) (3,100; 65- 
nitial week’s sockeroo pace. ‘ ’ initial stanza. (SG) (2d wk-6 days). only $1,300. 85)—"South of Monterey” (Mono) 
Estimates for This Week Passage Rugged $20,000, | ..Paremeunt (Par) (1,900; en Hollywood (WB) (2,756; 90-$1.50) | and Ray Eberle orch on stage for 
Blue Mouse (H- ‘ -80)— |“Deep Valley” < . ilc 500. | —“Life ith Father” (WB) (4th| one-day Sunday stand. Good $2,000. 
“Slave Girl” > ae OTitne Mind” D C e | , V |Last week, “Cry Wolf’ (WB), pass-| wk). Finaled at $15,000. Last week,} Last week ‘Newshounds” (Mono) 
((U). Good $5,000. Last week wU., erton - aude a 8 days, but far be- ee ge anes tae Seaaihi and gobo Calvert magic. on stage 
“Marked Woman” (WB) and “Dust 3 ° : : ; ; 50-85) —“Wistful | for three-day weekend stand, so-so 
My Destiny” Ph sonal Washington, Oct. 7. Tower-Uptown-Fairway (Fox Mid-| Widow” (U) and “Knockout” | $4,000. 
wk. $3,800. (WB) (reissues) (2d Despite plenty of new material | west) (2,100, 2,043, 700: 45-65)—“Kiss | (Mono). Around $3,500. Last week, Majestic (Fay) (2.200; 44-65)— 
Fitth Avenue <H-E) (2,340: 45-96) | along the main stem, town’s biz is|Of Desth” (th). Strong $15,000) Black Narcissus" (U) (ad wk),| Seep Valley” (WB) and “Killer 
"Gres a Near tae +s leat e wr... | Last week, “Singapore” (U), big | $3,700. Dill” (SG). Good $15,000 as 
at Expectations” (U) Sad | on the dull side this stanz Dark | 5 pis ., aan 
$7.000. Last week, “Song Thin Man” Passage - at W I i ’ sheri £ UY ha f a <a. 50-85) He cee Treg air” (WE) ctrone 218 o60. 
(M-G) and “Yank ee , arner, ushering in @} eld) (475, -85 )—*““Heaven nly | “Trespasser” (WB), strong $18,000. 
$8.80. ee Fakir” (Rep). | ew lower scale policy at company’s} gee 5 ee es Mild or. a | —_ Pap ded (3,200; 44-65)— 
Liberty (. oi _| Showcase, looks substantial. “Desire Livin 26 T Omaha week, “Roac arnival” A) and | “Desire Me” (M-G). Snappy $22,000. 
“Welcome itvenger” (Par) (2d ya Me.” at Loew's Palace. 1s close run- g I ops “Death Valley (SG) (2d wk-6 days),| Last week. “Unfinished Dance® 
Terrific $16,000, and setting daily |"eT-UP for this session's leader. Omaha, Oct. 7. _| $1,200. (M-G) and “Arnelo Affairs” (M-G), 
records. Looks like new high for | Monsieur Verdoux.” in second week} Reissues of “Each Dawn I Die” | « Laurel (Rosener) (890; 8 5) —| fair $17,000. 
: second week. Last week, colossal | 4t.the Pix, small midtowners is still) and “Bad Men of Missouri” are sur- Zang to Come” OC) and “Men) Sree ceiverman) (3,200; +4 
$18.000. going strong. “Merton of Movies,” | prise of week here with lusty biz in Work Miracles” (FC) (2d wk).| 65)—“Welcome Stranger (Par). 
ga Music, Box (HAE) (850; 45-80)— | Tho” Red Skelton film. is okay at|§ days. “Living in Big Way” looks | Dropped to $6,500. Last week, sock | pened Monday, (6), last wee 
i aans Night” (RKO) and “Mahoney” the Capitol with vaude. pe newcomer but on disappointing Leew State (Loew-WC) (2,404: eagle tg Tray Wie mild 
% no) (m.o.). Thin $1,200 in 3 Estimates for This Week side. 50-$1)—“ : rag ~—eier. * es. First was 
: ays ‘“ y P -$1)—“Magi , ( ‘ly g 
; 6 ear ae for Shanghai Ges- Capitol (Loew's) (2.434: 44-80)—)} Estimates for This Week “Under Tene Rim” (RKO) (2d wk). ras aa sa 
teelnniean? po ae Dakota” (Rep)|“Merton of Movies’ (M-G) plus! Orpheum (Tristates) (3,009; 16-65) | Dipped to $15,500. Last week, be- 
bic a ich did $4,000. Last} vatde. Satisfactory $24.000. Last | — Living Big Way” (M-G) and | low average $22,600. Pri : ? 
: “Thunderb = re (Mono) and| week. “Unfinished Dance” (M-G)/| “Adventures Don_ Coyote” (UA).| Les Angeles (D'town-WC) (2,097; ima apore 
: $4.700 0 (Mono) (2d wk),} with vaude, $26,000. een cae y aa - . 50-$1)—“Merton Movies” (M-G) and . . 
Achat Columbia (Loew's) (1.263: 44-70)— | Stallion” (L) an “Cover ig |‘“Keeper Bees” (Col). Okay $24,000 So k $20,0 L ill 
‘ean yan (H-E) (2,200; 45-80 )— “Vigilantes Return” (Mono) (ist Town” (Par), nice $14,500. Last . week, “Unfinished” Dance” c ’ 00 mn ville 
Chase” (20th) ay ee ree run). Slim $6,000. Last week, | ert tg os ee ee 16- | (M-G) 2d wk), dull $10,500. Louisville, Oct. 7 
ie 0 — yews ast|“Mother Wore Tights” (20th) (2d | 65)—“Cry Wolf” ( ). Below hopes Loyola (FWC) (1,248: 50-$1)— Business is s ty here this wee 
tee er dee Wind” (M-G)] run). oke $7,000. ° at. $10,500, mild. Last week, “Life “Magic Town” (RK . (aa. yy hottie Pubes wid Bh ype Ag Mes ap 
Orpheum CH E) vaane- 45-80) _—- ba iy gg oe. | ae FO at 50c-$1.25 | Swell $6,000. Last week, average!the National. with “Singapore,” is 
eee i i _ ’ q - -| “Singapore” (U) (2d wk). yood ; scale ont) ; . $9,300. catching a t ipe ake “Desire 
Last tran (WB). - Big $14,000. | $11,000 after big $16,000 opener. | Brandeis (RKO) (1.500; 16-65) — Mareal (G&S) (900; 75-$1.20)— | Me” at tl e State is Fas fs, et 
“Mahoney” (Mos, Night” (RKO) and Metropolitan (WB) (1,153; 44-70)— | “Each Dawn I Die (WB) and “Bad | “Best Years” (RKO) (8th wk). Oke h.o.’s are not burning up the main 
Paleence (ieee $9,300. e “Red Stallion” (EL). Disappointing | Men From Missouri” (WB) (reis- | $3,000. Last week, $3,900. stem. World series and return of 
—"“Lured” erling) (1,350; 45-80) | $7,500: Last week, “Bad Men of sues). Surprisingly big $8,500 in 6 Orpheum (D'town-WC) (2,210; | warm weather is holding down the 
$8.000 y 3 : coe ma Hitting great | Missouri” (WB) (reissue), h usky|days. Last week, “Dark Passage” | 50-$1)—‘Long Night” (RKO) "and | pace at most houses. sa eo oe 
(Rep) uast week, “That’s My Man” | $12,000. | (WB? and “When a Girl's Beautiful” | “Banjo” (RKO) (2d wk). Scant $10,- Estimates for This Week 
(Rep) S30 ieee of North”| Palace (Loew's) (2.370: 44-74)— | (Col), $7,000. | 000. Last week, okay $16,900. Brown (Fourth Avenue) (1,200: 
eR ee, in 6 days. “Desire Me” (M-G). Good $20,000.| Omaha (Tristates) (2,100; 16-65)— Million Dollar (D'town) (2,122: | 40-60) “Mother Wore Tights” 
“Something 3 (H-B) | (3,039; 45-80)— |Last week. “Desert Fury” (Par) | “Slave Girl” (U) and “Affairs of | 55-98)—“Gas House Kids Hollywood” | (20th) (3d downtown wk) Neat 
der ae in Wind” (U) and “Bull- | (2d wk), slow $12,000. | Geraldine” (Rep). Healthy $10,000 | (EL) with Lionel Hampton orch | $4,500. Last week, nice $5,000 — 
This Ay yy — Back” (Col}.; Pix (Lewis) (500: 44-74)—“Mon- jor close. Last week “Welcome Stran- | on stage. Hot $25,000. Last week, Kentucky (Switow) (1,200: 30-40) 
“Slave Girl” (0) ona Last week. sieur Verdoux (UA) (ad wk ». Hot | ger (Par) (m.o.) (3d wk) and | “Ste child” (EL) _ with Erskine | —‘‘Possessed” (WB) and “Romance 
Mind” (UY. big ois aoe ‘Time Out | $7,500. Last week, sock $9,500. Holds | anton” to College” (Mono). | Hawkins orch, Hattie McDaniel on | Rosy Ridge” (M-G). Fair $2,900 
1,400. " again. | fine $9,000. stage, $22,600. Last weck. “Sinbad Sailor” (RKO) 
“Macnee (Sterling) (850; 45-80)— | Warner (WB) (2.154: 44-74)— | State (Goldberg) (865; 15-50) — Pantages (Pan) (2.812: 50-$1)— | and “Won't oral Me" (RKO 
- “100 'M scent Obsession” (U) andj} “Dark Passage” (WB). First week | “Western Union” (20th) and “Les | “Down to Earth” (Col) (3d wk). Off $3,100 ‘ 
Good ‘oe — be Rai ‘-- < ».} of lowered admission policy boost- Miserables” (indie) (reissues’. Look | to $11,000. Last week, dull $12,700. Mary Anderson (People’s) (1,100; 
Weekend” (UA) ol week, “Fun ing this to trim $20,000. Last week, | for fancy $2,500 in 4 days. Last) Paramount (F&M) (3.398; 50-$1) 40-60) — “Dark Passage” (WB). 
Here” (Mono) $3 200 Kilroy Was | “Life With Father” (3d wk), at $1.25 | week. “The Hucksters” (M-G), good | —“Trouble With Women” (Par) and Fairish $7,000. Last week, “Life 
» $3,200. 1 $5,000 for 10 days of third week. |“Adventure Island” (Par) (24 wk-6! (Continued on page 16) 




















Foxes Great 186, ‘Passage’ OK 196 





























“top, big $18,000. 














Balto; ‘Desire’ Oke 156 


3 Baltimore, Oct. 7. 
Business is holding fairly steady 
here, with some all right action re- 
ported for newcomers in_ rather 























$47,500 for 3 Spots; ‘Widow’ 396, 5; 
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Pix Biz Off 50%, in 


Phikipines; igh 


Wages, Taxes, Costs Peril Production 


Manila,-Sept. 23. 

Picture business reports a 50% de- 
cline in boxoffice receipts in the 
Philippines. Late in 1945 and 
through most of 1946 the loca] pic- 
ture industry was still enjoying a 
boom. That’s over now. 

A serious worry of local film pro- 
ducers is the high cost of produc- 
tion. Where it cost an average of 
$7,000 to $9,000 to produce a picture 
before the war, it now costs from 
$35.000 to $50,000. 

A major factor influencing the 
high cost of production is the short- 
age of films and other materials. 
Lack of equipment and facilities also 
handicaps the industry. Though 
there ere over a dozen film com- 
panies in the Philippines, only three 
are understood to have their own 
studios and necessary equipment. 
The rest. however, have been able 
to get along by renting whatever 
equipment and facilities available 
from the nation’s major producers. 

The most serious problem con- 
fronting producers, however, is the 
high cost of labor and services. Pro- 
ducers claim that salaries drawn by 
actors are fantastic in relation to the 
actual earning power of the indus- 
try. It's pointed out, for example, 
that a top actor today gets as much 
as $12,500 a picture which could be 
made in 15 to 20 shooting days— 
spread over some four to 12 weeks. 
A top salary before the war aver- 
aged only around $2,500. An extra 
getting about 75c a day before now 
gets $2.50. 


While salaries have gone up 500%, | 


admissions, producers claim, have 
only been doubled. They say a good 
part of receipts is absorbed by taxes, 
Producers say there are at least half 
a dozen different amusement levies 
a company has to pay today, includ- 
ing the so-called amusement tax, 
which is passed on to the public; 
production tax, municipal tax (in 


Manila). as well as the municipal tax | 


in the place where the shooting hap- 
pens to take place; sales or distri- 
bution tax, etc. 


WB-Montand In 
Counter Suits 


Paris, Oct. 7. 

Although Warner Bros. signed 
Yves Montand, French vaude actor. 
last January, Moniand. claiming that 
he had not understood the English 
of the coniract. has since then re- 
fused to report to the studio. War- 
ners is suing him for breach of con- 
tract before a civil court, and Mon- 
tand has countered by suing for an- 
nulment of the pact. Due to Warners 
sending no rep to a court hearing 
for latter suit, it has been postponed 
until Dec. 4. Montand claims he'll 
sue for annulment in America too. 
_Montand was signed at the same 
time as Yves Vincent, now known 
as Stephen Vincent. Both had 
changes of heart after signing. and 
sounded off. Vincent admitted hav- 
ing inked the pact definitely and 
after some minor details had been 
Satisfactorily adjusted, went to work. 
But Montand has been difficult for 
Warners to handle. 


BRITISH EXHIBS BOOK 
SHOWS FOR PIC SLAC 


London, Oct. 7. 
Success of the recent week of bal- 
let at the 4,000-seater Empire State 





at Kilburn has induced other cxhibs | 


to book stageshows to offset 
threatened film famine. The Gau- 
mont-British circuit has booked a 
circus for Christmas week. Bern- 
Stein’s Granada circuit is dickering 
for a topline musical play from the 
West End. 

Odeon circuit is doing nothing at 
present J. Arthur Rank considers 
his Position satisfactory for the next 
eight months. 





Rank Exports Kemp 
Toronto, Oct. 7. 
, Following death in a cance acci- 
Gent of Jay I. English, chief archi- 
tect for Odeon Theatres of Canada, 
Ltd.. the J. Arthur Rank Organiza- 
tion flew over Leslie Kémp cn loan 


for six months to supervise remain- 
IN§ consiruction of the 19 new thea- 


res now underway across Canada 
Dy the Rank subsidiary. 

Kemp is now on an inspection 
tour by plane. 
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Govt Aided Hungarian 


Budapest, Sept. 23. 
Aided financially by the govern- 
ment’s film-law, two new Hungarian 
j Pix are now in works. One film is 
“Somewhere in Europe,” written 





|}made many pix during the war in 
Italy. Pic is being produced by the 


|Communist film company MAFIRT. | 


| Story deals with the fate of young- 
| sters who became lost during the 
'war and formed selves into lawless 
|bands. Arthur Somlay plays an old 
}artist who leads them back on the 
jright way. Other three leading roles 
iare played by Miklon Gabor, Zauzsa 
| Banky and Gyorgy Bardy. 


| Other pic under production is 
|Aron Tamasis “Prophet of the 
| Fields.” Female lead will be played 


y Eva Szoke. Production staff has 


|left already for Transsylvania. where 


j 
| 


|outdoor shooting will be made. 

Zsolt Harsanyi’s “Rence 14th” was 
started last year in German version, 
but due to inflation shooting stopped. 


lead, left for the States and so pro- 
ducers could not proceed. Now they 
want to finish German version while 


{of Hungarian film production only 
artistic pix may be made.” 


Tion F in Coin 
~~ Clamp Likely 


Jerusalem, Oct. 1. 

| Following on heels of restrictions 
j}imposed by Britain and some of her 
| dominfons on remittances of U. S. 
dollars, Palestine. a British-man- 
| daied territory. is expected to clamp 
}similar measures on film imports, 
j}according to William Avten, United 
Artists foreign exec currently on 
|tour through the Middle East. 

| Next stop for Auten. who is being 
‘accompanied by A. V. Steinhardt, 
UA manager for this territory, wil 
| be Lebanon. 
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HYLTON BOOKS GIGLI 
FOR BRITISH TOUR 


London, Oct. 7. 
Jack Hylton in association with 
Harold Fielding. has booked a con- 
‘cert tour for Beniamino Gigli, one- 
time Metropolitan Opera tenor. 
|'Route covers 52 cities. starting 
Nov. 16 at Newcastle-on-Tyne. 
| Gigli, who quit the Met in 1932 
| after a salary tiff, sang in Italy dur- 
‘ing the war, to be dubbed a pro- 
| Fascist. Dates abroad since have 
“met mixed reception. 





Pagnol, Rossi Form 
| Pix Producing Unit 


Paris, Sept. 30. 
| Marcel Pagnol, playwright and 
| Sim producer, and _ Tino Rossi. 
crooner, are partners in a new pix 
production outfit. First picture, 
‘starring Rossi. will be “La Belle 
| Meunier” (“The Pretty Miller- 
!woman”), with Rossi acting Franz 
iSchubert. Film is to be made in four 
languages at once. French, Spanish, 
\Italian and Portuguese, obviously 
l'aimed for the Latin-American mar- 
ket, where Rossi has a following. 
Production setup 
family affair. The picture will be 
made in the Riviera estate of Pag- 
nol. who will direct. Production 
manager Martinetty and stage man- 
ager Salunaz are both Pagnol’s 
brothers-in-law. Apart from Jacque- 
| line Bouvier. who is Pagnol’s wife. 
ithe cast besides Rossi includes Lydia 
| Vetti. who is his wife. and also 
i Rossi's sister. The script girl will be 
Mile. Bouvier's sister. 


Picture is to be made both in tint | 
‘and in black and white. Understood | 


that Rossi will draw no saiary. get- 
ting a share of the picture instead. 


Earl St. Jehn, former!y chief pro- | 


duction adviser to J. Arthur Rank 
| Organization, now joint managing 
director of Two Cities Films, Ltd.. 
| with Josef Somio. who already 
j holds this position on the board. 


Films Start Rolling 


}and directed by Geza Radvanyi, who | 


Later Franciska Gaal, who played | 


making pic in Hungarian too, but 
Artistic Council has rejected per- 
mission, declaring “in this new phase 


| Margaret 


looks like a. 


JOSIE BAKER IN CHILE 
CONCERT-AIR DEBUT 


Santiago, Sept. 30. 

| Josephine Baker, busy doing the 
|Latam circuit. turned up in San- 
| tiago with a contract to sing at the 





French Remittances Hinge on Quick 
Passage of Marshall Plan: Lissim 





Casanova Music Hall. and on Radio 
Agricultura, leading Chilean net. 

Miss Baker, accompanied by band 
|leader-husband Jean Bouillon, de- 
buts Oct. 8 to Chillenos. 


: U.S. Films to Have New 


| Competition in Japan 


US. Films Into Bulgaria 


Under Percentage Pact 


Deal recently closed between the 
Motion Picture Export Assn. and the 
Bulgarian film monopoly. Filmsko 
Delo, is a percentage arrangement. 
Long delay in getting the pact fin- 
a ally closed was the Bulgarian in- 

' sistance on a flat rental deal. Other 

From Russia, Eng., France Balkan countries are putting up a 
American industry, after two years simiiar battle, against 
|of operation in Japan without com- | MPEA is holding out 
petition, is about to face attempted Agreement provides that exhib 
inroads on the market there by gets 50% and Filmsko Delo and 
Russia, England and France. Ac- ,MPEA split the rest, former taking 
cording to reports received by the | 15% and latter 35%. Deal was closed 
Motion Picture Export Assn.. which | by Jean Birkhahn, MPEA rep in 
reps all the U. S. majors in Japan, | Sofia, and continues until April 1, 
the Soviet is preparing release of | 1948. 

he Stone Flower,” color feature,| There's a good supply of prints in 
while England is readying 17 pic- Bulgaria, dating back to pre-war. 
tures and France an undetermined | They were hidden away when hos- 
number. 'tilities started and gathered up with 





which the 





In opening Japan to pix of other | the aid of the American mission 
Allied countries, American Military when the war was over. They had 
Government has made but one re- | been under seal in the Mission until 
i striction. That is that there can be! the recent pact was negotiated. No 
only one distributing agency for each | coin comes out of Bulgaria under the 
country. That won't mean anything new arrangement, but part of the 
,sO far as Russia is concerned. of | print cost is paid from income. 
course, but it is expected that Brit- | 
ish and French producers will have 
to band together in organizations ? ®@ ° 
similar to the MPEA Bo Via Pixers 
| While the MPEA must operate 
through AMG, as will other coun- 
try’s distribs, it has had much 
'greater freedom of action in Japan See Fund Less 
| than in Germany. Same has been 
itrue for native - operated theatres. 
tn Japan, houses don't even have to Washington, Oct. 7. 
run an Allied newsreel. as they are} Possibility of some loss of funds 
| foreed to do in the Reich. ‘from the Bolivian film market, aiier 
MPEA is just about to take over the first of next year, is seen here 
|} its own distribution in Germany, in /on the basis of the deal which re- 
| place of having everything handled | cently ended the strike of exhibitors 
iby AMG, as has been true in the :there. The row between the Bo- 
past. Marian F. Jordan, 
|Assn.’s general manager 
(currently on a tour arranging phys- | decree on the price of exchange for 
| ical facilities. These may be in the imported films resulted in the La 
same building as the AMG’s. but will | Paz filmeries being shut down for 
be entirely separate in operation. |}two weeks. 
Military Government will dontinue The agreement was a_ provision 
to handle all newsreels and some that $18,090 a month at the legal ex- 
shorts. | change rate would be made available 
eS ye Oe) ake ‘each month for the remainder of 
11947 for the country’s three distribu- 
Ex-Gl to Stage French iters to import pix. Allowed $6,000 
° apiece in exchange are Empresa Al- 
Shows With US. Talent berto Ackerman-Saenz, Distributors 
paris, Sept. 90. 'de Cines. However, at the end of 
Baird Hastings, American veteran, | the year, the arrangement wiil be 
| has taken a lease on the Vital Hall, | pesurveyed by the Bolivian govern- 
in Passy, to produce shows featur-| ment. The dollar shortage being 
ing foreign and particularly Ameri- | what it is over the world, there is 
can talent. He is currently present- | concern that the government will 
ing there Nyota Inyoka, Hindu not be able to go through with the 
, dancer, in sets by Ray Wisnewsky. arrangement next year. 
also an American veteran currently The distributors of 16m _ pictures 
' taking art courses at the Paris Ecole | gre being allowed $500 a month in 
|des Beaux Arts. exchange at the legal rate. 
Other bills slated include dances 
by a company headed by Mary Jane 
| Shea, who stages the ballet at the FOREIGN DISTRIBS Ww00 
_Chatelet here. Also a song recital by 
Wood. American Negro 
| contralto, who already clicked here. 
| Hastings. before joining the | 


mand for small seaters in the Times 
dex, N. Y. mag. He also plans to! Sq. area. General belief among the 
use his hall for exhibits of French | distribs is that they can amass more 
and American paintings pertaining b.o. money by leasing or buying 
to show business. their own showcase than by renting 


their product to others. 
Current London Shows 


On the verge of closing a dea! for 

a house off Broadway as a showpiece 
(Figure shows weeks of run) 
London. Oct. 7. 


for wares of his new Globe Films, is 
Joseph Green, operator of the City 
“anie Get Gun,” Col’sm 118). the Hopkinson. Brooklyn. His part- 
“Bless the Bride,” Adelphia (24). ner, Michael Hyams, returned last 
“Born Yesterday,” Garrick (37). Wednesday (1) from a nine-weck 
“Chiltern Hundreds.” Vaude (6). European junket to line up product. 
“Crime ef Feley,” Comedy (13). Firm’s first pic is the Agfa-color 
“Deep Are Roots,” Critern (13). French-made “Marriage of Ra- 
“Dr. Angelus.’ Phoenix (10). muntcho. 
“Edward My Sen,” Lyric (19). Others who have expressed inter- 
“Ever Since Paradise.” News (18). | St in small seaters for their cellu- 
| “Farmer’s Wife.” Apollo (3). loid merchandise in the Times Sq. 
“Fly Away Peter.” Fort. area are Melvin Hersh, prexy of 
“Girl Quite,” St. Martin's (7). Crystal Pictures; Andre Lelarge, 
“Here There,” Palladium (27). head of European Copyrights & Dis- 
“Life With Father,” Savoy (18). tribution, and the foreign film divi- 
“Linden Tree.” Duchess (8). | sion of Charles A. Koons Co. Lat- 
“Noose,” Saville (16). ter’s film chief. Ivan Pochna, re- 
“OM Record,” Piccadilly (2). cently declared if a suitable house 
| “Oklahoma.” Drury Lane (23). could not be found, his company 
“One, Two, Three,” Yorks (4). might build one. 
“Peace In Our Time,” Aldw’h (9). Hersh, whose seven-year-old firm 
| “Perchance to Dream,” Hipp (129). last week assumed distribution of 12 
| “Piccadilly Hayride,” Wales (30). French films to be spread over a 12- 
“Present Laughter.” Haym'kt (25). ; month period. indicated he'd de‘- 
“Separate Rooms,” Strand (7). nitely be in the market for a house 
“Sweetest Lowest,” Ambass. (75). | in the event he failed to close suit- 














“Together Again,” Vic Palace (25). ; able deals for his product. His first 
“Trespass,” Globe (12). |pic is “Blind Venus,” a Viviane 


i “Worms View,” Whitehall (23). Romance 1939 starrer. 


Export |livian Minister of Finance and the | 
there, is motion picture distributors over the | 


ce Films, and the Empresa Boliviana | 


and Irving Place, N. Y., as well as | 


ceive the balance of the $11,400,000 
in blocked French remittance money 


* Whether U. S. distributors will re- 
f 
| 


depends upon speedy approval of the 
Marshall Plan, RKO European gen- 
eia manager Wladimir Lissim de- 
clared at a press cOnference in New 
York, Friday (3), shortly after his 
arrival for his first homeoffice visit 
in 16 months. Some $2,850,000 of the 
remittance total, he said, was paid 
last March at the Official rate of ex- 
change of 119 franes to the dollar 


Under an agreement with the 
French government worked out by 
Motion Picture Assn. of America 
reps and the State Dept., the re- 
mainder of the wartime Gallic 
rental coin was to have been re- 
nitted in 25% installments at the 
end of August, September and Ocio- 
bor Sum that’s still outstanding, 
Lissim said, has not been forthcem- 
ing “because they just don't have 
‘he money.” He opined France has 
every intention to pay the remit- 
; tances and in the event the Marshall 
Piar is effective this winter, ac- 
counts will be squared before the 
end of January. 

Bidault Echoes Sentiment 
| Tenor of Lissim’s ovscrvations 
were partly echoed in the assertions 
of French Foreign Minisier George 

Bidault in Washingion lust week that 
aiter Nov. 1 France wl! not have 
dollars to purchase the berest essen- 
tials. In conference with President 
Truman, the diplomat soucht a tem- 
norary relief arrangement pending 
inauguration of the Marshall Plan 

Lissim expressed optimism on the 
Euiopean outlook and_ predicted 
“\wemendous” business increases next 
year in terms of coniinental curren- 
cies. RKO alone, he forecast, would 
beost its sales by 100°. Frozen 
Italian market pariicularly is flour- 
ishing, he asserted, and amusingly 
added “we're collecting a lot of 
lira.” He indicated that RKO may 
produce there next year to utilize its 
100%, blocked funds. S‘udios are 
ample and other cempan:es as well 
may be obliged to engaee in Italian 
film making, he poinicd out. 

Analyzing the remiitance and box- 
office situations in some 17 European 
| contries, as well as Egypt, Lissim 
stressed the fact that Continental 
filmgoers have looked to American 
films as entertainment to ease their 
immediate economic woes. This was 
the case particularly in Denmark 
where U. S. pix ran for weeks un- 
til last week’s action of the Danish 
sovernment in banning exhibition of 
American films. 
| No Profits in Spain 
| In Spain the RKO forcign exec 
| declared a picture’s releuse costs so 
much that an American company 
can’t make a profit. There’s an im- 
port tax, a dubbing tax and other 
imposts that total up to about 900,000 
pe; cias on the averase film import. 
When the gross runs around 1,500,000 


pesetas there’s hardly a profit when 
N.Y. SMALL-SEATERS. distribution costs, advertising and 
With the approach of fall, foreign | 


|Seventh Army and doing liaison staff | film distribs are creating a brisk de-— 
; work. was an editor of Dance In- 


oiher overhead = are subtracted. 
Hence, Lissim noted, you're obliged 
to sell films there owrizht. 


Business in Egypt slumped 20% 
with the departure of British troops. 
Recent political bombings there have 
also made people wary of atiending 
film theatres. Lissim ventured U. S. 
distribs may get 50% rem ttances by 
the end of the year although the 
Egyptian government is talking in 
terms of only 30%. A hard currency 
; country, Switzerland coin is unre- 
stricted. However there's an im- 
port quota for each com oany based 
upon the amount of film imported ia 
th.e 1937-38 years. 

Thumbnailing other countries. Lis- 

n -iated that Sweden permits s0% 
remittances, Norway coin is prac- 
tically unrestricted although there's 
a fixed percentage of 30‘. on all 
playing time. Portugal was unre- 
stricted until about 10 days avo when 
it took steps to halt the dwindling 
idolar supply, some funds are com- 
ing out of Greece while Finland, 
Hungary, and the Russian dominated 
countries of Yugoslavia, Roumaiia 
and Bulgaria he completely dis- 
counted. Germany, he felt, won't be 
a good market until six to eight 
years hence. 

As far as competition is con- 
cerned, Lissim said that Russian 
| films are shown in very few coun- 
tries in his territory and their bo. 
impact was negligible. He felt that 
a good British picture helps the b.o. 
for U. S. films benefit from an audie 
favorable reaction It ene 
'courages them to see other pix, 
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Supreme Court Ruling on Circuits 


May Influence N.Y. 


Boothmen's Wages 





Unusual facet of the current long- 4¢— 


drawn-out wage dispute between the 
major affiliated circuits in New York 
and Projectionists Local 306 is that 
the pending Supreme Court decision 
on competitive bidding for films is 
an important factor. Majors are 
squawking against continuation of 
the differential between their houses 
and those of the non-affiliated cir- 
cuits. 

Difference in scales, they say, was 
inaugurated years ago on the basis 
of the preferred runs of the ma- 
jors’ houses. If the Court upholds 
competitive bidding, say reps of 
Loew’s and RKO, they'll hold no 
advantage, since the same run will 
be open to all exhibs. In that case, 
the affiliateds would be it a dis- 
advantage as a result of the higher 
scale and they want contractual pro- 
vision for an adjustment. Union has 
been unwilling to accede. 

Strike action against 120 theatres 
in New York, originally threatened 
by 306 for today (Wednesday), was 
postponed at a session last Thursday 
(2) for at least three weeks. Rich- 
ard F. Walsh, prexy of the Interna- 
tional Alliance of Theatrical Stage 
Employes, of which the projection- 
ists is an affiliate, at a meeting with 
local execs demanded the delay un- 
til he returns from a huddle with 
Hollywood producers in San Fran- 
cisco, Oct. 20, to attempt a solution 
of the present studio strike. Her- 
man Gelber, 306 prexy, had been 
pressuring the IA board for per- 
mission to take strike action, if nec- 
essary, to end the five-month nego- 
tiations deadlock with Loew's, RKO, 
Warner Bros., Paramount .and the 
top Broadway houses. 


Demands 


Union is asking 34% wage hike 
and 5% welfare fund, although it is | 
known it would accept a compro- 
mise of 15% increase and 3% wel- 
fare fund. Base pay in the Broad- 
way houses now is $3.76 an hour for 
first 12 hours every day, time and 
one-half for the 13th and 14th hour, 
and double time for everything over 
that, with at least 15 hours a day 
guaranteed. 

This sum doesn’t go to each in- 
dividual operator, but is paid as a 
“booth charge” in» most of the 
Broadway houses on the basis of six 
men in a booth. Actually there 
are fl men assigned by the union 
to a booth, with 306 making the 
pay divvy among the men. This 
system grew up during the depres- 
sion days as a means of spreading 
employment. 

Companies are objecting to it now 
on the basis that it breeds discon- 
tent among employees, since it cuts 
their take-home pay. Each man 
works 2134 hours a week. Employ- 
ers maintain they’d be doing very 
vell were they working a regular 
35 or 40-hour week. What would 
happen to the operators thrown out 
of jobs is another question, of 
course. ; 

In the nabes there are six men 
in a booth instead of the four re- 
quired and on which the pay is 
based. They work 28 hours a week 
each, with the pay scale somewhat 
lower than on Broadway. 











Clearance Cuts 


Continued from page 7 
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for product just to get it a week or 
dwo weeks faster. Reason for the 
drop in first run attendance, they 
believe, is that customers are wait- 
ing until films get to their nabe 
houses at lower admission prices. 
With subsequent run exhibs drawing 
some of the cream off first 
profits, the nabe houses don't need 
any less clearance. 

Best way to lessen the time lag 
between first and subsequent 
houses, according to one sales chief, 
would be to establish a_ shorter 
clearance on geographical terms. 
Under this plan, which has already 
been put into effect by Metro, four 
or five houses are selected in various 
sections of a city and given pictures 
28 or 35 days after the first run 
house has completed its run. Re- 
maining nabe houses continue on the 
old clearance of seven or eight 
weeks. Result is a breakdown of 
the nabes into different subsequent 
runs, greater profits for the distrib 
and nabe houses and, most im- 
portant, the least encroachment pos- 
sible on first run profits. Overall 
clearance reduction to 21 days, how- 
€ver, is n.s.g. w 


run | 


run | 


HEAVY SALES IN LOEW’S 
AND COL. BY CO. EXECS 


Philadelphia, Oct. 7. 
Heavy sales of Loew’s and Colum- 
| bia common by various of its officers 
|'as well as minor activity by execu- 
'tive personnel in 20th-Fox, RKO, 
| Republic and Monogram stock were 
'reporied Saturday (4) by the Se- 





| 10. Loew’s board chairman Nicholas 
|M. Scheneck sold a block of 40,000 
'shares of no par value to slice his 
holdings to 21,727. 

Loew’s veepee J. Robert Rubin 
| disposed of 2,000 common shares to 
| cut his total to 3,940. Other Loew’s 
| officials who sold stock include vee- 
| pee-treasurer Charles C. Moskowitz, 


| who pared his kitty of 3,500 down | 


/to 2,500. 20th-Fox veepee Joseph H. 
| Moskowitz dropped 1,000 shares of 
20th common to-retain 1,500. Fred 
L. Metzler, of Los Angeles, also sold 
| 1,000 shares. Lehman Bros. covered 
|a short by picking up 400 shares of 
| 20th $1.50 cumulative preferred. 

Columbia executive-veepee Jack 
| Cohn dumped 700 shares of common 





| Co. 
available to Nov., 1947, and then is | 





|from holdings of a trust fund béar- 
|ing his name. Some 26,619 remain 
| outstanding in the fund while Cohn 
| retains 49,969 shares in his own | 
|name. Veepee Abe Montague sold | 
300 shares but reported holding war- 
rants for 10,426 common 
Switch of 600 shares of common by 
veepee-treasurer Abe Schneider to 
the Schneider Foundation, shaving 
|his personal holdings to 12,679 
shares, was also disclosed. 

RKO director L. Lawrence Green 
sold 300 shares of dollar common in 
a lone transaction involving that 


\firm. He still retains a block of 250 


shares. Deals in Republic disclosed 
by the SEC brought to light the pur- 
chase of 454 shares of Associat$1 
Motion Picture Industries capital 
stock by the Herbert J. Yates fam- 
ily whose collective holdings now 
aggregate 7,990 shares in that class. 

Republic prexy Yates boosted his 
Republic 50c common holdings to 
| 51,300 in his own name by acquiring 
| 500 shares. Other stock in this cate- 
| gory, amounting to 86,950 shares, is 
owned by his Onsrud, Inc., while the 
same corporation holds 46,918 shares 
of AMPI capital stock. Edwin Van 
Pelt hiked his 400 shares of 50c 
Republic common to 600 with the ac- 
quisition of 200 shares. 

Monogram executive veepee-treas- 
urer George Burrows picked up 300 
shares of Monogram by exercising 
the last of his options, according to 
tthe SEC report. He wound up with 
a total of 7,633 shares of the com- 
mon, which has a $1 par value. 
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UA-RKO Cd 
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Powell, Jane Greer, Agnes Moor- 
‘head and Burl Ives in the cast and 
| is being produced by Robert Sparks 
| with Sidney Lanfield directing. 
“Out of the Past,’ which was 
| completed last April, includes Rob- 
| ert Mitchum and Jane Greer in the 
cast, and was produced by Warren 
Duff with Jacques Tourneur direct- 
ing. “Indian Summer,” which was 
| put in the can last June, stars Alex- 
| ander Knox and Ann Sothern. Pro- 
| ducer was Michel Kraike and direc- 
| tor Boris Ingster, 
| Responsible for the decision re- 
|ducing the number of films in- 
| volved, it is understood, was UA’'s 
| desire to buy nothing with a price 
tag so high that it was doubtful 
money could be gotten back in the 
domestic market alone. UA is aim- 
ing to get its distribution cost plus 
a profit domestically, if possible. 
The $5,000,000 that RKO gets from 
| UA will mean that the company has 
| received $9,000,000 for sale of assets 
|in the past few months. It recently 
|sold its newsreel to Warner Bros. 
for $4,000,000 in cash. 
Pickford Optimist'e 
Hollywood, Oct. 7. 

Future film business looks good 
to Mary Pickford, co-owner with 
Charles Chaplin of United Artists. 
fter a huddle with Gradwell Sears, 
company prexy, she said: 

“This is the first time in years I 
have felt optimistic about United 
Artists. It looks as though we are 





straightening out the company so it 
will be satisfactory to all con- 
cerned.” 


| 


| 
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pays in equal monthly instalments 
with the last due Dec. 31, 1951. 

Notes bear interest of 2%2% dur- 
ing 47-49 and 3% thereafter. U 
must borrow a minimum of $4,000,- 
000 but can terminate the credits by 
paying % .of 1% on maximum 
amount of notes which could have 
been outstanding. Participation of 
three banks is First National, 55%; 
Bank of Manhattan, 25%, and Guar- 
anty Trust, 20%. 


Other Setups 
Checkup discloses Columbia has a 


Sti : yan outstanding on a re- 
i curities & Exchange Commission. In | $6,000,000 loan outsta g 


| the period covering Aug. 11 to Sept. i toe 


volving fund of $10,000,000 set up 
the First National of Boston, 
Bank of America, National Trust & 
Savings Assn., and the Manhattan 
Maximum of $10,000,000 is 


stepped down $1,000,000 annually 
until Nov., 1951, when ultimate $6,- 
000,000 is reached. 


Interest rates are fixed at 2%% 
on all oustanding notes. These notes 
mature Nov. 30, 1951. Added pro- 
vision requires Columbia to main- 
tain net current assets at $10,000,000. 


| Should the assets fall below that fig- 


ure the banks are not obligated to 
make further advances. 

RKO has created a revolving fund 
of $10,000,000 available for produc- 
tion outlays. Paramount’s credits 
have been set at $25,000,000 with $5,- 


000,000 already borrowed. Status of 


20th’s #-edit is identical—$25,000,000 
in credits created with $5,000,000 
now advanced to the company. 


Warners has longterm credits of 


shares. | $22,000,000 payable over a period of 


10 years at 2% interest. Metro’s 
total funded debt comes to $44,000,- 
000 consisting of 2% promissory 
notes and 3% debentures. Deben- 
tures are due in 1965 while the notes 
are payable at $750,000  semi- 
annually. 








= 


Metro Sked 
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to a great extent his doing that the 


|present 55-day ceiling on shooting 
| was imposed. 


Among Mayer’s aims, it has been 
learned, is to return to cageful 
buildup of young players, of which 
Metro was the leading exponent. It 
is hoped to get away, as much as 
possible, from the borrowed and 
freelance actors and to build a stable 
of important name personalities such 
as were developed on the lot in 
earlier days. y 

Postponing again a stepup in 
Metro’s release schedule, sales vee- 
pee William F. Rodgers has sched- 
uled two films for January and two 
for February. Four new pix brings 
to 11 the total to be made available 


in the next five months and repre- | 


sents the largest advance release 
schedule announced ‘by Metro in 
several years. 


Slated for January release are 
“Cass Timberlane” (Tracy-Turner), 
and “If Winter Comes” (Pidgeon- 
Kerr). February will see “Birds and 
the Bees,” a Technicolor musical 
starring Jeannette MacDonald, Jose 
Iturbi and Jane Powell, and “High 


Wall,” co-starring Robert Taylor and 
Audrey Totter, 


Release schedule doesn’t include 
“Green Dolphin Street,” earmarked 
as a special,“ which preems soon at 
the Criterion, N.Y., and “Gone With 
the Wind,” which is being spotted 
selectively around the country. Now 
in its fourth time around, “GWTW” 
to date has played 55 engagements. 























[Memphis suit | 
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circuit courts. “We will go all the 
way to the Supreme Court if neces- 
sary to combat this capricious cut- 
ting of a perfectly harmless picture,” 
-Raftery declared before flying back 
to New York. 


Raftery explained that the film 
industry's action will be double- 
barreled, seeking both to nullify 
Binford’s ruling in the case of 


“Curley” and to challenge the con- 
stitutionality of _ Memphis’ | strict 
municipal censorship ordinance. 
“The Mempiiis statute is one of the 
tightest anywhere on record,” he 
said. “It admits of no appeal from 
the rulings of this board, leaving a 
theatre owner absolutely without re- 
course. However, it has never been 
seriously challenged beyond the 
lower courts and I am _ confident 
that we can establish its uncon- 
stitutionality.” 





Inside Stuff—Pictures 


Mrs. Lela Rogers, mother of Ginger Rogers, has admitted under oath 
that when she told “America’s Town Meeting of the Air” listeners that 
Emmet Lavery’s “A Gentleman From Athens” contained Communist propa. 
ganda she hadn't even read the play. Defendant in a $2,000,000 libel suit 
brought by Lavery and the play’s producer, Martin Gosch, also testified 
during pre-trial examination im Los Angeles that she had written iwo 
scripts for the Sept. 2 broadcast on the ABC network. 

She admitted receiving help on the first script, which contained Cham- 
ber of Commerce literature and material from a speech by James K. 
McGuiness, Metro producer, before the Motion Picture Alliance for the 
Preservation of American Ideals; and from a new MPA booklet called 
“Motion Pictures for Americans.” She also received help from authoress 
Ayn Rand, director Sam Wood, screen writer Morrie Ryskind and pro- 
ducer Robert Arthur, she said. 

Mrs. Rogers swore that she wrote the revised script, the one subse. 
quently used on the broadcast, after lunch at McGuiness’ home with State 
Senator Jack Tenney, who teamed with her in the radio debate, and a 
“Mr. Martin,” whom she identified as the publisher of Tenney’s book. 
She said she took the statement about “A Gentleman From Athens” from 
a studio reader’s report, which she heard about at dinner at McGuiness’ 
home the night before the broadcast. 

A second pre-trial deposition, scheduled for last Thursday (2), was post- 
poned to tomorrow (Thur.). 





Paramount staged a “Superlative Party” for Cecil B. DeMille’s “Un- 
conquered,” at the Rainbow Room, N. Y., last week to encourage language 
coinage. Five wordologists were the judges—John Kieran, Gelett Burge ss, 
Wilfred Funk (& Wagnalls, the dictionary publishers), Prof. Irving Lorge 
of Columbia, and a Variery mugg. The co-winnahs of the $1,000 prize were 
Loew's Theatres’ ad-pub boss Ernest Emerling, and Jack Lloyd, 
columnist on Movie Stars Parade. Winning word was “Paramonumental,” 
to describe the DeMille epic. Most numerous contributions were plays on 
run-of-DeMille, DeMillenium, etc. The Variety mugg was a dissenter on 
the winning word, which apparently made news for The New Yorker's 
Talk of the Town department which was apparently more interested in 
the mugg’s nominations of ‘“Paromantic” and “DeMillepic.” It was argued 
that “Paramonumental” was too much a Par flack’s phrase, and probably 
already thought of—and possibly even discarded. 





| 
| 
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No decision has been made as yet by Orson Welles on whether he'll 
accept the offer of Edward Small to star in “Cagliostro,” which the pro- 
ducer is making in Italy. Welles is anxious to take on only those jobs 
which give him a chance to produce, direct or write, rather than merely 
act, and in which he can get a profit participation. The Small offer is 
strictly as an actor. r 

There are also other factors deterring Welles, such as his contract with 
Sir Alexander Korda to make a film in England. Decision is now pend- 
ing on a date to start work on the British pic and this might interfere 
with the “Cagliostro” chore. 


After the sharp feelings that developed between Samuel Goldwyn and 
James Thurber over Goldwyn’s transition of Thurber’s “Secret Life of 
Walter Mitty” to the screen, producer’s New York reps were a bit dubious 
when Robert Nathan appeared at the first screening in the east last week 
aes Bishop’s Wife.” It was made from a Nathan story of the same 
title. 

There were none of the Thurber repercussions, however, author wiring 
Goldwyn: “It was delighted and amused . . . warmest congratulations.” 
Nathan went back to the Coast over the weekend, after vacationing at 
Cape Cod during the summer. 


———— 


Familiar Hollywood face with the Turkish Military Mission to thee 
United States, which will make a 9,000-mile tour of military, industrial 
and cultural points, will be the former Warner Bros. publicist and Vaniery 
mugg, Major Barney Oldfield. Oldfield was assigned by the Army’s public 
information chief, Maj. Gen. F. L. Parks, and will be the press handler 
for the super tour. Turkish party landed in N. Y. yesterday (7) and 
touches Miami, Hollywood, San Francisco, Chicago and Detroit, and other 
spots, after the usual ‘courtesy calls in Washington. 





“Love On the Dole,” six-year-old British film featuring Deborah Kerr 


; and Clifford Evans, chalked up a quick return date at the Squire, N. Y., 


last week. Picture, released by Four Continents Films, originally wound 
up a two-week stand at the house Sept. 25. However, unexpected public 
demand prompted a return booking Friday (3) when the film was coupled 
with the Swedish import, “Torment.” 


Ban Film Sales to Tele. 


Continued from page 3 





























Federation of Musicians’ ban against , now, we can afford to be more par- 
the use of film with any music| ticular in the quality and content of 
soundtrack on video. the films we run.” 

According to Ed Evans, chief of Best type of film for tele, as far as 
pews television’s film department and | viewers are concerned. are light mu- 
| former RKO-Pathe News staffer, the | sicals. While it’s impossible to get 
; Majors won't turn down a bid for anything from the majors, the broad- 

product directly but do it in more | casters have played several tune- 
subtle ways. “They ask us to write | films produced by PRC. CBS, for in- 
them a letter and then don’t answer | stance, last week played “Swing 
the letter,” he declared. One of the | Hostess,” first released ‘by PRC in 
majors, he said, is trying to get the | 1944, and “Harvest Melody,” released 
AFM to clarify the ban on films for | a year earlier. 


video, but claims that he can’t get an 
AFL Intent 


answer from the musicians’ union. 
Continued from page 5 
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Despite the absolute nix by the 
Majors, however, broadcasters have 
been able to improve steadily the 
type of pictures they feed their au- 
diences. Most of those now booked 
come from indie distribs who've 








today so that it can full time to the 
question. The all-day session will 


bought up 16m rights from the ma- 
jors to a bunch of oldies. CBS, for 
example, has run several RKO, Uni- 
versal and PRC films. Web played 
four Crime Club pix last year that 
had been produced originally by U 
and one of them, according to Evans, 


| played a suburban house in Astoria, 


Long Island, after it had played on 
tele. CBS bought it from Astor Pic- 
tures, to which U had assigned 16m 
rights. 

“Where we used to have to go 
digging through all the back libra- 
ries for pictures, it’s getting to a 
point where these independent pro- 
ducers are coming to us.” Evans 


| Said. “A lot of them are still holding 


out for too much money for corny 
pictures, but we warn them that un- 
less they cooperate with us now, 
they ll be bypassed when television 





can really afford good films. As it is 


see Bill Hutcheson of the Carpenters 
union and L, T. Lindeloff of the 
Painters union squared against Rich-, 
ard Walsh, prez of the International 
Alliance of Theatrical Stage Em- 
ployees. Participating for the stu- 
dios will be Y. Frank Freeman, Ed- 
die Mannix, Ben Kahane and Charles 
Boren. 


None of the labor leaders present 
would make a guess on the outcome 
of the meeting, but all were em- 
phatic that an honest effort would 
be made to reconcile the carpenters 
and IATSE on question of set erec- 
tion jurisdiction. Fact that the AFL 
council will sit in Jends strength to 
reports that AFL is determined to 
bring about a settlement. Also, 


council figures in dispute decisively 
since it was a directive handed down 
by its three-man committee which 
| precipitated all the trouble. 
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ex WHAT PICTURE 
w= my cmars nt. IS DOING THE 


N. Y. Times, September 28, 1947 


E’LL give you three 
guesses (and no fair 
peeking) .as to what pic- 


ture showing today is 
doing the most amazing business, 


not only in New York but all 

around. Give up? All right, we'll 2 : ® 
tell you. It’s the oldie, “Gone 

With the Wind.” And if that ; 


doesn’t strike you as surprising, 

you are much more blase than we. 

Now in its fifth week at Loew’s p : 

Criterion, where it has _ been k B ] C h h N so ‘g T 

steadily packing the house, and as S OS cy r owt er in t e ry a imes— 
doing likewise in other cities, it 


& 

looks good for one of the “big d h ’ h . ° 
money” films of the year. an er = S 1S ans ver e 

Indeed we are of the opinion 
that this eagerness for ‘Gone With 
the Wind” is occasioned by wide 6 4 
nee ONE Wi TH 
(mostly elders) is a pristine crop. F 
In short, between 35 and 40 per § P 
cent of the customers today are - 
miihens (ak Gauieie 6 tua DAVID O. SELZNICK’S PRODUCTION, RELEASED BY M-G-M 
oldsters) who have become movie- 


rich entertainment on the screen. fe 
This knowledge, of course, is circu- 
goers since the film was last re- 
leased. 
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| lated by those who have seen the — 
film, and it must be a major in- 
ducement when one considers most f 
pictures of today. But it is also 
of large significance that audiences Fe 
seeing chis film are composed in 
considerable measure of those who 
have never seen it before. Spot Fe 
checks of audiences in Loew houses FF 
around the co-ntry where the epic Fe 
is now showing have revealed that — 
approximately three-quarters of FF 
those seeing it in the afternoons —& 
are “first-timers” and that one- 
quarter of the night audiences & 
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CLARK GABLE NEVER TIRES OF 
HOLDING VIVIEN LEIGH! 


7th WEEK in NEW YORK 


and still big! 


} 10th WEEK in FRISCO 


and still $.R.O. 


9th WEEK in LOS ANGELES 


and very strong! 





Completed Engagements: 


4 WEEKS: Detroit, Atlanta, Buffalo, Washington, D.C., St. Louis. 
3 WEEKS: Cincinnati, Toledo, Seattle, Pittsburgh, Worcester. 
2 WEEKS: Baltimore, Boston, New Orleans, Dallas, Indiana- 
polis, Kansas City, Louisville, Denver, Memphis, Columbus, 
Rochester, Birmingham, Akron, Providence, Dayton, Salt Lake 
City, Nashville, Bridgeport, New Haven, Cleveland and many 
or more. 
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ST. LOUIS 


(Continued from page 9) ; 
ing nicely to $800 after $725 in initial 


session, 

Fox (F&M) (5,000; 50-75)—‘Kiss 
of Death” (20th) and “High Con- 
quest” «Mono). Good $18,000. Last 
week, “Crossfire” (RKO) and “Thun- 


der Mountain” (RKO) strong $22,000. 





Loew’s (Loew) (3,172; 50-75}— 
“Desire Me” (M-G). Nice $22,000. 
Last week, “Unfinished Dance” 
(M-G) and “Arnelo Affair” (M-G) 
$20.000. 

Missouri (F&M) (3,500; 50-75)>— 
“Woman on Beach” (RKO) and| 

orn to Kill” (RKO), Trim $17,000. | 
Last week, “Mother Wore Tights” | 
(20th) and “Something in Wind” | 

») (m.o.) (2d wk), big $12,000. 

Orpheum (Loew) (2,000; 50-75)— | 


“Unfinished Dance” (M-G) and “Ar- 


o Affair’ (M-G) (m.o.). Big $11,- 
L090. Last week, “Gone With Wind” 
M-G) reissue) (m.o.) (2d wk), |} 
$10,000. 

St Louis (F&M) (4,000; 50-75)— | 
“Dark Passage” (WB) and “Kilroy | 
Was Here’ (Mono). Fine $16,000. | 


Last week, “Desert Fury” (Par) and 
News Hounds” (Mono) (3d wk), 
$ 6.000. 
Werld (Ind) (432: 50-65)—“Lucre- 
a Borgia” (Indie) (4th wk). Wound 
» run with a neat $1,800 after $1,900 
last. 


‘RIFF-RAFF’-T. DORSEY 
TERRIF $33,000, MPLS. 


Minneapolis, Oct. 7. 
With Tommy Dorsey band on the 





stage and “Riff-Raff,’ the RKO- 
Orpheum is showing its -heels to 
«iher Loop houses currently. It’s 


ite first stageshow here in months 
end Dorsey is boosting this combo 
t> a terrific session. Neither “Other 
Tove” nor “Ghost and Mrs. Muir” is 
credited with am excess of box- 
office lure, but latter is okay. 
Estimates fer This Week 

Aster (Par) (900; 30-44)—“Jungile 
Flight’ (Par) and “Gas House Kids 
West” (PRC). Neat $2,500 in 5 days. 
Last week, “Crimson Key” (20th) 
and “Killers All” (Indie) (reissue), 
fine $2,600 in 5 days. 

Century (Par) (1,600; 90-$1,25)— 
“wife With Father” (WB) (2d wk). 
Has come throwgh like the big- 
leaguer it is. Pace still is fast at 
$14,000 after hefty $20,000 first weck. 

Gopher (Par) (1,000; 44)—‘Lost | 
Honeymoon” (EL). Mild $3,000. Last 
pres “Adventure Island” (Par) 

Lyric (Par) (€1,000; 50-70)—“Dear 
Ruth” (Par) ¢m.o.). Here after two 
big weeks at Radio City. Continues 
virile at $6,990. Last week, “Wild 
Harvest” (Par) (3d wk), $5,000. 

Radio City (Par) (4400; 50-70)— 
“Other Love” (UA). Light $12,000. 
Last week, “Dear Ruth” (Par) (2d 
wk), big $14,000. 

RKO-Orpheum (RKO) (2,800; 55- 
85 )—"Riff-Raff’’ (RKO) and Tommy 
Dorsey orch on stage, with Dorsey 
mainly réspe.sible for boxoffice 
rush, , $33,000. Last week, 
“Singapore” (U) (50-70), good 
$12,000. 

State (Par) (2,300; 50-70)—“Ghost 
Mrs. Muir” (20th). Good $10,000. Last 
week, “Red Stallion” (EL), same. 

Uptown (Far) (1,000; 50-55)— 
“Variety Girl’ (Par). First nabe 
showing. Fairly good $4,000. Last 
weck, “Possessed” (WB), 3 

World Mann) (350; 50-99)—“Cross- 
fire’ (RKO) (mo.). Third week 
downtown. Okay $2,500. Last week, 
“Bachelor and Bobby-Soxer” (RKO> 

(5th wk), good $2,400. 





PORTLAND, ORE. 


‘Continued from page 9) 

Last week, “Brief Encounter” (U), 
(2d wk 5 days), $1,500. 

Mayfair (Parker) (1,500; 40-80)— 

“Arizona” (Col) and “Texas” (Col) 

(reissues). Neat $6,300. Last week. 


“Won't Believe Me” (RKO) and 
“Dick Tracy’s Dilemma” (RKO), 
$5,000. 


Music Box (H-E) (1,000; 40-80)— 
“Mother Wore Tights” (20th) and 
“That's My Man” (Rep). After 
three weeks downtown, good $5,500 
or over. Last week, “Variety Girl” 
(Par) and “Bulldog Drummond 


Strikes Back” (Col) (m.o.) (2d wk), ! 


so-so $3,000. 

Oriental ‘H-E) (2,000: 40-80)— 
“Long Night” (RKO) and “Under 
Tonto Rim” «RKO). Day-date with 
Orpheum. Fair $4,000 or near. Last 
week, . “Desert Fury (Par) and 


“Little Miss Broadway” (Col), fine | 


$5,200. 

Orpheum (H-E) (1,750: 
“Long Night” (RKO) and 
the Tento Rim” «RKO) (5 days). 
Also Oriental. Mildish $6,000. Last 
week, “Mother Wore Tights” (20th) 
and “Second Chance” (2d wk), big 
$10,000. 

Paramount (H-E), (3,400; 40-80) — 


“Woman On Beach” (RKO) and 
“Dragnet” «SG). Light $8,000. Last 
week, “Desert Fury” (Par) and' 


“Little Miss Broadway” (Col), trim 
$11,000. 

United Artists (Parker) (895; 40- 
80)—"Gone With Wind” (M-G) ‘re- 
issue) (2d wk). Solid $9,500. Last 
week, lush $12,000. 


| Thin Man” (M-G). Mild $18,000. Last 


Father’ Terrif $34,000, 
Frisco; ‘West Point’ Big 
126, ‘Affairs’ Okay 176 


San Francisco, Oct. 7. 

Business in general here lacks the 
needed spark for sock trade. Excep- 
tion is the terrific biz being done by 
“Life With Father,’ “Spirit of West 
Point” and, on a lesser seale, by 
“Shoe Shine.” “Her Husband's Af- 
fairs” is on the mild side, 

Estimates for This Week 

Golden Gate (RKO) (2,844; 65-$1) 
—*“Crossfire” (RKO) (3d wk) plus 
vaude headed by Chaz Chase. Okay 
$16,000. Last week, strong $24,000. 

Fox (FWC) (4,651; 60-95)—“Song 


LONGHAIR MUSICPIX 
SOLD A LA CONCERTS 


San Francisco, Oct. 7, 

Utilizing grand opera boxoffice 
techniques, Vogue theatre here re- 
cently presented a three-week series 
of musical films with tickets sold on 
a season-ticket basis. Buildup for 
the serious musie¢ film festival was 
accomplished by coverage of San 
Francisco Opera Assn., private and 
public school teachers and all mu- 
sical organizations in the Bay area. 

Stunt, which was also tried last 
year, paid off with unusually big re- 
sults for this type of feature. Pic- 
tures included “The Great Mr. Han- 
del,” “Moonlight Sonata,” “The Life 
and Loves of Beethoven,” “Existence 
of Music,” “Seventh Veil” and “April 
Romance,” in addition to musical 





week, “Long Night” (RKO), $17,500. 
Warfield (FWC) (2,656; 60-85)— | 
“Dark Passage” (WB) (m.o.) (2d | 
wk). Strong $13,500. Last week, 
rugged $19,500. 

Paramount (Par) (2,646; 60-85)— 
“Wild Harvest” (Par) (2d wk). 
Sturdy $16,000. Last week, hefty 


525,500. 

St. Francis (Par) (1,400; 70-$1.25)— 
“Life With Father’ «WB). Sock $34,- 
006. Last week, “Welcome Stranger” 
(Par) ¢lith wk), fine $9,500. 

Orpheum (Blumenfeld) (2,448; 55- 
85—"“Her Husband’s Affairs” (Col). 
Smooth $17,000. Last week, “Some- 
thing in Wind” (U), $15,000. 

United Artists (Blumenfeld) (1,207; 
55-85)—“‘Lured” (UA) (2d wk). Neat 
$7,500. Last week, good $11,000. 

Esquire (Blumenfeld) (952; 55-85) 
—“Spirit West Point” (FC). Husky 
$12,000. Last week, “Black Narcis- 
sus” (U) (2d wk), sock $9,000. 

Center (Lippert) (300; 90-$1.20)— 
“Best Years” (RKO) (2d wk} Lusty 
$4,000. Last week, $4,200. 

Clay (Roesner) (400; 65-85 )—“Tor- 
ment” (Indie) (4th wk). Solid $2,500. 
Last week, $3,500. 

Larkin ‘(Roesner) (400; 65-85)— 
“Shoe Shine” (Indie). Huge $4,500. 
Last week, “39 Steps” (Indie) and 
“Adventure of Chico” (PRC) (reis- 
sue), $1,700. 





United Nations th A at 60- 
85)—“‘Saratoga Trunk” ( reis- 
sue). Lasted only two days, sad $450. 
‘Endearing Charms” (RKO) and 
“Forever a Day” (RKO) (reissues) 
got $850 in five days. Last week, 
“Long Night” (RKO). mild $3,000. 


Buff. Spotty; ‘Desire’ 
$16,000, ‘Affairs’ 13G 


Buffalo, Oct. 7. 

Buffalo firstruns are mild this 
week. “Desire Me” and “Her Hus- 
band’s Affairs’ neither will be big. 

Estimates fer This Week 

Buffale ‘Shea) (3,500; 40-70)— 
“Desire Me” (M-G) and “The Pre- 
tender” (Rep). Good $16,000. Last 
week, “Wild Harvest” (Par) and 
“Yankee Fakir” (Rep), $17,000. 

Great Lakes (Shea) (3,400; 40-70) 
—‘Welcome Stranger” (Par) (2d 
wk). Rousing $17,000 after sock 
$23,000 opener. 

Hipp (Shea) (2.100: 40-70}—“Wild 
Harvest” ¢Par} and “Yankee Fakir” 
(Rep) (m.o.). Trim $8,000 Last 
week, “l.ife With Father” (WB) (2d 
wk), b.4 $13,000 at 90c-$1.25 scale. 

Lafayette (Basil) (3,000; 40-70)— 
“Her Husband’s Affairs” (Col) and 
“Last Round-Up” (Col). Lusty $13,- 
000. Last week, “Something in Wind” 
(U) and “Stepchild” (U), $14,000. 





Teck (Shea) (1,400; 40-70)— 
“Destry Rides Again” ‘U) and 
“When Dalton’s Rode” (U) (re- 


issues). Nice $4,000. Last week, 
“Mother Wore Tights” (20th) (m.o.), 
strong, $4,200 for third downtown 
week. 

20th Century (20th cent.) (3,000; 
40-70)—“‘Black Gold’ (Mono) and 
“News Hounds” (Mono). Fine $13,- 
000. Last week, ‘Won't Believe Me” 
(RKO) and “Ghost Goes Wild” 
(Rep) (2d wk-2 days), solid $7,500. 


LOUISVILLE 


(Continued from page 11) 
With Father” (WB) (2d wk), pa- 
trons no like upped prices, so this 
| did only fair $8,000 at $1.25 top. 

National (Standard) (2,400; 85-99) 
— “Singapore” (U) with Louis 











40-80 )— | 
“Under | 


Prima orch, others on stage. Band 
| helping this combo to big $20,000 or 
near. Last week, “Scared to Death” 
(FC) and stageshow headed by 
| Sugar Chile Robinson, about same. 
| BRialte (FA) (3,400; 40-60)—“Wel- 
'come Stranger” (Par) (2d wk). 
| Modest $13,000 after starting week's 
| great $18,000. 

Seoop ‘Louisville Theatre) (700: 
40-60 )— ‘Each His Own” (Par) split 
with “Lost Week End” (Par) (reis- 
sues), fine $2.400. Last week, “Song 
| Open Road” (Par) split with “Up 


,in Mabel’s Room” (Par) (reissues), | 


| $2.200. 

| State (Loew's) (3,300: 40-60)—“De- 
} sire Me” «M-G). Femmes going for 
| this one. but pace still slow merely 
‘a trim $16.000 looms. Last week. 
|“The Women” (M-G) (reissue), mild 
$11,000. 


Strand (FA) (1,400: 40-60)—“Long | 


Night” (RKO) and “Seven Keys to 
Baldapate”’ (RKO). 
Last week, “Repeat Performance” 
‘EL) and “Lost Honeymoon” (EL), 
about same. 


cartoon shorts. 
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Bidding 


Continued from page 3 











such as splitting product among two 
competing exhibs. 

Most of the majors eonfess they’re 
still trying to protect their old cus- 
tomers as far as possible. Sales 


chief for one company, in fact, ad- 
mitted he’d collaborated with old 
customers in several situations to 
appease a competing exhib. Deal 
was made with the old customer to 
let his competitor have a picture 
from time to time, merely to per- 
suade him not to file suit through 
the appeasement method. If an old 
customer refuses to make such a 
deal, however, he’s’ invariably 
warned that the Government will 
insist on some form of competitive 
selling. Unless he plays ball, con- 
sequently, he might eventually lose 
ell product to his opposition. 

Hew It Averages Off 


Distrib heads deride reports about 
exhibs bidding way over their heads 
for product and so pouring more 
money into distrib coffers than 
otherwise would be forthcoming. 
It’s true, they concede, that an ex- 
hib who's hard up fer prodiict might 
bid more than he can afford but he 
invariably gets his fingers burned. 
An exhib who usually pays $500 for 
a picture might bid as high as $1,000 
for first time. Omnee he succeeds in’ 
buying product away from his com- 
pet‘tor, however, he gradually be- 
gins lowering his bids until he’s 
finally offering oniy the $500 that 
he’s able to pay. 

Rentals under the bidding pro- 
cedure will always reach their own 
level, consequently. Because of this, 
it’s only a matter of time until the 
majors find themselves able to sell 
legally again to their old customers. 
Bidding. therefore, might harm 


rather than hurt a competing exhib. 





‘Forced’ Prices 


Continued from page 6 


attendance and yield the highest re- 
turn. Thus automatically admission 
prices become adjusted to the reeds 
and means of the country.” 

Samuelson said there was a road 
show trend among distributors to. 
release pictures to exhibitors only | 
Ipon the condition that they increase 
their established prices. 

“While this imposed a hardship on 
the exhibitors,” said the Allied exec, 
“it was not too great a burden be- 
cause of the relatively few admis- 
sion prices. However, recently the | 
distributors have already announced | 
that from sevén to nine pictures will 
be released at advanced admissions, 





and there are persistant rumors that 
still more will be added to the list.” | 

In referring to ASCAP’s increase | 
in license fees, Samuelson declared | 
that the license was a form of | 
“double taxation’, inasmuch, he! 
claimed, ASCAP received fees both 
from the producer and exhibitors 
for the same tunes, 





Sluggish $4,500. | 


jof no value.” 


“If ASCAP—a Government-ap- | 
| proved monopoly—gets away with | 
ithis threatened gouge the motion | 
\ picture distributors, landlords, pur- | 
| veyors of supplies—ail will be de- 
|}manding like increases, and the. 
admission prices will spiral.” 

He urged the committee take im- | 
mediate action and called for an 
amendment to the copyright law. 

“It is fair and logical.” said Sam- 
uelson, “that when a motion picture 
‘distributor licenses its copyrighted 
films to the theatre that the license 
should confer on the theatre all the 
| rights necessary to exhibit those 
\films, since otherwise the license is 










Golden State 


Continued from page 3 gem 


the chain. Who actually made these 
offers was not revealed by the Jus- 
tice Dept., but it was said unoffi- 
cially in New York yesterday that 
the anti-trusters were of the opinion 
that George Skouras’ offer might 
have been made on behalf of his 
brothers and such a complaint was 
filed by Lippert and Reynolds. 

Whether the latter's offer stiil 
holds could not be determined, but 
possibility was seen that he had 
withdrawn it and, as a result, Golden 
State was again negotiating with 
Lippert and Reynolds, They likewise 
were offering between $12,000,000 
and $13,000,000. This would tie up 
with the Sam Francisco reports. 

Opposition to Fox-West Coast 

Golden State circuit is owned by 
its three top officers, E. H. Emmick, 
president; R. A. McNeil, Ist v._p., and 
M. A. Naify, 2d v.p. It is in com- 
petition with both Lippert’s theatres 
amd Fox-West Coast, which is a 
subsid of 20th-Fox. Spyros Skouras 
is prexy of Fox and Charles heads 
the company’s theatre interests. 

Complaint to the Dept. of Justice 
was made on the ground that ac- 
quisition of Golden State by F-WC 
would strengthen domination which 
that circuit already holds on the 
Coast at the very time the Govwern- 
ment has been working for complete 
divorcement of the majors’ theatre 
affiliates. 

A Government 
mitted, “We are looking into possible 
acquisitions by the Skourases,” but 
would say no more. It has been 
learned, however, that several per- 
sons have appeared quietly before 
Justice attorneys here in recent days 
and another investigator was sent to 
the Coast to check into the matter. 











Series Gross 


tae cemtinued from page t 


their argument that tele will create 
new baseball fans, they're positive 
that fans will never accept the me- 
dium as a substitute for a seat in 
the ballpark, regardless of the excel- 
lent job done by broadeasters in 
covering the Series. 
Ballyhooing the Crewd Appeal 


One point stressed continually is | 


that constant shots of the crowds 
were presented for more than just 
added color. Telecasters had an ul- 
terior movtive—attempting subtly 
to show home viewers who might 
possibly have never attended a game 
before the extra. “thrill” inherent in 
watching a game in person. Spot- 
lighting celebs at the ballpark, such 
as the cameras did consistently with 
Danny Kaye, Leo Durecher, Laraine 
Day, Babe Ruth, ete. will certainly 
give women the idea of rubbing 
shoulders personally with such 
celebs at future games. 

Survey of filmeries in the metro- 
politan New York area, meanwhile, 


revealed they continued to suffer 
during their weekday matinees 
throughout the Series. First-day 


average of a 50% boxoffice slump re- 
mained to plague the Broadway de- 
luxe showcasers, with only those 
houses playing “women’s” pictures, 
such as “Desire Me” at the Capitol 
and “Foxes of Harrow” at the Roxy, 
holding to a steady pace. Weekend 
grosses, on the other hand, held up 
well and the influx of out-of-town 
visitors for the Series helped most 
houses recoup their daytime losses 
during the evenings. 

Cireuit chiefs denied any b.o. 
slump in Washington and Philadel- 
phia, which carried Series telecasts 
along with N. Y. and Schenectady. 
Most of the tele sets in those cities, 
they pointed out. are located in bars 
and taverns. Women in those cities, 
who constitute the greatest part of 
matinee audiences, haven't yet 
formed the habit of frequenting 
saloons during the daytime, even to 
watch a World Series. 








Allied’s Reaction 


Continued from page 7 





Allied bulletin suggested that 
Skouras “take a good look at his 
company’s bank balance and income 
before he starts asking exhibitors to 
pay more money.” 

“Then,” Allied continued. “if he 


still thinks that he needs more film 
|rental, we suggest that he call his 


brother Charles. The latter gentle- 
man, through his Fox theatre circuit. 
continues to buy film at about half 
of what the independents are pay- 


ing.” Bulletin concluded with the 
suggestion that Skouras “raise the 
affiliated circuit deals up to what 


the independents are paying.” 





spokesman ad- | 


Kramer's NY. To 
UA But Via Ent 


After refusing to sign the contract 
offered him by United Artists in 
July for release of his “So This Is 
New Yerk,” Stanley Kramer last 
week got UA distribution wia Enter- 
prise. Enterprise, which has a re- 
lease pact with UA, recently put coin 
into the Kramer film and will send 
it out under its banner. 

Deal offered Kramer in July was 
during a period when UA was en- 
| deavoring to hypo its profits by de- 
|manding that all new producers pay 
| 100% of advertising costs. Kramer 
|refused to sign wnder such an ar- 
|rangement—as did other potential 
}producers — and UA has reverted 
|back to putting up approximately 


| 25% of ad budgets. 





| UA release for “New York” was 
set last week at huddles on the Coast 
| between company’s prexy, Grad 


|\Sears, and Enterprise topper David 
Loew. It will make the fifth offering 
on Ent’s six-picture deal with UA, 
others being “Ramrod,” “Other 
Love,” “Arch of Triumph,” and 
“Body and Soul.” 

Set as the sixth is Ginger Rogers’ 
“Wild Calendar,” but since that 
hasn't been started yet, Harry Sher- 
man’s completed “New Mexico” may 
ibe substituted or may make an extra 
film under the deal. “Ramrod” was 
a Sherman film and UA is required 
to accept only one Sherman under 
terms of the pact, so it’s at the dis- 
trib’s option whether it will handle 
;“New Mexico.” 








Morgan’s Secend Pic 
Hollywood, Oct. 7. 

Second starrer for Henry Morgan 
under the Screen Plays banner will 
be “So This Is Hollywood,” a sequel 
to his current picture, “So This Is 
New York.” 

Stanley Kramer, indie producer, 
plans to use the same director, Dick 
Fleischer, and the same cast in the 
sequél, with Carl Foreman and Her- 
bert Baker writing the screenplay, 
based on Morgan’s opinions about 
Hollywood 

Meantime, Phil Stang has been 
signed for a featured part in “So 
| This Is New York” in his first film 
,assignment in years. Character 
comic has also been appearing on 
the Morgan radio series on a loan- 
out arrangement with Eddie Cantor, 
on whose program he’s a featured 
stooge. 








Crippling Blow 
Continued frem page 3 => 


tates of the treasury. It would mean 
that after a film takes in prolits, 
thase sums couldn't be transferred 
out of the country without treasury 
okay. Those are the present restric- 
tions on British films. 

There’s already talk of withdraw- 
ing American production reps from 
Europe. One report is that RKO 
will recall Robert Wolff, overall 
British chief, and Jack Votion, pro- 
duction head in France. 

Bowing Out Pronte 


Immediate shelving of production 
plans for Britain is likely if the 
threatened treasury ruling is handed 
down in London, company biggies 
said. Filmmaking in Britain would 
be an unprofitable business with the 
restrictigns, 


Hardest hit would probably be 
Metro and Warner Bros. First com- 
pany had slated four big films at its 
Elstree studio while Warners has six 
which were to go before its cameras 
at Teddington. Reports are already 
current that M-G has shelved its 
program pending settlement of the 
entire Anglo-American film ques- 
tion. 

Paramount's Hal Wallis will defi- 
nitely drop his proposed production 
of “House of Mist” if the ruling is 
applied, -it's been learned. As for 
RKO, that company has a partner- 
ship venture for two pix With J. 
Arthur Rank with the American out- 
| fit supplying stars and technicians 
fand Rank, the studio and coin. 
| Whether such a program is affected 
is still moot. 

Since its tieup with Sir Alexan- 
, der Korda, 20th-Fox has one picture 











,im production and no plans for 
! others. Universal's status is 
,seriously in doubt because of 
{its complex relationship on pro- 


duction in Britain with Rank. United 
| Artists’ ambitious filmmaking pro)]- 
‘ect for England also gets the go-by 


jsince it depended on local financing. 
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CONSTANCE HURD 
Produced by 


HAEL CURTIZ * CHARLES HOFFMAN 


Directed by 


AUDREY 


CLAUDE 


ULFIELD - RAINS - TOTTER - BENNETT - HATFIELD 
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Drive-Ins, Quonsets Coming Thing, 
Theatre Equipment Men Are Told 


Washington, Oct. 7. 


Coming thing in theatres is the Many Circuit Bookings 


drive-in, with well over 1,000 due to 
be in service by the end of 1949, de- Of Short for Runyon Fund 
“Power Behind the Nation,” War- 


spite zoning laws and other — 

i ilder : 

bar ne ag Roe ig wading 8 ner Bros. short being sponsored by 

" pany : "7 : —- k. Petersen Motion Picture Assn. for the Damon 

precienen Pas ose: ‘at the an- Runyon Memorial fund, will preem 

for A gl ep on Broadway Saturday (11) in Il 
\theatres. At the same time through- 


nual trade show and conventions of 
— Sere ogy ng 4 out the metropolitan area, the short 
: will also show in major and indie 


Manufacturers Assn., 
atre Equipment Dealers’ Protective | ” : 
circuits. 
Warners, handling distribution of 


Assn. 

lthe Technicolor two-reeler,  esti- 
mates that approximately $50,008 
will be earned by the short for the 








Growth of the drive-ins is taking 
place despite the jump of construc- 
tion costs to a minimum of $125,000 
per theatre. Former figures ranged Runvon Fund. 
from $25,000 to $80,000. There are | leased as a regular short on normal 
now about 300 drive-ins nationwide. } 


Even the major companies, it WAS | jing time is expected to be accorded 
stated, will get into the drive-in | this subject because of the MPA 
business, not permitting all the | sponsorship and benefit angles. 


gravy to be skimmed by indepen- (ial or 
dents, unless, of course, they are 
- * * * 
Curtiz Optimistic; 
9 


barred by the government. 
Hollywood, Oct. 7. 


Petersen said the drive-ins draw 
about 80% parents of young chil- 

Michael Curtiz has already lined 
up his shooting schedule for 1950, 





dren, who find this the only type of 
theatre they can attend, since the 
children can sleep in the car during 
the performance. Another 15% of 
the audiences are estimated to be 
crippled, invalids or convalescents, 
who don’t have to leave the car. A 
third category is figured as tran- 


sients. It was pointed out that this | when he will produce — “Victoria 
is a new type of clientele which | Grandolet” and “La Otra.” 
cuts very little into the grosses of | His 1948 lineup includes “The 


nearby indoor houses. However, | 49ers” and “Forever and Always,” a 
they are expected to be greater|tunefilm. In 1949 he will make 
competition in the future as they | “Shadow of Fear,” “Serenade” and 
become more numerous, due pri- | “Winter Kill.” 


ee to the mounting downtown 
parking proble.~ in most cities. * e 
Chicago Show Business 
Fighting Tax Increase; 





Parkin, Problem 


Parking problem, a_ convention 
seminar brought out, is also hypo- 
ing other new developments in the- 
atres. One of these is the Quonset 
theatre, a brand new project with 
less than two years of history be- 
hind it. At present there are just 
over 20 in operation in 13 or 14|cago City Council warned all 
states, with 16 more under construc- | branches of the amusement industry 
tion and another 10 on the drawing | at a meeting Wednesday (1) that a 
board. It is claimed that these |3% amusement tax on receipts will 
houses can be placed in operation | be proposed Oct. 15 to Chi’s alder- 
for as little as $100 per séat and | men unless other means to clear up 
that they are proving the answer|the city’s $6,000,000 deficit can be 
to lack of theatre facilities for small |found. What this other means might 
towns and suburban areas. be was not indicated, but the com- 

The exhibitors and theatre equip- | mittee adjourned after dumping the 
ment men attending the convention | problem into the laps of the indus- 
found the Quonsets one of the most | try. 
interesting developments of all. One alderman, Thomas E. Keane, 
Nathan D. Golden, motion picture} went so far as to suggest that the 
consultant for the U. S. Dept. of | amusement industry wage a cam- 
Commerce, declared there is also| paign to get Chicago a slice of the 
widespread interest in Quonset the | $44,000,000 Illinois State surplus, 
atres in Mexico. He said he had| which has been accumulating from 
recently received a request from the | sales tax collections. But success in 
Mexican government for more in-| this direction seems dim. 
formation about them. Eddie Silverman, head of Essaness 

Third new development discussed | theatres and chairman of the Joint 
at the meetings was the multiple en- | Committee for the Amusement and 
terprise center, which includes a| Recreational Industry of Chicago, 
theatre, bowling alley, skating rink, | appearing with other showmen be- 
food shops, etc., and which are now | fore the license committee, pointed 
being expanded to include evening | out that the amusement industry is 
housing projects. It was pointed| already paying the city’s highest 
out that they provide entertainment | license rates and that research of 
for the entire family. The multiple his group has uncovered appalling 
centers were figured as one more] jnequalities in present licensing 
development to benefit by the con-| ordinances which have put the city 
or pk parking conditions in city into desperate financial straits. He 

TESMA elected the following of- nos tig gee amas il 0 
ficers: president, Oscar F. Neu, of ne 1a osc doing - gross business 

Neumade Products Corp.; vice-pres- | 5¢ $19.00,000 against w $4 000, fee paid 
ident, W. A. Gedris, Ideal Seating|}, 4 non-amusement firm grossi 
a> ehieetary-trcasur en temen, vy a non-amusement firm grossing 

y- voiding | M- | $450,000,000 

er; board of directors for a two-year Pg? we co 

term, Harry Strong, of Pa He declared any further tax on 
“ F ; amusements would have to be passed 

Electric Corp.; V. J. Nolan, National : d admission rat ith 
Carbon Co.; E. J. Vallen, of Vallen, = -” —— ee Wi a 4 
Inc; E. Wagner. of Wagner Sign all its consequences. This position 

ae by other reps 

Service; H. B. Engel, of De Vry an further upheld by 

‘ from legit theatres, opera, concerts 

Corp.; M. H. Stevens, of Bausch & j iiss sale . 

Lomb; J. B. Hoff, Ballantyne Co.: and baseball and other sports events. 


W. D. Matthews, of Motiograph, 
Inc.; L. W. Davee, Century Projector E-L Names Wir to Mex 
Post; Yeoman Aids 


Chicago, Oct. 7. 








Corp.; Lee Jones, Neumade Prod- 
ucts; Bert Sanford, Altec Lansing 
Corp.; and J. F. O’Brien, of RCA. 
TEDPA named the following of- 
ficers: President, Ray G. Colvin, Ex- 


. 
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-  * Tights’ 


Continued from page 4 Same 








the first nine list, ending the month 
virtually neck-'n’-neck, with slight 
edge to “Kiss,” via its pull for all 
five weeks covered by VARIETY In 
September ratings. Also high in the 
runner-up category were “Desert 
Fury” (Par), “Something in Wind” 
(U), “Brute Force” (U) and “Un- 
finished Dance” (M-G). 

“Passage,” which first started in 
the key cities the week of Sept. 23, 
gives promise of being a real comer. 
This is not true of “Dance,” another 
newcomer that’s inclined to be spot- 
ty thus far. “Singapore” (U) also 
|shapes as a‘nice new entry while 
“Foxes of Harrow” (20th) hints real 
| possibilities if not smash to date. 
“Fun and Fancy Free’ (RKO) and 
“Wild Harvest” (Par) also shape 





Short is being re-| Well as new films. 


“Tights” was at the top of the 


terms but more-than-average play- | boxoffice heap most of time during 


September, never dipping below 
fifth money every week in month. 
This consistently strong pace en- 
abled “Tights” to come through with 
$1,600,000 gross at keys covered by 
Variety, this being better than $200,- 
00C ahead of the field. 

“Bachelor,” great second-place 
winner, was weekly champ several 
times in September, and again dem- 
onstrated its sock staying powers 
with huge holdover coin. It managed 
to snap second spot despite an un- 
expected and great spurt by “Stran- 
ger” at end of last month. “Bache- 
lor” also boasted terrific carryover 
strength from August, and-in the 
past month showing sock to record 
opening weeks. Picture bore out the 
vast strength shown by seven weeks 
at the N. Y. Music Hall, where it 
rang up the biggest gross for a sin- 
gle picture this year. 

Showings made by “Father” at 
advanced-scale dates plainly indi- 
cate that Warners has a vast money- 
maker in this filmization of the rec- 
ord Broadway hit. Fact that it has 
been received so well by crix and 





R | | ti has rung up tall coin even in cities 
evea S n es where there is some sales resistance 


to increased admissions points to the 


The license committee of thagChi- picture’s big possibilities when it 


ultimately gets on pop-scale runs. 

Sustained money being reaped by 
“Stranger” plainly tips that Para- 
mount has a production that will 
be one of the year’s big grossers. 
In fact, the Bing Crosby-Barry 
Fitzgerald opus apparently will have 
to get out of the keys before the 
same company’s “Harvest” will be 
able to make much headway. Latter 
has been doing nicely in spots 
played. Same situation applies in 
part to “Crossfire” which must await 
“Bachelor.” 

“Red Stallion” (EL), despite being 
unable to obtain many big playdates, 
pulled in some sizeable coin in Sep- 
tember, with critical praise hinting 
additional biz when more dates are 
available. 

One of the big items last month 
was “Gone With Wind; Metro's re- 
issue of this epic for the nth time, 
bringing in money that was ahead 
of fondest hopes. “Thin Man,” an- 
other from the same stable, teed off 
nicely, helped by batch of bookings 
in Loew houses, but never went far 
after the second week. 








Goldwyn’s Break 


Continued from page 7 





the big shareholders were included 
on the board of directors and took 
an active part in its affairs. 
used the studio for independent pro- 
duction, each was billed weekly for 
facilities and materials. In 1930, the 
board declared a dividend from 
earnings and profits, but no pay- 
ments were made at that time. In 
1931, °32 and “33, the corporation op- 
erated in the red. Goldwyn and 
many other stockholders directed 
that their 1950 dividends be applied 
to the indebtedness. 

In 1942, Goldwyn reported the 
$800,600, of which he claimed only 
$104,610 was taxable. Revenue said 
the taxable figure was $239,059 since 


Paul M. Wir has been named Eagle j all of that iaiter sum constituted the 


hibitors Supply Co.; vice-president, | Lion manager for Mexico with Mil- | distribution of accumulated earnings 


J. Eldon Peek, Oklahoma Theatre | ton Yeoman, El manager of foreign! and profits. 
branch operations, temporarily as- | Court sided with Goldwyn; it agreed 
Wir last repped for Uni-|that the accumulated earnings and 
China and before that| profits were reduced by the divi- 
Wil- | Served as supervisor in Latin Amer-|dend declared in 1931, so that only 
City Theatre | ican countries for United Artists and | $104,610 should be subject to tax. 


Supply Co.; and executive commit- | °T@! 
tee, PF. A. Van Husan, Western The- | *!Sting. — 
atre Supply Co.; A. E. Thiele, Des | ¥ersal in 
Moines Theatre Supply Co.: 
liam Carroll, Falls ; 
Equipment Co.; Joe Hornstein, of | Republic. 
Joe Hornstein, Inc.; John P. Fil- 


Sarber, of Western 
Equipment Co.; Ray Busler, of | country. 
United Theatre Supply Co.; 
Eldon Peek. 
Convention was 
two groups have ever held. 
year's meeting will be in St. Louis, 








| subsequent runs of the lalter chain 


Appointment readies EL’s Mexican | ter. 
bert, of John P. Filbert Co.; Harry | Staff for release of “Bedelia,” com- 


However, the Tax 


Case is in effect a precedent-set- 
It provides that a dividend 
credited to a shareholder and un- 


Theatrical | pany’s first pic to hit sc(oens in that | qualifiedly subject to his command 
“Bedelia,” J. Arthur Rank |is taxable to him as distributed in 
and J.| preduct distributed in the western | 

| hemisphere by EL, will play first ; not actually 
the biggest the| runs of the Azcarraga and Opeva- 
Next dora circuits in Mexico City and all 


the year of the credit, whether or 
withdrawn. In this 
case, it was pointed out by the court 
that the stockholders had complete 
.| control from 1930. 





Toomar’ Lens a Boon for Newsreels 


“Zoomar” proved a boon for filmgoing baseball addicts in its first 
acid test at the Paramount theatre, N. Y., yesterday (7). With the 
pacemaking tester a batch of clips of the fourth to seventh windup 
games of the World Series, use of the vari-focal lens had the effect of 
turning the magnifying glass on a string of crucial plays. It’s difficult 
to say how much the new technique added to the general excitement. 
but the Paramount newsreel special threw the house into a feverish 
parallel of the ballparks. 

The camera was able to switch from the panoramic to closeups. 
smoothly and efficientiy. Sharp cuts from shots of the battery and 
batter to the fielding players who handled the ball when hit were 
avoided. In their place, the camera followed the play naturally while 
dollying in rapidly from batter to outfielder. 

Zoomed film showed remarkable clarity in closeups of batter or 
pitcher. Trained on “Cookie” Lavagetto when he delivered his pinch 
double, focus was so sharp that his expression becomes public know |- 
edge. Shift of the lens from his face to the grip on his bat is done 
without half trying. Another remarkably dramatic shot which almost 
projects the patrons into the Yankge dugout, shows Joe Di Mag; 
selecting his bat at a tight moment in one of the games. 

At the same time, long shots appeared as effective as those taken wit] 
an ordinary camera. There was a bit of a tendency to overwork the 
zooming technique but that, no doubt, can be ascribed to Paramount 
feeling its oats. Introduction of new lens was brought home to the 
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customers with considerable fanfare in the reel. Wit 

|| writer. Other scenes are in the 
| i . | Naples opera house (which a few 
| Film Reviews Gl’s may recognize), the hote!, the 
composer’s home overlooking the 
Continued from page 8 Mediterranean, and various siv!it- 
| 
| 


seers’ spots in and around Naples, 
Pompeii, Amalfi and Capri. Some 
of the latter provide effective scenic 
shots, but they’re dragged out and 
repeated too much. 


Fosco Giacchetti is a handsome 


Fame Is the Spur 
sequences, there is little to thrill the 
distaff side. 

Having wisely discarded the flash- 
back, the Boultings begin in 1870 : 
when Hamer Radshaw, a lad in a|COmposer-hero, but his appearance 
north country slum, dedicates his life | 1S a bit mature and he's somewhat 
to better the lot of his fellow work- | eavy-moving. Vera Carmi, the 
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ers. The sword his grandfather 
picked up at Peterloo (1619), when 
soldiers cut down workers crying for 
“Bread and Liberty,” becomes his 
talisman and symbol. 

Attractive (uncannily 
Donald in some shots), he becomes a 
grand rabble-rouser. With his sword 
he can incite men to their own death, 
all for the “cause,” and as a Labor 
Member of Parliament he takes the 
line of least resistance, shedding old 
friends when necessary, Making new 
ones if they can help, as long as it 
all leads to glory and power. 

Only his wife, Ann, really knows 
him and is unblinded by her deep 
love. He resents her suffragist activi- 
ties, but she is true to her ideaJs and 
goes to prison for them. Her treat- 
ment there accelerates her end and, 


like Mac- | 


“American” heiress (whose grand- 
father was a Neapolitan and who 
speaks fluent Italian) is a blonde 
looker and a satisfactory actress. 
Much of the sparkle of Miss Ma- 
tania’s performance is’ obviously 
| lost to non-linguists, since she plays 
| a Neapolitan posing as a Parisienne. 
However, Paolo Stoppa gets sym- 
pathy and comedy into the part 
of an agent, Bella Starace Sainati is 
| touching ir the trite role of the com- 
|} poser’s mother, and Giulietta de 
Risco combines dignity and- gentle- 
| ness as the heroine’s chaperone. 

| Mario Bonnard’s direction seems 
acceptable, but the photography is 
| spotty and the music, desnite the 
presentation of some famous Nea- 
| politan songs, suffers from imperfect 
| reproduction. As indicated, the film 





1} means. Nice work comes from Hugh 


As they | 


on her deathbed, she reveals a little | begs for drastic editing. Hobe. 
of her true self to the man she loves. | 
When Labor comes to power he 
joins the Cabinet, and vanity and 
adulation is too rich a diet. Comes 
the day when Labor joins its op- 
ponents to form a National Govern- 
ment, and Hamer throws over any 
remaining principles to retain his| concerned, Mitchell declared that 
high position, At the election he is Par isn't concerned with them. Cities 
rejected, and losing his seat in ae selected for co-op campaigns are lo- 
oe eang Prod = peerage One | cated strategically in major market 
Closing scenes show a pitiful old | 4€8S so that Par is convinced that 
man addressing the Lord Mayor's | C4mpaigns launched in those citics, 
banquet and, as some of the past|together with national publicity 
flashes through his mind, doddering ; campaigns, will take care of the 
and failing to make sense. Film ends | small towns via word-of-mouth and 
- cate tae _ = oe ore ; other methods of dissemination. And, 
nag ahi | .| according to Mitchell, if smalltown 
= a Ss ae ae | filmgoers have made up their minds 
Michael Redgrave gives a grand | in advance not to see a picture. no 
rformance as the earnest young | amount of publicity can get them to 
idealist who becomes the vain selfish | reverse their decisions. 
litician. It is a difficult part, but Skouras ‘ stated bluntly at the 
e makes it wholly credible. As his} TOA merger meet that the majors 
wife, Rosamund John. chalks up her | cannot any longer continue to p.r- 
best performance to date, and reveals tieleete 1 . h 
an acting ability hitherto only P a Se a ene Oe SUC 
suspected. a large scale. “From now on,” he 
Bernard Miles is more than compe- | told exhibs, “the responsibility must 
tent as a shrewd moneymaker, to} be shared by you.” Dietz echoed this 
whom the end always justifies the | belief, opining that producers “hive 


: been very generous in the past.” He 

Burden, Seymour Hicks, David ‘Tom- | added that Metro would “tike to see 
oy cad anines Wnaar’'oa ta exhibitors spend more money” than 
boy Hamer. i the 50% split on which they now 

Production and direction are first- | Come In. 

rate, and for those who want a| RKO, according to ad chief 
thoughtful adult picture. this can be |S. Barret McCormick, is “trying to 
recommended. Cane. |improve the situation,” believing 
ait that many theatre budgets are too 
Farewell. My Beautiful low in the ad-publicity items. Com- 








Foresee Exhibs | 


Continued from page 7 ——— 

















Naples pany hasn’t made any drastic 
(‘Addie Mia Bella Napoli’) changes in its co-op policies, how- 
(@f ALIAN-MADE) ever, McCormick said, and will con- 


Saturnia Film release of Ideal Films pro- 
duction. Directed by Mario Bonnard. Story, 
Krnesto Muvlo; camera, Giabor Poguny and 
Tino Santoni. English tithes, Armande 
Macaluso. Previewed N. ¥., Ovet. 1, ‘47. 
Running time, 100 MINS, 


tinue to split on a 50-50 basis with 
certain key city first run houses. 


Gov. Davis Testimonial 








CURED TRMMR «65s 6 b5.062 06889 Fosco Giachetti 

Roberta Sullivan. ....cessee---: Veva Carmi e e ° e ° 
YVONNE. .cocsseee ° ..Clelia Matania 

Tn eos tae: Ay Trailerizes His Biopic 
Mother........0.+--.. Bella Starace Sainati 7 
Chaperone. ......cccee+-+: Giulietta de Riso New Orleans, Oct. 7. 
Ofi-Sereen Voiee....... Francesco Albanese 


A public testimonial dinner hon- 








oe 








Italian-born audiences may find 
nostalgic appeal in “Farewell, My 
Beautiful Naples,” and it may have 
a wallop for lovers of Neapolitan 
music, but the general public will 
hardly be drawn and_ probably 
wouldn't be much entertained by it. 
The film is a musical romance of the 
sort Hollywood does well, but this 
Italian-make is uneven dramatically, 
unimpressive musically and above 
all extremely attenuated. 

The thin story of the early 1900's, 
is about the romance of a young 
| composer, whose songs are the rage 





te Naples, and an Ameriean heiress | 


tourist. Some of the action occurs 


in a Neapolitan music hall, with 


| Clelia Matania as a temperamental 
the song- 


isinger with a yen for 


oring Gov. Jimmie Davis was held 
yesterday (Monday) in connection 
with the. preem of Monogram’s 
“Louisiana,” based on the career of 
| the hillbilly songwriter-politician. 
Civic leaders and film people attend- 
ed the affair given by the Commerce 
| Assn. * 

| Hollywoodites present included 
| Jackie Cooper, John Galludet, June 
| Preisser, Smiley Burnette, Freddie 
|Stewart, Roddy MacDowa's Gail 
| Storm, Dotty Brown, Steve Brody, 
; Monogram prexy, and others. World 
|premiere of “Louisiana” is being 
held in Shreveport today and it will 
open tomorrow at the Sacnsger the- 
atre. 












































THE GREATEST ACTION THRILLER OF THE YEAR ] 
ot CHAMPION OF 
4. THE YEAR! 































TAMETHEWORDOF =. 
THE HUNDREDS OF SHOWMEN 
WHO PLAYED IT 


LIKE...Warner ¢ Interstate * Fox West Coast 
Paramount * Loew * Fabian * Robb & Rowley 





Jefferson * Harry Arthur * Jay Emanuel Lucas 
& Jenkins * Basil * Standard ¢ Alliance * RKO 
Westland * Yamins, and more, and more... 





TAKE THE WORD OF THE HUNDREDS 
OF BOX-OFFICE RECORDS 


SET IN CITIES LIKE... Los Angeles * San Francisco 
Dallas * Seattle ¢ Fall River * Cincinnati * Portland, 
Me. and Portland Ore. * Houston * San Antonio 
Galveston * Spokane * New Orleans * Rochester 


C/INECOLOR 
Atlantic City * Baltimore * Ft. Worth * Milwaukee 


ionic ciy sain F work wiwediee DTA 
Oklahoma City * San Diego * Long Beach « Phoenix BUX “OFFICE CHAMPION: ia 


Lincoln * Colorado Springs ° Buffalo, and more, 


ay ASK THE MAN WHO PLAYED IT! 









IN THRILLING 
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See More Product 


Bidding m M'pls 


With Lyceum, Alvin Booking Picts 


Minneapolis. 


Increased bidding for pictures as 


well as additional opposition are in 
prospect here in consequence of the 
impending entry of two downtown 
theatres, the Lyceum and Alvin, into 
the motion picture exhibition field. 
Leo Murray, manager of 
ceum, legit house, has 
that, henceforth, he will back pic- 
tures to fill in the open time be- 
tween touring stage engagements. 

When the’ present Minnesota 
Amus. Co. lease 
Alvin after this season, Ted Mann, 
head of a group that acquired it and 
the World from the estate of the 
late W. A. Steffes, says he'll take it 
over for a picture policy. It now 
presents burlesque. 


Minnesota Amus. Co, has made 
seven promotions from the ranks. 
Mike Guttman, Century theatre 


manager here, is advanced to Aber- 
deen, S. D., city city manager, suc- 
ceeding Byron McElligott, who re- 
signed to become a radio station 
executive. He'll 
ito], leading Aberdeen house, and 
supervise the other two. Tom 


Martin has been upped from Uptown | 


theatre manager to succeed Guttman 


at the Century. Other house man- | 


agers moved up include Francis | 
Wiggins, Fred Bachman, L. A. 
Brewer, Ben Rahn and Gordon 
Rydeen. 





More EL Sales Shifts 

New Eagle Lion salesmen, all vets 
in distribution field, are Gay S. Pin- 
nell, Kansas City branch salesman; 
Carl I. Michel, Milwaukee; Samuel 
Jack Weiss, Cleveland; Stanley Ar- 
nold, Philadelphia; Ernest C. Leeves 
and Collins Riley, Dallas; and John 
J. Hill, Boston booker-salesman. 
Nelson T. Towler, former Atlanta 
branch manager, named sales man- 
ager of that locale. 





Jas. Morgan Upped by WB, Albany 
Albany. 

James Morgan, manager of the 

Delaware, 

Madison. 


company’s second-run 








the Ly- | 
announced | 


expires on the; 


manage the Cap- | 


local Warner nabe, has! 
been advanced to manager of the | 





+ 


Harold Stern, assistant manager of 
| the Strand for the last eight months, 
| has been shifted to the Delaware 
with Theodore Friedman _ taking 
j over the Strand assignment. 

| James Morgan has been named 
manager of the Madison theatre and 
Harold Stern, of the Delaware thea- 
tre, both Warner houses in Albany. 





Blatt, Finkel te Chair MPTO. Pitt 
Pittsburgh. 

Bill Blatt and Bill Finkel, indie 

circuit exhibs, will co-chairman the 


27th annual convention of Allied | 
Pennsylvania at | 


|MPTO of Western 
William Penn hotel, Nov. 24-25. 
Same pair ran the organization's 
confab last year. 

Bob Munn, Republic salesman, re- 
signed to join the sales force of local 
Selznick Releasing Organization of- 
fice. Munn won't be replaced imme- 
diately at Republic. 

Andy Battiston, theatre broker and 
one of the producers of the “Sister 


| Cabrini” picture, has just opened a} 


new $200,000 drive-in on Route 30 
right near the entrance to the Penn- 
sylvania Turnpike. 

Dick Lange, former local RKO 
salesman, named head of the com- 
pany’s Portland, Ore., branch. He’s 
recently been Los Angeles sales 
manager. 
| Newton Williams named manager 
of the Natfonal Theatre Supply Co. 
|office in Pittsburgh, succeeding the 
| late William Jervis. 

Michael C. Halm sold the Marsh 
theatre in Wheeling, W. YVYa., to 

George Prostinak, proprietor of the 
Echo Radio & Sound Service. A 
former navy lieutenant in radio 
|communication, Prostinak will be 
| assisted in the management of the 
house by his brother, Joe Prostinak. 
Halm. a former distributor of fer- 
|eign films, expects to return to that 
field. 





| Philly Warner Club Elects 
Philadelphia. 
Jack Brodsky was reelected presi- 
dent of the Warner Club at a meet- 
ing Tuesday (30). Also relected 





PRODUCERS OR 
Interested Investors 


Holly weed composer with several HIT 
musieals—the Herbert-Frimi-Komberg 
types—desires financial plan fer pro- 
duction in New Yerk. Bex 23, Variety, 
154 West 46th St., New York 19. 








were: Lou Davidoff, vice-president 
|in charge of entertainment; Adele 
| Plechner, vice-president in charge 
lef welfare; Floyd Bretz, vice-presi- 
dent in charge of membership; J. 
| Ellis Shipman, treasurer, and Helen 
| Mahoney, secretary. 


were: Ted Schlanger, J. Ellis Ship- 




















Named to the board of governors 


man, A. J. Vanni, Ben Wirth, Lester 
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New York ‘Theatres 








AX: POWELL: DOWNE JF 


\ ELIZABETH TAYLOR @% 
EDMUND GWENN+ZASU PITTS 

















“THE UNSUSPECTED™ 


ia Warner Gres. Picture Starring 
Jean Caulfield @ Claude Raius 
Audrey Totter @ Constance Bennett 
Herd Hatfield 
Introducing: Miehnel North 
Directed by Michael Curtiz 
A Michael Curtiz Production 
In Perscn BLUE BARRON 
and HIS ORCHESTRA 
and JOEY ADAMS 
Mark PLANT @ Teny CANZONERI 


BROADWAY WARNER BROS. 





AT 47TH STREET STRAND 











ay ON SCREEN 








m : a IN PERSON 
Thurs., 4 ote ; ‘Bojan ‘ 
a an 
‘LIVING IN | ROBINSON 
A BIG WAY’ tg 
Gene Kelly yee eee 
Marie McDone!d Plus Others 











LIZABETH SCOTT 
JONN HODIAK 
BURT LANCASTER 

















RADIO CITY MUSIC HALL 






Kocketeller Center t 
Katharine Paul Rokert t 
HEPBURN © HENREID © WALKER 
in M-G-M's DARAMOUNT mimiont searone 


“SONG OF LOVE” 4 


SPECTACULAR STAGE PRESCNTATION 


“Disney at his best!"’—Mirrer 











—— 














GENE 
GREER GARSON | cov 
“DESIRE ME’ | =vscsoms 
ROBERT MITCHUM 7 
RICHARD HART ROSE MARIE 
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SAMUEL GOLDWYN presents * 












' DANNY KAYE VIRGINIA MAYO 


‘PALACE © 


Krieger, Paul Costello, Wally Ma- 
kowski, Bretz Davidoff, Brodsky, 
Miss Plechner, Mary Egan, Miss 
Mahoney, Esther Muchnick, Iz Per- 
lin, Paul Harvey, Walt Leach, 
George Balkin, Ralph  Colavita, 
Johnny Nirenberg, Sam_ Phillips, 
Earl Dutton, and Henry Clements. 





South-Lyn Chain Adds 2 
Los Angeles. 

Leslie Funk sold the Bellflower 
and Circle theatres in Bellflower, 
Cal., to Al and Wayne Hanson, who 
will add the two houses to their 
South-Lyn chain. Price is reported 
$500,000, with $100,000 more ear- 
marked for improvements. 

Mort Goldberg, owner of the Em- 
pire and Admiral theatres, is con- 


| verting the Beaux Arts into a film 
, house after years as a legiter. 


After two months’ refurbishing, 
'the house will be ready for film 
operation, with only an occasional 


legit booking. 


W. T. Keith te New Orleans fer UA 


W. T. Keith, a United Artists 
salesman, has been named manager | 
of the company’s New Orleans 


branch, succeeding T. L. Davis, who 
died last week. 
Exhibs Sue Utah Fair Board 
Salt Lake City. 

Intermountain Theatres Inc. and 
J. L. Lawrence Theatres Inc., have 
brought suit against the Utah State 
Fair Board and Beehive Midways, 
Inc. Action seeks to invalidate the 
contract between the board and 
Beehive, granting Beehive the -right 
to exclusive operation of the ..id- 
way at the Fair Grounds for a pe- 
riod of 10 years. 

The theatre groups have joined 
with Saltair, Jerry Jones’ Randevu, 
Lagoon, and the Coconut Grove, 
contending that the State Fair 
Board exceeded its authority 
in granting a private company the 
right to compete with established 
businesses by using tax free state 
property. 





Hamrick-Evergreen Staff Shifts 
Portland, Ore. 

William H. Thedford, new district 
manager of Hamrick-Evergreen, 
Portland, has shifted managers of 
several of the chain’s theatres. Al- 
ton Robbins, manager of the Music 
Box and Playhouse, moves up to the 
larger firstrun Crpheum. His as- 
sistant, Archie Zarewski, becomes 
manager of the Music Bex and 
Playhouse, with Sterling Oreck as 
his assistant. 

Robert Anderson, former manager 
of the Orpheum, now handles the 
Newsreel theatre, adding the edit- 
ing to his duties.. He succeeds Carl 
Miller, who transfers to the Liberty, 
replacing Roy Smith, resigned. 





Ron Gamble Mgr. of Palace, Akron 
Akron. 

Ron Gamble,* Portland, Ore., is 
now managing the Palace, Akron, 
sueceeding .Sid Holland, resigned. 
He also will supervise the circuit’s 
theatres in Steubenville and New 
Castle, Pa. 





Larry Doyle Upped by SRO 
Larry Doyle, former San Francisco 
booking and office manager for Selz- 
nick Releasing Organization, last 
week was upped to handle all SRO 
sales in the Oregon territory. He'll 
headquarter in Portland. 





Ask Juve Restrix in San Antonio 
San Antonio. 

Cooperation of theatre managers 
|to bar school-age pupils from their 
theatres during school hours is being 
sought by Dick R. Carabetta, at- 
tendance officer for the San Antonio 
independent school district. 
betta cited instances of children 
spending their lunch money for thea- 
tre tickets and confectionery. 
local house, he said, opened at 8 a.m. 
and featured gangster films for the 
Juvenile trade. 

Meanwhile, Nacho Torres. manager 


ragoza theatres, Latin-American 
houses, announced that he had in- 
structed ticket sellers to bar children 
during school hours. 





Don Clark Joins UTS, Texas 
Dallas. 
Don Clark, Screen Guild of Texas 


Serviee 
Corp. of Texas. 

Walter Knoche, owner and’ op- 
erator of the Palace, Fredericksburg, 
Texas, has purchased a community 


atre there. 
Dave Williams Vice Ray Morin, Sask. 
Regina, Sask. 
Dave Williams, ex-Weyburn, Sask.., 
theatre owner, named an inspector 
of theatres in Saskatchewan. suc- 
ceeding Ray Morin, who resigned to 
live in Vancouver. 
Economy Ax Hits Mpls. 
Minneapolis. 
Ranks of film salesmen here are 
feeling the first impact of Holly- 
wood retrenchment. United Artists 
ahd 20th-Fox each have cut their 
staffs by one. Former let out Rob- 
ert Smith and latter dropped Harry 


Cara- | 


One | 


of the Guadalupe. Nacional and Za- | 


salesman, resigned to join the sales | 


.| staff of United Theatres 


center building to house another the- 
152 West 42nd Street 
New York City, New York 


John Constantino, home-office audi- 
tor, is in Minneapolis along with 
Fred Ableson, San Francisco branch 
manager, to set the deal. A branch 
manager will be named this week. 
Wolf will continue to distribute 
Screen Guild and temporarily Film 
Classics will continue to use his of- 
fices and ship through Jack Bradley. 





Thompson Opens Ill. Drive-In 
St. Louis. 

J. W. Thompson has opened his 
drive-in theatre at the Winet airport, 
between Pocohontas and Highland, 
ll. 

New 400-seater “In Auburn, III, 
erected for Ray Mitchell and his 
sons, will be lighted within the next 
few weeks. It will be opposition for 
the American, 385-seater owned and 
operated by Mrs. C. G. Redford. 

Boone, a 842-seater, dark for the 
past five years, has been reopened 
by S. N. Fangman, at Boone, Ia. 





Ia., has been sold to Ralph Morton 
by E. A. Bryceson. 
| Lyric, 245-seater, Marcus, Ia., re- 
lighted after being shuttered for 
several months due to flood and pro- 
longed heat wave. 

Page, a new 750-seater, Shenan- 
doah, Ia., has been opered by the 
A. F. Baker Enterprises and Finton 
H. Jones, of Kansas City. Ed Doty, 
formerly with the Dickinson Circuit, 
is manager. 

Starlight Drive-In, with a 700-car 
capacity, has been opened at Water- 
loo, Ia., by Stephen A. Oellerick and 
Philip E. Winslow. 

The Upton, 750-seater, Clinton, 
Mo., has been opened by J. T. 
Goshen, Sedalia, Mo. It replaces a 
smaller house owned by Goshen 
which was destroyed by fire several 
months ago. 





Vogue, Chicage, Sold 
Chicago. 

Vogue theatre, 1,475-seater, has 
been sold by Chicago Title & Trust 
Co. to Coniglio Corp. for $550,000. 
Deal included a ballroom, hotel, 13 
stores, and 10 offices. House, con- 
structed in 1914, is operated by the 
Essaness Corp. 

John E. Flynn, recently retired 
sales manager of Metro. western 
division, has joined the James A. 
Fitzpatrick travel service as head of 
the Chicago office. 

Jack Schwartz resigned from Chi- 
cago office of Eagle Lion with Joe 
Friedman, recently of Paramount, 
replacing. 

Bert Kraus appointed district man- 
ager of the eastern states division of 
Radiant Screens. 

Tivoli theatre, 1,000-seater at 
Downers Grove, IIll., has been sold 
to the Liberty National: Bank as 
trustee for $265,000. Included in the 
deal is a 39-room hotel, a bowling 
alley, and seven stores. Property 
was sold by the Wheaton Ill.) Na- 
tional Bank and Trust Co. 

Phil-Korn Drive-In theatre, 850- 
seater with restaurant facilities, 
opened recently in Bloomington, Il. 
Cost estimated at $250,000. 

Lawrence R. Wagner, former 
teacher, has been named _ district 
manager for Encyclopaedia Britan- 
nica Films in the states of Wash- 
ington and Oregon. Company has 
set up rental and preview libraries 
in Chicago, New York, Pasadena 
and Dallas. 

Robert Redfield has acquired the 
American Film Registry, Chicago. 
formerly the DeVry Corp. Film divi- 
sion. 

Officials of the Doubleby Co. and 
various financial advisors have been 
ordered to repay $48,000 to the 32 
ba 


Moorhead, a 200-seater, Moorhead, | 


W. Randolph street Corp., former 


operator of the Oriental theatre 
here. Funds were expended after 
the Oriental filed a petition to reor. 
ganize. 

Alvin Margolian, former Boston 
newspaperman, joined the RKO 
country sales force. 

Earl Wright, with 20th-Fox for 
the past 18 years in New Haven, 
Conn., added to Universal country 
sales force, Chicago. 

Judge William Campbell of federal 
district court held that the money 
was spent outside the normal course 
of business and was not authorized 
by the court. Also ordered to re- 
turn $12,000 was the Oriental En- 
tertainment Corp., present operat- 
or of the theatre. 

Master in chancery fees of $6,780 
| were assessed against the 32 W. 
| Randolph Street Corp. Court action 
does not affect pending reorganiza- 
tion petition. 














British Stalement. 


Continued from page 3 ie 
“dollar mission,” who told Donald 
| Nelson, prexy of the Society of In- 
| dependent Motion Picture Producers, 
| the latter would be welcome to Brit- 
;ain. His bid also included Johnston, 
| But Sir Wilfrid was not talking of- 
| ficially—hence the MPA’s brushoff 
to date. 

British government has dropped 
other hints that it’s willing to dis- 
| cuss the tax, industry biggies say. 
| Added to them is the proposed trip 
| here of B. T. Davis, prez of the 
| Cinematograph Exhibitors Assn., and 
Walter R. Fuller to meet with John- 
ston and gab about latest develop- 
ments. 

MPA prez usually travels to New 
York for board meetings. He’s under 
daily treatment for the severe attack 
of bursitis he recently suffered, how- 
ever, which ties him to D. C. 
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FIVE-STAR 
DC-6 
FLAGSHIPS TO 
LOS ANGELES 
SAN FRANCISCO 
MEXICO CITY 
CHICAGO 


and many other cities 
Phone HAvemeyer 6-5000 


Ticket Offices: Airlines Terminal ¢ Rockefeller 
Center ¢ Hotel New Yorker * 120 Broodway 


AMERICAN 
AIRLINES 



































FIRST RUN 





O'BRIEN, DRISCOLL, 





An Estate Will Dispose of 
° Two 1400-Seat 


Located in the Capital cities 
of two midwestern States 


These are two prime properties 
enjoying excellent returns 


Hf you are interested in making 
on offer, please contact 
for particulars: 


THEATRES 


RAFTERY & LAWLER 




















CONRAD VEIDT 


“GROSSES GO HIGHER WITH DEVONSHIRE” 
VIVIEN LEIGH © REX HARRISON © ANNABELLA ® DAVID 
NIVEN © RAYMOND MASSEY © HENRY FONDA © EDNA 
BEST © EDMUND GWENN © PAUL LUCAS © ROBERT NEWTON 
CLIVE BROOK © FLORA ROBSON © JOHN MHLS © ANN TODD 


A WILLIAM A. WELLMAN Production © Released by RKO RADIO PICTURES, INC 





and the Goldwyn Girls in 





BROADWAY 
SABA Steont Ab 





| «, || viously had found 
4 The Secndt Loge of Walton Mitty |! dismissing more than 20 office staff | 
oe 


im TECHNICOLOR © a 


Buck in economy wave which pre- | 
local branches 





employes. Buck has joined Inde- | 


DEVONSHIRE DISTRIBUTORS COAST TO COAST 










© GLYNIS JOHNS 





pendent Film Distributors. 
Film Classics hes bought out Joe | 
Wolf, local franchise holder, and | 








will operate the branch here itself. | 


\N0f DEVONSHIRE FILM COMPANY 
185 Devonshire Slreet Boston, Mass. 
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FTC WON'T CARRY THE BALL 
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What Petrillo Wants 


James C. Petrillo, American Federation of Musicians prexy, realizes 
he’s got a tough nut to crack. He talked into the early morning hours 
with a small group of radioites following last Wednesday night's (1) 
meeting in New York, with his off-the-cuff remarks revealing the ex- 
tent of his major concerns and what he’s up against in negotiating 
new contracts with the four major networks. 


Here, in effect, was Petrillo’s reasoning when he squared off for his 


conversation piece with the handful of radioites. 


It’s simply a case, 


PASSES, PROGRAN 
BUCK BACK TO FCC 


Washington, Oct. 7. 


The Federal Trade Commission— 
sidestepping the question of whether 





Radio, Ad Agency Activity in Food 
Campaign Spearheaded by Lever's 





Chas. Luckman Loaded with Dynamite 


he argued, where he’s got to maneuver a deal with the networks to or not it has jurisdiction to enjoin | * The radio and advertising trades 
retain the status quo, rather a add aneitionat musicians. He's con- certain types of radio programs as | I o w f-lt N t ' are awaiting with . wail interest. She 
vinced that when station contracts expire, the managers are going to | “unfair competition”—has, nonethe- | rony-o ote. part radio and other media _ will 
chop off a lot of heads. That under the guise of the Taft-Hartley law, | ess, refused to put its authority to About the same time WOR, |play in President Truman's meat 
the network affiliates in particular are going to content themselves | the test on the ground FCC has the N.Y., pulled the plug on news- crisis campaign. It’s particularly 


with the coast-to-coast musical pickups and discard local musicians. 
Petrillo said that already it’s meant a loss of $150,000 in musicians’ 


wages since the enactment of the 


law, with 76 musicians getting the 


primary responsibility over  pro- 
gramming and the Trade Commis- 
sion has no wish to “duplicate or 


caster George Carson Putnam, 
who had been handling 11 shows 
on the station, WOR’s publicity 


fraught with interest because of the 
fact that Charles Luckman, head 
man of Lever Bros., is in charge of 


axe, and he’s of the opinion by the time the four-network contract overlap” the functions of another dept. announced that the New the braintrusting Citizens’ Food 
expires Jan. 31 it’s probable that an additional $2,000,000 revenue will federal agency. Jersey State Fair had bestowed Committee. 
be lopped off through the release of several hundred additional As a result, it looks like the FCC | @!,@Ward on Putman’s “Human In view of Lever Bros.’ standing 


musicians. 


Thus Petrillo cited as foremost the need to put pressure on the net- 
works to convince their affiliates to retain their present staffs of mu- 








will continue to call the plays on 
program matters and the FTC will 
confine its attention to the commer- 





Side of the News’”—as the best 
news program on the air! 








as a major radio bankroller and its 
distribution of accounts among top 
agencies, it’s regarded as a foregone 
conclusion that this in itself would 


sicians. If he wins out on that point, he said, the rest should be easy. cial,copy served up with the pro- | ¢ . 
But he figures he’s going to have trouble on that point. grams themselves. Inde ndents In guarantee some action, In_ fact, 
The FTC decision was made on the pe Luckman has already alerted the 

agencies and the principal adver- 


Petrillo Still Sez ‘No on AM-FM 


No Room! No Room! 


AFRA to Put Up 


tising media used by Lever, and the 
blueprinting of concerted action is 
reported to be considerable. 


° e nt ae Washington, Oct. 7. As far as radio is concerned, it’s 

a FTC’s refusal last week to « known that Frank | Stanton, CBS, 

lp Ca on e Ig In or a e break precedent and move into wih ate in OV prexy, has commissioned Victor 
? e | Ratner, formerly the network’s pro- 


Last glimmer of hope that James* 


C. Petrillo was going to allow 
AM-FM duplication this year faded 
out yesterday (Tues.) and the radio 
industry figuratively threw up its 
hands, resigned to dig in for battle 
with the American Federation of 
Musicians on the duplication front 
as well as others. High hopes raised 
in FMers last. week that the AFM 
boss was going to permit “interim” 
duplication pending expiration of 
AFM-network pacts early next year 





Wilson-Sullivan Try 


CBS producer Will Roland has 
| just cut an audition platter with 
| Teddy Wilson and Maxine Sullivan. 
| It’s planned as a 15-minute show for 
| Saturday night showcasting. 
| Entire cast consists of Wilson, Miss 
| Sullivan and bassist Billy Taylor, 
; and features a batch of old songs. 





the radio program fleld brought 
broad smiles from the top brass 
at NAB, who generally think 
FCC provides more than enough 
trouble for the broadcasters and 
have no wish to jump “from the 
frying pan into the fire.” 

NAB is also cool to the jdea— 
apparently started as a one-man 
campaign by FTC Commissioner 
Lowell Mason—that FTC would 
throw its weight behind enforce- 
ment of the new NAB Code, 
once it is on the books. If any 


With the organization last week of 
the “Independents,” factionalism in 
the American Federation of Radio 
Artists now exists formally and in 
the open. The new group and the 
entrenched Artists Committee, which 
until recently operated in semi- 
secret, will offer opposing slates of 
candidates in next month’s New 
York election of officers and board 
members. Meanwhile, the present 
board has voted to study the politi- 
cal situation in the union and, 


motion director, to prepare a presen- 
tation for President Truman on 
what radio can do in the campaign, 

What makes the whole thing sig- 
nificant and has occasioned such 
keen interest is the fact that there 
are sO many delicate political angles 
involved. Top men in radio are not 
unmindful of the fact that the whole 
thing's loaded with dynamite. For 
there are definite political and busi- 
ness overtones tied in, plus the 
threat of future restoration of con- 
trols in the next year's election. And, 


p tac! ey st Satie: | beg ih . . enforcing is to be done, NABrers | possibly, make recommendations|too, there’s the realization that 

ee Ss a vee See are making it clear they want concerning it. among the people who killed the 

sat down with network brass in a 1OW S - the industry and not the FCC or _ 2 : OPA are the big food pr Saas 

pair of preliminary contract-talk a FTC to do it. In any event, it is The “Independents,” formation of Cea aecg ie a: Wags Reh tence rami 

huddles considered unlikely that Mason | Which was revealed in Vamiery last who in turn are the big aovertieers 
: : week, is to continue in existence |i radio and other media. 


How strongly the webs plumped 


Show Shifts Cue 


would get support of his fellow 
FTC’ers for such a radical de- 





only through the coming local elec- 


It’s a case of radio wanting to do 


for the interim duplication deal in tion. It has i i] | its bit, particularly where th - 

: ; . ” ion. as announced that it will |S 5!, particularly where the sen 
the closed-door sessions, held Fri- ae cn ae campaign for officers and board |Sitivities of large advertisers are 
day (3) and ‘Monday (6), isn’t mission practices. members who will be governed en- | Concerned, and yet recognizing that 
known. What is known, however, ——as | tirely by their own principles and |the present difficulty of high prices 


is that FM interests who conducted 
a friendly session with Petrillo last 


. Wednesday (1) came away thorough- 


ly convinced he was going to give 
duplication the green light. 
day, following the second huddle 
with the web toppers, word came 
out*he had informed the webs that 
he was sticking by his duplication 
nix, 

Petrillo’s apparent turnabout, rea- 
sons for which both FM and net- 
work spokesmen claimed they were 


at a loss to ascribe, tossed the whole | 


AFM-industry picture back into the 
dismal and disputed state it was be- 
fore. 

Petrillo’s adamant stand in refus- 
ing to permit his musicians to play 
for network co-op shows also is a 
growing basis of irritation. Web pro- 
srammers are pointing increasingly 





Mon- | 


H.0. Overhauling 


Last season every network show 
off the Milton Biow agency produc- 
tion line, with the single exception 
of “Suspense,” had an eastern origi- 
nation. That included “Take It or 
Leave It,” Henry Morgan, “FBI in 
Peace and War,” “It Pays to Be 
Ignorant” and the Milton Berle pro- 
gram. 

Today the situation has practically 
reversed itself, with the drastic 
overhaul of the Philip Morris pro- 
gramming lineup automatically lop- 
ping off three of the N. Y.-originat- 
ing shows, and “Take It” taking up 
Coast residence last Sunday (5). 
With “Crime Doctor” cancelled, and 
“Ignorant” and Berle being replaced 
by two musicals, it will leave only 











q.t. last week in dismissing a peti- 
tion from local station WWODC. 
WWDC had asked for FTC action to 
restrain a money-give-away quiz 
show, “Dollars for Answers,” aired 
over WARL, Arlington, Va. and a 
horse-racing stanza carried by an- 
other indie, WGAY, Silver Spring, 
Md. 

WWDC counsel Pierson & Ball 
claimed the WARL stint was a lot- 
tery since a listener had to tune the 
broadcast before he could give the 
right answers or cop off the prize 
money. On the WGAY show, WWDC 
pointed out that it had dropped a 
similar racing-results stint last year 
when it appeared the show was 
being used by bookies and numbers 





judgment, without “guidance or con- 
trol from any unofficial group, in- 
cluding ourselves.” The Artists 
Committee, meanwhile, has still not 
announced any formal policy or 
campaign platform. 

The local board’s decision to study 
the political situation in AFRA took 
the form of a joint resolution by Dan 
Seymour and Clayton Collyer, al- 
most identical to the proposed one 
Seymour offered recently to Artists 
Committee leaders, in an* effort to 
heal the split in the union’s ranks. 
As reported in Variety at the tim>, 
Collyer and other AC heads agreed 
to support the resolution at the Sept. 
18 local membership meeting, but 
failed to do so. Later, when the in- 


(Continued on page 32) 





(Continued on page 34) 





toward making the whole 


little absurd. 
Midwest Copy Pullback 
Chicago, Oct. 7. 
The food conservation drive last 
week started a flurry of activity 
among midwest agencies represent- 
(Continued on page 32) 


Hudnut's Powder 
On Jean Sablon 


Collapse of the cosmetic market, 
with the current inventory prob- 


tends 
campaign a 








(Conti “FBI” and the Adam Hat “Big ° lems, flooding of the market with 
ontinued on page 34) Break” as the sole tenants of the 'cheap items, etc. has resulted in 
Biow homeoffice in Manhattan. Cepees or Vy PES, as. ammon Hudnut taking a powder on the 

° Replacing “Ignorant” will be the Jean Sablon show. Program, heard 
Di Dinah Shore-Harry James-Art Lund 9 Sunday afternoons in the 5:30-5:45 
Na Pi ames- ln show from the Coast, while | d EF t segment, cancels out at the end of 
Horace Heidt, the Berle replace- ccen S oll - all é orma the month after a year of spon- 

ment, will be traveling. Morgan, too, sorship. CBS plans to keep pro- 


Piece-Meal’ Deal 


has transferred to the Coast because 
of pix commitments. 


Situation has cued considerable 


NBC board of directors at its regu- 
lay monthly meeting last Friday (3) 
elected Sydney H. Eiges, manager of 


ting wholesale criticism directed at 
radio. - 
Similarly, it marks the first move 


gram on_ sustaining. 

It follows within a week word of 
Rayve drcpping its Sammy Kaye 
show on ABC. It’s one of the main 


Deal was finally concluded last | speculation as to what effect it will within network spheres to give the 
week for the Dinah Shore-Harry | have on the Biow production per- | the web's press dept., and Charles P.| same stature to its publicity chiefs | factors that led to Lady Esther's 
James-Art Lund half-hour musical | sonnel in N. Y.. since the major pro- | Hammond, newly-appointed asst. to| as that which applies to the film in- cancellation of the hi gh -rated 
to go in as Philip Morris replace-| gramming emphasis will be in Hol- the executive vice-president, as dustry, where in many instances, the Screen Guild Players” program 
ment on CBS for “It Pays to Be/|lywood. It’s expected that it will i aa pub.-ad heads are titled executives | ‘Since acquired by Camel). 
Ignorant,” but under circumstances |involve some shifts and depart- | VePees: First official act of Eiges playing important roles in formu-| First inkling that the webs would 


that may not find the show fully 
crystallized until the first of the 
year. “Ignorant” bows off after the 
Oct. 24 broadcast, 
musical, “Call for Music,” scheduled 
for a teeoff on the following Friday 
night, 

However, between Oct. 31, 47 and 
Jan. 1, °48, it will likely be a piece- 


with the new! 


mental overhauling. 


NEW BURROWS SHOW 
IS BREWING AT CBS 


In a further bid to wrap up a 
deal with Listerine, CBS is audition- 





as a veepee was to name his asst., 
Tom Knode, as director of publicity. 

The moves are cued to the whole 
realignment within the NBC organ- 
ization aimed at establishing a post- 
war format in which the thinking of 
the younger men of proven ability 
will be integrated into web policies. 


lating company policy. 

Promotions of Eiges and Hammond 
is in keeping with the wholesale 
executive reshuffling in recent 
months with the accent :on youth, 
with Jim Gaines, manager of WNBC, 
the web's N. Y. flagship, for example, 
also taking over the m. & o. station 
functions, and with the emergence of 
Ken Dyke and Harry Kopf into two 


be hit came as far back as last fall, 
when Bourjois, seeing the handwrit- 
ing on the wall, scrammed out of 
network programming, dropping its 
Tony Martin stanza. 


TONI NOT SO PERMANENT 





meal production, with Miss Shore,|ing a new Abe “Burrows show, Elevation of Eiges to the role of AS IT CANCELS TORME 
who gets top billing, checking off} which will be expanded from its | veepee, marking the first time that a | of the topmost key operational roles. 

for her period of confinement (her| current 15 minutes to a full half- | network has bestowed the title on a Eiges, who came to NBC as a Toni (makers of home permanent 
child's due in December) and James’ | hour. press dept. head, also points up the! writer in the press dept. in 1941, was | wave gadgets), which has been buy- 


Presentation house commitments 
necessitating a flexible format which 
May find either one or the other 
Carrying the full brunt of the show. 
Deal with Philip Morris is also suffi- 


In addition to the Burrows songs 
and comedy, Margaret Whiting will 
go on the show with co-billing and 
there will be a guest star policy. 

Listerine deal is reported hot and 





new emphasis being directed by 
prexy Niles Trammell and Frank E. 
Mullen, exec veepee, on public re- 
lations as a vital function, with the 
scope of Eiges’ duties eventually to 


named manager of the division in 
January, 1945, and, along with Ham- 
mond, has projected himself into 
network operations. His know-how 
techniques have won him high in- 


ing up practically everything in 
sight for network spotlighting, did 
a sudden reverse switch last week, 
notifying NBC that it was cancel- 
ling its Mel Torme show after the 


ciently flexible so that it may even|if papers are signed show will be|be broadened. It’s recalled that at | dustry regard. first 13-week cycle. 
be decided to keep “Ignorant” on|moved into the Wednesday night | the NBC convention in Atlantic City Hammond, until the recent ap- Toni sticks with the web, how- 
until all the component parts of | 9:30-10 time, into which the net has |a few weeks back major emphasis | pointment, was director of adver-| ever, having purchased the 11-11:15 


Music” can be assembled for a 


debut under full-blown auspices, 


!moved Sweeney & March on a wait- 
j and-see basis, 





was directed at the overall signifi- 
cance of public relations in combat- 





tising and promotion, a post he has 
held since 1944, 





a.m. cross-the-board strip for a soap 
opera series. 
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Station Reps Vs. CBS Ratio Sales 


Issue Tossed 


Battle royal is shaping up between 
CBS and the new National Assn. of 
Radio Station Representatives, with 
the whole concept of network func- 
tions due for a showdown review as 


Into Lap of Govt. 


‘New Faces’: Air Version 


Leonard Sillman is readying a ra- 





2 
a 


a result of the filing of complaints dio version of his “New Faces legit 
by the NARSR with the FCC and|Tevue, which he'll package, with 
the U. S: Attorney General. The Music Corp. of America as agent. 
complaints, filed late last week, = ie my pe Seat pa a 8g 
charge the network with making ce p 


illegal inroads on the business of the 
reps by taking over non-network 
time sales of CBS affiliates which 
were previously represented by as- 
sociation members. 

NARSR threw down the gauntlet 
as a direct upshot of the taking over 
by Radio Sales, spot sales division of 
CBS, of rep status for WRVA, Rich- 
mond, and KSL, Salt Lake. 

In the field of national advertising, 
the only competition with the net- 








Up in Arms 


Washington, Oct. 7. 

Other webs are evincing 
plenty of interest in the com- 
bined opposition of station sales 
reps to CBS’ entry into sales 
representation field. NBC, prob- 
ably concerned over application 
to NBC National Spot Sales, has 
asked FCC for copy of the reps’ 
biast at Columbia. And FCC al- 
ready is nursing a letter from 
WING, Dayton, former ABC af- 
filiate, pointing up fact that 
American is asking its stations 
to clear time across the board 
for web shows. 

CBS has already signed up as 
rep for WBVA, Richmond, and 
KSL, Salt Lake City. Reports 
are that web has plans to sign 
up WWL, New Orleans, and 
KQW, San Francisco, shortly. 


, = 








work’s own sale of time has come 
from national advertising sales by 
the station reps, NARSR set forth in 
its complaints, arguing that “to com- 
bine these two competing forms of 
radio advertising in the hands of the 
network is to eliminate that com- 
peiition and to place full control of 
time allocations and advertising 
rates for national advertising in the 
Columbia Broadcasting System.” 
This, the reps charge, violates the 
Sherman anti-trust act. On that 


(Continued from page 30) 


McGill Slated for 0’seas 
Brasshat Commission To 





Dig Army Program Ideas 


Earle McGill, national prexy of 
the Radio Directors Guild and di- 
rector of the Army-sponsored “‘War- 
riors of Peace” stanza, which bowed 
off the ABC network last week, was 
slated to .plane Europe-ward with 
Army brasshats yesterday (Tues.) on 
a mission to dig for program and 
promotion ideas for the Army’s 1948 
recruiting campaign via radio. 

Ayer agency, which handles the 
Army radio campaign, is sending 
along Tally Joyner of the agency’s 
Philadelphia office. 


In Frankfurt next week, McGill 


and Joyner will sit in on a confer- | om 


ence of Army public relations offi- 
cers called in from Allied occupation 
zones to toss up ideas for radio pro- 
gramming to plug the Army way of 
life. 


Objective is to come up with some 


show formulas to slot on the net- 
works early next year when the 
Army’s present schedule of football 
airers runs out. Other Army stanzas 
—“Sound Off.” Guy Lombardo’s 
“Take a Break” and “Warriors of 
Peace”—have been cancelled mean- 
while. 

McGill, who's still a freelance di- 
rector, may stop over in Dublin en 
route home to direct a _ plattered 
series of Abbey theatre dramats for 
Harry Alan Towers, British tran- 
scription producer. In this event, he 
wouid probably not return to the 
VU. S. before December. 


Geo. Heller to Coast 


George Heller, national executive- 
secretary of the American Federa- 
tion of Radio Artists, planes to the 
Coast this weekend, to be gone 
about 10 days. He'll attend the 
American Federation of Labor con- 
vention in San Francisco, and sit in 
on the regional confab there with 
representatives of the various Coast 
Jocals. He'll then go to Los Angeles 
for several days on union business. 

He’s due back in New York on or 
a@bout Oct. 21. 








Non-Commie Rule 
No IBEW Vote Bar | 


Washington, Oct. 7. 

National Labor Relations Board 
today (Tues), by a 6-1 vote, reversed 
its general counsel and the Balti- 
more regional board, and ruled that 
the International Brotherhood of 
Electrical Workers (AFL) may go 
ahead with an election at station 
WARL, Arlington. 

NLRB, in so ruling, held it was 
not necessary for AFL top brass to 
have signed non-Communist affida- 
vits required under the Taft-Hartley 
Act in order for the IBEW to pro- 
ceed with its election, inasmuch as 
officers of the IBEW have signed the 
affidavits. Action was regarded as 
the first major test case under the 
T-H Act. 


‘Land We Live In’ to Get 
Airing by Two St. Louis 
Stations Due to Mixup 


St. Louis, Oct. 7. 

The “Land We Live In” program 
that has been an outstanding mid- 
west contribution to radio over 
KMOX, with the Union Electric Co. 
of Missouri as bankroller for nine 
years, will be heard over KMOX and 
KSD, owned and operated by the 
St. Louis Post-Dispatch (Pulitzer), 
dut to a squabble with the sponsor. 

Last week KMOX sought to shift 
the time of the 30-minute broadcast 
from 6:30 p.m. Saturday to a p.m. 
hour on Sunday. Gardner Adver- 
tising Agency, representing the pub- 
lic utility, took the matter up. The 
switch was unacceptable especially 











subject to cancellation if later re- 
quested by the Campbell Soup Co., 


which moved into the “Land We 
Live In” slot. 
KSD was then contacted and 


agreed to set aside a 5:30 p.m. Sun- 
day spot for the program. The deal 
was made and KSD will begin 
broadcasting this program starting 
Sunday (12). In the meantime 
KMOX will continue the program 
as a sustainer. Kensinger Jones, who 
has been scripting the show for the 
last year, and another KMOX em- 


as the offered spot on KMOX was! 





KL2Z’S FARM REPORTER 


LOWELL WATTS 


Cited for Public Service 


KLZ’s Farm Service, directed by 
Lowell Watts, received prominent 
|mention in KLZ’s recent winning of 
top honors among regional network 
affiliates in the Public Service divi- 
sion of The Billboard’s annual radio 
promotion competition. 

KLZ, DENVER. 


King Quits WOR 
In Exodus 1440 


On the upper floors at 1440 Broad- 
way, N. Y., occupied by WOR, Bam- 
berger-owned key outlet of the Mu- 
tual web, the march of exiting per- 
sonnel is being called “Exodus 1440.” 
Latest to join the parade is Gene 








tions, who will check out Oct. 17 to 
become program manager of WCOP, 
Cowles-owned station in Boston. 

King, who went to WOR in 1940 
after a hitch with WEVD, N° Y., as 
chief announcer and all-night disk 
jockey, is No. 3 among ranking WOR 
staffers to jump on the outgoing 
bandwagon in the past month. Rod 
Erickson, program director, was 
first. Last week Dick Pack, director 
of publicity, followed him. Erickson, 
who stuck it out a year in the pro- 
gramming “hot seat,” hasn’t set his 
future plans. Pack went to WNEW, 
N. Y. indie, as head flack. 


Bert Briller is exiting WOR’s pub- 
licity staff to join Pack at WNEW. 
One of the secretaries in WOR pub- 
licity also is resigning. That leaves 
Robert Blake, assistant publicity di- 
rector, and a secretary to cairy on 
where five were before. 


There are rumblings of added 
resignations amid only half-guarded 
talk of general discontent, stem- 
ming, it’s said, from resentment of 
station edicts and policies and a 
mounting trend toward arbitrary 
generalissimoing from on high. It’s 
an open secret that the top brass 
has been taking an increasingly ac- 
tive hand in day-to-day program- 
ming affairs, in an effort, it’s said, to 
hike the station's competitive posi- 
tion ratingswise. 

As of early this week, no suc- 
cessors had been named to King, 


ployee. have been hired by the Gard-| Pack and Erickson — although the 


ner Cé. to continue their stint with 
the program. 





latter’s spot has been open going on 
a month. 








King, manager of program opera- 


Grocery Mfrs. Account for 26%, Of 
All Program Time Sales in U.S. Radio 





Philco Hypo 


Philadelphia, Oct. 7. 
Phileco used the World Series 
broadcast to sell radios. Western 
Union messengers were walking 
around midtown with portable sets 
tuned to the game with signs keep- 
ing score. 


each street corner in the downtown 
district. 


Chi Production 








Chicago, Oct. 7. 

Expectations that Chicago will 
regain a fat fraction of its former 
importance as a production center 
are higher than at any time in the 
| last several years. The so-called 
|“radio ghost town” is flexing its 
muscles and tossing off beakers of 
plasma. 

Reason for the surge of hope is 
that most informed persons feel that 
rock bottom was reached in the exit 
of General Mills’ soapers, and from 
now on the only place left to go is 
up. They pointed out that Chi is | 
originating about 15 commercia! net- | 
work shows along with a rash of | 
sustainers, and that a lively business 
in open-end transcriptions has 
| sprung up almost overnight. 


Five packagers of transcribed 
shows have set up shop within the 
| last two years. They include Char- 
toc-Colman with their “Ted Lewis 
Show,” and Green Associates with 
the money-making “Coach Leahy of 
Notre Dame.” Flourishing in this 
field is Feature Productions, which 
handles “Hint Hunt” and “Ladies Be 


(Continued from page 30) 


Shucks! Blackout Can’t 
Stop KMOX’s Hillbillies 


St. Louis, Oct. 7. 

KMOX’s hillbilly galaxy demon- 
strated last week that it can perform 
as well in the dark as in a brightly- 
illuminated studio. Half a minute 
before the “Billy Star Show” pro- 
gram was to hit the airwaves a fuse 
blew out, plunging the studio in 
darkness. There was no time to 
switch to another studio. 


Lloyd Anderson, gabber, put the 
program on the air by adlibbing 
while the producer, Lambert Kohr, 
fled for help. In the meantime, Starr, 
the headliner, passed the word 
among the tooters to play an open- 
ing selection they knew by memory. 
By the time Starr finished vocaling 
the number an oil lantern had been 
produced. That enabled Starr to 
read the first commercial. Midway 
through the program lights were re- 
stored and dialers were unaware of 
the incident. 




















More Cuffo Time for the Asking 


(Variety's list of public service programs available free to stations, published in the Aug. 20 issue, aroused 
much interest and elicited many inquiries to sponsors. A postscript of more such programs, mostly new, is offered 


The stunt drew large crowds to | 


Needle Points Up 


herewith.) 
Program Title 
Building for Peace 


Description 

Six 15-min. dramats, with Ingrid Berg- 
man, others 

Eyes on the Ball 24 15-min. musicals 
Our Delayed Pilgrims 4 30-min. dramats, with Eddie Cantor, 
others, on behalf of displaced persons 
26 15-min. dramats of stories in Red 
Cross files with John Howard, William 
Gargan, others 


13 15-min. concerts 


In Your Name 


U. S. Navy Band 


Quaker Relief Series Six 15-min. dramats, 


lienne, others 


with Eva LeGal- 


Highways to Safety 15-min. dramats on accident case his- 
tories in files (free to New Jersey 
stations) 


Ave Maria Hour 62 30-min. dramats based on 


Saints using top show biz names 


lives of 


Music for the Soul 
The Christians 
So You Want to Stay Married 


Fire Prevention Spots 


78 15-min. music programs 
13 15-min. dramats 
Eight 15-min. dramats 


Five jingles on fire prevention, from 20 
to 45 seconds’ length 





Producer and Address 
Joint Religious Radio Committee 
287 Park ave., N. Y. 10, N. Y. 
Better Vision Institute 
630 Fifth ave., N. Y. C. 
Citizens Committee of Displaced Persons 
39 E. 36th st., N. Y. 16, N. Y. 
American Red Cross 
John S. Renwick, Director 
Washington, D. C. 


U.S. Navy 
Capt. John S. Shipman 
Navy Dept. Annex, Washington, D. C. 


American Friends Service Committee 
Arthur Ritz, radio director 

20 S. 12th st.. Phila, Pa. 

N. J. Dept. of Motor Vehicles 
Leo Welch, safety director 
State House, Trenton, N. J. 
Ave Maria Hour 

Rev. Terrence Cummings, S.A. 
Garrison, N. Y. 

The Upper Room 

1908 Grand ave. 

Nashville 4, Tenn. 

Fire Prevention Institute 
Walter Sandt 


675 Fifth ave.. N. Y. 


+ Washington, Oct. 


Manufacturers of groceries re 
toiletries plow most money into pur. 
chase of radio. program time, while 
department and specialty stores and 
sponsors of grocery products are 
the largest single buyers of spot an- 
nouncements on U. S. radio stations. 
Tnese are the findings of NAB Di- 
rector of Research Kenneth Baker 
who this week mailed out to NAB 
members a comprehensive break- 
down of products and services which 
are footing broadcasting’s bills. 

Although a few  product-types 
(groceries, toiletries, medicines, de- 
partment stores, jewelry and silver) 
account for most radio sales in both 
the program and spot announcement 
categories, Baker believes the dis- 
tribution among different 
and types of products is “broad 
enough to insure ~a fairly solid 
economic base for radio advertis- 
| ing.” As he sees it, withdrawal of a 
few soap or grocery accounts won't 
spell disaster for the broadcasters. 

As listed in Baker’s analysis, gro- 
ceries account for 26.1% of program 
time sales and fer 14.8% of the 
commercial spot announcements 
| sold on all VU. S. radio stations. 
Baker uses groceries to include all 
foods, laundry soaps and powders, 
soft. drinks, etc. 

A poor second to groceries in pur- 
chase of program time are toiletries 
| which account for 9.3% of program 
| time sold. Under this category, 
| Baker includes facial sOaps, cosme- 
tics, razors, etc. 


Medicines account for third 
| heaviest use of commercial program 
time. Sponsors of laxatives, patent 
medicines, and drug stores buy 8.9°% 
of the program time sold on all 
stations. 

In general, commodities sold by 
department and _ specialty stores 
contribute more on a_ percentage 
basis to radio announcement busi- 
ness than to program business. 
Products in the toiletries and medi- 
cal categories account for a greater 
percentage of sponsored time and 
announcements on large _ stations 
than on medium and small stations. 


Baker’s figures show that depart- 
ment store advertising and sponsors 
of household equipment account for 
more program time sales on 250- 
watt and regional stations than on 
the bigtime stations. 


Motion picture and other “amuse- 
ment” advertising accounts for only 
15% of program time sales and 
64% of commercial spots sold on 
all stations. The small local-watters 
get the lion’s share of the pix and 
amusement advertising — most of 
which shows up in spot time sales. 


Lewis to Fight Ouster By 
Farmers’ Co-op Which 
Claims He Falsified 


Washington, Oct. 7. 


Fulton Lewis, Jr., sponsored co- 
operatively on Mutual, a coopera- 
tive network, climaxed his year- 
long fight with the farmer and con- 
sumer co-op groups here Saturday 
(4) by a threat to sue the Southern 
States Cooperative farmers’ organi- 
zation for dismissing him from 
membership, 


The Southern States 14-man board 
of directors last week unanimously 
voted to oust the commentator, 
charging he had embarked on & 
“propaganda campaign” designed to 
“mislead the public into believing 
that farmer cooperatives are social- 
istic, if not communistic, and are 
tax dodgers.” 

Lewis, who earlier claimed he 
joined Southern States because he 
had no other source of supply for 
his 250-acre farm near Leonard- 
town, Md., appeared at the board 
sessions in Richmond. When told of 
the co-op’s decision he dubbed the 
meeting “a star chamber proceed- 
ing,” declined an appeal to the or- 
ganization’s annual membership 
meeting in Richmond, Nov. 10, and 
said he would take his case to court. 


Lewis’ long-standing feud with 
the cooperatives last year resulted 
in an appeal from the co-ops to the 
Federal Tra Commission to re- 
strain his broadcasts. On another 
eccasion, Mutual commentator Ar- 
thur Gaeth took to the air to give 
the cooperatives’ side of the picture 
following a series of broadcasts by 
Lewis attacking their tax immunily 
as unfair competition. 
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MEX STANDOFF ON ALLOCATIONS 





NBC to Denny: 


Think It Over’ 


Washington, Oct. 7. 


Both NBC and Mrs. Charles R. Denny, Jr. (Denny is still in Atlantie 
City) are denying fast-filying rumors that the FCC chairman has al- 
ready signed up with that network. 

It’s an open secret now that several months ago NBC put in a bid 
for, Denny's services. Latter turned it down and NBC told him to 


take his time in thinking it over. 


As yet Denny hasn’t said yes. But 


ere yesterday (6) to bulwark their fear that Denny plans an early 


bere Washington radio men and FCC staffers found a new omen 


epartment from the Government. 


For the first time since he came 


to FCC five and a half years ago, 


Denny failed to show up at the agency's all-important budget hearing 


here yesterday. 


As general counsel, 


commissioner and chairman, 


Denny has always played a prominent role in presenting FCC’s fund 


requests. 


for an approximate $7,000,000 kitty 


Last spring he was given single-handed credit for winning 
@ record appropriation for FCC in 1948. 


(The commissioners asked 
for fiscal 1949 when they appeared 


before the Budget Bureau men yesterday.) 











Sales Mors. Sing 


Chicago, Oct. 7. + 


Midwest station sales managers 
are singing the “Code Me Blues.” 
Practically every one of them 
quizzed last week on the possible 
effects of the commercial time limi- 
tations in the proposed NAB code 
expressed the firm belief that the 
rode’s adoption would give stations, 
particularly those of indie status, no 
alternative but to raise their local 
spot announcement rates. 


Reconciled to having to knuckle 
down to some form of commercial 
time shaving early next year, these 
gales managers are beginning to fig- 
ure how they’re going to make up 
for the anticipated loss of income 
from their quarter-hour segments, 
especially daytime, when the sched- 
ule is heavy with local retailers. 
The sales managers are faced with a 
twofold headache in the latter case, 
namely, eliminating one of the three 
announcements that customarily are 
strung into a 15-minute program and 
advising the local retailer that he'll 
have to be content with 30% less 
wordage in his copy. That cut in 
wordage, say the sales managers, is 
in itself tantamount to a tilt in rates. 

As these sales managers see it, 
under the code average participation 
programs won't be able to get away 
with more than two announcements, 
ho matter how they’re sliced. That 

dds up a loss of 30% in revenue. 

at 30%, argue sales managers, 

n’t be made up in any way but a 

ike rate increase. 
Newspaper Threat 

What worries the sales heads of 
indie stations, particularly, is that 
they will have to turn with their 
gg to local retail advertisers. 

e local retailer, say the sales 
execs, is a very sensitive person 
when it comes to tampering with his 


(Continued on page 35) 





‘CBS Is There’ Comes Back 


Through Public Demand, 
Teeing Off This Month 


“CBS Is There,” the network's 
summer show which utilized the on- 
the-spot coverage technique to higi- 
light major events that helped shape 
the world’s course. is returning to 
the network. It's set for an Oct, 21 
teeoff, in the Tuesday night 10:30-11 
Period. Re-slotting the program was 
inspired by the flock of requests from 
listeners, 
is Initial presentation will be the 

Battle of Gettysburg” (told from the 

nton side of the line but based on 
&@ Southerner’s impression of the 
war). Researchers are also at work 
(each show requires a minimum of 
five-six weeks research so as to safe- 
Suard the network against going off 
the deep end on authenticity) on fu- 
ture shows scheduled. These include 
the Magna Carta, Burr-Hamilton 
duel. Boston Tea Party, set for Dec. 
16, the date on which it happened: 
signing of the Declaration of Inde- 
bendence (down for Dec. 30); Death 
of Socrates, Marco Polo story, Exile 
of Napoleon, and Commodore Peary’s 
Opening of Japan, set for Dec. 2 to tie 


in with the Pearl Harbor anni- 
versary. 


Bob Shayon will again produce the 
series, with John Daly handling the | 


on-the-spot mike coverage, 


and 
George Fielding Eliot as analyst. 


7 tae ete 
‘Code Me Blues’ 
* 
e Blues’: 
i . ce ar o 

Spot Rate Raise Seen a Necessity s.i-2'2 cs 


| Mutual, from N. Y.; Mon.-Fri., 8:55-9 





Sandwich Com’1 


Chicago, Oct. 7. 

J. Walter Thompson’s radio 
department last week got a 
pitch from the sales manager 
of a midwest station who ex- 
plained that he’s conceived of a 
surefire way of inserting three 
blurbs in a 15-minute program 
and still keeping within the 
time requirements of the pro- 
posed NAB code. The sales 
manager referred to his idea as 
the “sandwich commercial.” 

The plan is to get three re- 
lated accounts such as bread, 
butter and some other kind of 


spread and induce them to 
agree to operate within the 
same 15-minute segment and 


rotate the amount of wordage 
of their commercials from day 
to day. 


-_ 


AP Trims Its Sail 
e 
So NBCS nhs; CBS 
b] 

ABC Also in Line 
Associated Press, faced with al- 
most certain turndown of its rate- 
hiked “associate” membership deal 


by the three major radio networks 


now buying AP service, did some 
fast maneuvering last week to keep 
the webs in the fold and succeeded, 
as a result, in getting NBC on the 
line, with CBS and ABC considered 
likely to follow. 

Trio of webs, which are paving 

















in the vicinity of $125,000 yearly 


association’s proposal to grant them 
non-voting AP memberships in re- 
turn for signing pacts considerably 
jumping rates for the news service. 
In addition to the hiked cost, the 
webs didn’t ‘ike the idea of being 


have no voice in changing. Current 


contracts with 
(Continued on page 34) 


BOB ALLEN TEES OFF 





Deal for Col. Robert Allen, Wash- 
ington columnist and author. to do 
a 15-minute weekly commentary on 
WOR. N. Y.. has been set with a 
teeoff tentatively calendared for Oct. 
19. Airer will go into the Sunday 
2:45 p.m. period. 

Allen, former co-author with 
Drew Pearson of “Washington 
Merry-Go-Round,” will do his initial 
stanza from N. Y.. but subsequent 
stints will be piped through from 
Washington. It's understood he 
plans a hard-punching, straight re- 
porting slant for the sequence. 

Acquisition of Allen, second news 
gabber the station has added to its 
roster in the past fortnight—Carey 
Longmire, ex-war correspondent, 
started a twice-weekly stint last 





| ening of WOR’s news coverage pro- 
' gram. 


| recommendations from other 
/ern Hemisphere countries. 


| local 


apiece for AP, balked at the press | 


tied to by-laws which they would | 


AP had monts to} 


WOR STANZA OCT. 19 


week—is cued to a general strength- | 





DEMANDS HELD 
BARGAIN CLUB 


Washington, Oct. 7. 


American broadcasters are fight- 
ing mad over revolutionary pro- 
posals—calling for reallocation of 
from 400 to 500 U. S. radio stations 
at a probable cost of several million 
dollars — which were forwarded to 
the State Department last Friday 
(3) by the Mexican government. 
Less drastic revisions of our present 
radio structure were contained in 
West- | 
The pro- 
posals were submitted by signatories 
to the North American Regional 


Three Webs Scramble Into BMB Camp 
On Proviso Basis; Heat Put on Mutual 
But Net Refuses 


to Be Railroaded 





Network Premieres 


(Oct. 8-19) 
Wed. Oct. 8 
“Mayor of the Tewn,” drama, with 
Lionel Barrymore, sponsored by 
Noxzema (SS.C.&B.):; ABC. from 
H’wood; Wed.. 8-8:30 p.m., ET. 
Sat., Oct. 11 


Joan Davis, comedy, sponsored 





Broadcasting Agreement in prepara- 
tion for a new treaty to go into ef- | 
fect March 1, 1949. 

Brighter side of the picture for | 


are not conceded to have a chanée | 


NARBA signatories. The demands 
are looked on as “a bargaining club” 
which some of the countries south 
of the border hope to use to win 
more spectrum space and higher 
power for local stations under the 
next treaty. The U. S. proposals 
call for little or no change in pres- 
ent assignments. 

The Mexican government proposes 
complete reallocation of all U. S. 
radio channels. This calls for all 
channels between 540 and 1,140kc. to 
be given over exclusively to clear 
channel stations, operating with 
a minimum of 100kw power. The 
U. S. present limit is 50kw power, 
although the clears are making a 


some of their group. 
U. S. clears, however, will 
favorably on the Mexican proposal. 

The Mexicans also want all U. S. 
regional stations bundled into the 
| space between 1,150 and 1,540kc, and 
channel outlets shifted up- 
stairs between 1,550 and _ 1,600kc. 
The recommendation would mean a 
virtual shift of most U. S. assign- 
ments. 

In addition, the Mexicanos propose 
creation of a new class of “border 
| radio station,” to operate with 250 
| watts power. These stations would 
| be protected on: both sides of the 
border. 


Fireworks At Havana 


Even though these recommenda- 
tions stand no chance of survival 
they are counted on to cause plenty 
of fireworks when the NARBA 
engineering committee holds its 
first meeting in Havana next month. 

Here’s the way the other signa- 
tories’ recommendations stack up: 

Canada recommends that the 540 
|ke channel 
|standard broadcast band) be made a 
‘Class 1-A clear channel. Canada 
also proposes creation of a new type 
lof station )to be designated as Class 
V stations) to operate with 50 watts 
power on clear channels assigned to 
|the country in which they are loca- 
ited. These outlets’ would act as 
boosters to bolster the service of the 
clear channel or network stations in 
| radio-poor areas. 

Cuba made ho specific proposals 
(Continued on page 35) 











of winning majority approval of wid 


push for power up to 750kw for) time ‘apparently for 


(newly added to the! 


cooperatively; CBS, from H’wood; 
Sat., 9-9:30 p.m., ET. 
Mon., Oct. 13 
Billy Rese, comment, sponsored by 


Kreml hair tonic and by Musterole; 


p.m., ET. 








M. Block-KFWB 


| 


Finally Decide On 
Parting of Ways 


: Hollywood, Oct. 7. 
History repeated itself here this 
week when Martin Block completed 
a cycle started 12 years ago by ex- 
jiting Warner's KFWB again — this 
good. Simul- 





None of the | taneously, he wrote an anti-climactic 
look | chapter to what still remains a deal 


that was one for the book of radio 
; wherein he brought disk jockeying 
(to a new all-time high of coin and 
| kudos in the most precedental rela- 
; tionship ever established between a 
| personality and an independent sta- 
tion. 

After completing only four 
months of a three-year contract, he 
jand Harry Maizlish, station’s g.m., 
| finally saw eye to eye on one thing, 
mutual consent to cancel, following 
prolonged disagreement on virtually 


(Continued on page 32) 


CBS SHIFTS SWEENEY 
AS SPONSOR COMEON 


In the face of months of futile 
efforts to wrap up a sponsor but 
still convinced that they’ve got a 
potentially sock comedy airer, CBS 
is switching its Sweeney & March 
comedy show from Saturday evening 
to Wednesday 9:30-10 p.m. for cream 
'time showcasing. Half-hour period 
| has been opening up due to bowout 
of the Ford dealers’ Meredith Will- 
son show. 


Switchover of S & W solves the 
web’s problem of what to do with 
the Bill Goodwin show. He’s being 
yanked out of the Saturday 9-9:30 
period to make way for the Joan 
| Davies co-op stanza and he'll be 
moved into the old S & W 8:30-9 
| Saturday evening stretch. 








| 











CBS’ Lux Radio Theatre, with a 
Oct. 1 report, with “Mr. D. A.” as 
Skelton Tuesday night NBC parlay 





PROGRAM 
Lux Radio Theatre . 179 
a a en ae . 17.0 
Red Skelton ....... . 16.1 
SS eevee dies es wane 16.0 
Charlie McCarthy ....... 13.9 
Walter Winchell ........ 13.6 ; 
| ey NE ek ita 13.1 
| “Truth or Consequences”. 11.8 
“Rexall Summer Theatre” 11.7 | 
| “My Friend Irma”........ 11.5 
| “Take It-Leave It”. 11.4 
“Album Familiar Music”. 11.4 
“Can You Tops This?”. 10.6 
| ~ 2. seni e\ re 10.4 
“CFime BOCs” ssisvesse 10.4 


- Top 15 and the Opposition 


17.9, tops the Hooperatings in the 
runnerup and the Bob Hope-Red 
in the No. 3-4 position. Five shows 


in opposition to the Top 15 managed to snare a 10 or better rating. 


Total 
Network 
Competition 


OPPOSITION 
a i 14.4 


“Corliss Archer” 
“Man. Merry-Go-Round”. 23.6 


~S 
—O 
<a 


Winchell 
“Corliss Archer” 


13.6 


10.0 22.6 


12.6 
14.7 
18.9 
15.4 
- 16.0 
19.0 


+ With a “Hey, hold that gate open!” 


three of the networks—ABC, CBS 
and NBC-—scrambled into the Broad- 
cast Measurement Bureau's pay-as- 
you-go camp last Tuesday (30) at 
6 p. m. But they were only tentative 
joiners. They wouldn't they 
said, unless Mutual came in, too, 
and made it unanimous. And Mutual 
wasn't acting like it was going to 
play. Yesterday (Tues.), after a full 
week of hopeful waiting, BMB was 
still sitting in a four-web-or-nothing 
hot seat. Mutual was refusing to be 
cowed. 

United action of the three webs 
in putting the heat on Mutual to fall 
in line came with suddenness, just a 
few hours before the deadline for 
BMB subscriptions under a 10% dis- 
count comeon. Just before BMB’s 
N. Y. offices were about to be closed 
for the day, messengers arrived from 
the three nets bearing signed con- 
tracts. The contracts were dated to 
qualify the webs for the 10% dis- 
count, but bore riders stipulating 
that they were not to be officially 
“accepted” by BMB unless one ar- 
rived from Mutual. 

At the same time, a deluge of ll- 
hour subscriptions from _ stations 
jumped the number of station signers 
from 301 to 456. 

BMB prexy Hugh Feltis, adding a 
voice to the three-web “come'’n in” 
chant, said that the “action stems 
from the fact that BMB is founded 
on the principles of uniform station 
and network measurements, deter- 
mined by the entire industry and ap- 
plicable to all stations and net- 
works.” Paul West, Assn. of National 
Advertisers prexy and a BMB vice 
chairman, and Frederic Gamble, 
American Assn. of Advertising 
Agencies prexy and BMB vice chair- 
man, also chimed in with implied 
nudges at Mutual to get into line. 

Mutual's brass was unmoved by it 
all. “They don’t need to put the bee 
on us and make us look like the 
horse’s neck in this picture,” ran the 
feeling of the web's execs. “We've 
told the other nets to go ahead and 
join BMB if they want to. We're 
backing up our convictions by stay- 
ing out of the party for a while.” 

Mutual’s “conviction,” one topper 
reiterated, is that BMB should take 

(Continued on page 34) 


Heidt-Morris Show To 
Tour With Vaude Dates 
Spotlighting Am. Talent 


Horace Heidt’s new show for Philip 
Morris, which replaces the Milton 
Berle stanza on NBC in December, 
will be a touring vehicle to tie in 
with Heidt’s vaude- presentation 
house dates and will utilize local 
personalities cued to the program's 
format of spotlighting amateur 
talent. 

As far as Philip Morris 
cerned, it’s an innovation in mer- 
chandising payoff, with the ciggie 
outfit capitalizing on the marquee 
value of “Heidt’s Philip Morris Or- 
chestra” tagline. 

Show, incidentally, accents anew 
the current talent development trend 
on coast-to-coast commercial airers, 
given impetus by Arthur Godfrey’s 
“Talent Scouts” and the Adam Hat’s 
“Big Break” show on NBC. 


Stay, 





is con- 





MULL McCAFFERY AS 
MANHATTAN GABBER 


John K. M. McCaffery, who mod- 
erates the “Author Meets the Critic” 
show on WNBC, N. Y., is being 
groomed for his own radio program 
on the NBC flagship station. Jim 
Gaines, manager of the station, is 
backing his own faith in McCaffrey’s 
potentialities as an air personality 
by prepping a 15-minute cross-the- 
| board morning stanza, with McCaf- 
|frey to survey the New York scene. 

Show is planned for the 9:30-9:45 
segment, with likelihood that it will 
ireplace “Honeymoon in New York,” 
which station is dropping. 
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Ford Theatre: “Borrowed Radio” 


One could no more quarrel with 
the new Ford Theatre as a 60-min- 
ute dramatic production than to pre- 
dict that Lux Radio Theatre is a 
potentially promising show. 
its aged predecessor, Ford Theatre 
manages to capture all the -assorted 
techniques and heightened values 
that are so essential to the success- 
ful integration of borrowed proper- 
ties for radio. ; 

Certainly there’s no quarrel with 





oe — 


FORD THEATRE 

With Howa:d Lindsay, emcee; Mason 
Adams, Jan Martin, Horace Bra- 
ham, Karl Swenson, Santes Or- 
tego, Lyn Murray orch, others 

Adaptation: Lillian Schoen 

Producer: George Zachary 

Script Editor: George Faulkner 

60 Mins.; Sun., 5 p.m. 

FORD MOTOR CO. 

NBC, from New York 

(Kenyon & Eckhardt) 


oo oe _ 


the painstaking care and preparation 
that Kenyon & Eckhard¢s radio 
dept. put into the new show, as was 
certainly reflected in last Sunday’s 
(5) initial presentation, a_ jivey 
adaptation of Mark Twain's “Con- 
necticut Yankee.” Nor with the ex- 
pert production it received at the 
hands of ®adio’s able George Zach- 
ary. Nor again in the lineup of more 
than capable acting talent poured 
into the presentation. 

Rather, the quarrel lies in the very 
fact that one might just as well have 
been ringing up the curtain Sunday 
on the Lux stanza, or again on 
“Theatre Guild of the Air.” -Which 
in no way minimizes its sometimes 
superlative qualities as “borrowed 
radio.” The case in point is, if 
there’s a Ford Theatre in radio’s fu- 
ture, one that will enhance its own 
prestige and that of radio’s, it would 
lie rather in helping achieve a long- 
needed development of _ original 


Like | made much of the fact that the Sun- 


again in next week's “Great Mc- 
Ginty” adaptation. 
In its original blueprint for the 


Ford show, Kenyon & Eckhardt 





day afternoon showcase would serve 
as a coast-to-coast testing ground for 
a number of vehicles specially writ- 
ten for the program and that it 
would pay $2,000 for each original 
accepted for performance. Which, 
in terms of filling the needs for a 
strictly radio theatre and encourag- 
ing writing talent for the medium, 
makes considerable sense. 

Equally encouraging was Henry | 
Ford II’s reported statement that 
he’ll go along for a three-year bank- 
rolling regime to give the whole F 
idea sufficient time to jell. But # 
Ford’s patience and K &E’s bid cer | 








nD 





fresh writing talent still possess ry 
little more than promissory values. LENNY HERMAN 
Thus far one can only weigh it on 3usiness is really booming at New 
the merits of last Sunday’s presen- | york's Hotel Astor. 
tation. .| With Lenny Herman's name back 

In adapting “Connecticut Yankee” | on the marquee for an _ indefinite 
to radio (marking the first time the | period, the payees are wearing a 
Mark Twain saga has been given air| path to the Astor's Broadway 
treatment), Lillian Schoen let out} Lounge. 
all the stops in remodeling it to Lenny’s “Biggest Little Band in 
present-day tempo, thus even height-/| Radio” is a prime favorite with 
ening the contrast. It was a rewrite | Lang-Worth’s 500 station affiliates. 
job that occasionally paid off hap:;- | LANG-WORTH, INC., NEW YORK 
pily; at other times it suggested a | — oe 
straining for effect and laughs. Un- | 
fortunately, the Twain spirit wasnt | CLUB 15 
too often in evidence. | With Bob Crosby, Andrews Sisters, 
Psa roy poe as ome Jerry Gray Orchestra 
show is a sort of vice-preside en 
charge of footnotes, filling in be- | Producer: Cal Kuhl 
tween acts, with the prefatory com- | Director: Diana Bourbon 
ment and the afterpiece. There’s an | 15 Mins.; Mon.-Wed.-Fri, 7.30 p.m. 
unfortunate deadpan quality about CAMPBELL SOUP 
his air voice. Lyn Murray’s orches- ‘. 
tra shapes up as a real asset on the | CBS, from New Yor 

(Ward Wheelock) 


basis of its assist on the premiere. 
A fast, tuneful and well turned 








This is a Ford institutional show, 
with Henry Ford II on hand for the | show based on an idea similar to 
first show to set the modus operandi, | Chesterfield’s Supper Club is this 
with an explanation that some com-| pew one using Bob Crosby _ five 
mercials may from time to time |pights weekly, with the Andrews 








dramatic writing for the air. The 
premiere “Connecticut Yankee” was | 


not the answer. Nor will it be found plug-free. 


project themselves. Otherwise, there | Sisters and Modernaires splitting 
was a commendable bending-over- | yocal chores. Andrews trio works 
backwards to keep the 60 minutes | yonday-Wednesday-Fridays and the 
Rose. | Modernaires Tuesday and Thursday, 











AMOS ‘N’ ANDY 


With Freeman Gesden, Charles Cor- 
rell, Lasses White, Eddie Green, 
Jim Basquetie, Ernestine Wade, 
Wonderful Smith, Jester Hair- 
stone, Jubalaires (5), Jeff Alex- 
ander orch (15), chorus (8); Bur- 
rit Wheeler, Ned Le Ferve, an- 
nouncers 


Writers: Robert Ross, Arthur Phil- 
lips, Robert Fisher, Robert Mosher, 
Joe Connelly 


Producer: Glenn Y. Middleton 
30 Mins.; Tues., 9 p.m., ET 
LEVER BROS. 

NBC, from Hollywood 


(Ruthrauff & Ryan) 


As straight commercial entertain- 
ment, “Amos ‘n’ Andy” is a solidly 
successful series and, of course, a 
choice advertising buy. Back for 
another season for Levers in the 
Tuesday night powerhouse on NBC, 
it retains the credibility, humor and 
warmth it had in its original 15- 
minute version, but with the half- 
hour length permitting more scope, 
the additional characters’ giving 
greater variety and depth, and the 
musical interlude lending a pleasant 
change of pace. Above all, the per- 
sonalities and performances of the 
stars, Freeman Gosden and Charies 
Correll, hold the show together and 
supply the sock listener appeal. 


The commercial handling, too, is 
exvert. There is the familiar “Rinso 
white” product’ signature, with 
clever sound effects, commercial 
voices and the other standard de- 
vices which irritate habitual radio 
critics but hypo sponsor identifica- 
tion and underline sales points. Fur- 
ther, Lever is now using a skillfully 
simulated “salesman,” rather than 
an announcer, to read the commer- 
cial plugs in a folksy, non-profes- 
sieast style. It continued with the 
same artfulness as on the season's 
preem, it should spark plenty of 
&al<s. 

When all that has been said, how- 
ever, there remains a serious ques- 
tion about “Amos ‘n’ Andy” beyond 
its straight entertainment and com- 
mercial effectiveness. That is 
whethef, from a_ sociological per- 
spective, such a series serves the 
best interests of the public. It is 
admittedly a complex matter, with 
much to be said on both (or vari- 
ous) sides. But in the increasingly 
explosive contemporary world, with 
inter-group relationships a delicate 
factor, it is a question that grows 
progressively sharper. 

Obviously, “Amos ‘n’ Andy” is 
efiectionately intended blackface. 
Also, 
amiable light. 
most of its 


‘ 


Unquestionably, too, 
listeners, including 
Negroes themselves, regard it as 
innocent, enjoyable entertainment. 
However, the point has been raised 
repeatedly in recent years, whether 
certain types of dialect comedy, of 
which “Amos ‘n’ Andy” is an out- 
standing example. do not tand to 


reinforce racial stereotypes and, in} 


60 doing, help to perpetuate the 
myth of inherent racial inferiorities. 
Many students of the subject be- 


—— | the latter segments using name 
bieve “that ode of the beste’ causes | Suet? While tie’ Andrews shows do 


: t 

of bigotry is the myth that certain|"°' _ es on, 
Scien axe eatewed es their creator | _ This particular program was ger 
with inherently greater intellectual | done. Operating on a ayers a 
powers. They further believe that | script and a maximum of music a“ 
this master race fallacy is bolstered | @ 15-minute period (five a - 

by stereotype thinking, such as the | none hurried), Crosby and .t e. a: 
shibboleths that Negroes are by | drews trio, ably backed by a excel- 
nature simple, credulous, irrespon- lent orchestra under Jerry Gray | 
sible and happy-go-lucky, or that | (former Glenn Miller, arranger), 

Jews are naturally avaricious, smart | Presented a lively, nicely paced pro- 
and tricky, or that Irishmen are | gram. Starting out with “Smoke, 


: ious, improvident | Smoke” by the girls and Crosby, 
ooh nate Hy 0 gy — the talent ran through a standard 


There is obviously a distinction | (“Back in Your Own Back Yara”) 
between dialect comedy in general|by the trio, another pop (“How 
and that which is based on racial | Soon”) by Crosby, a new polka from 
stereotype. One is authentic folk | “High Button Shoes” by the trio, 
humor and is properly cherished by | then a finishing ballad “Apple Blos- 
race relations students and general | s0m Wedding” by Crosby, which 
public Slike. But comedy based on | wasn’t wise since the musical por- 
racial stereotypes, in the opinion| tion of the show finished with a 
of many eatate fosters ignorance | Slow-tempo tune—and Crosby didn’t 
and superstition, and is socially | d0 it well. 
harmful, even though its own vic-| How_five tunes plus the rather 
tims may not recognize it as such.| long Campbell Soup commercials 
It is also, of course, lazy craftsman-| are packed into 15 minutes without 
ship, since it depends upon the most | a tight feeling is a tribute to the 
hackneyed of stock characteriza-| production. But it’s done. It’s that 
tions and conventional situations. minimum of conversation that does 

Hobe. the trick. A good show. Wood. 


A & C: Co-oped Corn 





| 30 Mins.; Sat., 8 p.m. 
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_ Crosby: Tip Top Tape 


resemblance between this 
show as aired last week (1) and as 
aired Oct. 16, 1946, is purely co- 


Any 


incidental. The preem platter of 
Crosby’s brand-new _ transcribed 
show last season was flat, tinny, 


choppy, more novel than entertain- 
ing. Last week's kickoff of the 
Groaner’s second season on wax was 
a socko triumph over the it’ll-never- 
work boys. Radio headliners tied to 
a weekly “live” sked must have 
greened-up with envy as they lis~ 
tened to this solidly entertaining, 
crystal-clear airer and recalled that 
Crosby put the stint on ice last 
August. 


Show seemed, to this reviewer at | p, 
least, to have picked up markedly in | Director: Murdo 


quality of the reproduction, 


over the final platters of last season 





| 


—a fact apparently attributable to a | 


switchover from acetate records to 
German-made “magnetaphone” tape 
recorders to transcribe the program. 
Show is now edited on tape, then 
transferred to platters. Result, as it 
came through last week. is the most 
“live”-like tones yet fed over net- 
work skeins. 


Aside from the stanza’s achieve- 
ments in waxed fidelity, however, 
it is additionally improved 100% as 
an entertainment article. A formula 
has been arrived at, as an outgrowth 
of last season’s trial-and-error ex- 
perimenting, in which El Bingo 


| seems perfectly at home. Format has 


none of the rigidity of. say, Bob 
Hope's show, but rather allows Cros- 
by to croon and caper through the 
half-hour in a_ leisurely, old-hat 
manner. Overall effect is a recap- 
turing of that offhand air which 
made the Groaner’s. Kraft Music 
Hall inning such a fave. 

Preem opened with a couple of 
janitors sweeping out a studio “be- 
cause Crosby's coming back.” “That’s 
a reason to sweep up?” one of them 
cracks. “His baggy pants’ll sweep 








FIRST NIGHTER 


With Olan Soule, Barbara Ludy, 
Rye Pillsbury; anneuncer, Larry 
Keating 

Producer-director: Jack Ainley 

Writers: Virginia Safford Lynn, Nor- 
wood Chamberlain, Jack Kelsey 


CAMPAGNA CO. 
CBS, from Hollywood 
(Wallace, Ferry & Hanley) 

To the trade, and, it is easily 
assumable, to the listener, “First 
Nighter” may rate as class B enter- 
tainment, but te others, like the 
sponsor and actors, it’s got a deeply 
sentimental connotation. The Cam- 
pagna Co., which concocts the Italian 
Balm lotion, put the show on the 
Blue Thanksgiving Day, 1930, and 
even kept it on during the war 
when it couldn’t furnish the prod- 
uct to retailers. 

Unlike the average sponsor, the 
owner of Campagna didn’t regard 
“First Nighter” as just part of an 
advertising campaign, comparable, 
say, to an ad in a magazine. It 
was a prerequisite to the job that 
the leads go through the mixing 
and bottling plant and they fre- 
quently were guested by the owner 
at his home near the plant’s site in 
lower IDlinois. The program with 
him was as much a matter of pride 
and sentiment as comparative photos 
of his first and latest factory site 
and the bill of lading on the first 
batch of bottles he shipped out. He 
always sought to make the leads of 
“First Nighter” feel that the jobs 
were theirs, as the older employees 





Perhaps when Bud Abbott and, the stars and their supporters were 
Lou Costello go a la Bing Crosby | pretty much in the groove. An A & | 
with the Oct. 15 broadcast and feed |C writing stable can’t go wrong be- | 
their show over ABC from a disk,| cause its precincts are fairly well 
things -production-wise will run/circumscribed. The material is as 
more smoothly than they did on last | familiar and earthy as a drugstore’s 
week’s (1) teeoff. The fumbling that | menu. To cite one joke in this par- 
went on with the cue could have ticular script: Abbott—‘What do 
been worse, but that opening night | you know about Marconi?” Costello 
wasn’t the sort of impression that|—“I know it’s not as good with 
a local station, whose job is to sell| meat balls as spaghetti.” In this 
the program, can exactly tout with| particular script Jane Russell re- 

ride. ceived but one mention, but the 

The fluffing of lines on an A & C; comics were as prodigal as ever 

* with their “helmet the hat” routines. 

In their efforts to plant identity of 
network A & C waxed quite puckish, 
even slipping in a dig at their previ- 
ous network checksigner. There was 
a reference to “another network 
with 15 presidents” and contrasting 
bow to ABC where “nobody is 





ABBOTT AND COSTELLO 

With Lou Krogman, Frank Nelson, 
Martha Wentworth, Susan Miller, 
Les Baxter Singers; announcer, 
Michael Roy 

Producer: Don Bernard 

Director: Ted Toll 





president and everybody works.” A 
& C apparently know where to sow | 
goodwill when the program’s a co-op 
= there’s still more selling to be | 
one. 


Absence of an orchestra on the 
| show, because of the Petrillo ban on 


Writers: Eddie Forman, Paul Con- 
lan, Pat Costello, Martin Ray- 
away, Len Stern 

30 Mins.; Wed., 9 p.m. 

CO-OP 

ABC, from Hollywood 











it presents the Negro in an|! 


episode is no cause for the removal! co-ops, didn’t seem to have an ad- | 
of anyone’s epaulets and brassbut- | verse effect. The a capella touches 
/tons, but when the proceedings go/|of the Les Baxter Singers served 
/awry to the point where an an-| well where a bridge was needed and 
;nouncer, determined to get in his|the group wove a pleasing back- 
chore as written, has to vie with the; ground for the vocalist, Susan Mil- 
| chorus for a hearing, with the vol-| ler. This girl, whose outstanding 
ume of either mike fading in and quality is warmth, not only knows 
out crazily, then it’s not even small- | her way around a pop number but 
| time production. (In Chicago, where | she’s exceptionally deft 
| the debut was caught, the broadcast | lines. 

got off to still a worse start. There In addition to the special record 
| were 10 seconds of dead air between | made for the local account. the A & 
| the playing of a disk that A& C had'C_ series allows for three com- 
‘cut for their local sponsor and the | mercial cut-ins. They come at three | 
‘actual beginning of the network minutes after, the halfway mark and | 
| stanza). 


at 28 minutes after. That aces up, 
| Aside from the shaky production to plenty of co-oping. Odec. 


with the} 


| ing it found that Ainley was settled 


| heretofore been produced. 


| changed none in the format, in the 


at the plant, as long as they wanted 
to stay. 

And that’s the way it happened. 
They stayed until they decided to 
move to Hollywood or the Coast. 
“First Nighter” took a sabbatical in 
early ‘46. In the 16 years it had but 
three leading men and three lead- 
ing women. Don Ameche_ and 
Irene Wicker was the first com- 
bination. Ann Seymour and Les 
Tremayne followed and Tremayne 
stayed on as a team with Barbara 
Luddy, who came in nearly 10 years 
ago, and when Tremayne moved to 
the Coast, Olan Soule, the present 
incumbent, took over. As for the 
“Mr. First Nighters” Charles 
Hughes, who has long since disap- 
peared from the business, was the 
original and for a time Bret Morri- 
son filled that role, 

The “family” idea even extended 
to the director. Joe Ainley has been 
throwing the cues on “First Nighter” 
since the mid 30's and when Cam- 
pagna decided to resume broadcast- 


in Hollywood and so to keep the 
family the origination was moved 
out to him from Chicago, where 








“First Nighter”’ originated and has 


“First Nighter” was the pre- 
cursorgpf the rash of “theatre” and | 
“playhouse” format that broke out | 
in radio, especially network. in the | 
early 30’s. With the years it has 


mores of the lead characters or in 


the quality of writing. The cheaper | some 


romance magazines come or go or 
adapt their gibber to the current 
idiom, but “First Nighter”’ 


up the place.” Groaner walks in 
leading a live moose he corralled on 
his summer hunting trip. His 
brother Everett was out front, 
“strapped on the fender of the car.” 
Crosby said. Thus introed, sans fan- 
fare, the show perked along at a 
jaunty pace. Crosby's pipes never 
sounded better than when he swung 
into “My Heart Is a Hobo.” He 
was in top form too in a medley of 
“Mam’selle,” “Chi-Baba” and “Peg 


BING CROSBY SHOW 
With Peggy Lee, Rhythmaires, John 
Scott Trotter’s orch; Gary Cooper, 
guest; Ken Carpenter, announcer 
roducer-Writer: Bill Morrow 
McKenzie 


even | 30 Mins.; Wed., 10 p.m. 


PHILCO 

ABC, transcribed in Hollywood 
(Hutchins) 

O” My Heart” and in his closing 

“Who Knows How Much I Love 


You.” 

Gary Coopér was a natural as a 
teeoff guest, perniitting Crosby to 
go into his old cowhand act for a 
round of cutuppery with Cooper as 
a pair of tough hombres of the west. 
Gags were fast and fancy, with 
Cooper obviously enjoying the fun. 
Highspots were their duoing of “El 
Rancho Grande” and a ditty about 
all cowboys being movie stars. 
Whole sequence was capital stuff. 

Peggy Lee, a.regular from last sea- 
son, returned with a neat chirping of 
“It Takes a Long, Long Train.” John 


Scott Trotter’s backing throughout - 


was tops. Ken Carpenter's Philco 
plugs are models, pleasantly in- 
tegrated or smoothly sequed, and 
wonderously non-irritating. 

It'll be surprising if the Bingle 
doesn’t make Hooper's honor roll 
early this semester and stay there, 


| if he continues to tape ‘em as clicko 


as this one. 


Doan. 








VOX POP 


With Parks Johnson, Warren Hull; 
Don Hancock, announcer 


Director: Rogers Brackett 
30 Mins.; Wed., 8:30 p.m. 
AMERICAN EXPRESS 
ABC, from Pittsburgh 


(J. M. Mathes) 


One of the best established aud 
participation giveaway shows on the 
air, “Vox Pop” has returned this fall 
with its format intact. There’s still 
the plethora of fancy gifts to make 
dialers ooh at the program's gener- 
osity; there’s still that slight, and 
probably deliberate touch of corn 
that’s slanted for the rural fans, and 
there’s still Parks Johnson and War- 
ren Hull swinging the show around 
ABC's key outlets with their unfail- 
ing enthusiasm. There’s a_ solid 
formula underlying this show which,- 
although not copping any top Hoop- 
eratings, pays off the bankroller in 
plenty of human interest. > 


Initial stanza originated in Pitts- 
burgh with the program giving a 
bigger pitch to Paramount's picture, 
“The Unconquerable,” than to Amer- 
ican Express. Gary Cooper, star of: 
the film via Coast wire greeted the 
participants who were chosen to tie 
in with the pic’s title. John- 
son and Hull achieved several 
touching moments in their inter- 
views with this group of persons 
who showed a fighting pioneer spirit 
in surmounting their troubles. Best’ 
spots involved two women, one a 
farmer who operates her place 
single-handedly, and another who 
built her own home after being dis- 
possessed. Show was warm and 
homey despite a fluff by Hull 
in which he confused Cooper with 
Clark Gable. 


Plugs for the traveler checks had 
a pronounced similarity to the Arid 
commercial with a voice through a 
mike filter booming, “Safe in your 
pocket, safe at home, safe wherever 
you travel.” One expected to hear, 
“safe under your arms, too.” Other- 
wise plugs were okay in length. 

Herm. 


— 





then selling job for Italian Balm, 
and it’s not easy to break serti- 
mental attachments. 

For the dusting off occasion last 
Saturday (4) “First Nighter” stuck 
closely to form. It was something 
about an English girl who comes 
over with her baby and her ex-Gi 
husband has to learn to love her 
all over again. The threads of the 
plot made little sense and the sit- 
uations still less, but the “must” 
payoff of all “First Nighter” scripts 
was there: boy and girl kiss. 

Rye Billsbury presides as “Mr. 
First Nighter” and the sound effects 
man has his usual two innings of 
simulating the traffic around Times 
Square and there's still the “color” 
chatter about curtain going up. in- 
termissions, etc. “First Nighter” may 
be far from ready for radio's S*¥.ith- 
sonian Institute but 
revamping of 


stand 
“color” 


it could 
this 
pitch. 


Campagne was never one to lay 


stays | on the blurb thickly. All it seeks to 


snugly and smugly within its mold | get over now is that Italian Balm is 


of artificial tete-a-tete. 


|! |! mossgrown 
situations and _ niffly 


plots. Back 


there in the 30's it did a much-cited- , it was before the war. 


back on the market, and that the 
user will find it as dependable us 
Odec. 
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Spike Jones: Coke Hoke 
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ery often bookers and buy- 
Every vient in any field of theatrics 
cian a unit of entertainment which 
re paper looks great—only to have 
any one of a number of possible in- 
terfering factors step in and upset 
the apple cart. That seems to have 
been what happened to the debut of 
the Spike Jones-Dorothy Shay show, 
which reached for air from San 
Francisco last week (3). It was, per- 
haps, the sorriest scripting and pro- 





IGHT REVUE 

Se opine Jones Orchestra, Dorothy 

Shay, Victor Borge 
producer-Writer: Hal Fimberg 
30 Mins.; Friday, 10:30 p.m. 
COCA-COLA 
CBS, from San Francisco 

(D'Arcy) 





ducing job done on a major show in 
a long time. ; : 

Spike Jones is, due to his many 
hit recordings of novelty and hoked- 
up standard tunes, one of the strong- 
est b.o. names in the country. He 
had never been used by commercial 
radio. Dorothy Shay has come up 
strongly within the past six months 
via her Columbia recording of 
“Feudin’ and Fightin’” (she’s called 
the “Park Avenue Hillbilly”). Here 
was a case of two names who use 
similar themes being bought for the 
same show. They figured to tangle, 
but what tangled things up was not 
that; what may have done it was 
that the producers of the show, rec- 
ognizing that similarity, leaned back- 
ward to avoid confliction — and 
wound up with very thin air. 

They had Jones’ orchestra doing 
straight musical renditions of “This 
Can't Be Love” and “Perfidia.” They 
weren't done badly although no one 
would ever be reminded by the per- 
formance of Percy Faith or any one 
of a number of radio combos. Ex- 





cellent or average, that’s beside the 
point, the argument is that such a 
band, which was hired basically for 
iis appeal on a novelty and trick 
basis. should be asked to work over 
such material, while being assigned 
only a comparatively fast few min- 
utes at the tail end of the show to 
do iis widely known William Tell 
Overture arrangement, which equals 
many of its best hoked bits. The en- 
tire premise in view of the talent 
involved was badly thought out. 
However, the poor aim didn't stop 
there. It prevailed throughout the 
entire script, which often made the 
speakers of lines sound silly. Miss 
Shay, after contributing her “Feudin’ 
and Fightin’” arrangement, did one 
of “Near You,” the current top song. 
Perhaps this wasn’t any producer's 
fault. but Miss Shay’s performance 
of the tune, done in ballad tempo 
was a far shine from her work on 
“Fightin.” dué to the pace 
You” isn't that strong a melody. 


Victor Borge was the one bright 
spot. Many of his gags are not for 


radio, but enough of them hit the 
bell to get him over comfortably and 
his piano workover of “Clair De 


Lune” was also well done. He suf- 
fered a bit, too, from the inept 
script when involved in conversa- 


tion with Jones and Miss Shay. 

As for the radio personalities of 
Jones and Miss Shay, it was obvious 
that neither has had much radio ex- 
perience, although the femme did 
much better than Jones and for the 
first half of the show seemed like a 
veteran. She began stepping on her 
inflections only toward the end. 
Time will smooth that out, however. 

All in all, Coca-Cola has the talent 
to build its new show into a respon- 
sible position in the Hooper sweep- 
stakes, but it won’t do so with the 
sort of construction applied to this 
debut program. The main draw, 
Jones, was wasted. Wood. 








—— 


PHIL HARRIS SHOW 
With Alice Faye, Jeanine Roose, 

Anne Whitfield, Walter Tetley, 

Elliott Lewis, William Forman, 

Walter Scharf Orch 
a aca veag Paul Phillips 

‘riters: Dick Chevillat, Ray Singer 
80 Mins.; Sunday, 7:30 p.m. 

F. W. FITCH CO. 
NBC, from Hollywood 
(L. W. Ramsey) 

Phil Harris-Alice Faye return to 
the Fitch Bandwagon for the second 
successive fall season indicates that 
many of the kinks evident during 
the first year are being ironed out. 
There’s a greater stress on situation 
comedy, with a diverting dash of 
musical interludes by Harris and 
Miss Faye. 

But no matter what peak of ex- 
cellence the various components on 
the show reach, the entire layout is 
bound to be anticlimatic as long as 
Harris follows the characterization 
he established on the Jack Benny 
show preceding immediately. With 
the superb comedic assistance by 
Benny, Mary Livingston, Dennis Day, 
Rochester et al., a Harris show is 
bound to come in second best on 
comedy payoff. 


There was nothing essentially 
wrong with the _ initial show, 
although its essential appeal was 


limited by situations best under- 
stood by the entertainment industry. 
Situation on the first show has Miss 
Faye forcing Harris on a budget, and 
word gets around that fie’s broke. 
His musician pals subsequently ar- 
range a benefit for him. 

Harris, Miss Faye and the two 
moppets playing the children, occa- 
sionally are helpful in setting up 
some yocks. The writing indicates 
that the show knows in which direc- 
tion it’s heading, by confining the 
Song sessions by Miss Faye and Har- 
ris to logical breaks in the program. 

However, they're working on a 
pand-me-down basis that inevitably 
nvites comparison with the pre- 


ceding Benny stanza. Jose. 
THE ALDRICH FAMILY 
With Ezra Stone, Jackie Kelk, 


House Jameson, Katharine Raht, 
Mary Rolfe, Mary Shipp, Judith 
Abbott, Joan Jackson, Norman 
Tokar; Dwight Weist, announcer; 
Jack Miller orch 
Writers: Patricia Dinsdale-Del Dins- 
dale, and Norman Tokar 
Director-Producer: Lester Vail 
30 Mins.; Thurs., 8 p.m. 
GENERAL FOODS 
N&C, from New York 
(Young & Rubicam) 
Last week’s (2) return sequence 
of this weekly slice of good solid 
Juvenile Americana started the 
stanza on its ninth semester over 
st airwaves. It’s therefore a fix- 
ure of U. S. radio programming. 
and there doesn’t seem to be any 
asis for speculation that it won't 
¥ on being one, as long as the w.k. 
fimerican way of life contfnues what 
it is. The producers have hit on a 
version of 
formula that 
at the family 


| JACK BENNY 





the Peck’s Bad Boy | 
has perennial appeal | 
fireside. Henry’s es- | 


capades might pall on some scg- | 


Pa of the populace, but to others 
S yre as standard standbys as the 
Sunday comics 
eon question, then, is whether 
per won is up to par. On the basis 
the st, Week's episode, it looks like 
“term shouldn't lose a listener. 
ra Stone, who by now is synony- 


With Mary Livingstone, Phil Harris, 
Eddie Anderson, Dennis Day; Don 
Wilson, announcer 

Writers: Sam Perrin, Milt Josefsberg 
George Balzer, John Tachaberry 

Producer: Hilliard Marks 

30 Mins.; Sun., 7 p.m., ET 

AMERICAN TOBACCO 

NBC, from Hollywood 

(Foote, Cone & Belding) 


Last weekend, with the return of 
many of the top stars of the Hooper- 
ated shows, the regular season can 
be said to have gotten definitely un- 
der way. And of the standard head- 
liners back on the air one of the 
leaders was Jack Benny, with his 
familiar cast including Mary Living- 
stone, Phil Harris, Eddie (Rochester) 
Anderson, Dennis Day and Don Wil- 
son. Also present were the Sports- 
men vocal group, which Benny has 
used for comedy commercials in the 
past. and the elaborate talent and 
sound-effects lineup for the Lucky 
Strike commercial. 

After the seemingly endless open- 
ing commercial din, including the 
latest ear-assaulter. the repetitive 
gunshot-bullseye bell sound effect, 
Don Wilson yelled the show intro- 
duction and the studio audience 
howled a welcome greeting. Then 
there were the annual references to 
Benny's vacation, with the custom- 
ary jokes about his stinginess, toupee 
and glasses. building to a sound ef- 
fects gag about his ears being full 
of water from diving for pennies at 
Catalina Island. 

Next. Phil Harris made his con- 
ventional brassy entrance, with 
Dennis Day, Mary Livingstone and 
Rochester following in 
style. } 
edy-corn joke, Dennis Day did his 
vocal number, there was a spot for 
the two gabby telephone operators 
and there was the standard insult 
swap with Fred Allen. At stipu- 
lated spots the nerve-shaking Lucky 
Strike cemmercial spiels, devices, 
sound effects and general bedlam 
were repeated. 

As every story-telling papa well 
knows. Junior always demands that 
his favorite yarns be told in }¥ 
cisely the same words every time. 
And as Jack Benny obviously has 
learned, there’s a good deal of the 
small child in every listener. Theres 
no joke like that old wheeze Father 
used to tell. Hobe. 








mous with Henry Aldrich, knows 


his way well in the role. The char- | 
acter is established; all he has to do ; 


is keep it in form. Jackie Kelk 4s 


“Homer” and the remainder of the 
cast are also familiar with their 
chores and handle them with the 
ease of old hands. 


Takeoff sequence was typical, with | 


Henry getting into a peck of trouble, 
inadvertently as usual, involving his 


parents, Homer and his family, the 
whole school, and the town’s police 
and fire departments. 


Show is expertly packaged: Jack 
Miller could. however. 
involve 


cials (for Jell-O Puddings) 


a moppet character called “String- | 


| bean Kittinger’” in some rather un- 


believable enthusiasm for the prod- 
uct. Also, if the stuff is so health- 
ful. how come the kid chosen to 
plug it carries a skinny-jim_moni- 
ker of “Stringbean?” Doan. 


“Near | 


traditional | 
Wilson had his allotted com- | 


pre- | 


soft-pedal | 
the music bridges a trifle. Commer- | 


FRED ALLEN SHOW 


With Portland Hoffa, Minerva Pious, 
Kenny Delmar, Parker Fennelly, 
Peter Donald, DeMarco Sisters, Al 
Goodman and orch; Jay Jostyn, 
Len Doyle, guests 


Writers: Fred Allen, Bob Weiskopf, 
Harry Bailey, Terry Ryan, Stan 
Shapiro, Marvin Marx. 

Producer: Howard Reilly 

3@ Mins.; Sun., 8:30 p.m. 

STANDARD BRANDS 

NBC, from New York 


(J. Walter Thompson) 


Fred Allen took up residence 
again last Sunday (5) in the 8:30-9 
period—same station, same format, 
same Alley and same routines. And 
it was this self-sameness that 
formed the basis for the getaway 
program. In effect it was Allen, with 
an assist from “Mr. District At- 
torney” (Jay Jostyn) and his aide 





Harrington (Len Doyle) kidding the |} 
pants off radio’s critics of the status | 


quo in comedy programming. 
All of which indicates that Allen's 


back in form—a tipoff that the Al- 
len’s Alley °47-'48 semester holds 
forth promise of some additional | 


freshness and innovations that char- | 


acterized last year’s 39-week swing 
around the NBC kilocycles. 

Dialers unaware of the “D. A.” 
} guest shot on the premiere must 
| have done plenty eyebrow-lifting, 
| suspecting an NBC shift in program- 
ming when, in place of the usual 
Allen intro, show started off with 
the familiar 
signature and credo, seguing imme- 
diately into a D. A.-Harrington con- 
fab on the NBC Crime—the case 
against comics (with Allen cited as 
the chief offender) who return to 
the air season after season with the 
old formulas still intact. That, says 
ithe D. A.. is a crime against the 
| people. At show’s windup, Allen is 
|}in neck deep, with a first degree rap 
against him, program being labelled 
“murder.” 
} Actually the program unwrapped 
iby Allen for the edification of the 
D. A. was the old familiar reprise; 
some good, some moderate, never 
| anything to invite tuneout boredom. 
| 





The Senator Claghorn-Titus Moody- 
| Mrs. Nussbaum-Ajax Cassidy Alley 
parlay, if at the mercies of a weak 
script one week, is just as apt to 
bounce back with a-click session the 
next 

The closing portion, generally 
reserved for guest showcasing, was 
taken over on the opener by the 
Allen stock company (Moody, Pious, 
et al.) for a looksee into “Inside 
Poughkeepsie.” the missing chapter 
in John GuntHer’s “Inside U. S. A.” 
A moderate payoff on laughs, but, 
like the overall Allen show. suggest- 
ing that those little touches in adult 
comedy will, on an average, make 
Sunday night. 8:30 to 9, a pleasur- 
able wintertime excursion. Rose. 


THE JACK PAAR SHOW 
With Florence Halop, Hans Conreid, 

Martha Stewart, Jerry Fielding 

and orch: Hy Averback, announcer 
Producer: Clair Weidenaar 
Writers: Hal Kanter, Jack Douglass, 

Seaman Jacobs, Leo Solomon 
80 Mins.; Wed., 9:30 p.m. ET 
LUCKY STRIKES 
ABC, from Hollywood 

(Foote, Cone & Belding) 

ABC now has set up a sweet com- 
edy parlay for itself in the Wednes- 
day night spot, with the addition of 
ithe Jack Paar show.  Evening’s 
combo includes Abbott & Costello, 
Bing Crosby. Lionel Barrymore and 
Henry Morgan, and with Paar the 
evening runs a variety gamut from 
corn to satire, and horselaughs to 
refined wit. Paar’s contribution to 
the parlay is pretty good, and suffi- 
ciently individual to stand on its 


own. 

Rrogram, which held down the 
Jack Benny NBC slot during the 
summer, is a fairly successful com- 
| edy show, a little loose and ambling 





lnow, but of the type that can be} 


tightened to make it smooth and 
surefire. Paar is a soft, apologetic 
sort of comic whose material is of a 
piece—a gentle style of comedy, re- 


pushing or high-pressured. It’s a 
middle-brow Morgan, not as satirical 
or sharp as the other. 

| The opening show Wednesday (1) 
had Paar quipping amusingly about 
the day's news, fellow-actors, and 
ithe like. Most of the program con- 
sisted of skits. with an in and out 
quality about them, but overall on 
the okay side. One skit had two 
couples exchanging apartments, the 
quirk being that they expressed 
actually what they thought of each 
other. Another skit limned the life 
and romance of a theatre usher and 
usherette. 
jockey as he might run a show in 
the days of our Pilgrim forefathers, 
together with interviews of Revolu- 
tionary Day celebs. Good material 
| here, on the whole successful, and 
pointing to sock stuff when the writ- 
ing bugs get ironed out, 

For change of pace, Paar had 
Martha Stewart singing “It’s a Good 
| Day.” with a great deal of spice and 
personality. and Jerry Fielding’s or- 
chestra for the show’s musical back- 
grounding. 

Commercials — 


———————— 


hammering away 


bull’s-eye”’—were in sharp 
to the easy tempo of the 
' show and therefore all the more 
effective The trigger-quick com- 
mercials were hard-hitting, but not 
j in any way offensive. Bron. 


on the 
i contrast 


“Mr. District Attorney” | 


Another presented a disk | 


that ‘“‘when vou buy, keep your eye | 
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Jolson: Kraft on High 


Kraft Music Hall last Thursday 
night (2) bounced back into major 
league programming— a status it 
hasn't enjoyed since Bing Crosby 
went Philco’s way—when Al Jolson, 
capping an amazing comeback ca- 
reer, took over as permanent man. 
And the good tidings are that it’s a 
wham of a show, one that will give 
the Top 15 Hooperated “boys a run 
for their money. If there’s any 
doubt about Jolie entrenching him- 
self as a vital cog in modern-day 
show business, last week’s premier 
broadcast was the clincher. 

From the “April Showers” curtain- 
raiser to the closing nostalgic refrain 
cued to recollections of Luchow’s 








14th street (N.Y) restaurant as the 
“Stork Club of the ’90’s." Jolson 
| breezed through the KMH_ stanza 
completely at ease, sparking the 
whole routine with a pacing and 
} timing that can match the best of | 
them 

The J. Walter Thompson agency 
production boys have brought out 
all the top-shelf accoutrements, 


even to the extent of endowing the 
| Kraft show with a solid scripting as- 
sist, and if the getaway show clicked 
| with just the correct tempo, writers 
| Manny Manheim and Charles Isaacs 
| rate billing with the rest of them. 

There’s been no stinting on the 
, talent layout, with Osear Levant 
| also a permanent fixture, along with 
Milena Miller as the femme vocal- 
| ist, and a guest star policy that had 
Charlie McCarthy and Edgar Bergen 
on hand for the teeoff in a three- 
way Levant-Jolie-McCarthy barb- 
throwing parley. That’s talent in 
spades, a surfeiting of name values 
that under ordinary circumstances 
| could easily bog down the comedy 
‘flow and the overall effect. Yet 
thanks to the Mannheim - Isaacs 








FRED WARING SHOW 


Joe Marine, Joe Sodja, Mae 

Perrin, Stuart Churchill, Pennsyl- 

vanians and Glee Club; Bob Con- 

Sidine; Bill Bivens, announcer. 
Writer: Jay Johnston ~° 
Producers: Tom _ Bennett, 

Marshall 
| 30 Mins.; Mon., 10:30 p.m. 
| GENERAL ELECTRIC 
NBC, from New York 

(B.B.D.&O) 

With the exception of the summer- 
time fillin for Johnson’s Wax “Fib- 
ber McGee and Molly” show, the 
sock Fred Waring 
Pennsylvanians and Glee Club has 
been missing from the ranks of 
nighttime radio for several years— 
a state of affairs that’s been 
ally deplored and one that only now 
has been remedied via General Elec- 
tric sponsorship. 

Waring and his orchestral-vocalist 
perfectionists, in addition to their 
1/10 a.m. cross-the-board slotting on 
| NBC, are now being showcased on 
the web's 10:30-11 Monday night 
segment, thus giving the network, 
with its preceding Percy Faith 
“Contented Hour.” a 60-minute par- 
lay of some of the best musical 
arrangements radio has to offer. 

Monday’s (6) premiere was stand- 
ard Waring. which means a nicely- 
patterned musical show—polished 
to perfection. Be it a spiritual. a 
two-piano Rachmaninoff vigneite, 
a full-blown orchestral-glee club 
production on “Cecelia” to demon- 
strate what comes out of a round- 
robin rehearsal with the combined 
virtuosi taking pot luck on impro- 
visation, or again a Jane Wilson 


Edwin 








soloing on “Intermezzo"—the dis- 
tinctive Waring touch is always 
there. It’s musical radio at its best. 


Bob Considine, the INS columnist, 
is a regular on the show as GE's 
commentator, dramatizing the com- 
| pany’s part in Amevican industry, 
! with behind-the-scene flashes to 
point up how GE's 200,000 items 
contribute toward raising the stand- 


not overaccentuated. 
Rose. 


pitch, but 


KAY KYSER SHOW 


With Harry Babbiit, Ish Kabibble, 
Campus’ Kids; John HUeistand, an- 





nouncer 
Producer: Frank O’Connor 
Director: Harry Saz 


Writers: Lou Fulton, Don Prindle, 
Ed Haldeman, Ed Helwick 
30 Mins.; Saturday, 10 p.m. 
COLGATE-PALMOLIVE-PEET 
NBC, from Hollywoed 
(Ted Bates) 


In the reshuffling of the Colgate 
programs, Kay Kyser now has the 
Saturday 10 p.m. slot formerly oc- 
cupied by Judy Canova in which to 
display his ebullient shenanigans. 
The personality and tone of the pro- 
gram is still one that bubbles over 
into the 
various changes in format wisely ef- 
fected by Kyser. 

This time Kyser comes up with a 
| comedy of errors in which audience 
selectees listen to a paragraph. and 
get $5 for each error detected and 
| $50 if five are spotted. Kyser has 
always been liberal with the spon- 
sor’s dough. gets additiona! laughs 
and furthers his reputation of being 
a good gee by virtually giving con- 
itestants the answers whenever ne- 





' 


| 


aggregation of | 


gener- | 


script contrib, the neat handling of 
the production controls by Ezra 
McIntosh and Jolson’s major-domo 
operation, each dovetail nicely into 
the whoie. 

The component parts of the show 
were rationed to a T, with proper 
balancing of the two-way Jolson- 
Levant banter, with the latter segu- 
ing into his pianistic pyrotechnics; 
Jolson’s properly spaced and not- 
too-overdone vocalizing of ‘Toot, 





KRAFT MUSIC HALL 
With Al Jolson, Oscar Levant, Milena 


Miller, Lou Bring orch, Ken Car- 
penter, announcer; Charlie McCar- 


thy and Edgar Bergen, guests 
Writers: Manny Manheim, Charles 
Isaacs 
Producer: Ezra McIntosh 


30 Mins., Thurs., 9 p.m., ET 
KRAFT 

NBC, from Hollywood 

(J. Walter Thompson) 


Toot Tootsie.” 
the nostalgic 
Sweet Sixteen” 
Boy” comedy 


“Ali My Love” and 
“When You Were 
windup; the “Sonny 
dueting with Me- 
Carthy that was the show's laugh 
standout, with even sufficient time 
to spare to give Lou Bring some 
orchestral spotlighting 

Only Miss Miller appears excess 
ballast for the 30-minute ride, adding 
nothing to the format. With such 
a layout, a femme vocalist would 
appear to be unnecessary. If there's 
time to spare, let Jolson go around 
for a No, 4 whirl on the singing 
chores. It’s his show 


Ken Carpenter does his usually 
glib job on the commercials. They 
were about as unobstrusive as any 

Rose, 


could be. 


— - — 


SCREEN GUILD PLAYERS 


With Jane Wilson, Joan Wheatley, | With Bing Crosby, Ingrid Bergman, 


Joan Carroll; Wilbur Hatch, con- 

ductor; Michael Roy, announcer 
Writer: Herry Krenireon 
Producer: Don Bernard 
Director: Bill Lawrence 
30 Mins.; Mon., 10:50 p.m, ET 
R. J. REYNOLDS CO. 

CBS, from Hollywood 
(Esty) 

The season premiere Monday 
night (6) of “Screen Guild Players” 
offered little indication of the prob« 
able answer to the prime question 
about the series. That question is, 


simply, will the show maintain its 
impressive ratings of former sea- 
sons, now that it’s moved back a 
half-hour from the choice 10-10:30 
| spot Monday nights on CBS, im- 
mediately following Lux “Radio 
Theatre.” 

In other words, was it the pro- 
gram or the time slot that drew 
those juicy ratings? Many people 
have asked that question, even 
though “Screen Guild” frequently 





laxed and easy-going, and not gaggy. | ard of living. Strictly a commercial | 





listeners’ ‘laps despite the | 


topped Lux in the ratings last sea- 
son. 

Under the new circumstances, the 
answer may have various ramifica- 
tions. Now that Camel cigaret has 
replaced Lady Esther as the sponsor, 
at a stepped up price for the pro- 
gram package, the matter of rating 
will decide whether the series pays 
off in cosi-per-thousand advertising 
impressions. 

In any case, Lever Bros. appears 
to be in an enviable position with 
its new “My Friend Irma” show in 
the 10-10:30 spot, between “Radio 
Theatre” and “Screen Guild.” The 
soap outfit seems certain to profit, 
whatever happens. 

As for the “Screen Guild” seasonal 

opener. it had the loaded dice usual 
for first brogdcasts of guest-star 
shows. In this case the marquee 
names were Bing Crosby and Ingrid 
Bergman, just about the current 
ultimate, and the vehicle was a 
repeat of last season's highly popular 
“Bells of St. Mary's,” from the Para- 
mount picture. 
; It was, of course. excellent listen- 
ing. but proved onlv that “Sereen 
Guild” can periodically come through 
with ton names and entertainment. 
For this occasion, Jean Hersholt, 
president of the Motion Picture Re- 
lief Fund, which benefits from the 
charity angle of the series. was 
present to introduce the stars and 
thank them at the sign-off. 

Commercially. there was only one 
notable point, bevond the standard 
testimonial plug and the transparent 


claim abcut a “survey” showing 
that “more doctors smoke Camels 
than any other cigaret.” The addi- 


tional factor was the closing spiel. 
which Crosby had to deliver, about 
the sponsor's generosity in sending 
free carions of Camels each week 
to hospitalized vets. This. surely. is 


the limit of commercialized vul- 
garity. Hobe 
cessary Finale has a $100 jackpot 


to add to the interest 

While Kyser is virtually the whole 
show. the rest of his talent con- 
tributes appreciably. Harry Babbitt’s 
smooth vocals, comedic assistance by 
Ish Kabibble and the Campus Kids’ 
choir work, are part of what seems 
to be an unchanging and durable 
show that’s still a good session of 
entertainment 

Palmolive’s commercials constitute 
no hindrance to the session's enter- 
tainment values, Jose. 
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“Duffy”: Here We Go Again 


SUE FNC San @ wig Ata G ERT I O SANE 2 ROME 


Ed Gardner’s mythical grub and 
grog emporium, where the crumb 
come to bum, is back again Wednes- 
day nights on NBC, manhandling the 
language and puntturing pretension 
for another season for Bristol-Myers. 
It’s just about as before, except for 
another recruit as the dopey Miss 
Duffy, plus a new dimwit character 
is the person of Miss D.’s romance, a 





Catskill cowboy crooner named 
DUFFY’S TAVERN 
With Ed Gardner, Eddie 


- forth, as the character so far is one- 
dimensional and the single comedy 
angle, hokum singing, is limited. 
The latest Miss Duffy, too, is still 
a question, On this hearing, as play- 
ed by Helen Eley, she sounded shrill 
and without the pathetic undercur- 
rent that Shirley Booth originally 
put into the part and that it has had 
in varying, lesser degree ever since. 
As always, Gardner’s sock Arch 
portrayal carries the show. Eddie 
Green’s wise and whimsical waiter, 





Charlie Cantor’s by-now-classic Clif- 


Green, | ton Finnegan (why don’t they have 


Charlie Cantor, John Brown, Helen | HIM guest on “Information, Please” 


Eley, Frank Saputo; Matty 
Ineck conductor; Jay Stewart, an- 
nouncer 

Producer: Tony Stanford 


Writers: Vincent Bogert, Al Johnson, | 
Herbert Finn, Robert Schiller, Lee | 


Karson, Larry Rhine, Lou Grant, | 
Phil Sharp, William Freedman, | 
Morris Freedman 
30 Mins.; Wed., 9 p.m., ET 
BRISTOL-MYERS 
NBC, from Hollywood 
(Young & Rubicam) 


————— ——-— 


Frankie, portrayed by Frank Saputo, 


and whom Archie tabs as another 
Burl Ives. 
The latter stumbles through a 


cactus ballad medley in a halting, 
off-key whine that’s pretty funny 
for the listeners and, obviously, a 
panic in the studio. Whether he'll 
sustain as a regular “Duffy” denizen 
may depend on the writing hence- 


Ma- | 
larcenous 


night?) and John Brown’s 
Shifty Dave Hossinger 
whack every laugh line on the but- 
ton, 

For the seasonal opener there was 
one of those comically fraudulent 
guest spots, this time a collapsible 
floor show with three “name” per- 


some 


formers, Larry Crosby, Jim Hope} 
and Ray Sinatra. As _ usual, there 
were several  blue-tinted jokes, 


neatly pointed so the studio audi- 
ence caught ’em. And Matty Mal- 
neck was on hand to direct the small 
musical unit. In other words, an- 
other season of “Duffy’s Tavern,” 
comfortably recognizable for the 
faithful, but with little new for the 
exacting. 

As usual with this sponsor, there 
was a triple-product setup, Ipana 
toothpaste, Trushay lotion and, in 
the hitch-hike, Minit-Rub liniment. 
The copy contained the familiar 
cliches, with a varied presentation 
helping avoid monotony. Hobe. 
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WORLD SECURITY WORKSHOP 

With Mrs. Franklin D. Roosevelt, 
mederator; Gen Carlos P. Romulo, 
Sven Ahman, Russell Barnes, Mrs. 
Etham M. Clark, Mrs. William 
Dick Sporborg; William Crago, an- 
nouncer 

Director: Charles Harrell 


30 Mins.; Sun. 12:30 p.m. 
Sustaining 
ABC, from Poughkeepsie 


This program was wisely con- 
ceived. It’s exceedingly regrettable 
that its execution was so inepfly 
handled that the hoped-for effect 
was almost completely missed. And 
the blame apparently can be laid 
mostly in the lap of Mrs. Roosevelt, 
who, for all her capabilities as a 
U. S. delegate to the United Nations | 
and in other endeavors, is a conspic- 
auously inexperienced hand at mod- 
erating a radio roundtable. 


Robert Saudek, ABC’s director of 
public affairs, who .doesn’t mind 
taking risks in programming when 
he sees a chance to achieve greater 
effectivenss, felt that the dramat 
form employed on the Workshop last 
season to highlight world security 
problems could be suspended during 
the UN General Assembly’s session 
this fall in favor of a weekly panel 
of world personalities invited to 
kick around the vital issues concern- 
ing the UN. “It is hoped,” he an- 
nounced, “that under the distin- 
guished guidance of Mrs. Roosevelt 
and other UN representatives many 
of the problems of the world will 
‘come alive’ for the radio audience.” 


Mrs. Roosevelt was given carte 
blanche to pick the panel. She in- 
vited two women observers of the 
UN (Mrs. Clark and Mrs. Sporberg), 
representing U. S. women’s organ- 
izations, to fire questions. To an- 
swer questions on the teeoff airer, 
she invited Russia’s Vishinsky and 
a Yugoslav delegate to the UN, but 
got turndowns. The duo would have 
given the stanza headline appeal, but 
it’s no fault of Mrs. Roosevelt, of 
course, that they didn’t choose to 
appear. As the announced topic of 
the initialer was “Freedom of Infor- 
mation and the Warmongering 
Charges,” Mrs. Roosevelt invited as 
her second choices General Romulo 
of the Philippines, Sven Ahman of 
the Swedish press and Russell 
Barnes of the Detroit News, the lat- 
ter two both UN correspondents. 


Mrs. Roosevelt's unfamiliarity with 
the peculiar technique required for 
moderating an effective roundtable 
in a highly confining 30 minutes of 
air time was evident from the out- 
set. Her intro, chatty and verbose, 
took 10 minutes of the 30 and in- 
voived a great deal of unnecessary 
explaining that people find it hard 
to understand what UN is trying to 
do, etc. To top it off, she re-intro- 
duced the whole panel, which the 
announcer had already named off. 

Romulo, first panel guest on the 
question end, spent five minutes dis- 
cussing mostly the procedural as- 
pects of a Freedom of Information 
resolution. That left 15 minutes of 
the 30. 

In the final half, the q.-and-a. se- 
quencing finally got rolling. But, 
such was the general irrelevant na- 
ture of the questions, such were the 
resulting unspecific and uninforma- 
tive replies, and such was the lack 
of time-conscious check on talk and 
deft pointing up of comments by 
the moderator, that the listener was 
left with hardly a thought he did not 
already have. Unprofessional han- 
dling of the session made it wooden 

and windy. Doan. 
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CAREY LONGMIRE 

15 Mins.; Tues.-Thurs., 7:30 p.m. 
Participating 

WOR, N. Y. 

Newspaperman and mag writer 
Carey Longmire turned up last week 
as the latest acquisition in the Mu- 
tual key station’s news commentator 
department. During World War If 
he was a correspondent in Europe | 
for the N. Y. Herald Tribune and 
N. Y. Post. .He is additionally a 
regular contr@utor to the Saturday 
Evening Post and Collier’s. He has 
recently returned from a postwar 
looksee at Western Europe and he 
obviously intends to utilize observa- 
tions he made there as a basis for 
many of his conclusions in his cur- 
rent viewing of affairs. 

In his Thursday (2) stanza, for in- 
stance, his main pitch was for speedy 
and generous U. S. aid to Western 
Europe to save it from the clutches 
of Communism. “What are we do- 
ing—just giving up France to the 
Communists?”, he inquired. He ad- 
vocated a special session of Congress 
to vote aid. He said Truman’s vol- 
untary rdtioning program “is not 
enough to save Europe this winter.” 
He said the U. S. ought not to with- 
hold aid to Sociatist-dominated gov- 
ernments, because “what the Com- 
munists hate most of all is the 
Socialists.” 

Such gab as this certainly isn’t 
news ticker stuff. But neither is it, 
as a WOR exec preferred to label it, 
“analysis of the news.” It’s opinion, 
albeit possibly well founded, on con- 
troversial issues. And it skirted 
perilously close to the line of 
thought which prompts warmonger- 
ing charges when Longmire de- 
clared, “We are already at war with 
Russia.” It’s not a shooting war, he 
admitted, but war in just about 
every other sense. He referred later 
to our “undeclared war” with the 
Soviet and said that “anyone who 
fights Moscow should be on our 
side.” Such talk is strangely remi- 
niscent of a rallying cry of several 
years ago: Anyone (including the 
Communists) who fights Hitler is on 
our side. 

WOR thus seems to have weighted 
its commentator scale even more 
yaad on the side it already leans 

oO. 

Longmire’s delivery is somewhat 
unsteady of pace, but no doubt will 
improve on that score, and his 
enunciation is crisp. 

Caught sequence carried recorded 
spots for Schaefer Beer and Lifebuoy 
Soap, the latter being a promising 
contender for the New Low in taste. 
A man whispers, “Stay away from 
her—BO!” It’s hard to see how a 
commercial could be much mor 
offensive. Doan, 


INVITATION TO LEARNING 
With Lyman Bryson, Whitney J. 

Oates, Herbert Schneider 
Producer: Robert Hudson 
Director: Robert Allison 
30 Mins.; Sun., 12 noon 
Sustaining 
CBS, from New York 

Starting its last 13-week cycle of 
1947, “Invitation to Learning” still 
maintains its status as one of the 
stiffest challenges to cranial diges- 
tion heard on the air. Contrasted 
to the usual intellectual pabulum 
dispensed on the airlanes, this half- 
hour discussion of great books is a 
virtual shocker with its polysyllabic 
seriousness and cloistered academic 
tones. This show, however, would 
do better, in terms of its own aims, 
if it avoided the heavy philosophical 
jargon and pointed itself towards 
evaluations that the average intelli- 
gent layman could understand. As 
it stands, nobody under the level of 








LANNY ROSS 


Opening October 15th, Bowman 
Room, Biltmore Hotel, New York. 
WILLIAM MORRIS AGENCY 
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‘Follow-up Comment; 
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William Spier gives himself triple 
credits on “Suspense.” Its “directed, 
edited and produced by” him. So 
that makes him a target for last 
week’s (2) choice, an abuse of lis- 
tener goodwill and a shoddy bit of 
pumped-up artificiality in plotting, 
which had to do with the Mystery 
Writers of America, the trade asso- 
ciation of whodunit manufacturers, 
which last year presented Spier 
with an “Edgar” (after Edgar Allan 
Poe). 
Spier was apparently out to re- 
turn the honor with this tale of a 
mystery writer who kills one man 
and in establishing his alibi pins an- 
other murder, of which he is inno- 
cent, on himself. The whole thing 
had a certain minimum profession- 
alism, thanks to Spier’s skill as a 
director, but his choice and taste as 
a producer left much to be desired 
and especially dubious was _ the 
scene at the banquet of the Mystery 
Writers of America with the sotto 
voice allusion to Spier himself. 
Roma Wines has a squawk com- 
ing. 





wwweese ww 
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Thelma Ritter, who Has appeared 
on the “Mr. District Attorney” series 
repeatedly in the past, was in the 
cast again last week and, as always, 
got bumped off in the script. Over 
a period of years she’s been shot, 


| poisoned, stabbed, garotted and run 


over by a variety of vehicles, but 
this time she got ‘the business rela- 
tively painlessly, merely being 
conked with a _ bronze _ statuette. 
She’s never survived the show at 
the signoff. 

Actress probably rates some sert 
of award as a martyr to law-enforce- 
ment (or Bristol-Myers, the spon- 
sor), 





Miriam Wolfe was promoted from 
character roles to the lead, Cathy, 
in last week’s CBS “Studie One” 
production of “Wuthering Heights.” 
Her reading of the part was tense, 
many-shaded, radio-wise and _ in- 
telligent and it was smart casting by 
CBS to give her the assignment. 
The script, by Joseph Ruscoll, 
helped make this familiar work a 
bangup dramatic offering. The se- 
lection of scenes, the approach and 
dramatic pressures were unusual, if 
the choice itself was not. Ann Burr 
was quite acceptable as Miss Linton 
and Fletcher Markle, the actor- 
director from Canada, stepped into 
the role of Heathcliff with good re- 
sults as his peculiar vocal pitch and 
acting style fit the Bronte hero. 


William Powell, guesting with 
Burns & Allen last Thursday, played 
with his customary skills as a reader 
of lines and a painter of character 
colors but the whole stunt was 
pretty forced and unfunny. Script 
did not have enough yaks or pace to 
offset the creeping silliness of the 
situation, Gracie writing a play and 
badgering Powell into a part. It 
would have been easy at several 
points to tune to something a bit 
more “sincere.” 








Burl Ives’ recently refurbished 
Philco stanza (Mutual, Fridays, 8 
p.m.), which now boasts guestars, 
the Dick Davis Quartet and a studio 
audience to make with the yoks and 
claps, is a surprisingly neat little 
quarter-hour to be residing in the 
Hooperating subcellar. It should 
rise out of that subterranean depth 
before long. Last week’s (3) se- 
quenee had Celeste Holm in for a 
clicko round of patter dueting with 
Ives, whose easygoing manner is not 
unlike that of his brother-in-Philco, 
Bing Crosby. Sponsor, incidentally, 
holds its plugging down to one brief 
message at the stanza’s windup—a 
policy some other bankrollers might 
well emulate. 





a university student 
able to unravel the talk, 

Last Sunday (5), Aristotle’s “Meta- 
physics” was the takeoff point for 
Lyman Bryson, chairman of the 
series, and a pair of professional 


would be 








specialists on the subject. Herm. 





Jimmy Durante is seloing it this 
season for Rexall, following his 
split-up with Garry Moore in the 
duo's Friday night CBS exit. He’s 
now bringing up the rear for NBC 
in its Wednesday night program- 
ming roster that includes Dennis 
Day, Gildersleeve, Duffy’s Tavern, 
and Mr. D.A. 

It’s still a sock closing act on 
anybody’s kilocycles and CBS’ loss 
is NBC’s gain. The Schnoz demon- 
strated that when he preemed his 
new season’s show last week (1). 

There was plenty of head-shaking 
when Moore and Durante decided to 


go their separate ways, for as a 
team their peculiar talents comple- 
mented one another. Out of the 


teamup emerged the sundry comic 
situations around which their weekly 
shows were built. How, it was nat- 
urally asked, would the audience 
take to a full half-hour of the 
Salhnoz’s = zanyisms, particularly 
since a large segment of the old 
Rexall show’s audience were ad- 
herents of the Moore comedy tech- 
nique? 

The fact that Durante bounced 
right back into the routine despite 
the handicap of some sorry scripting 
on the initial program indicates that 
the Schnoz won’t have much diffi- 
culty keeping them awake until 
10:30. The absence of Moore has 
obviously necessitated a drastic re- 
vision in the format, which now 
boasts a guest-star policy, but it’s 
the Schnozola who bears the brunt 
of the show. 

True, he’s got Arthur Treacher 
now as a regular, but the latter 
doesn’t fill Moore’s shoes by a 





Durante: Soars In Solo 


longshot. It’s probable that the 
limited range of Treacher’s contrib 
due to the fact that he’s so indelibly 
typed, may permanently handicap 
him on the show, or again, it could 
be that last Wednesday night's 
script was insurmountable. 

Greer Garson was on hand for 
the curtain-raiser and she clowned 
along with the Schnoz in a Lord- 
Lady Windermere lorgnette vig- 





JIMMY DURANTE SHOW 
With Arthur Treacher, Peggy Lee, 


Candy Candido, Tom Harmon, 
Roy Bargy orch; Greer Garson, 
guest 


Writers: Stanley Davis, Elon Pack- 
ard, Bud Pearson, Lee White 

Producer: Phil Cohan 

| 30 Mins., Wed., 10:30 p.m. EST 

REXALL 

NBC, from Hollywood 


(N. W. Ayer) 


nette that added up to the program’s 
= bit of buffoonery. 

eggy Lee is the show’s new 
chirper this season and it’s not sur- 
prising that her “It’s a Good Day” 
was a standout. In all fairness, 
however, they ought to bypass her 
on the comedy lines. Roy Bargy’s 
orch is still one of the show’s assets, 

Program winds up with a one- 
minute cut-in for a Tom Harmon 
sportscast, with the current accent 
on the week’s top grid game. 

Howard Petrie does his usually 
effective job on the Rexall com- 
mercials, with a jingle assist from 
the chorus, plus Durante’s own 
| Rexall hitchhike. Rose. 











HOLLYWOOD STAR PREVIEW 
With Robert Young, Gloria Grahame, 

Ed Penney, Rye Pillsbury, Irene 

Winston; Bernard Katz, conductor; 

Ken Peters, announcer 
Writer: Milton Geiger 
Producer: Joe Thompson 
Director: Jack Van Nostrand 
30 Mins.; Sun., 6:30 p.m., ET 
WHITEHALL PHARMACAL CO. 
NBC, from Hollywood 

(S. S. C. & B) 

Behind the pretentious title and 
opening-closing continuity, “Holly- 
wood Star Preview” is merely a 
mediocre, low-budget freelance dra- 
matic series. The words “Hollywood” 
and “Preview” are misleading, since 
the program has nothing whatever 
to do with a Hollywood preview, in 
the accepted meaning of the term. 
As for the word “Star,” there’s an 
angle to that, too, as the recognized 
name on each broadcast does not 
participate in the show proper, but 
is present only as m.c. or “host,” to 
introduce the little known guest 
lead. 

“Hollywood Star Preview,” then, 
is more or less a conventional free- 
lance series, with a visiting m.c., no- 
name cast and a_= grandiloquent 
“theatre” format. As such, it can 
be rated according to the quality of 
the script, production and perform- 
ance of the individual broadcasts. 
On the basis of the stanza Sunday 
(5), it is pretty sappy. 

The Milton Geiger script, titled 
“My Big Brother,” was a trivial, 
trite and trashy romantic comedy, 
only adequately produced*and sim- 
peringly played. Under the circum- 
stances, Robert Young’s presence, to 
give a gushing introduction to Gloria 
Graham, was embarrassing. The 
whole show may have cost $3,500 or 
so, net. Definitely not the quality to 
warrant dropping “Ellery Queen” 
except in order to rid the network 
of early evening crime shows. 

Whitehall Pharmacal’s commercial 
copy was the familiar palaver about 
how Anacin is like a doctor’s pre- 
scription because it has not just one, 
but three ingredients (whiskey, an- 
other recognized cold remedy and 
pain-killer, is reputed to have a half- 
dozen or so ingredients, and doctors 
sometimes prescribe IT, too). The 
show also had a cow-catcher for 
Hills cold tablets, which contain 
cascara, the man said. Hobe. 
BOB HAWK 
With Peter Van Steeden, conductor; 

Charles Stark, Art Gentry, Dennis 

James, announcers 
Producer: Charles White 
30 Mins.; Thurs., 10 p.m. 

R. J. REYNOLDS 
NBC, from New York 
(Esty) - 

As part of R. J. Reynolds’ realign- 
ment of its programs, Bob Hawk has 
moved from CBS to NBC and is now 
heard Thursdays, at 10-10:30 p.m., 
ET, for Camel cigarets. The show 
continues the same, even the accu- 
mulated $1,750 frem the seven previ- 
ous weeks on CBS remaining (and 
being increased another $250 on the 
NEC premiere). Charles Stark, Art 
Gentry and Dennis James share the 
announcing, and Peter Van Steeden 
directs the orchestra for the fan- 
fares, playoffs, etc. 

There's porbably nothing new to 
note about Hawk. He’s well known 
as one of the fastest ad-lib boys in 
the quiz-m.c. business, and some of 
his jokes are not only pointed and 
funny, but at least a few of them 
seem genuinely extemporaneous, in 
contrast to the palpably planted “ad 
libs” of some of the audience par- 
ticipation fraternity. However, Hawk 
sometimes reveals a patronizing, oc- 





—— - = 


SAMUEL B. PETTENGILL 
With Don Gardiner, announcer 
Producer: Thomas DeHuff 
Writer: Pettengill 
15 Mins., Sun. 1 p.m. 
AMERICA’S FUTURE, INC. 
ABC, from New York 
4 (A. Gahagan) ‘ 
While liberal commentators are 
snuffed out in the current wave of 
reaction, up come the demagogs, 
swathed in the American flag, to 
rant vaguely about the return to 
old American principles, and smooch 


the air with their ravings. A ster- 
ling example was Samuel B. Petten- 
gill’s return to the airwaves Sunday 
(5), in what was publicized as a 
15-minute analysis of the news, but 
what was actually a rash of rheumy 
rhetoric, in a bundle of general 
charges loosely scattered over a 
dozen fronts. 

Pettengill’s topic was: “How Eu- 
rope got into its present mess, and 
what the U. S. should do about it.” 
The expression “present mess” was 
the tipoff to his thinking and his 
approach; the vague prescriptions 
for remedy betrayed in every word 
his' hatred and his bias. The 15- 
minute talk (hell, it was a diatribe) 
rambled from Germany to the UN 
veto, and from hunger to Stalin. 
The hunger in Germany obsessed 
him (hunger in Norway, Poland, 
ig apparently didn’t concern 
im). 


Europe is strangling in government 
red tape and regulations, Pettengill 
spouted. It was “the curse of plans, 
plans, plans.” Take the _ political 
deadheads off the backs of the 
works, P. urged. Don’t blame it all 
on the war. The cure is work and 
the incentive to work. “You don't 
need loans—just let them work.” 


The fool policies adopted since the 
war in America must be changed, P. 
added. They prevent European 
recovery. The pinks, Reds, fellow- 
travelers have had their day; out 
with them. Politicians can't run and 
plan a land; (presumably commenta- 
tors can, the P. breed). 


si There was more of the like, in our 
betrayal” of Poland: the refugees 
from the east swelling Germany's 
food problem; the “colossal stupid- 
ity” of the Morgenthau plan; the 
need to boost German production to 
aid the food problem. (A digest of 
the talk makes more sense than the 
speech did). In between were ref- 
erences to “the spider of the Krem- 
lin weaving his web,” and the like. 
Demagogery, this, and a disgrace 
to radio, Amity among nations, and 





a_ better rid, were never built 

like this, Nor is radio’s stature. 
Bron. 

casionally even slightly sarcastic, 


tone in his handling of the contest- 
ants, 

For instance, on the broadcast last 
Thursday (2), he made his interview 
with a So. Carolina sailor a standout 
for laughs, but then mimicked a 
Brooklyn girl’s accent and in in- 
definable ways held her and other 
contestants up to subtle ridicule. 
Also, his echoing of the statements 
of the contestants, which often clar- 
ifies the interview, sometimes has a 
supercilious ring. 

_Hawk himself reads the commer- 
cials, with the three announcers par- 
ticipating. Besides the straight 


plugs, there are jingles done by a 
chorus, and there's a hitchhike for 
George Washington (minus the Hill 
surname, natch) pipe tobacco. 
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Short Stops on Video 


East coasi bars and taverns from Schenectady to Washington :eporied 
fice business during television broadcasts of the series. Barkeeps 
ong many spots, in fact, complained their saloons were so crowded they 
couldn't reach customers on the fringes of the crowds to serve them drinks. 
Tavern business during the Series was generally reported to be up 
about 500% over the usual weekday afternoons Several bars in isolated 
instances took advance reservations for choice seats before their tele sets 
from favered customers. Barkeeps without video sets. meanwhile. were 
reported crying in their beer as they saw their regular patrons crowd 
aie tele-equipped opposition saloons. 





Despite the fact that Gillette Safety Razer had no chance to prepare 
fresh commerciats for the Series because they sigard on as sponsers at 
the last minute, the firm's ceeked-up live plugs reporiedly elicited more 

ide than Ferd’s film commercials. 

Survey of bars in the metrepelitan New Werk area conducted by an 
independent service fer the Maxon ad agency, which handies the Gilictie 
account, revealed 46 persems during the first game last Tuesday (30) 
identified the spemsers as Ford and Gilletie, 31 identified Gilletie alone 
while only 23 identified Ford alone. Feillewing day was betier still for 
the razer firm, with 44 naming beth companies, 37 naming Gillette and 
only 10 identifying Ford. 

Results of the survey aren't believed to indicaic, however, thai live com- 
mercials are imvartably better than film. Mere people would be prone to 
identify Giliette with the Series, it’s peimied out, since the company has for 
ge leng been identified with radio airings ef the baseball classic. Gilletie’s 
pings, however, fellewed the gemeral speris theme via interviews with 
sports ceichs, whereas the Ford commercials, concentrating enly on plug- 
ging the preduci, would have cansed a compicic break frem the general 
meod of the 2adicnce. 

DuMont handied pickups for three of the games. as compared to the 
two handied by NBC and CBS. This was only a lucky break, however. 
dependent solely on the fact the Series went the full route of seven 


games. 
 Pre-Series flip of a coin among the three webs set the schedule, with 


NBC ectting the first game, DuMont the second, CBS the third and fourth, | 


NBC the fifth and DuMont the sixth and seventh. Ii the Dedgers hadn't 
come through with their surprising wins, DuMont weuld have had the 
honors for only one contest. Very few bookies, in faci, thought the 
Series woukd go more than five games. 





Despite the limiled scope of ticle cameras, which seriously hindered 
the audience's view of the field at times, trie proved concilasively that 
it’s betier than radie—and even betier than a seai on the first base line— 
dramatic moments. 

Only tele could have given viewers the thrill thal came when Cookie 
the last imaing of the feurth game 
ali and pui the Dodgers back im the 


| 
| 


’ ai 
running. And the cleseup shoei of Eddie Sianky blewimg his top at the . 


empires’ calling Yogi Gerra’s baseline single safe im Sunday's game was 
ectrtainiy better tham amy descriptien of the actien thai conid be fur- 
mished by radie amnmouncers Eed Barber and Mri Alien, whe can be 





Even though CBS annowncer Bob Edge didu’t mention until after the 
Jame was over that Yankee pitcher Floyd Bevens was on his way te vitch- 
ing a no-hitter in Friday’s game, he was aware of it all the time. 

It's long been an unwritten law among baseball announcers to desist from 


calling the number of hits given up by a pitcher when it looks as though | 
a no-hitter might be upcoming. Reason is that a prematwre announcement | 


might throw a hex on the pitcher. As a result of Edge’s superstition, con- 
sequenily, many viewers didn’t know until after the Dodgers had won the 
contest that they did it on only one hit. 





‘ It's convenient and more comfortable but it’s not the same as being 
here. 


The way the electric cameras bring it to you prompts the guess that | 


Promoiers of the individual sports (boxing, wrestling, temmis, billiards) 
have something ie worry about im television, but this doesn't ge fer the 
team games. The difference is the number of contestants and the size of 
Yimg area. Baseball, feotball, hockey, basketball cover tee much 
and carry teo much action fer the camera te satisfy everybody. 
Only the weather cam keep ‘em home. “You're ne betier than yeur 
cameraman,” gees the adage: And se long as the ieusmen insist on clesr- 
up action shots it’s like watching a game through a pair of field giaxses. 


F 
} 





Closeups have their place. Especially regarding the sidelight highliphts. 
But wot when the ball is in play. Most riewers want to see the game, or 
Play, as a whole. 

i may indicate the necessity of a wider angle leus or moving the camera 
location to the roof of the ball parks. 





This column will never know how the television commentators did dur- 
the series. After a summer of ‘em there was no wait or delay in 
turning on the AM set to put Barber and Allen with the picture. Thou- 
sands must have done the same thing. This is a leaf tele has not yet 
Plucked from radio's book—to pick an announcer for his knowledge of 
wae game he's announcing rather than for his diction. With Frank Frisch 
idle throughout the fames, tele skipped one by noi putting him with its 
regular men for the inside and genuine background material. 





Granting that the camera is the ate, the series crews did a good job as 
2 whele. 11 wes their first and they had varieus things to guard against. 
these rival rarer signs en the outfield fences. 





Some plays showed up better than others. For imstawce the sixth 
Came was noteworthy for good riews of wreusual catches by the 
outfielders—incinding that one of Gionjfriddo’s. ‘DiMaggio now kiows 

Greenberg jelt). On the other hand, the camera mufled the extra 
base drama of both triples by Stirnweiss and Lindell in the third inning of 
the second game. 

Yet, how can any sports follower get sore at a medium which in one 
Gay (Friday, Oct. 3) offers a World Series game at the matinee and for 
the nighi show presents boxing (NBC). a football game (CBS) and wres- 
tling (DuMont). : 

Contrast caused by the autumn sun and the deep shadows at both ball 
— bothered the tele cameras. The boys at the helm tried to mask out 
ne or the other as much as possible, but this was often impossible. NBC 
Be aarty had trouble during the fifth game in Brooklyn with a dark 

“ppearing to the left of the mound and being emphasized in the 
Closeups. 
on ys Mad h of the Series came in the sixth in yt 
pet tein otker /oxled out to close Brooklyn's four run explosion. ‘ 

“caught the ball Red Barber said: “Thai finishes our biy inning. 


ving of the sixth game 


As Johnie | 


CHDDIGAN APPT. 


ES FOR REVOLT 











Par Disavows Control of DuMont, 


URNS STAFFERS) Offers Waiver on Proxy Solicitation 


Considerable unrest among Du- 
Mont programming personnel, caused 


by-the recent reshuffle cf top per- | 
sonnel, may soon erupt into a revoli. | 


| Sparking the revolt, it’s been learned, 


|is the naming this week of James L. | 
Caddigan,. former Paramount News | 


chief in Boston. as manager of the 
web's program planning division to 
work directly under Lawrence Phil- 
lips. director of DuMont’s network. 

Discontent has been fomenting 
among DuMont staffers since Phil- 
lips was first named to head up the 
web in 2 move that sent veepee 
Leonard F. Cramer and his assistant, 
Paul Eshleman. back to Passaic, 
N. J.. to supervise administrative 
work al the DuMont plant. Staffers 
had nothing against 
couldn't understand why someone 
with no previcus experience in video 
operations should be brought in 
from the outskle to take over the 


most important job in the program- | 
Phillips tame over to | 


ming setup. 
DuMont frem his post as exec veepee 
of USO-Camp Shows. 

Now that Phillips has reached all 
the way to Boston to bring Caddigan 
into the operation. staffers who've 
been on the payroll for years re- 


all this time for naught. Granted 


that Caddigan’s post is a newly- ! 


crezted one. they believe that =t 
should have gone to one of the 
| WABD program men who know the 
operation through experience. In 
addition, there's a constantly-grow- 
ing belief that if outsiders are to be 
| brought continually to take over 
| the top jobs. then their jobs are no 
longer secure. 


Merris Agency Anzic? 
Phillips, who came into DuMont 
several months ago. conceded pub- 
licly at that time that he had much 
jto learn zbout video. While it's 
never been definitely revealed. it’s 
believed he was brought into the 
organization by the William Morris 
office, which reportedly owns a 
large block of DuMont stork. As an 

(Continued on page 30) 





NBC’s ‘Come Away From 
That Swinging Door’ Tele 


Inking of a pact this week for NBC 
‘television to stage six former The- 
atre Guild hits during the next sev- 
eral months is believed to represent 
a major move away from tele's al- 
leged slanting of the majority of 
‘shows to tavern audiences. Fact that 
‘John F. Royal. recently superseded 
as NBC tele chief by Frank Mullen, 
instituted and finalized the deal with 
the Guild indicates, moreover, that 
Royal will continue to have plenty 
to say in NBC's programming plans. 

Plays to be presented on the series 
jhavent yet been selected but it's 
believed they'll comprise some of the 
Guild's outstanding hits of the past. 
Because of the American Federation 
of Musicians’ ban on the use of live 
music for tele. NBC will not attempt 


to stage any of the Guild’s musicals. | 


Series is to star legit players who 
have appeared in Guild productions 
{on Broadway and will also serve as 
‘a showcase for tyro actors and new 
plays. 

Warren Caro. Guild staffer and 
first prexy of the American Tele- 
vision Society. has been named exec 
director on the scries 
staged 


tion. Paul ‘rabtree. who 


Phillips but | 


portediy feel they've been working | 


Eddie Sobol, | 
NBC producer, will handle produc- | 





Par’s Interstate Buyout? 
Washington. Oct. 7 

Radio men here are taking 
odds that Paramount may buy 
out its 50° held exhibmior com- 
pany. Interstate Circuit. Inc. of 
Dallas, Texas. to take over that 
company’s video bid in Dalias, 
if the New York Court's asti- 
trust decree against the “Big 
Five” film producers is upheld 
in the Supreme Court. If the 
decree is sustained, Par will 
have to assume 100°, control or 
pull entirely out of over 1,000 
partly-owned film houses. 

Tip-off came in Par’s letier to 
FCC last week quarreling with 
the Commission's finding that 
the pix company is in a position 
to exercise contro] over the 
Allen B. DuMont Labs. Par did 
not quarrel with a similar FOC 
conclusion that company, 
through its 50% ownership. also 
could control Intersiate Circuit, 
Inc. 

Assuming FCC goes along 
with Pars arguments on Du- 
Mont, the pix company will 
have two video operations in 
Chicago. and Las Angeles 
(WBKB and KTLA) and can 
safely prosecute bids in Detroit, 
Boston and Dallas, without run- 
; Ming afoul the FOC's five-sta- 
tions-toe-one-custemer rule. 


LA. Dons Hedge 
On Tele Until BO. 
~ Effect Is Studied 


Hollywood, Oct. 7. 

Sportsmen apparently are taking 
|\the same attitude as films regarding 
| television. Result may be increased 
‘restrictions on the medium. follow- 
ing a decision of Los Angeles Dons 
|football team management here. 
Possible adverse affect on sports box- 
|office will be carefully studied be- 











‘fore the team is again committed to, 


Bid Via 6 Guild Airers 


video next year. 

Move by Harry Thayer. g.m. of 
the Dons, ts second one agaist tele, 
Olympic Stadium management hav- 


ing assumed the same stand when | 
it nixed Loxing on tele recently.| 


_Thayer stated that before re-signing 
next year with anyone the Dons’ 
‘hierarchy has “got to have lots more 


/information on the anticipated radi- | 


‘cal effect, one way or the other” 
that televised sports events will 
have on the b.o. There is no inten- 
tion of signing for video unless farts 
and figures on audience reactions 
have been gathered and finecombed. 


In consequence. Thayer has had, 


conferences with Television Re- 


search, new indie survey outtit. rel- | 


aiive to studying the situation but 


|wants Paramount. now airing over | 


KTLA to share the cost of such an 
undertaking. Station. however, is 
refusing to go along. which may 
mean that the Dons will underwrite 
itself, for the protection plan is to 
interview viewers in bars and tay- 
erns, make a poll at the annual 
Thenksgiving Day game of the Dons 
and augment this with telephone call 
surveys to homes of set owners. 


TAVERNS CONTEND 





“The Iceman Cometh” on BBC tele ! 


and will direct the forthcoming 

Guild production of “This Time To- 

morrow” on Broadway will be one 
(Continued on page 30) 


Chi Sun-Times’ Video Bad 


Chicage, Ort. 7. 

The Sun-Times Co., newty incor- 
porated = subsidiary of Marshall 
Field Enterprises, has applied to the 
FCC for permission to launch a 
video station in Chicago. 

Previous application had been 
made by the Times, which the Sun 
jrecently purchased. 


WITH TELEJACKERS 


The television hijacker has ap- 
peared on the New York scene. Vic- 
timized tavernkeepers are telling of 
a new type thief making a specialty 
of posing at bars as repairmen. and 
assuring the bartender that the only 
way they can overhaul the television 
set installed there is by taking it off 
to the shop. The bartender, accus- 
tomed to seeing repairmen frequent- 
ly around the mechanism, shrugs his 
shoulders and lets them remove it. 

The pilferers come garbed in me- 
chanic’s overalls and lugging small 
toolbags. 


Washington, Oct. 7. 

Paramount Pictures. Inc. last 
week asked the FCC to reconsider a 
tough edict requiring Par to shave 
down its holdings in the Allen B. 
DuMont Laboratories. Inc.. by Oct. 
15, 1947, or, in the alternative. force 
both companies to dismiss a total 
of four pending television bids. Par 
disavowed any “prescnt™ control of 
DuMont and told FCC it would cer- 
tify any arrangemert which would 
make it impossible for the pix com- 
pany to exert any more coniroj in 
DuMont than that generally ac- 
corded minority stockholders in any 
corporation. 

The Par letter reached FCC just 
two weeks before the Oct. 15 dead- 
line which was to have secn a cor- 
porate shakeup in DuMont or the 
dismissal of Pars tele bids for 
Detroit and Baston and DuMont’'s 
applications for Cimcimnati' and 
Cleveland. Par already holds two 
tele permits and DuMont. three, 
the statutory limit permitted any 
one company or allesecly com- 
monly-controlied organi=ation. 

Par pomted out that it owns a 
total of only 30% of all DuMont 
stock, 38% of the A stock and 100% 
of the Class B shares. 

Company answered FCC's claim 
that it could acquire control of the 
A stock by solicitation of proxies 
with the firm promise “to take such 
action as is necessary to guard 
against this contingency either by 
the execution of a waiver of its 
right to solicit proxies or by trans- 
fer of amy Class A stock now held 
lor which it may subsequently ac- 
| quire, to a voting trast in such 
| manner as to relinquish all voting 
privileges with respect thereto.” 

Par said that no action was needed 
to alter its present ownership of 
all of DuMont’s Class B stock since 
the majority of the board of direc- 
tors is elected by the A stockholders. 
(Commission found last spring that 
Par through its 100% hold on Class 
B stock “could exercise certain veto 
power in all corporate matters re- 
quiring the consent of the stock- 
holders.”) Par’s letter went on to 
| say that through the B stock it “can 
exercise no measure of control over 
the corporate affairs of the DuMont 
Co. that cannot be exercised gener- 
ally by minority stockholders in any 
cor poration.” 

Par then reaffirmed its willing- 
ness to take legal steps to prevent 
its acquisition of control of the A 
stock in DuMont. Once this is done, 
| the company said “no possible basis 
for the Commission's original con- 
clusion of contro] will remain.” 

DuMont spokesmen here reaf- 
firmmed Par’s stand that the pix com- 
pany is in no position to control 
their company under its present 
corporate setup. 


3 Tele Webs Pool Agam 
To Carry Truman Speech 
To Viewers m 4 Cities 


Washingion, Oct. 7. 

Washington's three operating tele- 
vision stalions worked a cooperative 
Sunday (5) night to present Presi- 
dent Truman's food-saving speech to 
receivers in four cities. Stations 
WNBW (‘NBC), WITG (DuMont) 
and WMAL-TV (ABC-Evening Star) 
joined in the program, which was 
sent via coaxial cable ami radio re- 
jlay to Philadelphia, New York and 
Schenectady. 

It was the largest hookup to date, 





with eight stations in four cities 
participating. Burke Crotty of 
WMAL, directed the show. and 


Walter Compton. of DuMont. was 
announcer. NBC provided the im- 
aze orthicon cameras and technical 
staff. 

Washington is now tied with New 
York for the most television sta- 
tiens In operation—three apiece. 
WMAL made its video debut with 
the program just 30 days after the 
delivery of its new transmitter, 

Worcester — WTAG's Vice-Presi- 
dent and General Manager Robert 
W. Booth has been appointed to the 
governing board of the Worcester 
i Junior College. 
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We Are Proud to Join You-— 


STARS - STUDIOS - PRODUCERS - WRITERS 











and the Entire Industry 


—in helping to maintain the magnificent work being done by Motion Picture 





| Relief Fund and its Country House...through The Screen Guild Players Program. 


' We greatly admire the work that all of you are doing for the ill and aged in the 


‘Motion Picture Industry. .. through your splendid cooperation with The Screen 





Guild Players Program. 


We are very proud indeed to include this distinguished program in the Camel 


group of radio presentations. 





CAMEL CIGARETTES 


PRESENT 


The Fereen Guild Payers 


MONDAY, OCTOBER I3 


BOB HOPE: DOROTHY LAMOUR 
“My kavorite Brunette” 


10:30 P.M... E. T. | 3:30 P.M... M.T. 
9:30 P.M... C.T. 7:30 P.M., P. TF. 


COLUMBIA BROADCASTING SYSTEM 

















OCTOBER 20—BETTE DAVIS - BRIAN AHERNE—“ELIZABETH THE QUEEN” 
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British Advertisers 


Can Now Buy Air 


Time in England Via Radio Lux Coup 


Radio Luxembourg has pulled off 
a coup to completely change the pic- 
ture of its coverage of the spojisor- 
free British airwaves and attitude, 
of the British government towards 
the powerful continental commer- 
cial outlet. In an unusual move 
about a month ago, just disclosed, 
Radio Lux set up a British company, 
Radio Luxembourg Advertising, Ltd., 
with two of its principal directors 


being Sir Herbert Dunnico, Labor 
Member of Parliament, and Major 
General Gray. 

Significance of the move is that 


now British advertisers can buy air 
time in England, in sterling, on the 
French station. Radio Lux has thus 
overcome two obstacles—one, the 
former openly-stated objection of 


the British government to the com- |; 


mercial station beaming its spon- 
sored programs into England, and 
two, the difficulty of the station get- 
ting any revenue out of Britain. 
Heretefore, Lux operated in Eng- 
land threugh cencessionaires on air 
time, who weren't authorized to han- 
dle company money and who were 
hobbled in getting British advertis- 
ing. In addition, British objection 
to Lux had reached the point of 
epen epposition in Parliament, even 


to the threat of forced purchase of | be 


the station by the British govern- 
ment. | 
will- 





Rutgers Univ. Aiding 
CBS on U.S. Education 





$1,500,000 Price Tag 
Put on KXYZ Deal 


Houston, Oct. 7. 
Multimillionaire Glenn H. McCar- 
|thy has been reported as negotiat- 
ing for the purchase of KX YZ here. 

Sales price is said to be $1,500,000 
with $850,000 to be paid in cash 
KXYZ is the third oldest station in 
the city and operates with a power 
| of 5,000 watts. 
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IN NEW YORK CITY... 


Joao B. Amoral, prez of Emissoras Unidas, four-station group in Sao 
Paulo, Brazil, in N. Y. for 10 days for conferences with ad agencies 
Wilmot H. Losee appointed WINS sales manager, replacing Bill Robinson. 
Latter returns to WLW as program director....Radio actor Jack Lloyd 
won $500 prize last week for coining new superlative word describing 





: | = 
Documentary Airer Cecil de Mille’s Paramount pic, “Unconquered.” Came up with “Para- 
: t t R monumental”....Dario Soria assigned by CBS to direct a show regularly 
me high" —_ “a | S a ion eps for the first time. It’s “Opinion Please,” on Fridays, 5 p.m., for American 
department a 9g be eer peor 8 Continued from page 22 seems School of the Air series, starting Oct. 10....Leonard Traube into hospital 
ar recggertg 7 — "o > oe last week (Wed.) for tonsilectomy....Frank Stanton, CBS prexy, has 
oo _ ie - oe | claim, Justice Dept. action 1s de- | shed 40 pounds. Now he'll settle for a new show with half that rating. 
pres an — pa -o. N mn b | manded. | ....Clarence Menser. NBC's ex-program chief, lost a third of his Florida 
bed _ one "th lik 5 in es Yesterday (Tues.) CBS snapped Orange grove crop in recent hurricane. 
lor December. Unlike previous - : ‘ ; Orr ere : é * . . | - 
mentaries which were researched back: — : gpa a wy | Tony Provost, WNBC program chief, radio chairmaning the Fire Pre- 
were - | cate » tre arg ents » | ; : 
over a wide field, focus now has —— Se 6 a | vention Week program for the N.Y.F.D.....Dave Driscoll, WOR news and 


been narrowed to one town in New 
Jersey which the unit is planning to 
give an intensive going-over. 
According to Robert Heller, Doc- 
umentary Unit chief, the anonymous 
‘town is in a superior bracket so 
that if flaws in the town’s educational 
system are uncovered, educational 
| officials won't be able to use poverty 
‘as an alibi. Main problem to be in- 
vestigated. according to Heller, is 
| whether the growing generation now 
in schools and colleges is being pre- 


|pared properly for adult life. Ques- 


ition of teachers’ pay, in forefront of 
|'most discussions on education, will 
in background of this documen- 
itary. 

Research work in the New Jersey 
town will be complcted in six weeks. 


directors is |Charles Munroe, scripter, is partici- 








NBC—Guild 








Fact that a Labor M.P. was 
is the most powerful station in 
Centinued from page 27 
British the largest theatre chain in | Worked directly with Abe Lastfogel, 


ing to jein board of ‘ ee 
taken as indication the government eae in the investigations, 

Europe. Agency has got promptly | 

to work. and has already signed as | 

England with 800 houses in key | Prexy of USO and general manager 
cities. | of the Morris office. 


will no lenger combat the French |; 
Station, which, with its 200,000 watts, | fj 
{ 
first English sponsor the Associated ; 
British Cinemas, next to Gaumont- | official of USO-Camp Shows, 
ABC has taken a half-hour | 

peak Sunday time, 15 minutes on| Phillips’ backers point out that he 
two weekdays. and two minute spots | did a standout job with USO, even 
every other day for complete daily, though he joined that organization 
cOverage on Lux. | with no previous show biz experi- 

Chain is sponsoring the Henry | ence. He was brought 


Alan Towers-Warners “Hollyweod | from his position as an industrial 
Hour,” and in addition is giving Lux | consultant. Having already proved 


| Next 
h | won't be held until the end of the; 
e } 


into USO | 


‘network will offer in defense of its 
|Radio Sales operations. Denying 
i that CBS is raiding affiliates for rep 
| biz, Howard S. Meighan, veepee, said 
‘the net “has never solicited busi- 
we represent in tne national spot 
field. In each case, the station has 
initiated the conversations, and we 
do not propose to depart from ghat 
procedure.” 





Midwest Reactien 

Chicago, Oct. 7. 

Unanimity seems to exist among 
those midwest 
|that the formation of the National 
| Assn. of Radio Station Representa- 
| tives is a constructive move for spot 
| radio, but with the backing of the 
idea comes the expression of doubt 
las to the organization’s judgment in 
\taking its gripe against CBS to the 
| FCC. Such action these broadcasters 
| oniat out. can lead to added FCC 
| authority and comes at a timcewhen 
| disposition of the industry is toward 
| less regulation. 
mectiag 





of the assoc.ation | 


month. Meanwhile, attorneys Paul, 
|Spearmaa and Lawrence Fly will 
| agitate by brief and otherwisc be- | 
|fore FCC the asseciation’s demand | 
| that CBS and the other networks! 
|be adjured against expanding thcir | 
linterests into the station rep field. | 


| Very Serious, Sez FCC 
Washington, Oct. 7. 
Avpeal of the National Assn. of 


broadeasters checked | 


special events chief, called to St. Louis by death in family Harry Alan 
Towers, British transcription packager, planing in from Toronto Friday 
(10) to complete arrangements with his U. S. rep, Oliver Nicoll of Radio 
Features of America, to start producing et. shows here Lillian 
Schoen got out of the hospital, where she underwent a major op, just 
in time to catch the Ford Theatre preem which presented her “Conn. 
Yankee” adaptation....One of Paul Whiteman’s heifers copped a blue 
ribbon at the N. J. Aberdeen Angus Assn. show in Trenton. 

Max Miller, back east after directing two commercial films, is ready- 
ing three daytime audience participation stanzas in a bid to enter the 


packaging field. Initialer to be waxed is titled “Ladies First”....Igor 
Gorin, baritone on “Voice of Firestone,’ heading for Powell River and 
| Prince Rupert, B. C., to stage a one-man concert....Dwight Weist, who's 
up for his third emcee stint on “We the People,” has cut sects of one- 
minute spots for American Airlines and Packard cars....Ken Banghart 
picked as “Ford Reporter” and Jay Jackson as announcer on “Ford 
Theatre”’....Frank Papp. NBC producer, and his actress wife, Mary 


Patton, due home today (8) from Europe, where Papp has spent several 
| months gathering material for documentaries ...Lou Dropkin back in 
N. Y. to freelance after resigning as script editor and continuity chief of 


| WBAL, Baltimore... .Sydna Scott and William Hollenbeck into “Katie's 
| Daughter” cast. Barbara Weeks and Robert Donley added to “Lora Law- 


|; ton” players. Katharine Emmet and Charles Penman new to “Young 
| Widder Brown.” Clyde North into “Our Gal Sunday” cast....Mutual 
staffers started taking physicals Monday (6) to qualify for the web's new 
retirement benefit program. Appropriately, the insurance outfit involved 
is Mutual Life....Charles Irving, leading man of “Young Dr. Malone,” 


and Minnie Brill, former dramat teacher at the Univ. of Minnesota and 
founder of the North Star Theatre, wed Saturday (4)....Betty Miller of 
“Theatre of Today” cast engaged to Robert Smith, Beacon (N. Y.) manu- 
facturer. Big Date is Jan. 11. 

Cast of “Evelyn Winters” has adopted a Polish boy, an inmate of a Paris 
orphanage....Writer-director combo of Ashley Buck and Ed Downes is 
readying a dramatic series, “Adventure Comes to Mr. Timothy.” about a 
timid pawnshop, owner. The stories will stem from items on the establish- 
ment shelves....The Elwood Hoffmans (Toni Darnay) due for parenthood 
in December....William Whiting and Anita Grannis offering theatre 
classes for professionals and non-pros, with rehearsal groups and courses 
in acting technique, sight reading for audition, directing for unions, play- 
wrighting plus a course for children....Alan Courtney, former Gotham disk 


an unusual break with slides in all 
its cinemas advising that they're ad- 
vertising en Lux. 

New British setup was disclosed 
by R. L. Peulvey, director general 


of Radio Lux, who came to the US. | 


for the first time at end of August to 
atiend the International Wavelensth 
Conference in Atlantic City. Peul- 
vey, who planed back to Paris, 
last week, has also been huddling 
with large corporation execs on 
a long range institutional plan to 
sponsor programs on Radio 


to combat anti-U. S. propaganda and 
false conceptions of this couniry now 
current in Europe. Reception has 
been favorable, he said, with de- 
tails to be worked out this fall. 
Peulvey also reported unusual 
success o{ first U. S.-sponsored pro- 


gram on Lux, the Lutheran Lay- | 


man’s League _ religious 
Saturday midnight. 


program 











Chi Production 


Continued from page 22 





— 
Seated” on the nets, and an impres- 
Sive sked of open enders, 


Still in the formative stage is a | 


Lux | 
that show the American way of life. | 


| through his USO stint that he’s quick 
| to catch on to show biz techniques, 
| Phillips is expected to duplicate that 
|feat with DuMont once he gets 
started. 

In announcing Caddigan’s appoint- 
ment, Phillips declared that DuMont 
| proposes henceforth to offer network 
| stations a “planned program sery- 
|ice.” Pointing out that stations are 
| coming onto the air so fast that in- 
| dividual station programming of the 
‘past is no longer adequate to meet 
the demands of the public for tep 
shows, he declared that “we intend 
not merely to deliver an excellent 
day-to-day service but, by farsighted 
| planning, to unite television’s pecu- 
| liar capacities to the wealth of ma- 
terial that the millions wish to en- 
joy in education, in entertainment, 
in sports and in public service.” 

Caddigan has been affiliated with 
| Par in Boston for the last 15 years, 
| serving as manager of the film de- 
| partment of its New England dis- 
trict and as editor of the New Eng- 
(lend edition of Paramount News. 
| Besides 
j}ence, he’s 





written several tele 
_ciety of Motion Picture Engineers 


and the American Television Society. 











group of actors and producers which | 


plans extensive missionary work 
among Chi bankers, industrialists 
and manufacturers. Seeds of civic 
and regional pride already have 
been sown with biggies. Defects in 
absentee sponsorship will be stress- 
ed. “It’s nice to be in the studio for 
your show,” they'll be told, and 
when profits taper off the “unneces- 
sary” expense of agencymen treks to 
New York and Hollywood will be 
used as a selling point. 

One Chicago manufacturer al- 
ready is committed to the buy-home- 
products campaign. When his raw 
material problem is solved. he'll 
bankroll an impressive show bearing 
the Made-in-Chicago label. How 
much pressure his chums exert along 


the same line remains to be scen. | 


but even the most optimistic can't 
envision the return of Don Ameche, 
Amos 'n’ Andy, Harold Peary and 
other headliners who did a Greeley. 





Des Meines—Paul A. Loyet, vice- 
president and resident manager of 
WHO, Des Moines, has been named 
to fill out the unexpired term of the 
late Joe Maland on the board of di- 
rectors of the Des Moines Chamber 
of Commerce. 


Du Mont 


Continued from page 27 





of the directors on the series, An- 
‘other will be Denis Johnston. Irish 


playwright and former director of 


'BBC’s programming division. 
| Charge that tele is catering too 
‘much to barroom habituees was 
leveled at the industry last week by 
|Maurice Gorham, head of BBC tele. 
'Britisher, comparing the ambitious 
schedule of legiters staged in the 
| London studios with the paucity of 
good dramatic shows offered U. S. 
viewers, declared the emphasis on 
sports pickups and variety programs 
is “lousing up” the U. S. industry. 
Royal, former exec veepee over 
, tele for NBC, was named assistant to 
Mullen in the recent shakeup of the 
,tele department’s top echelon. He 
| was assigned to complement NBC's 
facilities with the “best 
/available.” Inking of the Guild pact 
represents the second feather in 
|Royal’s cap in a week, since he’s also 
believed to be the tele official most 
, responsible for lining up tele rights 
|to the 
{ P 
‘Series. 


extensive theatrical experi- | 


| articles and is a member of the So- | 


recently-concluded World | 


Radio Station Representatives to the 
| Attorney General and FCC for ac- 
ltien acainst CBS’ attempis to han- 
| dle radio sales for affiliates may not 


pene affirmative action from the Jus- | 


leased the NATSR letter yesterday. 
Justice has merely confirmed receipt 
of the sales reps’ demands. 

FCC mcn would not commit them- 
selves on whether they would ac- 
cede to the station reps’ demand for 
|a public hearing but said the charges 
raisc “serious questions” under 
FCC's chain broadcasting regulations 
and affiliates’ bargaining positions 
with networks generally. 

The station reps called FCC's at- 


gaining power of the networks as 
result of activation 
neW stctions since the war. Refer- 
ring not only to Columbia but to the 
other three chains, the letter de- 
clared: ... “it is not secret that the 
| networks are now demanding de 
ifacto contro] of all siation time 
_ without regard to options.” ... “the 
threat or fear of cancellation of af- 





filiation contracts is a great force.” | 


Peng “under present conditions, a 
|CBS affilirte is in no position to op- 
| pose effectively any plan of action 
| which CBS in its capacity as a sta- 
; tion representative might  de- 
mre...” 


WHOM Gets a Turndown 


Washington, Oct. 7. 
FCC last Friday (3) nixed the re- 
quest of WHOM, Jersey City. for 
;permission to move its main studivs 
into Manhattan without going 





,through public hearing. Italian pub- | 


lisher Generoso Pope, operator of 
| WHOM, told FCC the station would 
| be able to give better service to its 
predominantly Italian, Yiddish and 
Polish speaking audiences if located 
/in New York City. 

| FCC set the request for hearing to 
‘see whether the move would 
, with the Commission's obligation to 
| distribute radio 
among the states. 





programs | 


Cleveland—Don Taylor has left 
his post as music director at WJIW 
for Arizona. Station's Bill Brow- 
nell has moved into Meldrum & 
Fewsmith. George Todd folds at 
WHK for civilian job in Tokyo 
radio setup 


tice Department, but is being re- | 
garded as “a very serious matter” | 
at the FCC. The Commission re- | 


tention to the greatly imcrcased bar- , 


of hundreds of | 


jibe | 


service equitably | 


| jockey, started daily platter piloting stint Monday (6) on WGBB. Freeport, 
L. I.....Mutual’s lined up 15-minute special eventer Sunday (12) at 1:15 
p.m. as a salute to “Grandmothers Day” with Kate Smith as star....Guy 
Lombardo tees off annual radio appeal, U. S. Saving Bond special airer, 
Monday afternoon (13). Bands following are Xavier Cugat, Vaughn Monroe, 
Johnny Long, Freddie Martin, Dick Himber and Orrin Tucker... .Svlvia 
Lowy, after an eight-year association with Ed Byron, is checking out and 
will devote her time to the four-and-a-half-months-old child she’s adopted. 


IN HOLLYWOOD... | 


“Scrappy” Lambert has pulled out of MCA after four years. but won't 
divulge his plans until after a month’s vacation back east. He's one of 
the betier-liked percenters and has been a popular figure on Radio Row 
...-Bert Praeger, on completion of his first year with James Saphier, not 
only was made a veepee but is now also a stockholder....Earl Ebi, pro- 
ducer of the Charlie McCarthy show, was rushed to the hospital just be- 
| fore broadcast time for a fast appendix snatch. Two days later Allan 
Smith, one of the writers, also took a cut at the infirmary....Rollo Hunter, 
acting program chief at KECA, became a papa....Sam Kerner, agent- 
packager, went for another throat operation to remove recurrent growths 

.-David White. BBD&O executive. producer, transferred here from the 
|N. Y. office....Carmen Dragon drew a fat bonus check from General 
Foods for his pinch-hitting duty in the Burns & Allen summer spot. 
Which means he’s practically sect for next midyear hiatus period....Al 
Durante and Kendall Foster. press heads for Thompson and Esty agencies, 
respectively, in town for the getaways of their company’s shows....As 
AEC's “Bud” Barry moved east, Mutual's Walter Lurie barged in. That 
means the talent and program marts will be picked clean before many 
more weeks. 


Busiest producer in town is Jack Wormser, bicycling between seven 
| Shows,for Rexall and three for Emerson Radio. Not biggies but pro- 
| grams, nonetheless....Frances Scully resting from her ABC labors for a 
‘month and taking in the N. Y. tourist traps....Union Oil dropped “Richard 
Davis. Investigator” from Don Lee and bought a news strip....Day before 
Lum and Abner moved over to CBS from ABC, their announcer. Gene 
.Baker, signed off with “American Broadcasting System.” He squared. him- 
self the next day with “this is the Columbia Broadcasting Co.”....Beb 
Redd, producer and packager of “Point Sublime,” went for the tab to plug 
his show’s opening with a plane-towing canvas over the football game and 
at the beaches....Spike Jones called for seven microphones to pick up all 
those weird sounds on his Coca-Cola program....Don Quinn has decided 
to call his book “The McGees of Wistful Villa”. 


IN CHICAGO ... 


Spike Jones and Dorothy Shay arrive here next week for several Chi 
originations of “Spotlight Revue”....The Richmond Quartet and vocalists 
Ellen White and Johnnie Hill have been pacted for ABC shows....Art 
Thaler, Schwimmer & Scoit art director, teaching night classes in ad 
layout at Academy of Applied Art....Fifty newsboys of the Indianapolis 
Times visited the Quizz Kids broadcast Oct. 5....Craig Claiborne. ABC 
| flack, will handshake radio eds in Memphis, Mobile and other southern 
cities....Former Gov. Ellis Arnall will occupy WJJD's “Distinguished 
Guest” spot Oct. 12 ...Don MeNeill has been named Denfather of the 
Winnetka (Iil.) den of Cub Scouts. ...Disk Jockey Dave Garroway form- 
ing JATA club. Idea is for escorts of long-skirted femmes to roll their 
trouser cuffs Just Above the Ankles....Capt. Bill Eddy. director of tele 
| Station, WBKB, is author of “Birds Without Feathers,” to be published 
this fall....Bendix Home Appliances is bankrolling Tommy Bartlett's 
“Meet the Stars” on WGN... .Jack Payne, subbing for Linn Burton on 
_WAAF. jammed the switchboard by reading list of apartments for rent. 
Turned out the ads were from a Paris. France, sheet. 

Mutual v.p. E. 
convention. 


_P. H. James in town for speecimaking at stationers’ 
- Life of contralto Carol Brice was dramatized on WBBM’: 


| “Democracy USA” Oct. 5. with the singer on hand for comment... 
» George Creech, manager of NBC’s local sales traffic, bedded by grip. 
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Thank you, Gentlemen, 
_ For Those Kind Words... 


We refer, of course, to the words of the distinguished panel of 
advertisers and agency men who served as the judges for The 
Billboard's 10th Annual Radio Promotion Competition. We are 
proud and honored to have had our entry voted FIRST in the 


Over-all Promotion Division and THIRD in the Public Service 
Promotion Division among all clear channel network affiliates. 


Our thanks, too, to The Billboard for sponsoring this annual 
competition, and to the staff for their monumental task in pre- 


paring the excellent report on this year’s entries. 


WE QUOTE... 


“WLW has long been recognized as 
one of the ablest operators in the 
many-angled field of promotion. 
The station’s entry in this year's 
The Billboard’s over-all competition 
bears this out. More than that, the 
entry, a compendium of informa- 
tion, shapes up as a veritable bible 
of promotional procedure. Scarcely 
a facet is untouched and all of 
the expository material shows an 





adult approach. 


“The accent is not on the ‘gimmick’; 
neither is it on the flashy or cute 








WLW 


THE NATION'S MOST MERCHANDISE-ABLE STATION 





type of promotion which reads well 
but proves nonproductive. Rather, 
the WLW conception of promotion 
is all-embracing and involves the 
highest levels of activity in merchan- 
dising, audience building, and test 
planning. Unlike the promotional 
operation of most stations, that of 
WLW has an architectural quality. 
It has structure and it is many-di- 


mensioned. It succeeds in selling. 


the station's programs to listeners, 
the virtues of WLW to time buyers, 
and thru special services it helps 
the merchant with his problems.” 


CROSLEY BROADCASTING CORPORATION 
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‘Monopolies’ Balking Ball Airings 
Now Under Justice Dept. Scrutiny 


Washington, Oct. 7. 


Justice Department, acting on re- 
quest of radio station WARL, Ar- 
lington, Va., is now in process of 
investigating “monopolistic and re- 
strictive practices of the major and 
minor baseball leagues” which al- 
legedly limit opportunities of radio 


stations throughout the country to | 


broadcast league games. 
Situation—brought to a head by 


WARL’s failure to get an okay to | 


broadcast National league ball 
games locally — has already been 
called to the attention of the NAB 
and Washington counsel for several 
other radio stations throughout the 
country. 

WARL charged specifically that 
tne leagues restrict the opportunity 
of radio stations to broadcast de- 


scriptions of ball games played by | 


competitive league teams, Gripes 
from other stations point up fact 
that frequently stations in 
with minor league ball clubs are 
prevented from broadcasting de- 
scriptions of out-of-town games of 
the major league teams. Protests 
have reached Washington from sta- 
tions in Iowa, Illinois, Missouri and 
Texas, but in each case the stations 
asked that no publicity be given 
their situations. 

Frank Fletcher, counsel and part- 
owner of WARL, took things in his 
own hands last Friday (3) and asked 
Asst. Attorney General John F. Son- 
nett to probe the matter and, if 
necessary, “to take appropriate ac- 
tion under the anti-trust laws.” 

As an illustration, WARL said it 
wanted to broadcast descriptions of 
games being played in New York by 











Radio on Food 


~~, Continued from page 21 








ing food processing accounts. Pre- 
liminary to switching the sales ap- 
proach, clients in that field have in- 
structed their agencies to pull back 


all selling copy and shelve the cur- |} 


rent slogan, 

Agencies at the same time were 
put to work devising copy that 
would be in conformity with the 
conservation campaign. The tack in 
the radio copy from now on will be 
“eat completely,” instead of “eat 
more” of the product. 

Pullback of copy. involves junking 
of completed transcription jobs, 
nainly of the spot announcement 
category, and rushing production on 
substitute disks. 


towns |! 


teams which are members of the 
National League — the Brooklyn 
Dodgers and the N. Y. Giants. Ford 
Frick, National League president, 
advised WARL the League would 
have no objection to such broad- 
casts, so long as Clark Griffith, 





—an American League team—gave 
| his approval. 
Griffith Nixes ‘Invasion’ 

According to WARL, Griffith 
“flatly refused to give his consent 
to any such broadcasts,” on the 
ground there was an agreement 
among the leagues “not to invade 
each others’ territory.” Griffith also 
argued that the WARL broadcasts 
might make less valuable the sale 
of the broadcast rights to the Sena- 
tors’ games. 

Local indie WWDC has exclusive 
rights to the night broadcasts of the 
Senators’ games and farms out the 
daytirne games to WPIK, daytimer 
in Alexandria, Va. WOL-Mutual 
| carries the World Series exclusively 
and makes them _ available’ to 
WASH-FM, independent D. C. 
FM’er. But no local station has ever 


gotten Griffiths’ okay to air broad- | 


casts of competitive League teams. 


| Similar treatment has been accorded 
Baltimore stations which carry de- | 
scriptions of the Baltimore Colts (a | 
minor League team) but would like | 


to air the Washington Senators, 





9 


Longhair Stations 
Culture Package 


Hollywood, Oct. 7. 


A plan to package culture-in-radio 
on a national basis is being proposed 


{here by Cal Smith, g.m. of KFAC, | 


| recently 


returned from the NAB 


‘convention and a visit to New York 
| where he discussed the notion of 
luniting his station, WQXR, and 
| others of a classical kidney under a 
| national sales organization. 

Plan advanced by the local “Mu- 
sic Station” is to form a kind of syn- 
|dicate that would pitch a planned 
j}and concerted -sales slant for the 
|longhairs, the self-created front 
|shop acting as national sales rep as 
| well as program counsel in individ- 
| ual situations, There are a reported 
|20-odd such stations operating in 
| the U. S. now where also live sym- 
phonies would be included. 


owner of the Washington, Senators | 





AFRA 
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cident became public, Seymour was 
invited to resubmit the proposal to 
the next meeting of the local board. 


The resolution, after noting the 
existence of factional groups im 
AFRA, calls for the appointment of 
a committee to study the situation 
and make a_ report “including” 
recommendations for (a) recognition 
of political activity, (b) methods of 
establishing responsibility of any 
group to the entire membership, (c) 
‘securing minority representation in 
i the government of the union and, as 
an amendment by thg board, (c) 
“any other related recommenda- 
tions.” As of yesterday afternoon 
(Tues.) the board had not completed 
the admittedly tough job of naming 
a committee acceptable to all ele- 
ments in the union, 


At the initial organization meet- 
ing last Wednesday night (1), the 
Independents named Nelson Case 
| chairman, Ted Osborn to head the 
membership drive and Seymour to 
handle publicity. As anticipated, a 
' formal statement of principles was 
drafted. It was signed by the 50- 
odd AFRA members present and 
during the ensuing week by around 
100 or so others. Several original 
signers were acknowledged dissi- 
dents from the AC. At least one 
| was until recently a key member 
and another was one of the four 
original organizers of the group. 

The statement, basic principles of 
the Independents, condemns “all 
secret organizations, permanent po- 
| litical machines and contintious pres- 
| sure groups in AFRA,” whether of 





the left or right and “whatever their 
claims as to motive.” It pledges its 
signers to “refuse to nominate, sup- 
port or endorse” and to “oppose with 
all our strength the election of any 
| candidate who is a member Of, allied 
| with, or a supporter of the Commu- 
nist party, or of any group advo- 
| cating or supporting fascism, nazism 
|and their attendant evils of preju- 
| dice, bigotry and intolerance.” As 
a clincher, it declares the signatories 
will support only nominees who 
i have signed the non-Communist oath 
specified in the Taft-Hartley law. 
Further, the statement promises 
| that all its meetings (except those 
involving discussion of AFRA policy 
and strategy) will be open to the 
public and press, that decisions, can- 
| didates and resolutions will be pub- 
licized promptly, and that communi- 
cations to the AFRA. membership 
will be signed and made public. 








Memphis—Jane Ruth Skinner has 
joined WMPS, Memphis, as musical 
director. 
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“STAR TIME” 


WITH 


DOROTHY KILGALLEN 


THURSDAY, 10:45 A.M., EST 
Sponsored by the DRACKETT COMPANY 











‘everything. The situation grew un- 


, being signed Friday night (3) condi- - 


_the agreement on Nov. 8, in accord- 


~~ Tnside Stuff—Radio 


Unusual situation of a station affiliated to two nets, capitalizing on 
the best programs of the two webs because of its peculiar link is in. 
stanced by WBAP, of Forth Worth. Station is on the 820 ke band, 50,000 
watts clear channel, affiliated with NBC, a part of the Texas Quality 
Network. Station is also on the 570 ke band, affiliated with ABC, in the 
Lone Star Chain. With one studio, one set of officers, station manages 
to dovetail two nets’ programming, following a top show of one web 
with that of another's, to give it sock coverage through a primary popu. 
lation area of 2,411,700 people. 

Station is NBC and ABC outlet for Fort Worth and Dallas, and blankets 
Texas and Oklahoma. It’s owned by the Star-Telegram, newspaper 
whose prez is Amon Carter. Harold Hough is director and George Crans- 
ton, manager. 





Carter-Johnson Associates, N. Y., conducted a survey of the Negro 
press during the summer to see whether news reaching them regarding 
radio and tele had been adequate for their needs. Of 130 papers contacted 
(two dailies, two semi-weeklies, 126 weeklies), 24% replied, and answers 
were close to a unanimous No. Indications pointed to neglect of the 
Negro field by publicity depts. of agencies and nets, and private pub- 
licity concerns. 

Of 23 replies, 17 editors said releases they received dealt with “pro- 
grams in general,” while six said they got copy about “programs in- 
volving Negroes.” Only four out of 21 editors said the general program 
was coming “angled” for their readers, while 17 said it was not. 


Coastites add to the serial of self praise for platform performances 
among radio men this season. Among Hollywood hucksters there are 12 
“specialists” lining up as guest professors for the fall-winter sessions of 
the U. of Cal’s extension course in radio advertising which started last 
week at NBC studios. Lecturers and subjects are: Leon Wray, Don Lee- 
Mutual, network sales; Katherine Lancaster, C. E. Hooper, audience sur- 
veys; Mal Boyd, exploitation; Gene Grant, Grant Co., station representa- 
tion; Mark Finley, Don Lee, television; Joe Lighton. JWT, publicity; Innes 
Harris, Y. & R., commercial writing; Martha Gaston, KFOX, local station 
sales; Jack Creamer, agent, talent management; Ray Cormier, Hunter Co., 
and Wayne Miller, Richfield Reporter staff, campaign case histories, re- 
spectively, local and net. Bob McAndrews, radio promotion manager for 
Y. & R., Hollywood, heads class. 

Paragraph in last week’s Varnizty, quoting a statement by Jackson Beck 
at a recent membership meeting of the New York local of AFRA, was 
inaccurate. Beck did not, as reported, charge that two recently-elected 
national officers of the union had declined picket duty in the threatened 
network strike last year. As nearly as he recalls, the actor declared that 
it was “at least one” of the Artists Committee candidates for New York 
delegate to the annual convention who made such refusal, Back has not 
revealed to whom he referred, but the exact nature of the accusation was 
apparently widely misunderstood at the meeting. The matter has since 
been raised at a New York local board meeting, and it was stated that 
no national or local officer or board member had ever declined picketing 
assignment or other strike duty. 

When the Radio Directors Guild and Mutual finally get to negotiating 
in Hollywood it looks like it’ll be a hot time in the new town or; at best, 
a considerably more complicated deal than that presented by the other 
three nets now signed. Initialers, NBC and CBS, were comparatively easy, 
the latter presenting the minor additional problem of its former “contact 
producers,” since eliminated for standardization of two contracts. Then 
came ABC's hassle of writer-producers requiring special considerations 
and concessions from both sides since ABC’s boys got extra scribbling fees. 
But in the case of Mutual-Don Lee here there are writer-producer- 
announcers, a three-way clambake. Moreover, the latter net is likely to 
make the claim that directors are, in effect, employers since they hire 
and fire, with some support seen in the recent Westinghouse foremen case 
successfully tried in the east. 

Plenty of publicity has been given the fact that Rep. Carroll Kearns 
(R., Pa.), chairman of a House Labor subcommittee probing the activi- 
ties of the American Federation of Musicians, still has’ a subpoena 
hanging over Petrillo’s head—and will call him on the stand later this 
winter if and when it looks like AFM negotiations with the webs and 
FM’ers are stalemated. 

It is not generally known that Kearns also has subpoenas outstanding 
for NAB president Justin Miller and FCC Chairman Charles R. Denny. 
Both Miller and Denny ducked earlier appearances before the House 
Committee. 














— + 

. | ters and which also starts a week 
Martin Block test arrangement with Coronet 
magazine); $25,000 per picture from 
Metro for a shorts series of six 
yearly; plus his publishing business 
income and other possible side in- 
terests. 








Continued from page 23 


tenable for both and finally came 
to a head this week, with papers 





tionally releasing both parties from Rochester, N. ¥.—Rochester School 
of the Air, which has gone out over 
ance with the contractual 28 days’ |WHAM since 1933. when the late 
notice. Block will continue on KHJ | George Eastman donated radio sets 
and Mutual-Don Lee, however. to all the schools here, has been 
| Two major points of the settle- |shifled to WHFM. Change stems 
iment that involves no finances are |from gift of 131 FM-AM sets to the 
| that Block will not be permitted to |schools by the Kiwanis Club of 
| broadcast on a local indie until June, | Rochester. Programs dialed by the 
| 1950 (when his contract would have | sixth, seventh and eighth grades in- 
'expired), and that Warners not be |clude music appreciation concerts 
|held responsible for previous com- 
mitments to deliver Block to Mutual. 
The network has already agreed to 
| latter, Block stated he was so eager 
ito get out of the arrangement that 
| he was “willing to sign himself 
jaway,” while Maizlish appeared 
|equally pleased and relieved with 
'the decision which constant wran- 
gling precipitated. Though born of 
bitterness and discord, the parting is 
amicable and neither wants “any- 
| body to get hurt.” 

Block was currently earning $2,- 
500 at KFWB, where he was guar- 
anteed a minimum of $1,500 weekly, 
plus the first commercial $1,000. 
Station’s gross billing on him at 
severance was $4,500 and the poten- 
tial was $12,300, out of which he 
would have received $4,000. 

The loss, however, is negligible, 
‘since Block still gets $2.750 from | 
NBC for the Chesterfield “Supper 
Club” show; a current $4,500 week- 
ly — and possible $6,000 — from 
|WNEW, New York, for his tran- | 
| scribed series; a guaranteed $6,000 
; weekly from Mutual (which this 
week started his first net commer- 
cial, Kreml, with three weekly quar- | 


by the Civie Orchestra, magic book 
shop, science adventures, news to- 
day—history tomorrow, and people 
in the news. 

















“HIRES TO YA’” 


FOR THIRD YEAR 
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WBAL Hearing Put 
Down for Nov. 3 


\ Washington, Oct. 7. 


FCC on Friday (3) set Nov. 3 as 
new date of hearing on the renewal 
Jicense of William Randolph Hearst's 
§0-kilowatt station _WBAL, Balti- 
more. In same hearing, Commission 

e will hear competing bid of column- 
ists Drew Pearson and Bob Allen 
to take over the Hearst wavelength. 
This is the last of the so-called Blue 
Book cases. WBAL's license was 
originally tabbed for hearing on pro- 
gram counts in February, 1946. 
Hearst recently lost a court appeal 
to stay the FCC hearing until the 
Blue Book statements about WBAL’s 


operation had been publicly investi- | 


gated. 
Hearing on the renewal- was due 


to have opened yesterday (6) but 
Hearst had asked for a 60-day post- 
ponement and FCC replied by 
awarding both parties a 30-day re- 
prieve. 


—_——- 


Conn. Boasts Third Of 
New England’s FM’ ers 
With More to Follow 


Hartford, Oct. 7. 
One-third of the 15 authorized FM 
stations for New England are in op- 
eration in Connecticut. Nine are in 


Massachusetts, with. one in New 
Hampshire. Of a total of 57 others 
authorized for the New England 


area, 10 will be in Connecticut, five 
4 in Maine, 30 in Massachusetts, five 
in New Hampshire, six in Rhode 
Island and one in Vermont. Four 
others are proposed for Connecticut. 


FM stations in operation in Con- 
necticut are: WDRC, Hartford, by 
the Connecticut Broadcasting Co.; 
WTIC, Hartford, Travelers Broad- 
casting Co.; WKNB, New Britain, 
New Britain Broadcasting Co.: 
WBIB, New Haven, Colony Broad- 
casting Co., and WNLC, New Lon- 
don, Thames Broadcasting Corp. 

FM stations authorized in Con- 
necticut are as follows: WLAD, Dan- 
bury, Berkshire Broadcasting Co.; 
WONS, Hartford, Yankee Network; 
WTHT, Hartford, Hartford Times; 
WMMW, Meriden, Silver City Broad- 
casting Co.; WNHC, New Haven, 
Elm City Broadcasting Corp.; WEMI, 
New Haven, Connecticut Radio 
Foundation, Inc.: WAVZ, New 
Haven Broadcasting Corp.; WSTC, 
Stamford, Western Connecticut 
Broadcasting Corp.; WBRY, Water- 
bury, Waterbury. American Repub- 
lican, and the Waterbury and Mat- 
tatuck Broadcasting Co. ‘no call let- 
ters). 

Proposed are three stations for 
Bridgeport by Harry F. Guggen- 
heim, Harold Thomas and _ -the 
Bridgeport Hegald Corp., and one in 
Danbury by the Fairfield Broadcast- 
ing Co, 


Coulter’s Mutual Shift 
~ Aimed at Sales Dept. Hypo 


_Added emphasis on Mutual's top- 
side sales efforts was reflected last 
week in transfer of Hal Coulter from 
the promotion department, which he 
headed, to the staff of Jess Barnes, 
veepee in charge of sales. As as- 
Sistant to Barnes, Coulter will take 
over much of the inside work at the 
web's N. Y. homeoffice, permitting 
Barnes to do more direct contacting 
of sponsors and agencies. 

€ Coulter's appointment comes less 
than six months after his advance- 
ment from assistant director to top- 
kick of the promotion staff. Title 
of director of advertising and pro- 
motion now goes to Jesse Thompson, 
formerly copy chief in the ad de- 
partment. He'll report to E. P. H. 
James, veepee of advertising, re- 
Search and promotion. 


FM’s Grid Feed to AM 


San Antonio, Oct. 7. 


A new “first” in radio history will 
occur here Saturday afternoon when 


“tw 








Eddie Hyman, KYFM sports an- 

meuneey, will broadcast the Trinity 

centr and Stephen F. Austin 
e 


&€ football game simultaneous- 
ly over KYFM. the FM station of the 
xOress Publishing Co,, here at 
SUse, and AM outlet at Nacog- 
Coches, home of the Austin College. 
x ee to Charles Lutz, man- 
ta of KYFM this is believed the 
rst time that an FM outlet has “fed” 
@ broadcast to an AM outlet. In the 

Past the reverse has been true. 


1 


CHI JURY INDICTS 


Chicago, Oct. 7. 
Edmund and Virginia Sherzan 
were indicted last week by a fed- 
eral grand jury in session at Chi- 
cago on charges of fraudulently 
reaping $100,000 in a mail order 


stations and ads in 16 newspapers. 
During 1946 the couple offered ny- 
lons and other scarce merchandise. 





orders, 
The Sherzan commercials were 
|aired by indies in the midwest. 


| southwest and south. Some stations 
| have made refunds to listeners. The 
| Sherzans, now in Oklahoma, oper- 
j}ated the Malden and Sherzan com- 
| panies in Chi. 


| Canton—James P. Wilson is man- 
,ager and program director of Can- 
|ton’s third radio station, WAND. 
which went on the air for the first 
time on Sept. 24, 


COUPLE ON AIR FRAUD ,,. 


scheme foisted via spots on 14 radio | 


but few of the buyers ever got their | 


Bolen Vamps Bergen, Inc. 


Hollywood, Oct. 7. 
rrsy Bolen has terminated his 
| duties as general manager of Edgar 
Bergen’s Cal. Interests Corp. after 
itwo months. The parting was mu- 
| tually agreed upon when Bergen de- 
jcided not to make corporation op- 
| erative until next spring. 
| Bergen’s Enterprises in new set 
'up includes his radio show, tele- 
| vision interests and Gourmet build- 
jing on Sunset Boulevard. 





| Bachman’s ‘Sports Slants’ 
Detroit, Oct. 7. 

| Charlie Bachman, former Michi- 
gan State grid coach, starts a five- 
minute, twice-weekly football re- 
view over WJR today (Tues.). Show, 
called “Sports Slants,” will be aired 
| Tuesdays and Thursdays at 5:30 p.m., 
originating from Bachman’s home in 
Lansing. 

Inking of Bachman for the stint 
completes cross-the-board sports 


FCC Fixes 188 Hearings on 346 Bids; 
Faces Heavy Sked of On-Spot Inquiries 





CHI FUND DRIVE TO USE 


Commercial radio techniques, com- | 
plete to transcribed spots and jingles, | 
will be used for the first time in the 
Chicago Community Fund drive, 
which kicks off next week with half- 
hour shows on four major stations. 
Also for the first time the Fund’s 
radio section has been allotted $2,000 
for token payment to scripters. 

<its containing spots and tran- 
scriptions have been sent to every 
Chi station and the larger agencies. 


| Tape recordings will be supplied to 
programming at 5:30 on WJR, it was 


newscasters, along with special spots 


— + 


| hearings, involving 346 bids for new 


FULL AIR TECHNIQUES 


Chicago, Oct. 7. | 


Washington, Oct. 7. 
FCC unleashed here last Friday (3) 
a calendar fixing dates for some 188 


or improved radio station operation, 
Calendar covers all broadcast appli- 
cations tabbed for hearing before 
Oct. 1, 1947. Hearing dates range 
from October through April, 1948. 
Impact of FCC's larger 1948 ap- 
propriation is seen in the fact that 
the Commission has scheduled all 
field hearings in the city where a 
bidder proposes to locate his station. 
If several contenders in 
towns are bidding for use of the 
same frequency, hearing will moye 
from one town to another. Idea is 
to save bidders time and expense 
of travel and also to give local peo- 
ple an opportunity to appear at the 


nearby 


with 500 watts | announced by Harry Wismer, assist- | for disk jockeys and femme com- | hearings. 
power, daytime. Magic Wand Broad- | ant to prexy G. A. Richards. Fritz mentators. * Hearings cover AM, FM and tele 
casting Co., which operates the sta- | Crisler, of Michigan, is heard Mon-| Fund radio committee is chair- vision applications, bids for im- 
tion, also has been granted an FM | days and Wednesdays, and Leahy, ! maned by Stu Dawson, of Feature |proved operation and renewal li- 
license. ‘of Notre Dame, on Fridays. ' Productions. | censes. 














CLEVELAND... 


WITH TELEVISION 





There must be a reason for the first place ratings of all Scripps-Howard 


radio stations! The networks are different...station strength is different 
...the areas and markets covered are vastly different. Yet each station 
rates FIRST in listening audience according to the latest C. E. Hooper 
index of total rated time periods. The only common denominator 
applying to all of these stations is SCRIPPS- HOWARD OPERATION. 





/REPRESENTED BY THE 


FIRST... according to the latest C. E. 
Tote! Rated Time Periods (August, 1947) 


wero 


30.6 12.2 


wmc 


2nd Station 3rd Station 4th Station Sth Station 


NBC 


FIRST... according to the latest C. E. Hooper 
Total Rated Time Periods (July-August, 1947) 


weac 


27.2 12.7 


2nd Station 3rd Station 4th Station Sth Station 


23. 


6 10.0 21.0 


WNOX as 


FIRST... according te the latest C. E. Hooper 


Total Rated Time 
WNOX 


43.7 


Periods (March-April, 1947) 


2nd Station 3rd Station 


27.1 


It’s coming soon. . . Cleveland's first 
television station. Application pending 
for AM and FM. You can always expect 
the best from Scripps-Howard stations. 





BRANHAM 


—The Scripps-Howard Stations 


COMPANY 


rT | 





RS it aT gE 


oi la 


: 
i 
' 


a 


Fea A EN Ga te 


aoa otaaven 


Nt ee oe ee ae 








= 





ae 
Nr er eae et 


i 
: 
: 
; 
H 
; 





ee 


alain et eee Te ee 











en 


— taal neem Saas Sah tat 








34 RADIO 


Wednesday, October 8, 1947 





FCC Plan on 3 Grades of Operators’ 
Licenses Gets Bacikng of NAB 


Washington, Oct. 7. 
The NAB, with several “ifs, ands 
and buts,” has gone on record as 
approving “in principle” FCC’s pro- 
posal to set up three grades of broad- 
cast station operators’ licenses to re- 
the single type of 


place present 


The NAB statement reflects the con- 


cern of radio stations generally that joorag 
FCC’s new standards. for okaying | “ 


operators’ licenses may add to the 
overall expense of station operation 
or jeopardize the present jobs of 





top grade of station engineer’s li- 
cense. 

Holders of first-class operators’ 
licenses not meeting these require- 
ments would automatically receive | 
second-level licenses, as “broadcast | 
technician operators.” | 

Howard also suggested that life- | 





ltime licenses be given to holders of | 
operator’s license now handed out. | grst-class tickets with 10 or more | 


| 
| 


atd-time station engineers. 
Through its engineering director, | 


Royal V. Howard, NAB last Thursday 
(2) recommended to FCC that it in- 
clude a “grandfather clause” to pro- 
vide for automatic renewals of all 
radiotelephone licenses depending 
upon length of service. ‘Under this 
proposal, holders of first-class _li- 
censes with five or more years ex- 
perience at a radio station would re- 
ceive an automatic renewal at the 








iO cic cet AAD OAR RE AB Rs 
Ernest Anderson presents 
FRED ROBBINS’ 


ONENITE STAND 
eA Midnight Variety Concerti 


Direct from Hollywood 
J. WINGSTON, sometimes called 


WINGY 
MANONE 


from San Anton’ 


heading a shoeless galaxy of 
famous musikers including: 
COZY COLE > JOE BUSHKIN 
GEORGE BRUNIES + VERNON BROWN 
PEANUTS MUCKO - JACK LESBERG 
ART HODES - POPS FOSTER 
GEORGE WETTLING - BOBBY HACKETT 





The world’s foremost authority 


IRWIN COREY 














Mgt.: LOU CLAYTON 
UNITED REXALL DRUG CO 
Wednesday, NBC, 10:30 P.M., E.S.T. 
M-G-M—"On the Island With You”’ 
“THIS TIME FOR KEEPS” 











years of experience at a radio sta- } 
The statement submitted for | 
he NAB said that the proposals 
ere made “to assure the licensing 
of sufficient broadcast personnel” 
and “to assure the continuity of good | 
technical service” in manning the | 
nation’s radio stations. 


FTC 


Continued from page 21 

















racketeers to encourage gambling. 
Hoopers of both WGAY and WARL 
have climbed since the quiz show | 
and racing stanzas have gone on the | 
air, 





Authority Not Denied 


Pierson & Ball pointed out that 
FTC did not deny it had authority to 
enjoin programs but simply ducked 
the issue and passed the buck back 
to FCC. The FTC tetter dismissing 
the WWDC complaint generally fol- 
lows earlier arguments made by 
WGAY counsel Cohn & Marks. They 
had opposed WWDC’s petition on the 
ground that even FCC had no au- 
thority over specific types of pro- 












Petrillo 


Continued from page 21 


to .the “inequity” of a situation 
which permits transcription pack- 
agers to employ AFM musicians for 
shows to be sold to local sponsors, 
but prohibits the networks from 
using musicians for the same type 
of programming, i.e., locally spon- 
sored, because it’s piped over net- 
work lines. 

It's known, however, that Petrillo 
is meeting with opposition to this 
rule from within the union itself. 
Local 47, Hollywood, is understood 
to have registered a protest with 


MacMURRAY LATEST TO 
JOIN RADIO-NAME UNIT 


Hollywood, Oct. 7, 
Radio Repertory Theatre, Ince., 
radio outfit owned and controlled by 
Hollywood film and radio names, 
has added Fred MacMurray to its 

roster of stockholding members. 
He joins Dana Andrews, Joan 
Fontaine, John Garfield, Myrna Loy, 
Ray Milland, Charles Boyer and 
radio producer Arthur Kurlan to 
the group, which plans production 
of a weekly transcribed dramatic 
series including the stockholders as 
leads, purchase and development of 
story properties and possible pur- 





the AFM boss.and asked for further 
information on his reasons for nix- | 
ing co-op music. Word seeping oo 
to N. Y. radio circles is that the 
Coast musicians are burned up over 
the ban, feeling that it’s accomplish- 
ing no end beyond cutting musicians 
out of work. 

One setimate is that at least 60 
musicians would be used, if AFM 
permitted it, on the Abbott & Cos- 
tello, Joan Davis and Parkyakarkus 
co-op airers. As it is, ABC is lining 
up a 20-voice a cappella group for 
its A&C stanza and may addition- 
ally use some harmonica and uke 
players; CBS is lining up the Chor- 
alites singing group for Joan Davis, 
and Mutual probably will set an a 
cappella or harmonica combo for 
Parky. 

“What reasoning process Jimmy 
Petrillo is using to sustain this stand 
is beyond me,” one network pro- 
gram veepee exploded. “A station 


chase and operation of a radio sta- 
tion. 


WNEW’s Mag Roundup 
Show Preems Oct. 21 


“Magazine Roundup,” program 
highlighting important articles in 
current issues of popular magazines, 
will preem on WNEW, N. Y. Oct. 21, 
in the Tuesday 9:15-9:30 p. m. spot. 
Station has made tieup with Readers 
Digest, Coronet, Readers Scope, 
Saturday Review of Literature and 
others to present digests of outstand- 
ing features, mags preparing the ma- 
terial. Station will have two an- 
nouncers reading the articles, with 
music bridges in between. 

Material is similar to that pre- 
pared by various mags and mailed 
out to radio stations, but material 
hasn’t been put together in the form 
of such a 15-minute program before. 








salesman can go out with a platter 
under his arm of a transcribed show 
using AFM musicians, but he can’t 
cafry a piece of paper representing 





grams (outside of lotteries) and FTC 


FCC, the licensing agency. 


The FTC letter declares: ... “the 
FCC has the primary and direct re- 
spqnsibility to determine whether 
stations broadcasting this type of 
program serve the public interest...” 


FCC added that it knew FCC had 
expressed concern over such pro- 
grams in the past and stations had 
“immediately stopped broadcasting 
them.” The Trade Commission said 
it understood “FCC, at the staff 
level, is now considering regulatory 
action with respect to radio stations 
broadcasting such programs.” 


This is surprising news since FCC 


mission has been probing the WARL 
show as a possible lottery and fre- 
quently cites stations for horse-rac- 
ing stints, but this is supposedly the 
limit of its interest. 

FCC spokesmen said they had, if 
anything, encouraged FTC to assume 
jurisdiction over programs which 
fall in category of “unfair trade 
practices.” 





Finley Acquires 2 More 
Outside Firms’ T.C. Shows 


Hollywood, Oct. 7. 

Continuing its expansion to dis- 
tribute outsiders’ shows, Finley 
Transcriptions, Inc., this week took 
on two more locally-produced shows, 
the property of C. E. Bird, of Los 
Angeles. 

Shows are “Federal Agent,” quar- 
ter-hour dramatized series of news- 








behind-the-headlines, with 39 shows 
cut. 
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‘On 


TARGET’ 


MEANS INTELLIGENT AND PROMPT SERVICE TO 
THE WORLD'S LARGEST ADVERTISING AGENCY 


Year after year we read into our record for 
consistently satisfactory service words like 
these from America's leading agencies .. . 

- - - we have always enjoyed your intelligent 
and prompt service ... it is a pleasure to work 
with Weed .. . this is the kind of “rep” rela- 
tionship we like ... 


The harmonious relationship that exists between 
Weed men and agency contacts is the measure 
of success for a radio representative. 


WEED 


AND COMPANY 


RADIO STATION REPRESENTATIVES 


DEW TORK - BOSTON -CHICAGO- DETROIT: SAN FRANCISCO- ATLANTA: HOU Y WOOD 


could not assume powers denied to | 


a co-op show with the same kind 
of music. We could use AFM musi- 
cians if we transcribed our co-op 
|shows and sent the platters out to 
the stations. But would that give 
the musicians any more work than 
if they played on live co-ops?” 


plication is of an equally mysterious 
turn to those affected by the ban. 
FM Assn. delegation headed by 
| prexy Everett L. Dillard, WASH, 
Washington, and accompanied by 
Rep. Carroll Kearns (R., Pa.), chair- 
}man of the House subcommittee in- 
| vestigating AFM aactivties, came 
j}away from last Wednesday’s meet- 
‘ing with Petrillo unanimously cer- 





| tain that he was going to permit du- | 
has been steering clear of too much 
activity in the program field. Com- | 


plication during the four months re- 
maining before AFM-network con- 
tracts expire. 

FMers believed they had firmly 
sold Petrillo on their sincerity in 
wanting to work out a fair agree- 
ment’ with the union at close of the 
interim deal. They argued that du- 
plication was needed to get more 
people to buy FM sets, which in turn 
would provide indie FM _ stations 
with greater potential audiences and 
permit them, once on their feet, to 
give work to musicians. FM can’t 
thrive on recorded music; it must 
have live music, they told Petrillo. 


That line of though he seemed to 
like, the conferees reported. Without 
actually saying he'd grant duplica- 
tion, it was felt he gave every in- 
dication of apporving it. 

What changed his mind between 
then and Friday, when he met with 
the nets, has the industry mystified 
and guessing. And unhappy. 


AP 


Continued from page 23 

















run, so webs gave the whole idea 
the think-it-over standoff. 

AP’s Oliver Gramling, assistant 
general manager in charge of radio, 
countered with arate formula 
trimming the overail cost to just 


about what the webs are paying 
now. NBC said okay-provided a 
clause is added to the contract 


whereby the net could cancel the 
pact in event of any change in AP 
by-laws “not in keeping with terms 
of the contract.” AP conceded, and 
a deal was inked. 

CBS meantime applied for mem- 
bership, “contingent upon the work- 
ing out of a satisfactory contract.” 
Negotiations to work out such a pact, 
probably along the lines of NBC's, 
are expected to take place late this 
week. 

ABC hasn't applied for AP mem- 
bership, but the concessions made 
to NBC by the press association no 
doubt will be offered to ABC as well 
as CBS, with the result that the 
former will come in line shortly. 

AP board last Friday. (3) elected 
441 radio stations to associate mem- 
bership, including all NBC and CBS 
owned and operated outlets, plus 
the Texas State Network, Yankee 





Petrillo’s attitude on AM-FM du- | 


and Don Lee networks. { 











| BMB 


i Continued from page 23 


to its bosom MBS’ “listenability” 
coverage measurement technique. 
Mutual is “fighting the battle for the 
new stations that came on the air 
too late for BMB’'s 1946 study,” the 
|exec said. “We believe our coverage 
method opens up new possibilities 
for BMB measurements and might 
provide shortcuts so that BMB 
wouldn’t need a year to produce re- 
sults of its survey.” 

Exec poin‘ed out that Mutual 
“probably has more member stations 
in BMB than any other net” and 
that most of the web’s large stock- 
holder stations are subscribers. But 
ihe admitted this argument undoubt- 
edly would not be considered “an 
answer” by the other three nets. 

An answer to the whole situation 
would be welcomed by BMB, which 
sees itself in a damned-if-we-do, 
damned-if-we-don’t position as re- 
gards acceptance of Mutual’s cov- 
erage methods at this point. It’s felt 
that BMB would be accused of 
knuckling under to the net’s de- 
mands if the Mutual technique were 
suddenly adopted. On the other hand, 
if the bureau said no, it could be 
rapped in some quarters as refusing 
to alter in any way the concepts of 
its 1946 listener study. 

Belief is that if Mutual persists in 
its refusal to join the other nets in 
“walking in four abreast” as BMB 
joiners, ABC, CBS and NBC will 
give the bureau a go-ahead in ac- 
cepting their contracts. 








Detroit—Arch Shawd, long identi- 


| fied with the Detroit radio and news- 


paper industry, named sales mana- 
ger of WJR (CBS). For the past 
eight years, Shawd had been execu- 


tive veepee and general manager of 
WTOL, Toledo. 











Cong. Wene Sells 50% 
Interest in Jersey Station 
To Carl Mark for 1656 


Washington, Oct. 7. 


Former Cong, Elmer H, Wene 
(R., N. J.) 83% stockholder in the 
Trent Broadcasting Corp. last Sat. 
urday (4) contracted to sell a halfe 
interest in his station WTTM, Tren- 
ton, N. J., to Carl Mark, director of 
the Al Paul Lefto.. ad agency of 
Philadelphia. Sales ticket was 
$165,000 cash. Mark is the son-in- 
law of Albert Greenfield, prominent 
Philly realtor and businessman. The 
WTTM transfer application will be 
filed with FCC shortly. 

Under the contract, Wene will 
continue on-the-spot operation of 





WTTM. Mark will remain with the 
agency but act as a director and give 


ipart-time attention to the Trenton 


station. Sale was handled by Smith- 
Davis brokerage firm. 


Transfer, it was understood, will 
not affect WTTM’s newly filed bid 
for television in Trenton. In fact, 
it will bring in additional capital to 
push the video application. 





Philadelphia—K YW is distributing 
more than 5,800 manuals outlining 
each program and providing ex- 
haustive bibliography for classroom 
use to integrate its new education 
series. The 144-page manuals are 
being sent to school teachers. The 
new series began Monday (6) and 
present six 15-minute periods weekly 
for 32 straight weeks, 


From Hollywood ! 
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CIRCLING THE KILOCYCLES 








Boston — Arthur Flynn, “Round 
the Town” commentator on WLAW 
(Lawrence), is promoting a local 
campaign to raise $10,000 to liqui- 
date the mortgage on a new home 
for James Dowd, Lawrence Marine 
hero, and the city’s only paraplegic 
veteran. The home 1s being con- 
structed with special equipment to 
make it possible for Dowd to carry 
on in the wheel chair in which he is 
confined for the rest of his life. 


Daytona Beach—FCC has just an- 
nounced the licensing of WNDB-FM 
Daytona Beach, for full-time opera- 


radius of 150 miles from St. Louis 
intead of the immediate vicinity. 
Sponsor pays cash to winners » 4 
Charles Stookey, Farm Editor for 
KXOK, celebrating 15 years in early 
am. radio, 


Cincinnati—First Cincy stations to 
come up with their own plane are 
WKRC and its FM affiliate WCTS. 
Job is a four-place Beech Bonanza 
with a cruising speed of 175 m.p.h. 
Pilot is Hulbert Taft, Jr., managing 
director of both stations. 





tion. As a result this station has be- 
come Florida’s first full powered 
FM station after an interim opera- 
tion of several months. It has just 


embarked on an extensive sales cam- | 

| Stations in : 
— |gram features the music of Fred 
Detroit—Eleanor Horen, past pres- | Gibbons at 


paign. 





ident, Womens Advertising Club of | 
Detroit, formerly with Chelton — 


lications, is the newly-appointed as- 
sistant producer of “House O’ 
Charm,” heard daily over WXYZ, | 
Detroit. 

Celumbus, O.—-WELD, columbus 
FM station, has just started com- 
mercial operation, with Herb Welch, | 
former program director, named | 
sales director. Bill Pepper succeeds | 
him as program director, and Charles 
Baker has been added to the an- 
nouncing staff. 

Detroit—WJR (CBS) has unveiled 
its new mobile studio, one of the 
first of its kind in the nation, to 
carry radio to the farmer and the 
rural area. The elaborately custom- 
built coach can travel anywhere 
within WJR's listening area and | 
originate broadcasts, and will take 
WJR programs and personalities to 
county fairs, 4-H clubs, conferences 
and other group gatherings, 

St. Louis—C. L. Thomas, gen. mgr. 
of KXOK, has been elected to a two- 
year term on the St. Louis Ad Club’s 
Board of Governors KMOX’s 
“Quiz of Two Cities’ now being 


| 


San Antonio—A new Monday 
through Friday quarter-hour 
titled the “Admiration Coffee Shop. 
sponsored by Admiration Coffee, 
is being heard here over KABC and 
Dallas and Houston. Pro- 


show 


the organ: 
Jimmy Baxter; Jim Sanders as m.c. 
and the voice of “Alexander” the 
waiter and John Paul Goodwin as 
announcer and reader of a bit of 
poetry on each broadcast. 


songs by 











Sales Mgrs. 


Continued from page 23 = 


He likes 








copy or quoting him rates. 


| to have his copy long and repetitious 


and if the station threatens to blue- 
pencil he has a quick comeback: he 
can turn to the local newspapers, 
where he can tell his*sales story in 
his Own way. 

That 
the 


newspaper bugaboo colors 
reaction of the station 
the code’s requirements in a big 
way. They figure that if the code 
in its final form turns out to be as 


will be the gainers. In the matter 
of paring copy the sales managers 
agree that the local retailer has a 
good case of opposition. It is like- 
wise their contention that it takes 
far more wordage to sell a suit sell- 


than a branded soap or cheese. After 
all, they add, the latter announce- 
ment is merely spotted for reminde: 





bankrolled by the Pevely Dairy Co. 


Contestants now are drawn from a_ brand advertiser at a disadvantage. 


purposes. In brief, it puts the non- 


men fo} 


tough as :t now looks the newspaper | 


ing for $27.50 with two pairs of pants 


| VARIETY 


Masons Buy State Hookup 
For Oct. 26 Dramat Show 


N. Y. State Grand Lodge of the 
Masons will use radio for the first 
time in the history of the fraternal 
order on Sunday, Oct. 26. Lodge has 


_ bought time on a hookup of 17 Mu- Atlantic City, Oct. 7. 


tual stations in N. Y. state to air a A treaty which provides for aj| 
half-hour dramatic show. Stanza, | closely-knit permanent international 


titled “The Beacon Light,” will tell 
the story of the fight against rheu- 
;matic fever and will announce the 
establishment by 


| organization which can deal with 
| world communications problems as 
they arise will come into being as the 


the lodge of a governments of 78 nations repre- 

| Masonic Medical Research Founda- sented here all summer ratify the 

tion for the aid of all faiths and [International Telecommunications | 

races. Convention and International Radio 
Lodge’s radio committee is com- Regulations of Atlantic City. 

posed of Jack Paige, Mutual special The treaties are the result of 

events director, who will produce meetings of the International Tele- 

the Oct. 26 airer; Walter E. Koons, | communications Conferences which 

former NBC exec, and Bob Wilson, |! have been in session here at Hotel 

Mutual exploitation director. Show | Ambassador with more than 600 

is being scripted by Jerry Holland. present since May 16 

-——--—-~—- -— Treaty was signed last Thursday 

- (2). with Charles R. Dennv. chair- 

WBZ-WBZA School of Air man of the conference and the head 


of the U. S. delegation at the confer- 
ence, opening the formal ceremony. 
Denny, FCC head, outlined the treaty 


fallvaw. 
as iVilvews 


Boston, Oct. 7 
WBZ-WBZA’s own school of the 
air under way this week with an 
enlarged format designed to hit the 

















400,000 public school students of me p cagioran saiaaiase: te eatin 
Massachusetts with a five-week é . 
ayem broadcast. 
Series, sponsored by Mass. Dept. of 
Education and the New England Mex Standoff 
Committee on Radio in Education, 
~~ Continued from page 23 —— 





goes on at 9:15 on a Monday through 
Friday basis. Scheduled are “News 


. - revision of 
in Review,” an analysis of news and 


but urged “a 
the NARBA” 


complete 


and “the 





how to read news by Arch MacDon- | necessity of improving the assign- 
ald, “Seeing America,” a geography | ment of channels which Cuba has 
series; “Living Literature” with!peen and is using.” This is looked 
Prof. John Scammell of B.U.; “Ad-/on as a sure sign that Cuba wants | 
ventures in Research,” and “The|}more channels and higher power, 
Road to Music” with Nicolas Slon- | neither of which will be too fav- 
imsky. iorably regarded by U. S. clears. 
‘ial = The Bahamas want to keep the 
| Florence Bendon Upped — pes pienedh6 Bh ogee 
. ; Dominican Republic asks 
} 


Philadelphia, Oct. 7. 

Florence W. Bendon, with WFIL \1,170 ke. Haiti proposes e 
for more than 10 years on the pro- | ment of two high power 25 kw 
gram and production staff, has been | tions on the 1,080 and 1,130 ke 
|; named assistant to Jack Steck, pro- |channels. Newfoundland wants to 
gram director, it was announced Sat- |stake a claim on the 790, 930 and 980 

urday (4) by Roger W. Clipp, gen- ; ke slots for 5 kw local stations. 
/ eral manager. Mexico also wants additional clear 

| 


ifor Class II stations on 650, 945 and 
stablish- 
sta- 


Miss Bendon is also wellknown as|channels in addition to those she 
| a radio vocalist under the name of | already has—namely, the ‘590, 630, 
| Carol Wynne. She formerly pro- |950 and 980 ke slots. In return, she 
duced the ABC “Melodies to Re- | would give up 1,220 and 1,570 ke 
member” series, and was assistant | but’ would keep her present assign- 


producer for the “Hayloft Hoedown.” ments on 730, 800, 900 and 1,050 kc. 





imperative | 


‘18 Nations to Ink Communications 
Treaty at A.C.; Denny Signs for US. 


| completely the entire set of radio 
regulations. These now fill a print- 
!ed volume of 391 pages of small 
print, and cover every phase of in- 
| ternational radio communications, 
| including technical standards, op- 
erating practices, procedures relat- 


| 


|ing to safety and distress, and a 
| myriad of other subjects. 

“We have not only completed a 
comprehensive revision of these pro- 
visions We have broken new 
ground in the radio field in three 
important respects: 

“First, we have adopted a world- 
wide frequency allocation table ex- 


tending up to 10,500,000 kilocy¢ les 

“Second, we 
cal machinery for p 
allocation table 

“Third, we have provided for a 
permanent board of experts, the In- 
ternational Frequency Registration 
Board, which, starting with the new- 
ly engineered list of frequency as- 
signments, will consider every fu- 
ture assignment to determine 
whether it will cause international 
interference.” 

Further clarifying the work of the 
delegations, Hugh Townshend, chair- 
man of the United Kingdom delega- 
tion, declared that the most im- 
portant task was to agree on the 
orderly allocation of bands or radio 
frequencies between the various 
types of services—international 
radio telegraph and telephone serv- 
ices, service to ships, civil aviation 
and broadcasting. 


have planned 
imting this new 


effect 


pracs 


into 


‘Blue Tag Quiz’ New 


Chi Airer Comeon 
Milwaukee, Oct. 7. 
New way to pull in customers for 
retailers is embodied in “Blue Tag 
| Quiz,” which tees off Thursday (9) 
| via WEMP, Milwaukee. Blue cards, 
six of which entitle bearers to prize 
merchandise, will be handed out to 
all comers at the Blatz Palm Gar- 
den, the show’s origination point. 
Idea is for card holders to visit six 
retail stores to see if they have the 
| winning numbers. The store prizes 
are duplicates of those awarded 
contestants on the show. 














The men may LOOK 


but the women LISTEN 





charm for the female radio listener. And women 


weekday afternoon at three. They listen — and ACT. 


NOW. 





Will you gentlemen please feast your eyes on the face, then 
forget it and face the facts? Because, frankly, we're not selling 
the lady’s pulchritude. You get that gratis. We're selling her 


listen to 


Barbara Welles (Florence Pritchett) on her WOR show, every 


THEY ACT? Within one week, five days, some 6,045 women 
peppered Barbara for a sample of — of all things — paint! And 
not the kind they gild their faces with. Within two weeks, the 
number of requests piled up to 10,297. They came from folks 
from as far off as Maine and Virginia — and even New York. 
That’s mighty pretty mail for a new show, don’t you think? 

BARBARA WELLES (Florence Pritchett) is such news that 
LOOK magazine gave her a fancy spread recently. She’s some- 
thing new in radio: a glamour girl with grey matter and a 
homey touch. She speaks to and for young housewives; spices 
their lives with glitter and good common sense to boot. 

YOU PAY ONLY FOR BARBARA WELLES when you buy 
into her WOR show but you get bank-breaking talent as well. 
Luminaries like Bing Crosby, June Knight, Lucille Ball and 
others have been her guests because they are her friends. 

IF YOU want to move in on what is proving to be one of 
radio’s most productive daytime woman’s shows, dial PE 6-8600 
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Recording Firms Expect AFM to Halt 
Production in Royalty-Per-Disk Snar! 





Recording companies are looking # 


forward to the middle of next week 
with no apparent trepidation what- 
ever. By that time they expect to 
be made aware of what the Ameri- 
can Federation of Musicians is plan- 
ning in regard to the Dec. 31 ex- 


piration of the agreement between | 


the two groups calling for a royalty- 


r-disk sold to the union. At its | 


meeting in Chicago last month the 
AFM’s executive board, which at 
that time contemplated making 
known the course it would take, de- 
cided to delay until the Oct. 13 
poard meet. 

Since the Taft-Hartley act spe- 
cifically forbids deals such as the 
AFM contract, which requires the 
per-disk-sold royalty, recording com- 
panies are not kidding themselves. 
They fully expect the AFM to call 
a halt to recording. And if they 


have any plan to combat it there's | 


none being talked of freely. 

Meanwhile, few of the disk com- 
panies have as yet begun to stack 
away masters against a strike. Co- 
lumbia hasn’t, nor has Decca. Vic- 
tor has been doing a slight amount 
of extra cutting but nothing that 
might be called a rush. What extra 
dates have been scheduled are to 
keep ahead of travelling artists. 

It isn’t easy to cut disks far in ad- 
vance, unless novelty and standard 
material alone is laid away. Pop 
tunes are too shortlived in the mod- 
ern scheme of things and not 
planned far enough in advance by 
publishers to allow recorders to 
stock up on them. Anyway,°in s0 
far as the majors are concerned, the 
majority are pretty heavily loaded 
with backlog as it is without going 
into extra sessions. 

Indies Can Benefit 

If and when AFM prez James C. 
Petrillo dges call a strike, the sec- 
ondary strata of recorders will be 


the most seriously hurt—particularly | 


£0 if the walkout‘lasts any length of 
time. 
Majestic, Musicraft, M-G-M, et al., 
can stack away a fair amount of ma- 
terial against a drought of mu- 
sicians, but they can cut only so 
many, and when those are exhausted 
they will be smothered by the tre- 
mendous backlogs of the larger 
companies. 

Peculularly enough the dozens of 
indie firms that sprang up during 
the war may get the same sort of 
benefit from an AFM strike as that 
given them by the war’s grip on the 
production of major companies. It’s 
felt that many of these companies 
would be able to make disks, which 
the majors and some of the -sec- 
ondary firms wouldn’t dare try in 
fear of eventual retaliation in one 
form or another by the AFM. They 
could use college bands and other 
non-union musicians under protec- 
tion of the T-H act, which forbids 
interferences with non-union work- 
ers. Another angle expressed is 
that the Harmonicats’ harmonica-ar- 
rangement of “Peg O’ My Heart” 
may have popularized that instru- 
ment to the point where it would be 
accepted as a fairly steady diet. And 
harmonica players are not looked 
upon as musicians by the AFM. 


ARMSTRONG INTO 
HOTEL WORK ALSO 


Louis Armstrong, who has achieved 

Unusual b.o. success since disband- 
ing his large orchestra and setting up 
a small jazz combo including Syd- 
ney Catlett (drums), Barney Bigard 
(clarinet) and Jack Teagarden 
(trombone), will depart from his 
practice of working only nightclubs 
when he goes into the Chase hotel, 
St. Louis, for one week opening Oct. 
21. Hostelry is paying $3,500 against 
& 50%-of-the-gross privilege, and 
will use a local dance band along 
with Armstrong. 
_ Following and prior to the Chase 
Job, Armstrong is working a series 
of concert dates with his new combo, 
which started work at Billy Berg's, 
Hollywood, and has been extraor- 
dinarily successful ever since. It 
moves into the Chicago Opera House 
Nov. 8 and the Cleveland Aud Nov. 9, 
and will do a concert at Carnegie 
Hall, N. Y. later this year. 





These outfits, such as Capitol, | 


|Sinatra Co-Pilots 
Own Plane to N. Y. 


When Frank Sinatra came east 
j last week for benefit dates, record- 
|ings, etc., prior to his mid-Novem- 
| ber opening at the Capitol theatre, 
|New York, he arrived in his own 
| plane. He and Bob Lee, radio 
| scripter who worked on the singer's 
| Old Gold show last year, bought a 
;single-motored ship recently, and 
ithey flew it east together. Sinatra 
has been taking flying lessons and 
did a good deal of the piloting him- 
self. 

Sinatra will be east at least 10 
weeks, doing his Lucky: Strike “Hit 
Parade” broadcasts from New York. 
| He will not play the Hotel Waldorf- 
| Astoria this year. 
lonly p.a. on his schedule. 


MPCE Slaps An 
‘Unfair Tag On 











| 


| 
| 
| 


Executive Council of the Music 
Publishers Contact Employees union 
yesterday (Tuesday) placed the Pel- 





iham Heath Inn, New York, out of | 


| pounds for its members. Spot, owned 
iby Herman Shubert, had been the 


} 
|subject of many complaints during 
|recent months by MPCE members, 


|who made charges of unethical prac- 
| tices against both the owner, and 
|bandleaders playing it. MPCE Coun- 
cil met Monday evening as well as 
|yesterday before deciding to put the 


date on the unfair list. 


Pelham Heath move, however, is 
ionly a starter, according to Council 
members. Now that such action 
against Shubert has been taken, the 
MPCE is preparing to mark other 
locations and owners who look for 
breaks from publisher's representa- 
tives, out of bounds. 


Cap., N. Y., Slated 
For Woody Herman 
In Switch from Par 


Woody Herman's new orchestra, 
currently being readied on the Coast 
for his return to the band business, 
will play the Capitol theatre, New 
York, the next time it hits town. 
Contracts have been signed for Her- 
man to play the house next May at a 
reported $12,500 weekly. That figure, 
presumably, includes supplying the 
show. 

Capitol contract moves Herman 
out of the Paramount theatre, N. Y., 
for the first time in years. He had 
been a Paramount regular, for a 
while working that house during the 
choice Xmas period each year. He 
has never played the Cap before. 

Herman's new outfit, incidentally, 
is partly composed of Sam Marowitz, 
Stan Getz, “Zoot’ Simms, Herb 
Stewart. saxes;: Ralph Piffner, trom- 
bone: Fredy Otis, piano; Don La- 
mond, drums; Walter Yoder, bass. 
He will use a Negro musician for the 
first time, too, Ernie Royal, a trum- 
peter. Yoder is one of the musicians 
| who started out with Herman when 
|the latter took over leadership of 
ithe old Isham Jones orchestra. He 
at one time was a co-owner with 
Herman in that band, which was 
| cooperatively owned. He was not in 
| Herman’s last orchestra. 

New band opens at Municipal 
Aud., San Bernardino, Cal. Oet. 16. 











Claridge hotel, Memphis, is booked 
| solidly with bands for the balance 
lof the year. Al Jahns, current, will 
|be followed Friday (10) by Eddy 
| Rogers. Then Nick Stuart, Oct. 31- 
| Nov. 20: Russ Carlyle, Nov. 21-Dec. 
}u1; George Olsen, Dec. 12-Jan. 1, 





The Cap is the | 


Pelham Heath, N.Y. 


EEK TO MATCH 


Apparently impressed by Decca’s 
expansion in the music publishing 
| field, both RCA-Victor and Colum- 


|bia Records are looking into the pos- 





'sibility of: matching Decca’s strides. 
| Victor, in fact, is talking with an 
established publisher about setting 
|up a subsidiary or cooperative firm. 


Columbia also is reported to have 


| had discussions in the past week 

with a major publisher. What 
jeventuated from these talks is un- 
| disclosed: Columbia execs flatly 


ideny that any such talks occurred. 

Both Victor and Columbia have 
{had the publishing-affiliation idea 
|for some time. Columbia several 
years ago went so far as to regis- 
|ter two company titles to be used on 
|; publishing ventures. One involves 
ithe Columbia tradename. Victor has 
‘never gone that far, but at various 
times had had talks with major 
publishers about going into the field. 

Decca has been in it for some time, 
but has considerably increased its 
interests during the past year. It 
took over the Milton Weil catalog of 
Chicago, after Tommy Dorsey had 
bought it and then returned it to the 
widow of its owner; last year it set 
up the Mood Music Co. in conjunc- 
tion with Columbia Pictures and 
Shapiro-Bernstein, and only a couple 
months back established a new firm, 
Supreme Music, in parinership with 
Bregman-Vocco-Conn. This firm is 
publishing the current top hit, “Near 
You.” 


New CAPAC Plan 
Calls for Putseh 
On Local Writers 


Toronto, Oct. 7. 


First item on the agenda of a re- 
vitalized Canadian Authors, Pub- 
lishers and Composers, Ltd., set up 
is the determination to have music 
publishers in this country put more 
local classical and potential pop mu- 
sic into print and hypo its circula- 
tion. Tee-off had Bill Low, newly 
elected general manager of CAPAC, 
calling a meeting of over a score of 
recognized Canadian lyric writers 
and composers in Toronto to put 
| pressure on Canadian publishers 
j who, allegedly, have been too lax in 
;recent years in meeting local pro- 
| fessional obligations. 
| Up until now, a vast majority of 





ithe music handled by Canadian pub- | 


jlishers has been that of U. S. writers 
| and music firms. Low, in fact is one 
| of the largest above-border repre- 
| sentatives of Yankee firms. Idea, 
/presumably, is not to lessen this 
| traffic but to increase the flow of 
home material so as to benefit local 
authors and composers. 


| Immediate plan calls for the con- 
jtacting of over 100 authors and com- 
‘posers across Canada to attend a 
general meeting in Toronto, with 
CAPAC willing to pay the expenses 
of out-of-town delegates if necessary. 


|Many of these already hold member- 


iship in CAPAC but qualifications of 


' others attending the meeting will be 
— of three: (a) they have had 
works published; ‘b) they have had 
‘works publicly performed; (‘(c) a 
;committee will deem their works to 
be of sufficient merit to be published 
'or performed. 

A group of CAPAC 
judges will winnow out 


member- 


composi- 
| 


|will then try to induce Canadian 
publishers to market them; similarly, 
/;CAPAC will use its influence to have 


'o.k..d composi.ions performed. 
i oa . — £99 om on 
| Headed by Sir Ernest MaeMilian, 


|conductor of the Toronto Symphony 
land newly-elected president of 
|CAPAC, the initial meeting was at- 
‘tended by bandleaders from the 
niteries and radio field, heads of 


_music departments of the U. of To- | 


ronto, resident composers and ar- 
rangers, 


NG PITCH 





UBLISHI 


DECCA EXPANSION 


|tions submitted by the delegates and | 








Mus-Art Due To 
| Book Shep Fields 


Shep Fields’ new orchestra, cur- 


|rently at his Glen Island Casino, 
New Rochelle, N. Y.. will be booked 
by the Mus-Art agency. Fields 
made an exclusive deal last week 


| with the new booking group to han- 
idle his band if and when it leaves 
ithe Casino. Fields is still uncertain 
las to when the spot will close and 
imay keep it open all winter, cither 
full-week or weekends only. 

Fields formerly was booked by 
Music Corp. of America. He was 
| tied to that agency originally on one 


tracts, which later was 
American Federation of Musicians 
order to the then-conventional 
seven-year deal, which expired less 
|} than a year ago. 


Beneke Dropping 
Glenn Miller Name 
From His Band 


Tex Beneke-Glenn Miller orches- 
| tra will at long last drop the Glenn 
| Miller half of its tag as of Feb, 2, 
when the band finishes six weeks at 
the Palladium ballroom, Hollywood. 
It’s figured that Beneke alone has 
achieved sufficient stature as a lead- 
er of the band to carry on alone with 
| the late Miller’s orch. That plus the 
fact that within the band business it- 
self the outfit is generally known as 
|the Tex Beneke orch, with few 
people ever adding the Miller por- 
| tion. 

| When Beneke 


revised by 














began work two 
| years or so ago following his dis- 
|charge from the Army Air Forces 
| along with a majority of the men 
| who now make up the band, it was 
| the intention then to drop the Miller 
| name as soon as possible from the 
band’s billing. At first the combo 
was known as Glenn Miller's or- 


A few months later this was revised, 
first on RCA-Victor record billing, 
to read Tex Beneke and the Glenn 
Miller orchestra. About a year ago, 
Don Haynes, the band’s manager, 
and Helen Miller, widow of the 
former leader, tried to drop the 
Miller name but ran into objections 
from theatre bookers and one-night 
promoters, et al., and the name was 
continued. 

Now it has been decided to make 
| the change on the theory that Ben- 
eke can continue to pile up the high 
grosses he has been drawing without 
dhe help of the Miller tag. Letters 
|to that effect from Haynes went to 
all bookers last week. 


Oscar Moore Fails To 
Show, King Cole Trio 
A Duo at Pitt Concert 


Pittsburgh, Oct. 7. 








its concert here last week at Syria 
Mosque, local home of long-hair 
music, when guitarist Oscar Moore, 
who is leaving the outfit end of this 
month, failed to show for the date. 
Cole waited for him until after 
scheduled curtain time and then de- 
| cided to try it with just himself and 
his drummer, explaining to the 
audience that Moore had _ disap- 
peared somewhere enroute and that 
|} anybody who wanted to could get 
; their money back. 

| So the two men gave out with two 





| pas of music and“only a scattered | 


|few in the packed house asked for 
| refunds. 


| Sir Louis Sterling in U. S. 





Sir Louis Sterling. w.k. British | 
showman, is in New York on an an- 
‘nual trip. 


He's long been identified with Lon- 
don legit, music, recording and kin- 
idred activities. 


(of its $1,000,000-in-commissions con- | 


chestra conducted by Tex Beneke. | 


King Cole Trio was a twosome for | 


Revenue Bureau Won't Dun Leaders 
To Pay S.S., Unemployment Taxes 


Washington, Oct. 7. 


| Name _ bandleaders who might 
have feared that the U. S. Internal 
Revenue Bureau would dun them 
for social security and unemploy- 


ment taxes paid in protest by buyers 
of their bands during the tenure of 
Federation 


the disputed American 


of Musicians’ Form B contract now 
need not worry. In issuing its long- 
awaited directive following the can- 
cellation of the Form B contract 
several months ago by the U. S. 
Supreme Court, as a result of a Des 
Moines suit by Roy Bartels, an Iowa 
promoter, the Revenue Bureau as- 
serted that it would not require 
maestroes to file returns or pay 
taxes in behalf of their musicians 
for the period prior to July 1 last. 

While it was the opinion of cer- 
tain accountants that the govern- 
ment division would not ask that 
|leaders pay the disputed taxes, 
basing their predictions on past di- 
rectives from the Commisvioner of 
| Internal Revenue, who all along 
agreed with Form B that leaders 
and their men were employees, 
other accountants and some booking 
agencies felt that there was a pos- 
| sibility that leaders would be asked 
to pay the pyramided sums. Especi- 
ally since a vast majority of theatre 
operators, nightclub owners, one- 
|night promoters and others who 
used name bands during the Ferm 
B regime are expected to file re- 
quests for refunds of the tax money 
they have paid on behalf of musi- 
cians under Form B. They cannot 
ask for refunds back beyond three 
years, however, 


Maestro An Emplayer 


Revenue Bureau directed that a 
bandleader is to be regarded as an 
employer of his men for the pur- 
poses of (1) withholding tayes and 
(2) social security. Unempioyment 
taxes are a state responsibility. Bu- 
recu will require that leaders col- 


lect from the salaries of. musicians - 


in their employ the sums required 
and make _ returns. Bandleaders, 
incidentally, who have not already 
applied for Employer Certificates 
from the Bureau must do so. That 
isfi if he is the employer of eight 
or more men. 

Regarding the payment of unem- 
ployment taxes, band accountants 
are in a quandary. It seems that 
these sums must be paid to individ- 
ual states. Since most name outfits 
travel consistently this presents a 
problem. For example, if a maestro 
| lives in N. Y. state and pays 11. 
; sums there for all his men the year 
‘round. Some of the latter might be 
/hurt. If one is a California resident 
and is discharged from or quits the 
band and returns home and files for 
|; unemployment insurance he would 
more than likely be out of luck. 
None would have been paid on him 
in California. He would be told to 
| collect from N. Y. Too, leaders do 
not want to pay the taxes in each 
individual state they work, for the 
Same reason, plus the fact that by 
|the end of the year they would pay 
far more than the required 1% up 
to $3,000 in salary for each man. 


| Accountants such as Phil Braun- 
stein (& Cherney), who handles T. 
_ Dorsey, Woody Herman, Jimmy 
| Dorsey and many others have asked 
for a clearer setup. They are seek- 
ing reciprocity arrangements be- 
tween states to make it easy for 
musicians to collect insurance sums. 
So far, it’s no go. In Dorsey's case, 
Braunstein is paying unemployment 
sums only to N. Y. state. 


APOLO, ASCH PAY UP, 
FOX DROPS FEE SUITS 


Suits filed by Harry Fox, music 
publishers’ rep in mechanical and 
, other matters, against Apollo ree- 
,ords, and another minor , action 
against Asch Records for failure to 
pay royalties, have been dropped. 
Companies in each instance paid up 
what they owed. 
| Apollo’s debt amounted 
proximately $6,000; Asch 
‘ $2,200. 
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This week there are a few records 
which will probably be on all the 
jukes before long. One is Arthur 
Godfrey’s Columbia of “Too Fat 
Polka,” a jovial number which, in 
this instance, is brimming with 
Godfrey’s ebullient personality. 
Archie Bleyer handles the accom- 
paniment, and with a great deal of 
skill. On the other side is “For Me 
and My Gal.” It’s pleasant enough, 
but “Too Fat Polka” is the face 
that'll get the nickels. 

Eddy Howard’s Majestic of Irving 
Berlin’s “Kate” sounds like another 
big seller. There isn’t much to say 
about it except that it’s a typical 
Howard bit of vocalizing and dansa- 
pation. Backing it up is “On the 
Avenue.” 

Art Lund’s latest for M-G-M 
couples “And Mimi” and “Jealous.” 
“Mimi” has taken on all the aspects 
of a hit tune, so you'll be hearing 
Lund’s interpretation of it. “Jealous” 
is a great job, however, and a strong 
standard backing of a potential hit. 

It’s rather curious that the disk 
companies should have aided our 
valedictory by ‘sending only two 
disks this week. Could it be that 
they're trying to rush us? 

There may be a Variety column 
or two after this one, but the point 
is that we must make our departure, 
because of the pressure of other as- 
signments. Naturally, there are a 
good many reasons why we are un- 
happy about doing so. First of all, 
we hate to miss that by-line. 

Between 50 and 100 disks weekly 
require a great deal of listening and 
we like to bend an ear to every one. 
Any reviewer who doesn’t, should be 
put in the pillory. If an artist makes 
a record, he deserves to be judged, 
but after a matter of 15 years, we 
find it impossible to pay attention to 
everything. And when the mind 
wanders and the ear invents other 
occupations we think that disquali- 
fies a reviewer. For that reason 
we're cutting out. 


Lion, New Odd-Label, 
Readies Wooden Disks 
Of Old ARA Masters 


Hollywood, Oct. 7. 





Jocks, Jukes and Disks 


By George Frazier 





Lion Records, new odd-label into 
which Alfred E, Simpson, Canadian 
lumber tycoon, has sunk nearly 
$350,000 so far, will try marketing a 
new type of platter, tradenamed 
“Sterilite,’ made of wood pulp, tar 
and pitch with several secret in- 
gredients salted in. Disk is unbreak- 
able and is a product of the labora- 
tory at one of Simpson’s lumber 
mills at Vancouver, B. C. 

Last week Lion took over the 
studios and offices here of the de- 
funct Pan-American Records. Firm 
already has bought up a mass of 
masters from bankrupt ARA wax- 
ery. These, made several years ago 
by Bob Crosby, Genny Simms, Judy 
Canova, Jan Savitt, Jan Garber and 
others, will be pressed and marketed. 

Lion will seek to get its most 
sweeping distribution in Canada and 
other British possessions, at the out- 
set. Simpson is a member of the 
Parliament in Ottawa and well 
known in north-of-border business 
circles. 

Offices here will handle record- 
ings and artist personnel, and local 
frontmen of firm are Bert Richman 
and Dave Miller, who have signed 
thus far Tony Trankina and Jessie 
Pryor. 


Ina Ray’s Reorg. 


Ina Ray Hutton will definitely re- 
organize her orchestra within the 
next few weeks to take up theatre 
and location dates she did not play 
during her last trip east. Miss Hut- 
ton will start putting her band to- 
gether again in N.Y. and may go into 
the Arcadia Ballroom, N.Y., follow- 
ing George Paxton, for her first date. 

Miss Hutton disbanded her last or- 
chestra late last spring after work- 
ing the Strand theatre, N.Y., and 
early summer bookings. 











K.C. Symph Into 15th Yr. | 


Kansas City, Oct. 7. 

Kansas City Philharmonic Orches- 
tra, Efrem Kurtz conducting, will 
open its 15th season with twin con- 
certs Oct. 14-15 in the Municipal 
Auditorium. Kurtz will begin his 
fifth year as conductor. He has com- 
pletely recovered from _ shoulder 
lameness which began to bother him 
late last season and which can ruin 
a@ baton-waver. 


New Switch on Disks 


Gene “Norman, disk jockey on 
KFWB, Hollywood, and Fred Rob- 
bins, of WOV, N. Y., have made ar- 








Baron to Switzerland 
On Recording Deal 


Paul Baron, head of artists and 
repertoire of Majestic Records, 
planed from New York Sunday (5) 
for Switzerland to make a deal for 
foreign masters. Baron is acquainted 
with a music pub and disk manu- 
facturer in Switzerland who appar- 
ently has an extensive catalog of 
classical material, and his purpose 
is to make an arrangement whereby 
Majestic will market some of it in 
the U. S. He'll be abroad several 
weeks. 

Meanwhile, Majestic and Dave 
Shelley, who headed the A.& T. di- 
vision in New York with Lee Savin 
following the split of Ben Selvin 
(now with Columbia) with the Ma- 
jestic powers over money, have 
parted. Shelley had been shifted to 
California after Baron moved east 
to replace Selvin. He’s going into a 
music publishing partnership with 
Dave Bernie, ex-Santly-Joy rep. 


BAND TIEUP MAY NIP 
DAMONE JERSEY DATE 


Vic Damone’s date at the Mead- 
owbrook, Cedar Grove, N. J., which 
is to start Nov. 11, coincidental with 
the unveiling there of Larry Clin- 
ton’s new orchestra, may not go 
through. William Morris agency, 
which handles Damone, wanted a 
package deal built around the Da- 
mone contract and involving two 
other bands, one the George Olsen 
combo, and Frank Dailey, Meadow- 
brook operator, refused. 

Damone was to, and may yet, 
work the spot for two weeks with 
Clinton, continuing the Meadow- 
brook policy of name acts plus 
dance bands or top-name orchestras 
plus non-name acts, while Clinton’s 
outfit holds over until Dec. 21, with 
possibly Phil Brito or the Harmoni- 
cats added. 

Skitch Henderson’s orchestra and 
Johnny Desmond, RCA-Victor disk 
singer, Open at Meadowbrook to- 
night (Wednesday ). Frarfkie Laine is 
a probability for around the first 
of the year with an as-yet undis- 
closed band. 








Irving Mills Coasted Friday (3) 
after two-week stay to 0.0. his Royal 
Records and bon voyage his brother 
Jack, who sailed for London Sept. 26. 


rangements whereby each will make 
for the other one transcription week- 
ly. Norman will patter on happen- 
ings in jazz circles on Coast, and Rob- 
bins will report on Gotham goings-on. 
Both Norman and Robbins, on their 
programs, feature modern music 
idiomantics. 

Too, each promotes jam concerts 
in their respective communities. 


RCA Royalties 
— Drop Of 50% 


RCA-Victor’s third-quarter royalty. 
statement to music publishers was 
made last week, and the sum dis- 
tributed, overall, reflected the tre- 
mendous slump that hit disk sales 
during the past summer. Statement 
was close to 50% off from the previ- 
ous quarter, which had been fairly 





close to wartime figures (over 
$500,000) . 
Though the third-quarter pay- 


ments went far off the beaten path 
of the past three or four years, the 
statements of all the major com- 
panies will likely Be back.to even 
higher figures for the fourth quarter. 
Indications are that the’ usual three- 
month pre-holiday sales lift will sur- 
pass even last year’s high mark. 
Statements of the other companies 
for the third quarter won’t be made 
until Nov. 15. Victor’s fiscal year 
runs a month in ‘Advance of theirs. 


DIAMOND RECORD CO. 
SUED ON ROYALTIES 


Warner Bros.’ music publishing 
companies have filed suit in New 
York against Diamond Records to 
force the collection of royalties 
owed by the firm, headed by Irving 
Gwirtz. WB’s action, which neither 
they nor their attorneys will talk 
about relative to details, is the sec- 
ond known suit by WB against a 
recording firm in recent weeks. It 
went after Majestic Records, but the 
move was dropped when the latter 
paid off in full. 

Diamond, the objective of another 
probe by Harry Fox, publisher trus- 
tee, has not filed statements with 
publishers for some time, and no 
one seems to know exactly how 
much coin might be involved. 








MOREY AMSTERDAM MATINEE 
With Phil Goulding, announcer 
Producer-Director: Milton B. Kaye 
55 Mins.; Mon.-thru-Fri., 3:30 p.m. 
Participating 

WHN, N. Y. 

Morey Amsterdam, a most un- 
inhibited comic, has been let loose 
in the disk jockey sweepstakes and, 
in typical style, he’s billed himself 
as a‘ “josh diskey.” It’s an apt 
handle because this hourly across- 
the-board session is part mayhem, 
part madness and very small part 
music. Amsterdam, an experienced 
nitery performer, is a natural zany 
with one .of the best-stocked larder 
of gags in the comic craft and he’s 
turned this so-called disk matinee 
into one of the top laugh bargains 
on the air, 

This is a strictly ad-libbed stint 
with Amsterdam commenting at ran- 
dom on everything that pops into 
his head. Consistency of the gags 
he tosses rapid-fire is remarkable. 
His bankrollers, too, had better duck 
for cover because Amsterdam has 
posted notice that he intends to hash 
up the plugs according to his taste, 
not theirs. Thus far, no sponsor has 
nibbled for participation on the pro- 
gram and Amsterdam has yet to 
prove that his peculiar-type ribbing 
can sell product. 

Amsterdam’s musical selections, 
which rarely number over five per 
hourly stanza, fit into the show’s 
general pattern. Novelty tunes and 
weirdly dissonant 
greatest play with ordinary swing 
platters given the go-by. Sometimes 
he uses a number by a popular 
crooner but only to make it the butt 
of some crack. It’s evident that the 
disks are not the forte of this show 
—they’re the props of the act 

Herm. 


1160 CLUB 
With Dave Garroway 
2 Hours; Tues.-thru-Sat., 12 midnight 
Sponsors: Hudson-Ross Co., 12-12:30; 

Participating 
WMAQ, Chicago 

Dave Garroway is the local hep 
set’s hero. His stuff on musicians, 
platters and singers is reechoed with 
cult-like fervor. He leans strongly 
to the non-commercial and there’s 
not a “Smoke, Smoke, Smoke” in a 
carload of his disks. He’s an ace 
showman and his heavy-rimmed 
glasses, crew haircut, bow ties, and 
sport jacket are standard equipment 
for many of his male fans. 

Garroway entered radio as a page 
| boy and worked his way up to an- 
nouncer. He at one time was an 
assistant instructor of astronomy at 
Harvard. Besides the “1160 Club,” 
which he unveiled early in 1946, his 
present sked includes a Monday- 
thru-Friday late afternoon platter 
session and a Sunday show with live 
talent on NBC. He also stages jazz 
concerts. 

Garroway’s strong though limited 
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Disk Jockey Reviews 


appeal lies in genuine jazz Savvy 
and an ability to create a cozy you- 
and-me atmosphere. He assumes 
that his listeners are intelligent and 
musically hep, which can be a form 
of flattery. “Was that Billy Butter- 
field’s horn?”; he’ll ask Ed and 
Ednas—who possibly can’t tell the 
siterence between cornet and trum- 
pet. 

His vocabulary is vast and per- 
suasive in a jazz style. He addresses 
listeners as “old honey,” “my so un- 
frowzy,” “old tiger eyes” and “my 
inside volcano.” Peggy Lee is ‘4 
thermal thing,» Sarah Vaughn's 
voice is “moist and velvety,” Bill 
Harris’ trombone has the “primitive 
Platters are 
described as “delicate,” “incandes- 
cent and diaphanous,” “pretty rea- 
sonable” and “very happy and un- 
bitter things.” 


He ad libs continuity and com- 
mercials, using a casual, conversa- 
tional tone. His approach to a com- 
mercial is vaguely apologetic, but 
the sales message comes through 
strangely undamaged. He has a 


trick of breaking a commercial mid- 
way, as though something else had 
popped into mind, but always re- 
turns exactly where he left off. 
This serves to sugarcoat the plug 
and gives it greater force than a 
letter perfect reading in a loud, 
unctuous voice. Lately he has drawn 
participating sponsors with self-im- 
provement products—elevated shoes 
and charm courses—which are natu- 
rals for an audience of college-age 
night owls. 

Musically, Garroway works the 
non-commercial middle ground be- 
tween barefoot Dixieland and atgmic 
be-bop, although he sometimes 
samples both extremes. 

Main device on the “1160 Club” is 
a guest disk jockey spot on which 
fans spin their favorite records and 
then. analyze its high spots. Bart. 
JACQUES FRAY 
Producer-Announcer: David Allen 
Writer: Fray 
25 Mins.; Wed., 7:30 p.m. 

Sustaining 
WQXR, N. Y. 

WQXR has joined the disk jockey 
ranks, Being longhair by setup, the 
New York Times-owned N. Y. indie 
would naturally acquire a longhair 
platter-twirler. They have, in this 
case, and he’s a good one. He's 
Jacques Fray, former partner of the 
two-piano classical team of Fray & 
Braggiotti, and as appealing a 
spieler as he’s a pianist. 

_Fray presents brief but interesting 
bits about the composer and the 
music he’s to play, couched in simple 
language, and delivered in a clear, 
cultigated voice without any patron- 
izing. It may be longhair stuff, but 
it’s not highbrow. Wednesday's (1) 
preem presented the first movement 
of Mozart’s Quartet in D Minor and 
Ravel’s “La Valse.” Music and com- 
ment was all of very: agreeable 
quality. Bron, 


RCA Gets Green Light 
On Phil Harris’ ‘South, 
‘Poker Club’ After Snag 


Hollywood, Oct. 7. 

RCA-Victor this week will release 
the Phil Harris recordings of 
“That’s What I Like About the 
South” and “Darktown Poker Club,” 
which it pulled off the market some 
time ago. Harris originally cut the 
tunes for the defunct ARA label 
here and when he moved to Victor 
after ARA folded he remade them 
for the major label on his first disk 
date. When Victor released them, 
trustees of ARA’s assets, among 
which were Harris’ ARA masters of 
the tunes, forced Victor to with- 
draw them from sale. 

Harris and Victor were able to re- 
lease the Victor versions after Cana- 
dian lumber magnate A. E. Simpson 
bought a majority of ARA’s assets. 
Victor immediately went after him 
for a deal on the masters and got 
them. At the time, Victor sought 
to release the disks for sale and was 
stopped by ARA, Harris himself 
tried to buy the masters from the 
ARA trustees, but was unsuccessful. 
He offered $1,500 for them. 


Disk Jocks in L.A. 


Hollywood, Oct. 7. 

Last of the keys without a chap- 
ter, Los Angeles will soon have its 
branch of the National Assn. of Disk 
Jockeys. In the wake of a recent 
visit by Hugh Douglas, v-p of the 
group, Bill Leyden, KMPC platter 
pilot and secetary of NADJ, will 
form a shop here. 





row or Thursday to set up this area’s 
second attempt at organizing, and 
States that jockeys individually 
queried so far are eager for it— 
thought just as eager to avoid the 
pitfalls of talent bans, etc., that led 





to the collapse of the first independ- 
ent group formed here earlier this 
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82 Meets With N. Y. Theatre Men; 
Hartford Situation Temporarily OK 


Meeting between New York Local | tion, is scheduled for this morning 
802 of the American Federation of | (Wednesday) at either the Loew 


Musicians and representatives of the | booking offices or the Warner office. 
Paramount, Capiioi and Strand} This meeting between the two fac- 
theatres, N. Y., on the standby situa- | tions has been sought by 802 execu- 








“Double in Brass!” 








YOU CAN REALLY DO IT WITH A SOLOVOX 


WITH THE AMAZING SOLOVOX you 
. can produce the tonal effects of 
brasses, strings, or woodwinds 
while you accompany yourself on 
the piano. 
Play sweet or hot, barrelhouse 
or blues, whatever you choose! 
How the customers love it! 


For night club or theatre work, 
you can use the sax, clarinet, trum- 
pet, cello, or other tones to add 
beauty and variety to your play- 
ing. Other engagements might call 
for the violin, French horn, bas- 
soon, organ, or other effects. 


Here is an instrument that can 


broaden your repertoire, improve 
your music, increase your popu- 
larity, and multiply your iicome. 
And it’s all so easy with the 
Solovox*! 


It is portable—easily attached 
to and detached from any piano— 
and plugs into the lighting circuit. 
It doesn’t interfere with the nor- 
mal use of the piano, and it adds 
welcome variety to any piece you 
play. 

To learn more about this re- 
markable instrument—and what 
it can do for you—see your dealer 
or mail the coupon today! 


olovox 


Made by the makers of the Hammond Organ 





Hammond Instrument Company 

4248 W. Diversey Ave., Chicago 39, Iifnois 

Gentlemen: Please send me further information about the Solovox, and 
the names of Solovox dealers near me. 





Name 





Address 
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tives for the past two weeks and, so 
far, the theatre men claim to be in, 
ignorance of its purpose. 

Local 802 men asked for the con- 

fab to talk over with the theatre 

ops their contention that the con- 

tract between the theatres and 802, 

still in force and which carries pro- 

visions for standby orchestra salaries, 

cannot be discarded simply because 

of the-Taft-Hartley law. Union will 

seek, as explained last week in 

Variety, to have the theatres con- 

tinue to pay the standby fees when 

travelling orchestras play the houses, 

at least until the expiration of the 

pact. And to pay up such salary 

sums as have not been forwarded ‘o 

union coffers since the T-H law went 

into effect in August. 





Hartford’s Peace 
Hartford, Oct. 7. 

With a temporary 90-day accord 
reached, the pit men at the State 
theatre here last weekend reported 
for work after being absent since 
the start of the season (Labor Day). 
Accord ‘was reached between Musi- 
cians Protective Association (local 
American Federation of Musicians 
affiliate) and State ops despite fil- 
ing of charges of unfair labor prac- 
tices against union with NLRB by 
the house. 

Extent of the charges is unavail- 
able. However, it is ynderstood that 
hearings are being helc in abeyance 
until it is seen whether a solution 
to Taft-Hartley aspect of the fight 
over standby bands is found in this 
90-day period. House is claiming 
hiring of the musicians is needless 


and had refused’ to renew a contract. 
State filed its charges’ with the 
Boston offices of NLRB, claiming 


that it considers itself a business in 
interstate commerce and therefore 
comes under jurisdiction of the fed- 
eral agency. It claims that some 
60% of its business is from out of 
state, namely Massachusetts and 
Rhode Island, and that it advertises 
in papers of three states. Union, 
on other hand, is citing a decision of 
supreme court several years ago that 
a theatre is engaged in intrastate 
commerce. Therefore, says union, 
State theatre is all wet in its claims 
before NLRB. 


According to Bill Appleton, presi- 
dent of the union, the State pit 
band was inaugurated 11 years ago, 
“before the adoption of either the 
Norris-LaGuardia Act or the Taft- 
Hartley Act.” Union, he says, seeks 
no changes in its contract from pre- 
vious years. 





St. Local Generous 
St. Louis, Oct. 7. 

When city fathers contracted for 
a 20-piece AFM orchestra to play 
seven concerts during St. Louis 
week, Oct. 18-25, in the Henry W. 
Kiel (municipal) auditorium, execs 
of Local No. 2 made what is believed 
to be the first concession of its kind 
in this burg. They agreed not to 
demand standby tooters for other 
bands, etc., that will work during 
the week. 


HAMPTON’S $23,700 
RECORD TAKE IN L.A. 


Los Angeles, Oct. 7. 

Lionel Hampton’s orchestra boost- 
ed the gross mark at the Million 
Dollar theatre here for the week 
ending Monday (6) night by raking 
in a total of $23,700 after taxes. It 
was the biggest week the theatre 
has had since resuming stage shows, 
when they moved over from the 
Orpheum. 

Hampton’s week was the long- 
disputed one he was supposed to 
have played some weeks ago and 
which was blocked out by addition- 
al work demanded of the leader on 
Danny Kaye’s Samuel Goldwyn- 
RKO picture, “That’s Life.” Hamp- 
ton was forced to switch his theatre 
contract due to his inability to play 
when scheduled and, as a result of 
his record week, drew a revised deal 
that increased his personal take. 





Ray Ventura in N.Y. From 
France to Place Songs 


Ray Ventura, French bandleader 
and film producer, currently in 
America, has his own music pub- 
lishing business and object of his 
U. S. visit is to market some of the 
songs from a picture he just com- 
pleted. “Mademoiselle s’Amuse” 
(“Miss Has a Good Time”) for Hoche 
Productions. Director Jean Boyer 
also wrote the story, dialoged by 
Serge Veber. 

Picture, starring Giselle Pascal 
and Randall, ex-‘Folies Bergere” 
comedian, has three songs of which 
Ventura has taken records over with 
him. One is titled “With Armstrong, 
Cab Calloway and Duke Ellington.” 
Music is by Misraki, Ventura’s part- 
ner, and-+lyrics by Andre Hornez. 
Another song, titled “Sans Vous” 
(“Without You”) by the same pro- 
ducer and lyricist, is sung by Miss 
Pascal and Billy Taffel and the third 
is “Maria,” a samba by Marc Lan- 
gean. 





Criterion Expanding 
Book-Pub Activities 


Criterion Music, operated by 
Mickey Goldsen, which went into the 
book publishing business last year as 
a sideline to its music-marketing, is 
going deeper into the former. Gold- 
sen while on the Coast within the 
past forthnight completed. a deal 
with Ernst Toch, former professor of 
music at U. of Southern California, 
to publish a book by him titled 
“Shaping Forces of Music (Harmony, 
Melody, Counterpoint and Form).” 


Goldsen is also talking with 
Hughes Panassie, French jazz writer 
and critic, to publish a new book by 
him which already is in manuscript 
form. In addition, Goldsen recently 
secured world publishing rights to 
Charles DeLauny’s forthcoming and 





City Registrar Joe Gallagher, co- 
chairman of the committee for St. 
Louis week, had received the o.k. 
from a bunch of tyro, semi-pro and 
pro bands to appear at the aud when 
the union question arose. Gallagher 
huddled with Sam P. Meyers, prez of 
No. 2 and his executive committee 
and pointed out that the extrava- 
ganza was civic and non-profit affair 
and the city had no funds to expend 











subsequent editions of “Hot “Discog- 
raphy.” 





Welk’s 7G in Dakotas 


Hollywood, Oct. 7. 
Lawrence Welk orchestra grossed 
$7,265 on three one-niters in the 
Dakotas Sept. 30, Oct. 1-2, 
Welk, in on a $1,500 guarantee 


against 60%, earned coverages in 
Fargo, N. D., drawing $2,280; Bis- 





for the standby tooters. Union | mark, N. D., with $2,400, and Mow- 
agreed not to interfere. bridge, S. D., hitting $2,580. 
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Dreyer to Handle 
O'Keefe Catalog 


Dave Dreyer, who recently left the 
Irving Berlin firm to go into the 
music business on his own in part- 
nership with Frankie Carle, made a 


deal last week witH Francis C, 
(“Cork”) O’Keefe to handle the lat- 
ter’s Words and Music catalog. Ac- 
cording to the terms of the deal, 
Dreyer will operate W. & M. for 
O’Keefe on a profit-sharing basis, 
with a five-year option on buying 
into the firm. He has no option on 
its full purchase, however. 

O'Keefe made the deal with 
Dreyer mainly because he did not 
have the time to devote to supervis- 
ing the firm’s operation and, at the 
same time, did not want to sell the 
catalog. He purchased it only last 
year by buying up individual shares 
in the venture held by those who 
originally established it, among them 
Fred Waring, Abe Lyman, Guy Lom- 
bardo, Paul Whiteman and Johnny 
O’Connor, Waring’s manager at the 
time of the firm’s inception. 


BELLE BAKER RETURNS 
TO DISKING FOR NAT'L 


Belle Baker will record for the 
National label, her first disking 
chore in some time. Singer signed a 
term agreement with that company 
last week and is to make her first 
disks within the next few weeks. 

During the past couple years, Miss 
Baker has confined herself mostly to 
nightclub dates. 


Louis Jordan Takes 
466 Out of 9 Dates 


Louis Jordan cracked his own 
southern bookings’ gross mark of 
last year with a take of $46,460 for 
nine recent dates. All stands were 
at a $1.25 top and only at Tuskegee, 
Ala., did he fail to break into per- 
centage. 

Swing started at Birmingham 
Sept. 17 and ended on the 26th in 
Columbia, S. C. 
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Introduced by DOROTHY LAMOUR 
Recorded by TOMMY DORSEY 
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MY GAL SAL 


JERRY MURAD'S 


HARMONICATS 


Universal Record #U-851 
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Tonight You 
Belong to Me 


Leo Diamond’s Harmonica Hit 
(Vitacoustic 11B) 


Black and Blue 


Frankie Laine (Mercury No. 1026) 


If It’s True 


Johnny Desmond-Page Cavanaugh Trio 
(Victor 20-2312) 
Cootie Williams (Majestic 1165) 


MILLS MUSIC, Inc. 
Broadway New York 19 
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“SO FAR” 


FOR THE FIRST TIME VIC DAMONE 
; MARGARET WHITING 
Before a Show sits toa 


Capitol Trans. 


Opened le New York i FRANK SINATRA 


Columbia 


GUY LOMBARDO 


; ; Decca 
SHEP FIELDS 
‘i Lang-Worth 
| : : LENNY HERMAN 


Lang-Worth 
3 | JOHN LAURENZ 
Mercury 
| JACK FINA with HARRY PRIME 
e . M-G-M 
JACK FINA 
Muzak 


: NORMAN CLOUTIER 
(Music of Manhattan Orch.) 
NBC Thesaurus 
ALAN DALE and RAY BLOCH 
Signature 
. PERRY COMO 


Victor 


GUY LOMBARDO 


IMPORTANT #eeee 
“A FELLOW NEEDS A GIRL” . 


VIC DAMONE 


Associated 
; GODON MacRAE 
Capitol 


FRANK SINATRA 


Columbia 
A Tathute te the Great Score by | JIMMY ATKINS eee 
GUY LOMBARDO 
RICHARD RODGERS and OSCAR HAMMERSTEIN Il Decca 


SHEP FIELDS 
Lang-Worth 


LENNY HERMAN 
ies. ? Lang-Worth 
: D‘ARTEGA 
Lang-Worth 
MARTHA TILTON 
Majestic 
JOHN LAURENZ 
Mercury 
' JACK FINA 
; Muzak 


SWEETWOOD SERENADERS 
NBC Thesaurus 


PERRY COMO 


Victor 


jheatre Cuild Production supervised by GUY LOMBARDO 
: zi 
LAWRENCE LANGNER and THERESA HELBURN iv 


. Musical Numbers and Production staged by “THE GENTLEMAN IS A DOPE” 


AGNES DE MILLE MINDY CARSON 


Associated 





‘ettings and lighting by JO MIELZINER — JO STAFFORD 
Capitol 


costumes by LUCINDA BALLARD DINAH SHORE 


Columbia 
PATTI DUGAN—JUMPIN’ JACKS 
NBC Thesaurus 
BERYL DAVIS 


Victor 


Mi U SIC | N C “vOU ARE NEVER AWAY” 
& FREDDY ene 


1270 Sixth Avenue, New York, N.Y. | In Preperation—A Victor Album of the Entire Score 


by the Original Cast 
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New Continental Agcy. 
Sets Deal to Handle 
Gale Talent in West 


Hollywood, Oct. 7. 
New Continental Agency, set up 
here recently by Jack Archer, Milt 
Deutsch and Abe Turchen, completed 
a deal last week whereby it will 


I WISH I DIDN’T LOVE YOU.. 
FEUDIN’ AND FIGHTIN’....... 








handle bookings on the Coast for all WHEN YOU WERE SWEET 16.. 
Gale, Inc., properties. This solves a EMER cg 5 2 pike Ck bie) 8b a> oT 
problem for Gale, who has been WHIFFENPOOF SONG ...... ° 
Dicotaihinss ge ik : re TS PRA Tee fete POPE 
surveying the Coast area for months LADY FROM 29 PALMS....... 


on the advisability of establishing a 


| 
I HAVE BUT ONE HEART.... 
western office for his agency. Billy | 
} 
| 
1 


15 


(Week Ending, Oct. 4) 
Writers 


(Burton Lane-Al Dubin)........-..++- 
COANE  “TROTRIORY 250.5 .s5 + a cased cans 
(Joe Myrow-Mack Gordon).......... 


oo GET EE): SEOPURIUR CAD dvs cteess tbeees bites 


(Allie Wrubel) 
(Johnny Farrow-Marty Symes).... 


THAT’S MY DESIRE...........(Carroll Loveday-Helmy Kresa)... 
Shaw, one of Gale’s partners, was ON THE AVENUE ame eae (Harold Rome-Fred Freed) 
here last April looking into a Coast PEG O’ MY HEART...... .. (Alfred Bryan-Fred Fisher)... 
branch idea, but lack of office space | KOKOMO, IND. ........ee00-+0 (Joe Myrow-Mack Gordon)........... 
and other factors killed the plan. % o 





Continental, only a few weeks old, | 
has been endeavoring to make deals | VITACOUSTIC EYES WESTERNS 
similar to the Gale arrangement to | Chicago, Oct. 7. 
supplement income from the prop- er sy 

Vitacoustic Records, Chi indie, 


erties it handles. While Willard | 
negotiating for Riley Shepard, 


Alexander was here (he returned | is 
east last week) Archer had conver- | s5-mer Columbia western disk sing- 
If pacted, he will be the first of 


sations with him regarding booking | _ 
Vaughn Monroe in this area, but the ; ©" 7 

plan didn’t- go through. a proposed cactus division. 
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Upsurge In 
Sheet Sales 


Sheet music jobbers felt another 
upsurge in music sales during the 
| past week, further boosting the busi- 
ness graph upward from. the deep 
slump that gripped the business all 
spring and summer. At this point, 
the No. 1 seller, in this case “Near 
You” (Supreme), is moving at just 
about double the rate of the top 
seller of a few months back. Mu- 
sic Dealers’ Service, N, Y., jobber, 
last week ordered 5,000 copies of the 
tune in one day. It hasn’t done that 


in months. 
For example, “Near You” last 
week sold approximately 45,000 


copies, a figure slightly higher than 
its previous week’s mark. During 
the summer, the top tune was doing 
between 20,000 and 25,000 weekly, 
and sometimes didn’t get as high as 
the first figure. And so-called best 
sellers below the number one posi- 
tion were going at a rate that really 
scared publishers, who, until the 
slump broke, were getting ready for 
a protracted dip. 


Leeds in Reciprocal 
English Song Deal 


Leeds Music completed a deal last 
week with Keith - Prowse, English 
publisher, to publish in the U. S. the 
No. 1 British best sheet seller of the 
moment, “Now Is the Hour.” Agree- 
ment was arranged with K-P Peter 
Maurice, which has a_ reciprocal 
publishiing deal in the U. S. with 
Leeds via which the latter operates 
a U. S. Maurice firm and the Eng- 
lish Maurice company operates a 
London Leeds branch. 


In snagging “Hour,” Leeds will 
handle in this country both of the 
most recent top sheet sales hits of 
Britain. Other is “How Lucky You 
Are.” 








34,000 Miles in 34 Years 


Hollywood, Oct. 7. 

“Now Is the Hour,” first published 
in Australia, and now the No. 1 
song in England, traveled 16,000 
miles in 34 years toward hitdom. 
Published in Austrailia in 1913, it 
was written by Clement Scott, Dor- 
-+othy Stuart and Maewa Kaihan, 
and has been known as the “fare- 
well song” Down Under since first 
published. 


Waltz lay idle until picked up by 
Gracie Fields and pushed to the 
top sales position in England. Lou 
Levy also heard it in England and 
had to go through three publishing 
companies, W. H. Paling Co. in Aus- 
tralia, Keith-Prowse in England, and 
Gus Schirmer in this country to 
get it. No advance was involved. 





Best Sheet Sellers 


Publisher 
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BUDDY MORROW REVISES 
STANCE ON DISBANDIN 


Buddy Morrow will not break up 
his orchestra after all as cited in 
last week’s Variery, but before that 
decision was arrived at there was 
considerable argument following the 
publication of the story. 

Morrow is going to hit the road 
with his band to plaf™six weeks of 
dates lined up for him by Music 
Corp. of America, but he states that 
as soon as those dates are completed 
the band will be disbanded. Argu- 
ment over whether he was to break 
up or not last week began thusly: 
Morrow is a bit tired of road work 
and the conditions medium-level 
bands must face currently. Without 
advising his manager, Al Herman, he 
decided to return to radio work. He 
agreed to join the trombone section 
of the Lucky Strike “Hit Parade” 
orchestra conducted by Axel Stor- 
dahl, which will work out of New 
York with Frank Sinatra for the 
next 10 weeks. Meanwhile, Herman 
had signed contracts for dates with 
MCA. And he didn’t know until 
the Variety story broke that Mur- 
row wanted to quit and go back to 
radio, which today is far more lu- 
crative to an instrumentalist of Mor- 
row’s ability than road work with a 
secondary band. 

Morrow then was in the position 





of reneging on the dates which Her- 
man had okayed and signed for, or 
| reneging on the “Hit Parade” deal. 
| He backed out of the latter. He will 
| play theatres, locations and college 
and promotion one-nighters for the 
next six weeks, including a week at 
the Casa Loma Ballroom, St. Louis 
week of Oct. 10; Stephens College, 
Columbia, Mo., Oct. 18; one-nighters 
thereafter into Adams theatre, New- 
ark, week of Oct. 23; State theatre, 
Hartford, Oct. 31-Nov,. 2, and Famous* 
Ballroom, Baltimore, Nov. 6, for two 
weeks, 





Morales, Paxton Orchs | 
In Metro Disk Pacts 


M-G-M Records has signed the 
Noro Morales orchestra to a two- 
year contract. Deal doesn’t begin, 
however, until Jan. 1, when the 
band’s current agreement with Ma- 
jestic Records expires. 

Metro disk subsid also has signed 
George Paxton’s orchestra, which 
had been on the Majestic label. 





Bob Miller’s Eye Op 


Bob Miller, president of the Music 
Publishers Contact Employees or- 
ganization in New York, goes to the 
hospital Oct. 22 for an operation on 
an eye. 

At the moment, the sight of Mil- 
ler’s right eye is completely gone 


;}and the operation, on the cornea, 
would restore it. 








os 
Music 
Rancho Rio Grande.” 


Harris....Teddy Bunn Trio, with 


lander reports to RKO to write 





| aires re-inked for three years by 











bass, and Bunn, guitar, set to slice for Modern 


Notes 


Harold Arlen and Leo Robin assigned to write five tunes for Tony 
Martin and Yvonne De Carlo in Marston Productions’ “Casbah” at Uni- 
versal-International. Walter Scharf, 
sequences for film....Criterion Music paid $5,000 for Cindy Walker’s “My 
Ditty has been waxed by Frank Sinatra for Co- 
lumbia, Dennis Day, RCA-Victor and Jack Smith, Capitol....Calypso ditty 
“Ann Sheridan” inserted in Michael Curtiz’s production, “Romance In 
High C”....Herb Reis, formerly with Mutual, new plugger at Charles K. 


musical director, is prepping 13 tune 


Jack LaRue, piano; Julius Gilmore, 
Disks....Frederick Hol- 
musical score for “Roughshod”..., 


Mitchell Boys’ Choir will sing “Buttons and Bows” for Paramount’s Bob 
| Hope, Jane Russell starrer, “The Paleface”....Bobby Worth Music has 
_ been admitted into ASCAP....Rocky Carr here to head branch of Coast 
United Music firm piloted by Juggy Gayle and Jack Gale... .Merry Macs 
Opened at Stork Club, Council Bluffs, Iowa, Oct. 6, for week... .Modern- 


Columbia label....Sophie Tucker set 


for Bal Tarabin, San Francisco, opening Dec. 2....Barry Woo . 
‘Kelly into Flamingo, Las Vegas (9). y d and Patsy 


Comics Added to Jazz 
Concerts at Town Hall, 
Big $4,200 for Latest 


Jazz with a commercial tinge 
made its debut at New York’s Town 
Hall Saturday (4) evening and, like 
the preceding straight hot-music 
shindigs staged at Carnegie Hall, 
N. Y., the two preceding weeks, did 
a sellout business. Fred Robbins 
and Ernie Anderson, who put on 
the straight jazz jams at Town Hall 
last season, this year are adding 


comics to the musical bill in an 
effort to add showmanship. This 
past week it was comic Red But- 
tons; next week it ewill be Erwin 
Corey, a standard laugh act. 
Robbins, WOV, N. Y., jive disk 


jockey, who m.c.’s the shows, and 
Anderson claim a gross for last 
week’s show of $4,200 after taxes, 
iwith a lineup of Nellie Lutcher, 
| Cozy Cole, Al Hall, Herman Mitch- 
j ell and Joe Bushkin’s six-piece or- 
chestra. These are all strong jazz 
names and, with Lutcher and But- 
tons added, it was a more rounded 
} program. 





This sort of booking will prevail 
through future weekly Robbins- 
Anderson concerts. They have the 
“Calypso Carnival” for this Satur- 
day (with Corey) and a 20-piece 
band led by Wingy Mannone, who’s 
flying in from the Coast. Later dates 
will use the full bands of Count 
Basie, Duke Ellington and Benny 
Goodman’s sextet as draws in con- 
junction with acts. 





Granz’s $11,200 in Detroit 
Detroit, Oct. 7. 


Norman Granz’s “Jazz At the 
Philharmonic” did a hefty $11,200 
gross in one night here Saturday 


(4) at the Masonic Temple, which 
was packed to the doors. Unit came 
in from a tour of Boston, Philadel- 
phia and Toronto, where it is 
claimed to have worked to full 
houses without exception. 





Stan Kenton Resumes 
Record-Cracking Ways 


Hollywood, Oct. 7. 
Stan Kenton, who started back in 
harness 10 days ago, picked up right 
where he left off when illness felled 


re-formed orchestra resumed opera- 
tions with a two-nite stand at Balboa 
Beach and cracked a record set four 
years ago by Tommy Dorsey by 
drawing 5,170 paid admissions on 
one of the evenings. 

On the two days, Kenton drew 
nearly 9,000 customers. Booked at a 
guarantee of $3,500 against 60%, the 
crew exited with about $6,000 for its 
end. Working northward on a skein 
of 25 gigs, band did well rotatively 
in Oakland, Fresno and San Jose. At 
Vallejo, returns were wan when only 
970 admissions were registered. 


COMING BACK 
BIGGER 





him last. spring—on the crest. His * 
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Inside Orchestras—Music 


when E. R. (Ted) Lewis, head of the British Decca company, markets 
his new London label disks in the U. S., he will not be disturbing relations 
with U. S. Decca. While British Decca, by contract, has the rest-of-the- 
world market, it is forfended from using the Decca tag for marketing in 
the Americas. Hence the London label, which will sell at 85¢, theory 
eing that those disk connoiseurs who want imported artists will not 
object to the tilted price, 


Lewis is now in New York huddling with the American Decca com- 

ny’s prexy, Jack Kapp. Lewis used to be on the U. S. company board— 
n fact was board chairman—but when he found himself too removed 
from the western hemisphere by war and other circumstances, a new 
deal was set divesting him from Kapp’s company. Britisn Decca, however, 
has first reject rights to U. S. masters by American Decca but. failing to 
fully avail itself of that contractual privilege, American Decca may then 
export. However, under existing economic regulations and restrictions, 
any expansion plans are rather remote. 


Mabel Wayne's ditty “It Happened In Hawaii” is being dusted off by 
Remick Music Disks on tune, cleffed in 1941 prior to the outbreak of 
the war, were set for release when Pearl] Harbor was attacked and Remick 
execs realized that title and lyrics would not blend with the crisis at 
that time and consequently stashed the ditty. 

Firm will now go to work on “Hawaii” with platters waxed in 1941 
by Jimmy Dorsey, Kay Kyser, Dick Jurgens, Buddy Clark and Glenn 
Miller set for immediate release. Disk by Miller will be among the last 
of his waxings never before heard, to be sold over the counter. Miss 
Wayne also inked “Ramona” and “It Happened In Monterey.” 





Through a typographical error, the gross of the “Jazz at the Philhar- 
monic” unit at Carnegie Hall, New York, a week ago Saturday (27) was 
indicated in Variety last week to have reached $9,300. This figure is 
physically impossible to attain at Carnegie under the $3.60 top at which 
Norman Granz’s jazz unit worked. Highest gross ever hit at Carnegie by 
a pop band concert is claimed to have been reached by Lionel Hampton’s 
orchestra at & concert there last winter, which drew $6,400. Granz’s outfit 
did slightly less than $6,300. 


“land and foam” suggested a war 
proximity that, at the time. was 
pretty generally being disavowed. 

Kapp, in his analysis of current 
trends, based strictly on general 
trade graphs, feels that while the 
music business hasn't the impetus in 
general that it should have, none 
the less it is in healthier position 
“because it is going through its di- 
gestive period.” As such, he ob- 
serves, anybody should be willing to 
take his chances in such an open 
market because, while it is a more 
discriminating market, it has a heal- 
thier tone. 

“The time has passed where you 
can't tell the difference between silk 
j}and calico,” says Kapp. “With the 
|public’s ability to tell good merchan- 
| dise, it'll be best all around.” 








New Metro Disk Label 
Based on ARA Masters 


Hollywood, Oct. 7. 
Maurice Rappaport, longtime local 
record dealer, has started a new 
label, tagged Metro. As start toward 
a catalog, Rappaport has acquired 
masters from stack made by the 


year-long defunct ARA waxery, in- 
cluding etchings by Vatican Choir, 
“Spellbound” album, and works of 
Jeri Sullivan and Illinois Jacquet. 





SIGNATURE RECORDS 
INKS CONNIE HAINES 


Signature Records inked singer 
Connie Haines to a term contract 
last week. 

Warbler’s first sides will be cut on 
the Coast, staff conductor Ray Bloch 
backing her with a 32-piece band. 
Second waxing session is planned in 


New York late next month, when 
Miss Haines is due in Gotham for a 
personal at the Paramount theatre. 


Miss Sullivan will immediately start | Jn conjunction with her vaude ap- 


cutting new sides. 


pearance Miss Haines is slated to 


As yet M-G-M Records has not | guest on Mutual's Block Party show 


lodged a protest over use of 


Metro trademark. 


the | 


for five consecutive weeks as part of 
Signature’s buildup of the vocalist 
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. « R (Vitacoustic) and Francis Craig’s 
Music Biz usty |“Near You” (Bullet) could break 
through, into the mass _ conscious- 





Continued from page 1 gaan’ | ; : 
Pas = even though on minor labels. 


cording, which There are over 1,700 disk jockeys 
jockey comes in. | now platter-chattering on America’s 
The lack of 1947 pop-song quality | kBocycles, and as direct-to-the-con- 
has created a vicious cycle. The | Sumer purveyors of plattered music 
bands all sound the same. The /| they're infallible pulse-feelers and 
records ditto. Department, chain | reflectors of popular music tastes. 
and independent music shops are From the recorders’ viewpoint it's 
screaming to the diskers that they’re |reached the stage where the disk 


is where the disk 


merchandising too many platters;| execs themselves encourage the vet- 
they all sound alike; nobody wants 
’em unless they possess some spe- 
eial quality. 

The band bookers bemoan the Jack 
of new, fresh and/or exciting ideas 
in bands. Top bands have been on 
top for years, but even a good thing 
may pall, and the public, hungry for 
something fresh in dansapation and 
pop music, is veering more 
more to the disk jockeys. 

Result is that the disk jocks are 
growing in stature, but their vogue 





Crosby’s Perennials 
Evidence of how the music 
retailers anticipate the market 
is reflected by Decca’s two cur- 
rent top-sellers, both oldies, both 
by Bing Crosby. One is his wax- 
ing of “White Christmas,’ which 
has gone over 1,000,000 platters; 
the other, “Silent Night.” 
Both are Xmas _ perennials, 
having sold steadily for several’ 
“years, and the advance orders 
indicate a continuing § strong 
market. 





is born chiefly of the fact they only 
program the best of the wax works, 
or public demand compels them to 
program only the quality stuff. This 
is the answer, in short, to how The 
Harmonicats’ “Peg O’ My Heart” 
= —— 
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eran music publishers and song- 
smiths to resurrect from their own 
files some oldie tunes, frankly stat- 
| ing these seem to possess the quality 
and flavor which none of their 
present-day new pops seem able to 
capture. 
Need Unusual Interpretation 


It must not be overlooked that an 
unusual interpretation, be it disk, 
film or radio, or otherwise, is neces- 
sary to give the revived song that 
new impetus. “Time Goes By” is an 
example of what a Warner Bros. 
(Bogart) film could do. It was a 
plugger’s delight, as witness the late 
Mose Gumble’s job in building it up 
anew. Frankie Laine made himself 
and “That's My Desire” because of 
his unique interpretation, Perry 
Como on “Sweet 16,” The Harmoni- 
cats’ “Peg,” or the Joe E. Howard 
filmusical (“Wonder Who’s Kissing 
Her Now”) naturally helped those 
song entries. 

Berlin has his own ideas on these 
“solid old-fashioned songs.” Perhaps, 
he reflects, this is beyond the ken of 
today’s average songwriter. Every- 
body tries to be so hep and so mod- 
ern that it’s frequently difficult to 
conjure up that yesteryear feeling. 
This is not a nebulous philosophy, 
Berlin stresses, because he cites that 
even as far back as 1933, when “As 
Thousands Cheer” was being readied, 
| and the Moss Hart libretto called for 
a nostalgic song, he in turn had to 
project himself back another genera- 
tion and resurrect a 1917 oldie. Thus 
was “Easter Parade” created, for that 
isong was originally titled “Smile and 
Show Your Dimple,” when Berlin 
first concocted it in ‘17. The 
“Dimple” idea was literally out of 
tune with the Sunday-bonnet motif 
of an “Easter Parade” song, but when 
Berlin 16 years later blended the 
two he achieved a hit. By the same 
token, even though he wrote “White 
Christmas” only five years ago, Ber- 
lin knew he had to project himself 
backwards several decades to 
achieve the feel and the “idea” of 
that song. 

This timing, incidentally, occurred 
with “God Bless America” which 
was a vague part of the 1917 “Yip 
Yip Yaphank” score, which is best 
remembered for “Oh, How I Hate to 
Get Up in the Morning.” For one 
thing, Berlin's lyric then read, 
“ ...Jand that I love, stand beside 
her and guide her, to the right, 
through the night....” In those 
days “to the right” referred to the 
yesteryear John Golden legit smash 
of the same name; today it has politi- 
cal implications. In 1917, of course, 
the fervor about America’s blessings 
didn’t exist in a non-Nazi world as 
in 1938. On the other hand, in 1938, 
the lyrical portion, “make her vic- 
torious on land and foam, God Bless 
America, our home sweet home,” had 
a false note, because victorious on 
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A-B-C of Plugs Holds 


Vaniury’s warning last week that music plugging evils were still 
going or that it was no secret which song made,“the top of the sheet”; 
and that the technique of alphabetically publishing the “top 30° was 
so much eyewash, resulted in a flood of protests that “it would be a 
great mistake” to recourse to the old numerical listings of plugs. In 

i view of the many protests, immediate action on such intent is deferred, 

ut ! but it was curious to note that none endeavored to hide the fact that 
some sort of subsidization still continued. 

Stress was made that any recourse to numerical listings would 

| : revitalize an evil which has been considérably suppressed; that the 

major national plug means more than a casual chorus or two in order 
“to make the sheet”; and the present system has achieved a lot in the 








Tight direction. 
| 1 Bow 
i . ‘ 
Bands at Hotel B.O.'s 
{ Covers Totai 
Weeks Past Covers | 
H Band Hotel Played Week On Date 
i Nat Brandwynne*.Waldorf (400; $2) ....... ....-. coo OF Fae 1,100 | 
i Claude Thornhill. Pennsylvania (500; $1-$1.50).... + 1,800 8,550 
Ray McKinley*...New Yorker (400; $1-$1.50).. 2 1,525 4,300 | 
Johnny Pineapple Lexington (300; $1-$1.50) ... .. 47 1,025 43,450) 
i Orrin Tucker. .... Roosevelt (400; $1-$1.50) ; 5 1,750 9,625 
Vaughn Monroe...Commodore (400; $1-$1.50)......... 0 1,400 1,400 





43 days. *Ice Revue at New Yorker—Jean Sablon at Waldorf. 





Chicago 

Ray Heatherton (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.). 
Opening of football season on nearby Northwestern campus equalled 
fancy 5,300. 

Jese Melis (College Inn, Sherman; 700; $2-$3.50 min.). Frankie Laine, 
second week, piled up a lusty 6,200. 

Ray Morton (Mayfair Room; Blackstone; 350; $3.50 min.-$1 cover). Peter 
Lind Hayes and frau, Mary Healy, opened Fri. (3) to holdout crowds. 
Smash 2,000 for the two days. 

Benny Strong (Boulevard Room, Stevens: 650; $3.50 
Convention trade helped take here with good 3,000. 


a ee 
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min.-$1 cover). 





; i Griff Williams (Empire Room, Palmer; 550; $3.50 min.-$1 cover). New 
revue with Florence Desmond in Thursday (2); covers up to 5,300. 
ae Sa 
i a Los Angeles 
Ht | Freddy Martin (Ambassador; 900; $1-$1.50). Back at old stand. Start 
abo great; walloping 3,300 covers. 
ne) Russ Morgan (Biltmore; 900; $1-$1.50). Solid 2,100 tabs. Band bows 
ti} | out after 75 weeks; Jan Garber opens Thursday (9). 
ae 
Hi Location Jobs, Not in Hotels 
ij if ‘Chicauo) 
ii Tommy Carlyn (Trianon; $1-$1.25 adm.). New band doing a fast 15,500 
i} in second week. 
iI / Marty Gould (Chez Paree; 540; $3.50 min.). Mitzi Green and Jackie 
My | Miles potent draw; 5,500 customers this week. 
1 if Sherman Hayes (Blackhawk; 500; $2.50 min.). Spot is sport fans’ fa- 
, ; vorite; heaythy 3,300. 


Buddy Mereno (Aragon: $1-$1.25 adm.). Tex Beneke one-nighter here 
helped the first week of Moreno to, sock 19,000. 
Buddy Shaw (Latin Quarter; 700; $2.50 min.). Mild 3,300. 





: (Los Angeles) 
Harry Owens and Hal Derwin (Aragon, B, Ocean Park, Ist wk.). Two 
: bands pulled excellent 7,700 payees. 

| Frankie Masters (Casino Gardens, B, Ocean Park, 6th wk.). 
; admishes. 

Alvin Rey and Joe Liggins (Meadowbrook, B, Culver City, Ist wk.). 
Site started full-week policy last nite (7). 

Jimmy Dorsey (Palladium, B, Hollywood, 5th wk.). Wound up stand 
with slim 8,800 admishes. Harry James in for six stanzas last nite (7). 
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They All Do It 


Universal Records, of Chicago, last 
week signed Ellen White. Miss 
White, former chirper with Jimmy Pittsburgh, Oct. 7. 
voy ne 28 a _ ate — “gon Leslie Long, local singer has left 
next week. e wi acked by | : $ ‘ 
Pianist Warren Durrett, who iota Sn gig Roghe geen pee 

Se ee and was also own shortly as a single. Miss Long 

i & $ : boveagy ta attracted wide attention in 

the headlines when she drew the 
winning ticket in that Akhosie, N. C., 
car raffle and then refused to pull 
when committee discovered the first 
one was held by a Negro. 


" ' ‘Another ex-Cavallaro vocalist who 
| likewise lives in Pittsburgh, Gloria 
| Foster, sister 

NEW YEAR’SEVE 
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Everyone Is Waiting to Hear 


| She’s been breaking it in around 




















| suburban spots, and last week filled ; 
|in for few nights at Jackie Heller’s | Starting Oct. 21...Tony Pastor be- 
Carousel when flu sent Heller to bed. 


| 
Sister Rosetta Tharpe signed with 
| oS egea after breaking off with 





On the Upbeat 














New York 
| Decca has combined Danny Kaye 
and the Andrews Sisters for the first 
time on “Civilization”; advance 
| vinylite disks of the tune will be 
lout soon....Johnny Dee orchestra 
into Palladium, New York, Oct 16 
.. Ziggy Elman, who gave up his 
band last year, drawing attention 
with his M-G-M disking of “Body 
arid Soul”....Keynote Records add- 
ing distributors—Motor Radio, Kan- 





| sas City; Record Merchandising, Los | 
and | 


| Angeles; Triangle, Pittsburgh 
| Circle “Record, San Francisco.... 
| Lee Berg renewed by World Tran- 
scriptions to handle scripts for an- 
other year....Butch Stone orchestra 


signed by Majestic Records. He's 
ex-Les Brown singer-musician now | 
|}on the Coast Jack Smith, CBS 
| singer, given a surprise party in 


| New York last Wednesday (1) by 
music contact men assigned to him, 
on occasion cf his return from 
Coast ...Wm. Morris agency signed 
Ernest Tubb, country-music star . 
Bobby Worth music house admitted 
to American Soeiety of Composers, 
Authors, Publishers. 


Hollywood 


Les Brown will follow Frankie 
Masters at Casino Gardens, starting 
Oct. 24, when the Tommy Dorsey- 
owned ballroom reverts from fulli- 
week to four-night policy for the 
winter...Carlos Gastel en route to 
|New York...Jim Breyley. of Music 
Corporation of America’s Chi 
branch, here for pow-wow with 
agency's coast booker, Eames Bishop, 
‘and also to scout orchestras for mid- 
west clients....Woody Hermin in 
New York picking up sidemen for 
his re-forming aggregation...Duke 
Ellington etched first six sides for 
Columbia within past fortnight, on 
two of which Woody Herman vocal- 
izes...Lillian Armstrong, pianist- 
|Singer and sister of Louis, inked for 
|Stretch at Billy Berg’s, Oct. 15... 
|Frankie Masters ticketed for short 
| at-Universal-International. 

Negro Musicians Local 767 tossing 
annual party Oct. 13, at which all 
isepia outfits in area will supply can- 
sapation. One ofay crew. Frankie 
Masters, will join. the jamboree... 
George Olsen, after 20 years with 
MCA, has severed with that agency 
and enlisted under the William 
Morris banner...Barney McDevitt 
| back in town...Chuy Reyes’ rhum- 
{band into Avodon ballroom for 
‘string of Sunday shots. The down- 
{town terpalace, which always was a 
| white elephant when using policy 
of names, has been making coin 
lately, running weekends with local 
crews and renting out site to private 
parties on other nights. 








Chicago 
Gene Amons fronts five-piece 
combo at El Sino, Detroit, stariing 
Oct. 5 for two weeks...Joe Sanders 
into Indiana Roof, Indianapolis, Oct. 
29 for fortnight...Ray Anthony do- 
ing two college dates — Western 





linois U., Oct. 25...Randy Brooks 
|follows Ray Eberle into Tune Town, 
St. Louis, Oct. 14 with Cab Calloway 
jumping in Nov. 18...Phil Levant 
|into the Plamor, Kansas City, Oct. 15, 


of Maestro Chuck for 14 days...Sonny Dunham does a 
| Foster. is reading a single act. too. | Dec. 5 stand at the U. of Nebraska... 


panerny Arnold in for a three week 
| Stint at the Blue Moon. Wichita, 
\fore going into the Chase hotel, St. 
|Louis, Nov. 28, does a week at 
Omaha, Orpheum...Del Courtne 
| into the Baker hotel, Qallas, Nof. 
7-30...Henry Busse locates at 
| Schroeder, Milwaukee, Nov. 18... 








Michigan Oct. 18. and Southern I1- | 


Songs With Largest Radio Audience 


The top 30 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 
Networks. Published by the Office of Research, Inc., Dr. John G. 
Peatman, Director. 


Survey Week of September 26-October 7, 1947 


Ain’tcha. Ever Comin’ Back... . 0.56... .secee <Sdne 5 eles 
All My Love ....... 
Almost Like Being In Love—*Brigadoon”........... 
An Apple Blossom Wedding 
Ask Anyone Who Knows 
Come To the Mardi Gras ....... 
Feudin’ And Fightin’ 

Freedom Train 
Fun And Fancy 






. Sinatra 

- Harms 

. Sam Fox 

ssa Kak ss ana. Wana oe he xiehe Rene d Shapiro-B 
aid ewer gh are a ceunias Witmark 

.. Southern 

.. Chappell 

; ee ; Sh biel aie hoe alk - Berlin 

‘*Fun And Fancy Free” -+-- Santly-Joy 

I Wish I Didn't Love You So—**Perils Pauline”..... Paramount 

I Wonder Who's Kissing Her Now .. Marks 

Just An Old Love Of Mine .. .C-P 

Just Plain Love . Morris 

Kate re ae ’ P .. Berlin 

Kokomo, Ind.—?“Mother Wore Tights” . BVC 

Lady From 29 Palms aie Martin 

Love And the Weather CEES eee ve Berlin 

My Heart Is a Hobo—*“Welcome Stranger” Burke-VH 

Naughty Angeline Simon 

Near You .. Supreme 

On the Avenue .. Leeds 

Peg O’ My Heart .... Robbins 

ge) |, | ge ay Ose Se ae eee errs Williamson 


Stanley Steamer .......... oe Se ae a) 
pe Fer errr ere rer ae ae en ee .. .... Famous 
me ee = = OS) Ate ute A eee ee bed hae Mills 
When You Were Sweet Sixteen kb eer rs 
Whiffenpoof Song . en Sat £8 89? er rear rcrren 
You Do—i"Mother Wore Tights” ................. .BvVC 
Zou re. Wot.bo Basy To Foreet sk... icceacewceteveces Feist 

The remaining 20 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast Over 
Radio Networks. Published by the Office of Research, Inc., Dr. John 

; 





Free 


G. Peatman, Director 


Avrom the Alley From the Alame@...... 0.00 cvscccecas Capitol 
a as! a ae 
Christmas Dreaming 
Don’t Tell Me 
Every So Often Bes oot ee 
Home Is Where the Heart Is.... 
How Lucky You Are.. ....... 
I Can't Get Off My Horse.... 

I Have But One Heart 
It Happened In Hawaii....... 
Je Vous Aime—?“Copacabana” iar * 
Lazy Conntryside—i“Fun And Fancy Free” .... 
Let's Pick Up Where We Left Off.. 
My Future Just Passed.............. 
Oh My Achin’ Heart. 
On the Old Spanish Trail ........... atte bee Pe . Maurice 
Story of Sorrento ; i eevee Pemora 
Turntable Song—*“Something In the Wind”.......... Miller 

What Are You Doing New Year's Eve........ es 
Why Should I €ry Over You 


———— 


Bourne 


SOGREOD SSH LES e Cn tens 


.. Leecs 

.. Robbins 
.. Warren 

Do ties cases . Advanced 
aie ak kia 3 aviee eel Maurice 


. Feist 

. Barton 

. Remick 
Crawford 

. Santly-Joy 
Bel-Air 

. Beverly 
Mood 


Famous 
Feist 


+Filmusical, *Legit Musical. 
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Jack McLean opened at O'Henry, Borde Heads Viiacoustic 


'Fallroom, Willow Springs, Ml... erage 
‘Eddy Rogers begins a four-weeker Talent-Tunes Division 
Chicago, Oct. 7. 


at Claridge, Memphis, Oct. 10... 
Jimmy James at the _ Trocadero, * . ‘ F _ 
| Evansville, Ind., for 14 days, starting | | Borde 7 appointed talent o- 
Oct. 10...Sid Mills in town...Kenny | '@¢tor of Vitacoustic Records, Chi 
Sargent set on two-day stand at | indie, last week. Borde. also head of 
Turnpike, Lincoln, Neb., Nov. 14-15 | Central Booking Agency, will con- 
...Art Tatum back to Chicago at | centrate on the exploitation and 
the Club Detour, Nov 4...Bob Opitz | Signing of talent. 

brings his Versatillians to the But-| yi, : oe i 
acoustic recently tried to grab 
tery, Oct. 7...Ken Nelsen, WJJD Judy Conova but lost out to Majestic 
music director, penned “If It Hadn't | at last moment 

Been You.”...Jack Ivett opens at! 
the Capitol Lounge, Oct. 10...Desi | 














Arnez into Radio City theatre, 
| Minneapolis, Oct. 24. S Vi o K | 
° z 

Pittsburgh | 





Jack Fina’s band back at Bill | 
'Green’s for a 16-day stay...Velve- 
tones returned to the Hollywood 
Show Bar. joining the Three Coro- | 
nets...Freddy Schaeffer's all-girl | 
orchestra on two-week engagement 
at Vogue Terrace. Ray Herbeck fol- | 
lowing Slam Stewart Trio booked 
|for Mercur Music Bar beginning Oct. | 
20...Pee Wee Lewis has changed his 
‘name to Lew Barton and has his. 


SMOKE! 
SMOKE! 


(That Cigarette) 





AMERICAN MUSIC, INC. 


9109 Sunset Blvd., Garet Komero 
Hollywood 46, Cal. 55 W. 42 St., N.V.C. 


|band at the Balconades. 
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BLUE BARRON, M-G-:i » GEORGIA GIBBS, Majestic >» TONY MARTIN, Victor 
DINAH SHOPE wiin the Modernaires, Columbia + JOE STAFFORD, Capitol 
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World Series Influx Kited Take 
Plenty in Bway, Eastside Bistros 


World Series skyrocketed N. Y.+ 


j biz plenty last week, Benefit- 
ae mostly were the Broadway spots 
where majority of the out-of-towners 
congregated, although eastside bis- 
tros also got a fair share of the har- 


vest. 

Latin Quarter had its secong big- 
gest week in history, hitting a boom 
$45,600 as against the record take of 
$48,000 during the first week of 
Sophie Tucker's run, 

Bonanza gross was chalked up 
despite competition | of the newly 
opened Harem, which also had a 
profitable first week. 


How both rooms will make out 
when out-of-town visitors decline, 
remains to be seen. However, a fair 
test is unlikely to come until end of 
football season, and the advent of 
Christmas shopping time. The fall 
months are traditionally good for 
N. Y. niteries because of the strong 
attraction of the grid games here. 


Among the eastside spots, the 
Copacabana with Joe E. Lewis head- 
ing the layout, easily tops the town’s 
business. Business is reported 
crowding the $60,000 mark. None of 
this trade is figured to dwindle for 
sometime because of the fact that 
the Series visitors contributed little 
to the take. What tourists did hit 
the spot displaced a native spender 
who couldn’t get in. 


The Versailles and Cafe Society 
Uptown did big dinner business 
while late trade was about normal. 








Nan Wynn’s Return 


Nan Wynn, who has been out of 
circulation since her marriage, re- 
turns to the singing field Oct. 23 in 
Hollywood when she opens a new 
room in Beverly Hilis, as yet un- 
titled. Club will be on the site of 
the old Henri’s and will be under 
the direction of Felix Young. Don 
Loper designed the spot. 

Phil Ohlman’s orchestra will car- 
ry the musical end. 





|Top Names Set For 
Druggists Conv. In A.C. candy peddlers, pleaded guilty to all 


An experiment in the clubdate 
field being conducted by the Ameri- 
can Wholesale Druggists Assn. con- 
vention at Atlantic City, Oct. 21 and 
22 is being watched by the casual 
date bookers as opening a way 
toward more revenue from that field. 
Show will be spread over two days 
and 


at two different hotels in an 

effort to provide a more intimate 
type of entertainment. 

This arrangement means that 


twice as much will be spent on tal- 
ent. Two orchestras will be neces- 


| sary and more top names. 


Show will be topped by Jimmy 
Savo, Georgie Price with Dick Wil- 
son’s orch from the Coq Rouge, N.-Y., 
playing his first date away from that 
spot in five years. 


Ohio Burley Op Held For 


Hiring Minor in Chorus 
Columbus, O., Oct. 7. 

Shaffer B. Berkshire, manager of 
the Gayety Theatre local burlesque 
house, was in two different courts 
last week. On Monday (29), he ap- 
peared in the Court of Domestic 
Relations, under charges to contri- 
buting to the delinquency of a 
minor, in connection with employ- 
ing Norma Jean Miller as a chorine. 
The girl originally told police she 
was 22, but her real age was said to 
be 15. Berkshire ..as released under 
$500 bond on this charge. 

On Wednesday (1) he was in Po- 
lice Court, where he pleaded inno- 
cent to two alleged violations of the 
State Industrial Relations Depart- 
ment code. He was charged with 
unlawfully employing a miner dur- 
ing a school session, and his case 
was continued until Oct. 14. 

Alex Weiner, originally charged 
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and MELBA 


WEEK OF OCTOBER 9TH 


LOEW'S STATE 


Thanks: SID PIERMONT 


JACK KALCHEIM 


R.K.O. Building, NEW YORK 








NEW 
YORK 


x * 


| with four counts of unlawfully em- 
ploying minors at the Gayety as 
| four 


counts. Two of the charges 


| were dropped and he was fined $10 


|and costs on each of the other two. 

The chorine and three teen-age 
candy butchers were picked up at 
ithe theatre Sept. 26. 


ARA Sets Slate 


~ For Elections 


Artists Representatives Assn., 
N. Y., agent group, is slated to hold 
annual election Nov. 10 at the Astor 
hotel, N. Y. 

Nominating committee last week 
presented the following names for 








ica; William Kent, currently presi- 
|dent of the organization; Nat Lef- 
| kowitz, of the William Morris 
agency; Al Rickard, of the Arthur 
| Fisher Agency; Harry Moss, of Wils 
llard Alexander agency; Harry 
Romm, Art Weems, of General Art- 
ists Corp.; and Charlie Yates, of 
| Associated Booking. Representing 
associate members are Leon New- 
'man, of the Mark Leddy office, and 
Joe Flaum, of Miles Ingalls agency. 


According to the ARA constitu- | 
tion, membership elects the board of | 


governors, which meets later to 


select officers from elected slate, 





Romm Sues Bea Kalmus 


Riviera, Ft. Lee, N. J., is being sued 
by Irving Romm, producer of the 
show, for an accounting plus 50% of 
the show’s profits. Romm claims 
that Miss Kalmus breached a con- 
tract, which called for an even split 
of the profits, shortly after she 
started at the Riviera. 

Romm says he conceived the idea 
of her working the recorded show 
from the nitery, set the deal with 
Station WHN and the Riviera, and 
after two weekly splits Miss Kalmus 
demanded her contract be revised 


refused and after 14 weeks of non- 
payment filed suit in the N. Y. 
supreme court. 





Icer Set to Preem New 


Toledo, O., Oct. 7. 

Toledo’s new $450,000 Sports 
Arena, now nearing completion, will 
offer “Holiday on Ice” as its open- 
ing attraction. The revue is booked 
for an 1l-day stay, beginning Thurs- 
day, Nov. 13, with matinees both 
Sundays and Saturday. 

Included in the producers of 
“Holiday on Ice” is Emory Gilbert, 
former Toledoan, whose idea for 
portable rinks led to the founding 
of the attraction. 
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"Heifetz of the | 
harmonica.” S 






Currently: 
PARK AVE. CLUB 
Miami Beach 


Margery Welles at the Piano 
Mgt.: Ben Lipset 








|the Board of Governors: Billy Dell, | 
| John Dugan of Music Corp. of Amer- | 


For Breach on Split Of © 
Riviera, N.J., Disk Show. 


Bea Kalmus, disk-jockey at the | 


with his end sliced to 25%. Romm | 


Toledo Sports Arena , 


With returns in this week from 
pre-convention meetings of Ameri- 
can Guild of Variety Artists held by 
the 33 branches of the talent union 
during past two weeks to nominate 
delegates for the forthcoming con- 
vention, it develops that there are 
156 nominees for the 70 delegate 
designations. List is being computed 
at national AGVA in N. Y., with all 
names to be placed upon official bal- 
lot and mailed out to the member- 





ship for final vote to elect the 70 
delegates required for the conven- 
| tion. 


| With number of delegates propor- 


Union Lifts Unfair Ban 





Jefferson Park Hotel, St. Louis, 
was taken off unfair list of Amer- 
ican Guild of Variety Artists last 
week after pacting a minimum wage 
agreement for line girls. Local calls 
for $50 weekly, including wardrobe. 
Previous salary was $30 and girls 
had to supply their costumes. 

All other St. Louis spots have 
cash bonds up with union excepting 
the Riviera and Plantation. Latter 
are now closed and it is expected 
that they will be pacted when they 
reopen. 





Lanny Ross and Beatrice Kraft 
have been signed for the Roxy the- 
atre, N. Y., Christmas show. 








When Nitery Signs Pact 





AGVA Has 156 Nominees for 70 
Delegates to National Convention 


tioned via one for each 200 members, 
N. Y. branch will have the greater 
number of delegates, being entitled 
to 12 because of large membership. 
However, there are 52 nominees for 
the spots. Boston is also overboard 
on nominees, listing 14 for three 
spots, while Chicago hews to line 
with seven nominees for as many 
posts. Los Angeles has named 17 for 
its seven berths. In smaller com- 
munities there has been better bal- 
ance with those entitled to from one 


to four delegates only nominating 
that number, 
Nominees of N. Y. local include: 


Murray Lane, Harry Eaton, Billy 
Lyons, Danny White, Stubby Kaye, 
Rex Weber, Irving Grossman, Marty 
Barrett, Jerry Baker, Jackie Bright, 
Bert Rose, Manny Tyler, Joe Smith, 


|Charles Banks, Chick Darrow, 
'George Stone, Ben Haskell, Don 
| Saxon, Murray White, Lou Hand- 
man, Margie Taylor, Bond Morse, 
Bob Fitzgerald, Sol Brilliant. 

Art Lewis, Larry Ross, Shavo 
Sherman, Virginia Richmond, Rene 
Wilde, Claudia McNeil, Henry 
Dunne, Sid DeMay, Phil Foster, 


| Frances Carlyle, Hazel Scott, Arthur 


Summers, Mary Norris, Jack Zero, 
Phil Irving, Dewey Barto, Thelma 
Nevins, Willie Bryant, Helen Peter, 
Lee Rains, Rex Bartéh, Cleo Hayes, 
Diane Adrian, Jimmy Lyons, Benny 
Fields, Frank Ross and Sid Stone. 

Upon completion of balloting and 
election of delegates AGVA will set 
convention date and city. 
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show business." 


THE ONE AND ONLY 


Last of the Red Hot Papas 


THIRD YEAR 


Successfully Presented at 
CARNEGIE RECITAL HALL, New York 
Variety said: "Renault is a phenomenon of present day 


Nov. 15th and 16th—Dec. 13th and 14th, 1947—Jan. 24th 
and 25th, 1948. Booked for 2 hour Concerts 


CURRENTLY PLAYING 
26TH WEEK AT 


CLUB 66, NEW YORK 


NCAAUL 











j 








| Available for limited Number of Personal 
Appearances, Concerts, Theatres or Cafes 








"Slave of Fashion." 


my act. 





SPECIAL NOTICE —I am Francis Renault, the original 
Beware of the imposter appearing 
around San Francisco, using my name and attempting 


ADDRESS ALL COMMUNICATIONS c/o Variety, 154 
West 46th St.. New York 19 or Carnegie Hall, New York 
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Carnival, N. Y. 

Ray Bolger, Beatrice Kraft & Co. 
(3), Kaye Ballard, Del Rios (3), 
Yvonne Adair, James Allison, Paul 
Gavett; Line (10), Showgirls (6). 
Produced by John Murray Anderson; 
dances, Richard Barstow; costumes, 
Thomas Becher; songs bu Henry Sul- 
livan & Ira Leff; Charles Blackwell 
& Morty Reid Orchs; $3.50 min. 





New show at Nicky Blair’s Carni- 
val is an almost certain bet to con- 
tinue in the same SRO groove estab- 
lished when the club first opened al- 
most two years ago. Blair’s come up 
with Ray Bolger now in the dancer's 
first major N. Y. nitery appearance. 
With Beatrice Kraft’s East Indian 
terps, comedienne Kaye Ballard, and 
the Del Rios, acro-dancers, the show 
is sock in every department and 
looks like another long run at top 
biz. 

Bolger is standout. Whether it’s 
his eccentric terping or straight 
comedics, he demonstrates that type 
of super-salesmanship indigenous to 
other headliners who started with 
him in the old Gus Edwards revues. 
He’s made the switch from legit to 
nitery with anparent ease by raising 
his comedy to equal importance with 
his dancing. Performing in a cafe, in 
fact, may prove even better for him 
than legiters, si.ce he can make more 
of his facial expressions—one of the 
major factors in selling both his 
terping and comedy. 


Bolger wisely chooses two familiar 


numbers to tee off—the “Old Soft 
Shoe” and sand dance, both from his 













Lovely 
Lady 


of 
Song 


Bach 
to 
Boogie 


| recent Broadway revue, “Three to 
Make Ready.” Second spot (he’s got 
three separate ones in the show) is 
‘straight comedy—an hilarious take- 
‘off on a politico’s campaign’ bull- 
throwing. Versatile demonstration is 
continued in the closing spot, where 
he parodies different terp steps from 
the “Charleston” up through jive 
and then throws the floor open to 
audience suggestions. On preem 
night (25), he socked across the “Sad 
Sack” routine from “Ready” to earn 
;a thunderous begoff. Easy stage 
| presence, coupled with audience ban- 
itering, help his excellent selling job. 

Miss Kraft has an applause-grab- 
bing routine in her Balinese-jive 
combo. Attired in colorful East In- 
'dian garb, she opens with a fast solo 
land comes back with her two male 
|}partners for a similar dance done to 
|hot tom-tom rhythm. Her minx-like 
glances, while the men play it ex- 





itremely straight-faced, is a neat 
touch. All three demonstrate fine 
|muscular control. 

Miss Ballard has improved con- 


siderably since her N. Y. nitery bow 


Harem, N. ¥. 

Jack Cole Dancers (7), Patti 
Moore & Ben Lessy, Pinky Lee, Paul 
Remos & Toy Boys (2), Lucille Page, 
John Elliot, Villagers (4), Nevada 
Smith, Line (18); Costumes, Freddie 
Wittop; Score, Milton Pascal, Phil 
Charig; Arthur Roman Orch, Fausto 
Curbello Orch; $4 minimum. 


Broadway’s latest nitery addition, 
the Harem, is located on the site of 
a long succession of clubs that in- 
clude the Paradise, Hurricane, Zan- 
zibar and, lastly, Vanity Fair, among 
others. With takeover of the room 
by Nat Harris, former Latin Quar- 
ter manager, and Lou Walters, who's 
associated with E. M. Loew in 
| ownership of the L.Q., the spot has 
been given a replate that obviates 
many of its former handicaps. The 
decor has some Oriental touches be- 
fitting its latest label, the stage has 
been enlarged, with a revolving plat- 





| form added, and some parts of the 


room have been terraced to permit 
greater visibility. 


However, the sock that Walters 


at the Blue Angel last year and proj- | and Harris counted on to put the 


jects her unique comedics across 
|niftily. Material, including parodies 
lon “I've Got Rhythm,” “All of a Sud- 
'den My Heart Sings” and “My Man,” 
jis excellent. She gets full laugh- 
jvalue from her Martha Raye-like 
j|mouth, Flair for comedy, plus a fine 
iset of pipes, make her a sure bet 
ifor musical comedy. 


| Wiere Bros. add to the comedy 
lwith their gagged-up _ violinistics, 
even though they overdo the giggly 
iroutining. They've added several 
good gags and their precision dance 
windup is surefire. Del Rios have 
the one straight routine in the show 
with their adept acro-terping. Spec- 
tacular balancing, with the gal doing 


club in the immediate hit class, 1s 
unfortunately dissipated by a display 
that’s late in getting going. On that 
basis, the club enters into routine 
competition with the two Broadway 
large-seaters, Latin Quarter and 
Diamond Horseshoe. 

There are hefty entertainment 
values late in the show, with the 
Jack Cole dancers and the team of 
Patti Moore and Ben Lessy. Cole 
has a group that’s rigidly disciplined 
and able to follow, letter-perfect, 
any mood created by Cole. The 
number that literally causes the cus- 
tomers to get out of the seats and 
cheer is the zoot ballet, wherein 
Cole paces three male dancers in a 
recital loaded with social implica- 





her share of the heavy work with 
the two men, garners hefty applause. 
Previous production numbers are 
retained. They're still good and | 
tailored well to the present crop of 
headliners. Yvonne Adair handles 
her songs neatly, along with male 
vocalists James Allison and Paul 
Gavett. Charles Blackman  orch 
backs show well and doubles with 
Morty Reid crew for dancing. | 
Stal. 


Samovar, Montreal 


Montreal, Oct. 3. 
La Verne French & Lawaune In- 


tions. Deadpanned movements of 
this piece give the interpretation of 
youth groping its way toward a no- 
good end, It’s a showstop. His 
other number, with the group aug- 
mented by three girls, is similarly a 
top-quality display of Javanese jive, 
and gets a hearty response. 

Miss Moore and Lessy, who after 
a long incubation period on the 
Coast made a deep impress at La 
Martinique, N. Y., last year, has a 
major chance of becoming top-name 
fodder with their showcasing here. 
Duo, aside from being good singers, 
have a strong comedy flair which 
combines the better features of satire 





gram, Janet Gaylord, Bob & Dianne, 
Carol Grauer, Bill Skinner Orch, 
Marcel Dore Trio; minimum $1.50. 





A new colored dance team, 





Marimbist 


CEORGE} 





LaVerne French and Lawaune In- 
gram (New Acts, Oct. 1 issue.) Even 
though they score solidly they are 
slightly overshadowed by ballerina 
Janet Gaylord, who steals the show 
with her modern ballet sketches. 





GUEST 


New York Rep.: EDDIE SMITH AGENC}S 
Chicago : PHIL TYRRELL 


COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
“The Show Biz Gag File" 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 


"How to Be an Emcee" 
$3.00 Including 2 Gag Files 


Send for list of material. parodies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 

NO C€.0.D's 
Paula Smith, 200 W. 54th St., N.Y.C. 19 








terpretive dancing is outstanding, 
and she commands hefty salvos after 
each number. Her best is a dance 
called “My First Cocktail Party,” 
very smartly done in pantomime 
and with some high, polished 
dancing. Miss Gaylord also registers 
in a beguine and an Afro-Cuban 
dance done on smash musical ar- 
| Fangements. Her costumes are smart, 
effectively adding to her okay per- 
sonality and talent. 

Bob & Dianne, he tali, she blonde 
oa pretty, sing together a varied 
‘repertoire of old and new operetta 
|and musical comedy excerpts. His 
|tenor is very good and Dianne’s 
|soprano okay. Their best is a ver- 
{sion of “Anything You Can Do I 
Can Do Better,” where they include 
; some comedy work. “Sweethearts.” 
i\“Je Vous Aime,” “Symphonie.” 





{a medley from 
;Gun” round out the program. Bill 
| Skinner's orch backs up every act 





| skillfully. Marc. 
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BUILDING ANNEX 


Miss Gaylord’s syncopated and in- | 


| “Make Believe,” “Desert Song” and | 
“Annie Get Your | 


and comedy. Their lampoons, framed 
around parodies of pop and standard 
tunes, are interlarded with person- 
able asides, digs at the old school of 
| singers and gentle satirizations of 
| the oldline vaude performer. Act 
is expertly conceived and executed, 
|} and overcomes the difficult assign- 
| ment of following Cole’s top number 
| to the extent that applause again hits 
showstop proportions. 

| The rest of the show reveals that 
| the Harem has the framework of a 
| good layout. The formula that Wal- 
ters has used for so long at the 
Latin Quarter is transferred to this 
spot. There’s colorful production, 
excellent costumes and a general air 
of brightness. However, a trio of 
acts that fail to get across to the 
audience creates an adverse effect. 
The opening act, Paul Remos and 
the Toy Boys, always an acceptable 
item in vaude, fails to.register. The 
air of arehness, usually evident in 
the turn, doesn’t get over. It may 
be that Remos elected to do the 
wrong sections of his usual turn. 
| Lucille Page, former dance-partner 
| of Buster West, does a pleasant acro- 
| terp turn, but it’s not strong enough 
| for her spottings here. 

Pinky Lee, who did well at the 
| Latin Quarter last year, doesn’t hit 
| it cff here. It may be that transfer- 
ence from the battered felthat to 
| tails doesn’t jive with his low-style 
| of comedy, but essentially his mate- 
rial isn’t suitable for this show. With 
house-singer John Elliot and Nevada 
Smith as foils, the comedy is too 
familiar and too basic for audience 
acceptance here. 

Show’s preem was beset by diffi- 
culties. A few hours before opening 
time. Rona Lord, the production 
singer, walked out of the show with 
the result that Marjorie Jackson, one 
of the linegirls, had to read the 
lyrics to the production tunes. Ali 
Pin Soo, a magic act, also slated for 
2n appearance in this layout had to 
be dropped because of running time. 

The dance production by Natalie 
Kamerova, encased in fetching Fred- 
die Wittop designs, plus the tuneful 
score by Milton Pascal and Phil 
Charig, are all plus factors that 
should become stronger once changes 
-| are made in the present layout. 

Elliot, with a powerful bary. does 
a good job on the production tunes 
with assistance from the Villagers, a 
male quartet. Most of the linegir!s 
have been previously seen around 
town, but they’re given a different 
look with the multi-colored hair- 
do’s by Eve Wygod, and the difficult 
show score is well cut by Arthur 
Roman. Fausto Curbello does an 
excellent job for the rhumba_ ad- 
| dicts. Jose. 





Maviair Reom. Chi. 
(BLACKSTONE HOTEL) 
Chicago, Oct. 3 
Peter Lind Hayes & Mary Healy, 
| Ray Morton Orch; $1 cover, $3.50 
mechrrewm. 








The management of this swank 
| rendezvous feels certain that by the 
‘time Peter Lind Hayes and the 


missus have completed their four- 
week stand they will have not only 
set a record for attendance and chit 
recaps but given the room a sock 
attraction. Spot had heretofore been ;, 
a pushover for Phil Regan, and per-| ‘Twas quite a thing getting the 
haps Regan alone. Judging from the| Sister Kenny benefit crowd out 
business and reception they drew} from a too fashionably late dinner, 
opening night (3), the Hayes duo/ resulting in a comparatively thin sup. 
are in, and in a big way, on the|/per turnout for Jean Sablon’s re- 
pushover facet. ou turn to the Waldorf-Astoria last 

It’s an exceptionally exciting and | Thursday (2). Not only was the 
vibrant act that the Hayes’ have; crowd meagre—no refiection on hig 
fashioned for their floor appear-j| draw, because plenty of cash trade 
ances. They make a powerhouse of/ was turned away, but somehow the 
talent. If there is a fly in the oint-| bookings were snafued due to the 
ment, it’s Hayes’ tendency to over-| lingering charity dinner attendance 
sing. The solo item that socked ’em | —but their belated exit brought the 
for a farethewell at the opening} French Crosby on near 1 am. and 
show was his “Punchy Callahan” | by the time he was off, around 1:40 
characterization, and, strangely,|a.m., it was just a bit too wearyin 
there is but one such human etching | for the post-theatre attendance. A} 
in his entire repertoire. A comedian | of which may be an object lesson to 
fancies himself in the role of Ham-| other bonifaces—perhaps it’s wiser 
let, and here is possibly the finest |to give them a check as a flat do- 
character etcher of the day passing | nation without complicating opera- 
up his top forte = — se urge | tions as occurred here. 
of the ego. namely, that he can The shift from the Wedgwood (ne 
tonsilize with the best of °em. There | Empire) Room into the Seenendin. 
are many good mimics of vocal per-| foyer Sert Room was enough of pe 
sonalities and characters, but there’s | excitement. Not to mention that 
but one laugh and heart-tug con-/ Sablon is the post-Starlight Root 
triver like the creator of “Punchy | season attraction, and his return en- 
Callahan. ; gagements bespeak fully of his b.o. 

That the talent is —_ gerees over | prowess. 
the family was. sharply emon- ee _ 

aie . m Sabion was a victim of the hold- 
strated at the opening. Mary Healy, overs by being too self-conscious of 


equally rich in personality and , - 
<p Ap stther er what he did at the dinner show. A 
looks as in ability for mimicry and personal memo, which he visually 


Aapecer ge od sr Pon henge stl consuited seemed to be the reminder 
(Continued on page 47) 


ful touches she applied to the distaff 


Sert Reem, N. Y. 
Jean Sabion, Nat Brandwynne Ore, 
Mischa Borr Orc; $2 couvert. 


—_——_ 





side of the Hildegarde-Mr. Goodpile, 
Ethel Merman-Ray Middleton and 
Gertrude Lawrence-Noel Coward 
routines. Also the teenage encore. 

Hayes’ other solo assignments, ex- 
clusively vocal, are, as ever, brittie 
in conception and down to earth in 








humor. One vocal set, “Cavalcade of | ee : 
Singers,” tees off the repertoire, | Nite-Life’s Newest Laff-Sensation 
and the other, “Typical American 





Singers,” serves as the finale. The 
first, which scans over the crooner- 
personalities of the past 15 years 
and includes Ethel Waters for good 
measure, takes well with this car- 
riage trade, but his impressions of 
an Irish balladeer, a French singer, 
the rhythm boy of a quartet and a ““Fostered by” 
revival meeting gets an in-and-out 

reaction. It may have been due to|§ SOL TEPPER, RKO Bidg., New York 20 
too much of the same thing. 


Ray Morton’s combination gives —— 


the Hayeses some crack instrumental 


Currently Appearing 


LA MARTINIQUE, N. Y. 
'M WIDJA—I'M WIDJA 























backing, with the team’s own con- 
ductor, Mischa Madear, handling the 
stick in place of Morton. 

The room has quite an added asset 
in the suave and goodlooking Morton 


and his crew_of four woodwinds, e 

two fiddles and er —. con- Panto Mimicry 
sisting of piano, bass an rums. 

The band, which hails from Bos- HELD OVER 


ton, is as easy to take on the ear- 
drums as it is with the feet. Morton 
carries a book in which sweet music, 
swing rhythms and rhumbas are 
well mixed. He does pleasantly also 
by the vocals. Odec. 


SHOW BAR 


BOSTON 


Opening Oct. 13 
SAMOVAR, MONTREAL 


Casino Russe, N. Y. 
Ludmila Lopato, Mischa Markoff, 
Vanya Kull, Zina Shushkevich, Sash 
Lukenovich, Lubov Hamshay, Volo- 
dia Lazarev, Kris Kay Orch; $3 
minimum, 




















Casino Russe’s new fall revue is 
continuing its unique nitery opera- 
tion of bringing a bit of old Russia 
to Broadway’s precincts. Backing up 
on Carnegie Hall, this intimate room 
caters to the haute monde intelli- 
gentsia who want something out-of- 
the-ordinary entertainment and gus- 
tatory offerings. This cafe has got 
it in both departments. 

Toplining the bill is Ludmila Lo- 
pato, a chanteuse from Parisian 
cabarets. who's playing her first en- 
gagement in New York with con- 
tinental know - how and _  0»nerve. 
Considerable entertainment quali- 
ties are also found, for those who 
prefer it in this style, in the bari- 
toning of Mischa Markoff, who has 
a full repertory of Russian love 
songs with standard self-accompani- 
ment on the balalaika. 

Hectic hoofing in the Russian Cos- 
sack tradition is displayed by Vo- 
lodia Lazerev, who has a dagger- 
dance and fire-eating routine that 
could pay off in regular vaude 
houses. For non-muzhiks, Lazarev’s 
turn is a fantastic eye-opener with 
his flaming sword accoutrements and 
terrific terpsichore rhythms. The 
casino’s dance ensemble, conpisky$ l_ _z_z_—>—>———— 
Vanya Kull, Zina  Shushkevich, 

LAUGHING-STOCK 


Sasha Lukenovich and Lubov Ham- 
Semething New in 


yoo & go —- some folk 
ancing and singing for solid cus- 
? COMEDY MATERIAL 
For M.C.’s, Vaudeville, Dise Jocks 


tomer approval. 
Kris Kay’s orch furnishes ade- 

Series 1 and 2% Now Ready, $1 Each 

Sam Perry 


quate American pop music for cus- 
1650 B'’way, New York 19 


Currently: 
BAKER HOTEL 
Dallas, Texas 














Parodies! Special Songs! Bits! 

*% Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 


%& 1948 Catalog FREE! 
* Exclusive material our specialty! 
J. & H. KLEINMAN 


25-31-K 30th Road, Lt. |. City 2, N. ¥. 
Telephone: Astoria 8-6965 














FOR SALE 


2 Birds of Paradise (Not Simulated) 
One Natural With Head 
One Dyed Black 
In Family for Many Years; Never Used 
interested im Any Reasonable Offer 
Rafter 
708 Chestnat Ave., Teaneck, N. J. 
TE. 6-8559M 








tomer hoofing with an occasional 
Latin-American number inserted 
for the rhumba students. Herm, 























Currently for 6 Weeks 





| London Casino, London, England 


Mgt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenue, New York . 
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Sert Room, N. Y. 
on how he had switched routines. 
Result was nsg in that the numbers 
were too evenly paced; they were 
of teh same ballad pattern. 

There's another thing about these 
Gallic chanteurs and _ chantootsies 
who are so much the vogue these 
days. They must not forget they 
appeal to the same ‘class audience 
and while there will always be a 
moujik in the house who will vocif- 
erously insist on a bemothed fa- 
vorite, it's necessary to bypass the 
oldies—and for that matter some of 
the suddenly overpopular new ones 
—and see that the songcycles are 
kept fresh. “Petite Vin Blanc,” | 
“Pigalle,” “La Mere” and ‘Wonder 
Who's Kissing Her Now” (in French) 
are examples of what all the French 
chirpers hop on because Lu 
cienne Boyer and Chevalier are 
likewise identified with these. Sablon | 
wisely introduces his stuff with a 
little anecdote, or he accents the 
disk appeal of this or that number. 
It makes for a nice touch. In addi- 

















Unanimously acclaimed 


as the most humorous and 
entertaining puppet act in 
the country ... 
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, “FUN ON STRINGS” 


CLUB CAIRO 


Washington, D. C. 


Oct. 15 to 28 
Thanks to BILL VAN ALSTYNE 
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tion Sablon, like Chevalier, never 
forgets he’s working to a dominantly 
American audience and his little 
spiel about the lyric content is 
‘shrewd boxoffice. 

Nat Brandwynne is the main band 
backer-upper and the pianologistic 
maestro does a tiptop job in support. 
Same goes for Mischa Borr, long the 


house band at the Waldorf, and ever |! 


Shanghai Not Very 


durable. Abel. 


Glass Hat. N. Y. 
(BELMONT PLAZA HOTEL) 
Russell Swann with June Sickle- 
man; Bob Dixon, June Taylor Line 
(6); Eddie Stone Orch, Dacita 
Rhumba Band; $2.50 minimum. 
The Glass Hat, N. Y., makes 
auspicious fall bow with one of the 
strongest shows in some time. Pat- 
tern of layout appears to be 
that could be followed for the re- 
mainder of season. A strong comedy 
act, a singer and a floor-filling line 
seems to be solution of room’s for- 

mer difficulties. 

In Russell Swann, whose magi- 
comedics have proven their efficacy 
at the tonier spots around town, as 
well as a previous appearance here, 
spot has an act whose sight and 
spoken values are able to get across 
even in the farmost reaches of the 
room. His good-humor in project- 
ing tricks and the hail-fellow-well- 
met line of chatter makes a strong 
impact. The guillotine finale still 
has some grisly aspects, but that’s no 
drawback on audience reception. 
His comely assistant, June Sickle- 
man, dresses the turn nicely. 


baritone, provides some picturesque 
routines. Especially good is the 
opening “Manhattan Towers” in 
which the chorus take up various 
stanzas. Terping is lively, but the 
clever lyrics of the excerpts are lost 
in the girls’ delivery. 

Dixon shows a _ powerful vocal 
display in a good variety of pops 
and standards. Youthful bary has 
gained considerable poise and stage 
presence since his last appearance 
here, and effect on the house is 
marked. 

The Eddie Stone orch showback- 
ing is competent. In Dacita’s rhum- 
ba band, the room has a Latin out- 
fit that should entice a considerable 
number of rhumba addicts. Her 
crew gets an authentic beat and her 
song deliveries are sufficiently 
strong for work as a single. Jose. 


China Doll. N. Y. 
Ming & Ling, Beatrice Fung Oye, 
Wong Sisters, Laurie Long, Lee Mor- 
timer Line 
Jack Prase Orch; $2.50 minimum. 








New fall layout’ at the China Doll 
\is a standard aggregation of Oriental 
talent in a neat, well-paced show. 
This roomy, softly-lighted nitery, 
which features one of the city’s best 
Chinese cuisines at pop prices, is a 
solid bargain for both regular cafe 
crowds and visiting firemen. Be- 
tween shows, two orchs furnish 
continuous music in various dansa> 








HELENE and HOWARD 


"Comedy Dance Antics’ 
HELD OVER 
CLUB NOKMAN 
Toronto, Canada 
Dir.: MATTY ROSEN 
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LAURETTE and CLYMAS 


“DANCUMORISTS" 
Currently: NICOLLET HOTEL 
Minneapolis, Minn. 














pation styles for customer hoofing. 
| Lee Mortimer’s China Dolls open 
‘the show with some routine terping 
| that’s strictly subordinate to their 
| attractive gowning. Laurie Long, 
‘doubling as show's emcee, gives out 
with some flashy tap dancing, then 
|shows off a nice set of pipes with 
| his crooning of “To Each His Own.” 
Beatrice Fong Oye, songstress, has 
an Ethel Mermanesque vocal style 
‘that’s strong, brash and_ tuneful. 
| Among her numbers, which she sells 
{with a good mike technique, are 
\““Somebody Else.” “More Than You 
| Know,” “Let’s Do It” and “What Do 
|I Have To Do.” i 
Toplinérs are Ming and Ling, vet 
/comedy team, who return to this 
'boite with their old act practically 
intact. Accomped by some laughable 
horseplay, Ming, the vocalist takes 
off on hillbilly tunes, Scotch airs, 
ithen does a series of sock carbons 
on Frank Sinatra, Crosby and the Ink 
|Spots. Encore is an unusual item 
| with a rendition of the Yiddish song. 
i“Eli, Eli” then with another reprise 
\takeoff on Al Jolson singing “April 
'Showers.” Have to beg off. 
| Line also contributed two other 
|numbers, one a Chinese fantasy with 
}extremely ornate oriental costuming 
‘for top eye-appeal and another in 
|which they're rigged with bells for 
a musical-terping number. Hy Cur- 
|beilo’s orch backs the show neatly. 
} Herm. 
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CURRENTLY 
LE RUBAN BLEU, New York 


RADIO: Sundays, 3-3:15 P.M., WNEW 


IVAN 


Direction: 
MUSIC CORP. OF AMERICA 
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June Taylor line with Bob Dixon, | 


NELLIE LUTCHER SET 
FOR N. Y. PARAMOUNT 


Nellie Lutcher, singer, current at 
Cafe Society Downtown, has signed 
for her first major vaude date in the 
east. Miss Lutcher, who clicked with 
recordings before being brought east 
for the nitery date has been signed | 
for the Paramount theatre, N.Y. 

Starting date hasn’t been set. 








Chop-Chop in Curbing 
Yen for Jitterbuggin 


By HAL P. MILLS 
Shanghai, Sept. 23. 
Shanghailanders continue to dance 
nightlv in the city’s hot spots, despite 


| the so-called government edict ban- 
one | 


ning the pastime as from Sept. 1. 
And the city’s 4,000 professional 
musicians and some _ 20,000 _ taxi'| 


| dancers, to say nothing of thousands | 
| of other dancing establishment em- 
| ployees, are breathing easier. 


Nanking has not lifted the ban but 
sidestepped the edict by amending | 
the order to permit married couples 
to dance with each other and other 
males to dance with their sweet-| 
hearts. The result is that a man| 
can dance with any hostess. and an-| 
nounce that the gal is his sweetie. | 
Sounds kinda silly, but this is China | 
and anything can happen. 

Announcement of the ban brought 


| a storm of protests from the jivemen 


and taxi dancers, 

“How will we earn our living?”, 
wailed the girls. 

To which a would-be Solomon in 
the government replied: 

“We will teach you to become; 
nurses and you can minister to our | 
wounded soldiers. There is a war | 
on, you know.” 

Public dancing in Shanghai is un- 
like dancing in any other large city 
in the world. To the American jit- 
terbug and other dances the Chinese 
moderns have added their own in- 
terpretations, the outcome certainly 
being more fantastic than light. Jit- 
terbugging was introduced to Shang- 
hai by the boys of the famous Fourth | 
Marine, many of whom now sleep 








(9), Hy Curbello Orch, 


| Noel 








| quietly under white crosses in the 
| Philippines. When Chinese maidens | 
and youths jitterbug the sight | 
| something to behold, | 
It becomes a sort of cross between a | 
‘clinch and a clutch, a good-bye-moth- 
er-I'm-off-to-war-embrace which| 
/would make the Siamese twins look | 
| like distant relatives. Jitterbugging | 
| has a strong rival in the Latin dances | 
however. 


is 





Copa Angling Durante 

There’s-a possibility that Jimmy | 
'Durante may play his first N. Y.)} 
jnitery date in several years at the | 
| Copacabana, around Nov. 11, fol- | 
‘lowing Joe E. Lewis. 

Peter Lind Hayes has already been | 
pacted for this spot, but if Durante 
deal is set, he’ll be put back to fol- | 
|low Durante. 





Kate Murtah, of the Murtah sis- | 
ters, is starting out as a single. In- | 
itial date is at the State theatre, | 
| Baltimore, Oet. 23. | 

| 
| 


Saranac Lake 


By Happy Benway. 

Saranac Lake, N. Y., Oct. 7. | 
Birthday greetings are in order to 
George Powers, Dolly Gallagher, 
George Fee, Dr. Francis Montana 

and Elda Benedict, all Rogerites. 

Andrew “Andy” Grainger, man- 
ager of the Lawler theatre, Green- 
field, Mass., checked in at the Rogers. 

Isabelle Rook back at the lodge 
after undergoing first stage of the 
thoracoplasty operation and doing 
nicely. 

Anne Rowe, recuperating from | 
operation, visited by E. F. Skeens, | 
Jane Lewey, Virginia Rowe and the 
G. M. Hodges. 

Lillian Curry in from N. Y. C. to 
ogle husband, Thomas (IATSE) 
Curry, who recently joined’ the 
pneumo-thorax gang. 

Coward, spending vacation 
}in Lake Placid, took time out to visit 
ithe gang. 
| Princess Elda Benedict, who beat 
ithe rap in a year, given all-clear 
‘papers. §he will vacash at her home 
jin Cornwall, Canada, before resum- 
ing work in pictures. 
| Dr. Edgar Mayer, specialist and 
former NVA medical superintendent, 
in to attend the sixth Turdeau Sym- 
posium, took time out between lec- 
‘tures to visit the gang. 
| Edith Lamb and Loretta Munger 
|motored in fsom Albany to visit 
James Wotton. ; 
Station WNBZ gave a biographic 








broadcast of the career of your 
columnist on his birthday. 
Georee Powers upped for one 


meal a day and pix. 
Write to those who are ill. 


Bonifaces Latch On to Intime Cafes 
To Circumvent High Talent Budgets 


Wew York boites such as 
established a_ type of 
which out-of-town  bonifaces 
following in large proportions. The 
past few months have seen the 
starting of several cubicle-sized 
bistros patterned along the intimate 
lines of the N. Y. clubs. 
starters include 
Philade]phia; 
Fame roo 


Celebrity 
Lindsay’s, 
Washington; 


Recent 
Room, 
Cleveland: 


Calvert's, Cleveland; Bali, Detroit, 
and Vogue room, Buffalo. The 
Pump room, Detroit, which opened 
last season, has found this type of 


Sister Tharpe Prefers Lush 
Concert Coin to Vauders 


Sister Rosetta Tharpe has found 
concerts to be so profitable that she’s 
side-stepping vaude and nitery dates 
until late this year, if at all. Negro 
songstress who’s touring with Marie 
Knight, has lined up a series of one- 
nighters in the South on deals call- 
ing for guarantees up to $2,000 as 
against 50°) of the gate. 

Indicative of her takes this year 
was a date at the Ponce 
ballpark, Atlanta, Sept. 5 in which 


| she grossed $4,200. On previous date 
at same spot she hit an all-time high | 


of $7,800. 


Hunter’s N. J. Nitery 


Frank Hunter, vaude and_ bur- 
lesque comic, is taking a fling at 
nitery operations. He’s taken over a 
spot at Whippany, N. J.. which he’ll 


open next month as the Stage En- | mae 


trance. 
Band and = modestly 
talent will be set later. 





SOPH TUCKER'S S. F. REPEAT 


Sophie Tucker has been signed for | 


the Bal Tabarin, San Francisco, for 
two weeks starting Dec. 2. It’s a 
return date there. 

Following Bal Tabarin date, Miss 
Tucker goes into the Be. ber, 
Miami Beach, for eight 





the + 





; as 


| clubs 


De Leon | 








budgeted | _ 


Sd 


Blue Angel and Le Ruban Bleu have | operation profitable, as has the Car- 


operation | rousel, Pittsburgh. 
are | 


One of the reasons that makes 
intime boites a choice for many op- 
erators is the fact that operation 
costs are considerably less. Talent 
costs are appreciably lower because 
it's possible to use comparatively 
inexpensive performers and by giv- 
ing them smart presentation, they re 
as effective as high-priced marquee 
lures. This pattern has worked out 
at the Blue Angel and Ruban Bleu. 

Another item favoring intimeries 


‘is the possibility of getting frequent 
|turnovers within comparatively short 


periods. With three of four acts and 
small dance unit on the bill, 
possible to have three shows during 
the evening with virtually a com- 
plete change of patronage. 

The Pump room, Detroit, which 
has a talent budget rarely exceeding 
$1,500, frequently grosses as much 
$13,000 weekly. While large 
with name attractions would 
take a terrific lacing with that kind 
of return, it’s a boom figure for 


iis 


intime cafes. 
} 








TEX 
BENEKE 


and the 


GLENN MILLER 
ORCHESTRA 

y THEATRE 
RAPRINNEAPOUS 

Week of October 10th 


Management: 
pon W. HAYNES 


Booked by 


HARRY A. ROMM 


38 E 57th St, New York N Y 











ZARCO 


and 


BERYL 


“Exciting Castilian Dancers” 


Thank you SIDNEY PIERMONT for our 


Current Engagement at 


LOEW’S STATE 


NEW YORK 


And Thanks to MYRON COHEN, 
LOUIS BASIL, His Orchestra 
and to the Personnel of 
the State Theatre for Their Wonderful Cooperation 


Represented by 


MEYER B. NORTH 
1564 Broadway, New York 19 
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VARIETY 


Wednesday, October 8, 1947 





OBITUARIES — 


SAMUEL HOFFENSTEIN 


Samuel Hoffenstein, 57, screen 


writer, died in his Hollywood home, | 


Oct 6, of a heart attack. He had 
suffered a_ slight attack several 
weeks ago, then, last Sunday night 
he awoke, feeling badly and called a 
coctor, but died before the latter ar- 
rived. 

Hie was collaborating with Betty 


ler Manufacturing Co., Chicago. Be- 
|fore that he was an executive of 
| various motion picture theatre com- 
panies. 

Wife and two sisters survive. 





SILAS CONN LITTLE 


Silas Conn Little, 64, former treas- 
urer of Ford's theatre, Baltimore, 


in that city, Oct. 2, after brief ill- 





Reinhardt on the script of “Bur- 
lesque” for 20th-Fox. He had been 
under contract to that studio for last | 
four years. His last finished script | 
was for “Give My Regards to 
Broadway,” not yet released. 
Hoffenstein was born in Lithuania 
and came to Wilkes-Barre, Pa., with | 
his parents when he was four years | 
old. He was a graduate of Lafay- | 
ette Univ.. a reporter on the N. Y. | 
Sun and later press representative | 
for A. H. Woods. He went to; 
Hollywood to script “Dr. Jekyll and | 
Mr. Hyde” for Paramount and since | 
then had worked at Metro, Warners | 
and Universal. 
Two brothers survive. 





GREGORIO MARTINEZ SIERRA | 

Gregorio Martinez Sierra, 66, | 
Spanish playwright and author, died | 
of an intestinal tumor in Madrid, | 
Oct. 1. He had been in failing 
health for several years and had re- 
turned to Spain a fortnight ago, af- | 
ter a voluntary 16-year exile in the 
U.S. and Argentina. | 

Sierra was best known for his} 
play. “Cradle Song,” which Eva Le 
Gallienne produced in her Civic 
Repertory season of 1926-27. Among | 
his other works are “Navidad” (done | 
in London as “Holy Night”), King- | 
dom of Kod,” in which Ethel Barry- | 
more starred in 1928, “Love Magic” 
“Tne Romantic Young Lady” and 
“Two for One,” and a novel “Mama.” 





JAN HAMBOURG 


Jan Hambourg, 65, eldest member 
of the Hambourg Trio, died at Tours, 
France, Oct. 2, when suddenly 
stricken aboard a train after a holi- 
day in Spain, according to word 
reaching his brother, Boris Ham- 
bourg, of Toronto. 

The family came from Russia in 
1912 to Toronto, where the father, 
Prof. Michael Hambourg, established 
the Hambourg Conservatory of 
Music, with Jan taking over direc- 
tion of the violin department. 

Two brothers and two sisters sur- 
vive. 





OLIVE BORDEN 
-. Olive Boren, 45, star of silent 


; ness. 


He retired about a year ago. 
Previously, he was company man- | 
ager for Henry Savage, David 
Belasco, A. H. Woods and others. 

Brother, John, manager of Ford’s, 
and two sisters survive. 


JOSEPH B. MELOY 

Joseph B..Meloy, 50, who with his 
brother, Paul, operated two theatres 
in Shelbyville, Ind., died of a heart | 
attack there, Sept. 27. He also was 
partner in the Meloy Bros. advertis- 
ing firm. 

Widow, son, another brother, and 
mother survive. 


| 
| 
j 


EARLY M. HARRISON | 


Early M. Harrison, 65, retired | 
minstrel show operator, died at 
Benton, O. Oct. 1. He had headed | 


the Harrison Minstrel Shows, which | 

traveled in Michigan, Ohio, New | 

York and other states. 
Widow, Lena, survives. 


JAMES GREGORY 
James Gregory, 71, owner of the 
Siate Theatre, Shelby, O., for the 
last nine years, died in that city, 
Oct. 2 after an illness of four 
months. 
Widow, a son Thomas, who man- 





ages the theatre, another son and 
two daughters survive. 





| 
LUCIEN COEDEL | 
| 


Lucien Coedel, 42, picture actor, 
was killed recently in France. He 
apparently fell from a train on his 
way back from Switzerland to Paris. 
His mangled body was found the 
following day, run over by another 
train. Police are investigating pos- 
sible foul play. 


WILLIAM D. LYNCH 


William D. Lynch, 66, dancing 
instructor for 35 years, and former 
president of the Dancing Masters of 


America and the _ International 
Dancing Masters, died in Akron, 
Sept. 28. 

Widow and two sisters survive. 





died in the Union Memorial hospital | 


Hairis circuit’s publicity department. 


ager, died at his home in Newark, 
N. J. Gets. 





Bernard Williams, Sr., 67, father | 
'of Bernie Williams, publicity agent, 
| died in Los Angeles, Oct. 1. 











BIRTHS 


Mr. and Mrs. Louis Meltzer, | 
daughter, New York, Oct. 5. Mother 
was former concert harpist, known 
professionally as Rosamond Love- 
‘lace; father’s a radio writer. 

Mr. and Mrs. Mannie Friend, son, 
New York, Sept. 30. Child is grand- 
son of Al Friend, of former vaude 
team of Friend & Downing, current- 
ly columnist of Uptown Observer, 
Mw. E. 

Mr. 





and Mrs. Arthur Gerry, son, 
Hollywood, Oct. 1. Child is the 
grandson of Louis Hyman, sales 
chief for Sol Lesser Productions. 

Mr. and Mrs. Leo Shreve, son, 
Hollywood, Oct. 1. Father is a film 
editor at Warners. 

Mr. and Mrs. Al Brevak, daughter, 
Sept. 29, Pittsburgh. Father's in 


Mr. and Mrs. Eddie Metcalfe, son, 
Sept. 20, Los Angeles. Father's with 
Leighton Noble band. 

Mr. and Mrs. W. W. Durney, 
daughter, Santa Monica, Oct. 1. 
Mother is known professionally as 
Dorothy Kingsley, screen writer at 
Metro. 

Mr. and Mrs. Nelson 
Hollywood, Sept. 27. 
radio director. 


MclInich, 
Father is a 


Mr. and Mrs. Bertram A. Mayers, 
daughter, New York, Sept. 30. 
Mother is_ professionaliy Gloria 


(Fitelson & Mayers). 

Mr. and Mrs. John D. Kelsey, | 
daughter, in New York, Sept. 30. | 
Father is a radio writer. 


! 
Story; father is a theatrical attorney | 
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Continued from page 1 


the legit revues in Paris have no 
comedy. spice, although there’s 
plenty of pretty faces and good 
music. The whole continent is hun- 
gry, depressed and sour, Bryson 
said, explaining the lack of humor. 

In Germany, he _ reported that 
radio operations were slowly being 


passed into German hands under 
strict U. S. Army surveillance. Pro- 
grammers in the American occupied 
zone are attempting to imitate U. S. 
radio styles and frequently rebroad- 
cast top U. S. shows from platters. 





FRANK C. GOWER 
Frank C. Gower, 40, director of 





films, died in the Sunset Mission, 
Los Angeles, Oct. 1, after a long ill- 
ness. Born in Baltimore and edu- 
cated in a convent school, Miss Bor- 
den started her film career as an 
extia and played a few bit parts be- 
fore signing a contract with Fox 
Films in 1925. Her first outstanding 
role was in “Three Bad Men,” which 
John Ford directed. Shifting to Col- 
umbia in 1929, she played the femme 
lead in “The Eternal Woman.” Star- 
ring roles followed at RKO in “Stool 
Pigeon,” “Wedding Rings,” “Love in 
the Desert” and “Half Marriage.” 
Her last prominent part was in “The 
Social Lion,” at Paramount, in 1930. 

Mother, Mrs. Sibbie Borden, sur- 
vives. 





CORINNE SAYLES DOOLEY 

Corinne Sayles Dooley, 61, former 
vaude performer, died Sept. 30 in 
Baltimore, where she had undergone 
an operation at the John Hopkins 


hospital. Remains were brought to 
N. Y. for burial. 
?yrtnered with her husband, J. 


Francis Dooley, in an act billed as 
Dooley & Sayles, she had been in 
show business for over 40 years. 
Team had been a featured comedy 
act for years on the Keith, Orpheum 
and other circuits. They retired in 
1930 and since operated a restaurant- 
nitery in Baldwin, L. L 
Husband and a daughter survive. 


TOMMY WARDELL 

Thomas Francis Wardell, 50, 
known professionally as Tommy 
Wardell. died in New York, Oct. 1. 
He had been a vaude performer for 
27 years, appearing in a comedy 
singing act with his brother, Johnny 
Wardell, since retired, and more re- 
cently in an act with his wife, Jean 
Castro. 

Couple were rounding out a three- 
year run at Ben Harriman’s Metro- 
pole. N. Y., when Wardell was 
stricken ill. 

BYRON B. BUCHANAN 

Byron B. Buchanan, 62, former 
exhibitor. died of a heart attack in 
Washington, Sept. 26. He was gen- 
eral manager of the theatre and 


station WROL, Knoxville, died in 
a hospital there, Oct. 6, of a heart 


tions in Boston and New York. 
Widow survives. 





HENRY B. PARKER 
Henry B. Parker, 56, former film 
director, died in Birmingham hos- 
pital, near Los Angeles, Oct. 3, from 
burns received when his bed caught 
fire from a lighted cigarette. He 
had been blind for seven years. 





THOMAS A. HUGHES 
Thomas A. Hughes, 82, for many 
years clarinetist with John Philip 
Sousa’s band and later with Colum- 
bia Recording Co., died in Long 
Branch, N. J., Oct. 3. 
BARRETT WHITELAW 
Barrett Whitelaw, about 50, a vet- 
eran bit player and extra, died Oct. 
3 in Los Angeles of a cerebral hem- 
orrhage. 





HENRI VIGNAL 
Henri Vignal, 82, died recently in 
Paris. He was an exhibitor, and the 
president and founder of the bene- 
volent association known as Entr’ 
_ aide du Cinema. 





Wife of Leo Shull, editor of 
Actors Cues, died in N. Y. Sept. 30. 





| W. R. (Jack) Marshall, 55. con- 
struction supervisor for years with 
Howard Hughes Productions and 
| later with Nero Films, died in La 
Jolla, Cal., Sept. 27. 

Mrs. Olive Richrath, wife «<*> Paul 
J. Richrath, assistant eastern divi- 
sion manager of Metro, died in New 
York, Oct. 4, after several months’ 
illness. 








Ben Katz, 52, stepfather of Jack 
Briggs, Ginger Rogers’ husband, 
died in Cedars of Lebanon hospital. 
Los Angeles, Oct. 5, after a lengthy 
illness. 





a 


Abraham Kahn, father of Irving 


ailment. He was formerly with sta-| 


Good music, however, remains the 
| basic air staple. 


Commenting on political situation. 
Bryson stated that there may be an 
iron curtain existing across eastern 
Europe, but the American people 
are definitely building a wall of 
fear and suspicion between them- 
selves and the rest of the world. 
Bryson scouted the imminent pos- 
sibility of war. War scare talk. 
which is rampant in America, 
sounds incredible to the Europeans. 
who are much closer to the situa- 
tion than we are. 


“There’s a myth being spread 
about Russia being a tremendous 
power that isn’t substantiated by the 





| facts,” he said, pointing out that 
| Russia’s industrial potential was 
| gutted by the recent war. “It will 


be 10, possibly 25, years. before the 


Russians can dare to wage war 
against the unrivalled and un- 
damaged industrial machine of 


America,” he predicted. 


Following completion of his junket 
through France, Germany, Austria, 
Belgium and Switzerland, Bryson is 
currently completing a memorandum 
| for UNESCO recommending steps to 
j be taken in public schools around 
ithe world towards the cultivation 
of friendly attitudes for foreign 
peoples. 





, Sennen 


| Legit Bijou 


Continued from page 7 

















|which has been returned to legit, 
|has been moved to the Bijou and 
}extensive renovating is being done. 
|Maurer’s aim is to keep it lighted 
via long-run engagements of arty 
and foreign pix. 


| 
| Chevalier film, produced by Rene 


|Clair under the title “Le Silence est | > 
(Silence Is Golden), is un- | 


' d'Or” 
usual in that. instead of having 
English titles, Chevalier's voice will 


be heard from time to time in Eng- | 


lish narrating the dialog and com- 


| menting on the action. All the char- | 


j}acters. in 


| the picture, 
Chevalier, 


however, 


including 
will speak 


public seating division of the Kroeh- |! Kahn, 20th-Fox radio publicity man- | French. 


| Palace (1) 


| Ted Weems Ore 





WEEK OF 


Variety Bills 


OCTOBER 8 


whether full 


Numerals ia connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Leew; 


(P) Parameunt; (KR) RKO; (W) Warner 








NEW YORK CITY 
Capitol (LL) 10 
Gene Krupa Ore 
The Vagabonds 
Cardini 
Rose Marie 
Musie Hall (1) 9 
ki Talbot-Martin 
Paul Franke 
Lucile Cummings 
Dorothy Keller 
Rockettes 
Corps de Ballet 
Sym Ore 
Paramount (P) 9 
lbesi Arnaz Bad 
Marien Huiton 
Rud Cardenas 
Nonchatants 
Dulcina 

Roxy (1) 9 
Nancy Denevan 
Milton Berle 
Stan Fisher 


'4 Moreceans 


The Vikings 
State (L) 9 
D & Lb Workman 
Consolo & Melba 
Joey Rardin 
Wyoan Murray 
Bill Robinson 
Jim Wong Trpe 
Strand (W) 10 
Blue Barron Ore 
Joey Adams 
Teny Canzoneri 
Mark Plant 
Tari Vance 


BROOKLYN 


Flatbesh (1) 10-12 

Al Schenk 

3 Arnauts 

Alma Kaye 

Jans & Martell 

Morey & Eaion 
QUEENS 

Jamaien (41) 8-11 


|The Elgins 


S & S Arthur 

Reiss Bros 

Lew Bolyard 

Chuck Brown 

(four te fill) 
KRON 

9-12 


feverly Tyler 
Herb Shriner 
| Ladd Lyon 
BALTIMORE 
Hippodrome (1) 106 
Tie Dunhills 
Tunesmen 
Jack Leonard 
Francis Craig 
State (I) 9-11 
The Barretts 
The Youmans 
Ralph Talent 
Joan Brandon 
12-15 
Bobby Van 
Danny Lewis 
LeVan & Boles 
Ed, Jack & Fetty 
BOSTON 
Keith's (R) ® 
Phil Regan 
Slate Bros 
St Leon Troupe 
Eileen Barton 
Think-Drink Hof'n 
CAMDEN 
Towers (1) 10-12 
Prancisco 
King & Harmon 
Stan & Art Catron 
Steve Murrey 
Abdallah Girls 
CHICAGO 
Chienge (P) 9 
Frankie Carle Ore 
Nip Nelson 
Clark Bros 
Oriental (1) 8 
Tex Williams Ore 
Joan Edwards 
(two to fill) 
CLEVELAND 
Palace (R) 9 
Cab Calloway Ore 
Berry Bros 
Stump & Stumpy 


Hippodrome (1) 7 
Dancing Years 
‘ CARDIFF 
New Theatre (1) 6 
Arthur Askey 
Hal Swain 
Fadie Gray 
Swing Sis 
Elsie Percival 
Nor Kiddie 
Calienta & Lolita 
Cleef & Moronsy 
Hamilton & Vassi 
‘RKY 
Grand (1) 6 
Stand Easy 
( Charlie Chester 
Ken Morris 
Arthur Haynes 
Len Marien 
Ramon Sit Clair 
Denise Clifford 
Leslie Noyes 
Dave & Maurine 
Granadas & Peter 
Monna Tymga Co 
HACKNEY 
Empire (1) 6 
Max Miller 
Frank O'Brien 
Iwe Brooklyn 
Paul Rogers 
Korel & Cullin 
Harris & Chréstine 
Adele 

















COLUMBUS 
Palace (R) 9 
Jack Haley 
Elsa & Waldo 
Siage McMann 8 
Constance Moore 
Hal Leroy 
HARTFORD 
State (1) 10-12 
Beatrice Kay 
V Lombardo Orc 
The Colsions 
Al Bernie 


MIAMI 
Olympia (PF) 8 
Catherine Harris 
Adele Parrish 
(‘vy Reeves 
Jean Parker 
Whitson fros 
MINNEAPOLIS 
KRadie City (P) 8 
Tex Beneke 
Glenn Miller 
Artie Dann 
Hank Seaman 
NEWARK 
Adams (1) 98 
D Gillespie Orc 
Elia Fitzgerald 
Arneit Cobb Bd 
i‘ongaroos 
Timmy Rogers 
NEWRBURGH 
Kitz (P) 14 Only 
Charlie Spivak Ore 
Met Terme 
Al Bernie 
Tip Tap & Toe 
PHILADSLPHIA 
Carman (1) 9 
Torelli Circus 
Doris Faye 
Helene & Rico 
Sonny Sparks 
PROVIDENCE 
Capitol (1) 8 
Kitty Kallen 
The Dolinoffs 
Ross & Stene 
Neil Stantey 
Gonzales 2 
READING 
Rajah (1) 9-11 
Allen & Kent 
Roy Davis 
Gautiers Brich ltrs 
Morris & Ryan 
Connee Boswell 
ROCKFORD 
Palace (1) 106-12 
Razzle Dazzle Rev 
Kverz & Dolores 
Donna Lane 
Barr & Estes 
Jig Saw Jac!son 
Rita & Renee 
SAN FRANCISCO 
Golden Gate (R) 8 
Shirles Ross 
Helmut Dantine 
Sammy Watsh 
Clarence Nash 
Curry. Byrd & 
leroy 
fone to fill) 
SPRINGFIELD 
Court Sq (1) 9-12 
Melino & Hollis 
Julia Cummings 
Harry Rose 
Pansy the Horse 
A & J Johnston 
Cook & Brown 
SYRACUSE 
Keith (R) 9 
Sammy Kaye Ore 
Olaen & Jor 
Canfield Smith 


Ore 


UTICA 
Stanley (W) 138-15 
V l.ombardo Ore 
Phil Brito 
Coley Worth 


(one to fill) 
WASHINGTON 
Capitol (L) 9 

Tl. Henderson Ders 

Mase & Karr 

Jayne Walion 


Hines Ore 
y Eckstine 
Brookins & Van 


Count Leroy Roy Lawrence 
BRISTOL Ernie Dillon 


LEICESTER 
Palace (1) 6 
Jack Durant 
Billy Russell 
4 Ramblers 
Smith & Marjorie 
Eleanor Beams 3 
Paul Wingrave 
F Harrison 
Beryl! Orde 
LONDON 
Cotlseum (1) @ 
Sioa lce Revue 
MANCHESTER 
ippodreme (1) 6 
Billy Cotten Ore 
Jane 
l.es Silvas 
Foster & Clarke 
Johnson Clark 
Mary Priestman 
Marietta Dancers 
Dbovle Kids 
SHEPH’DS BUSH 
Empire (1) 6 
Town Roars 
Mills & Hobbie 
Tarzan & Pongo 
Downey & Day- 
4 Maple tl.eafs 
Jose Marie 
Harold Childs 
banny Gray 
Mavis Hill 
McGlen & Vera 





Cabaret Bills 





Bagatelle 
Dorothy 
| Wally Griffin 

Blue Angel 
| Alice Pearce 
Mare 





Loss 


Lawrence 
Flames 
George Bauer 

|} Kila Larkin 3 

| Belmont-Plaza 
| Russell Swann 
Bob Dixon 
Taslor tine 

I Dacita Ore 
Eddie Stane Ore 
} Kuban tlen 
George Kreisle: 

| Maxine Sullivan 
Jean Palmer 
Paul Villard 








NEW YOBK CITY 


Hill Dillard 
Havold Hastings 3 
Waliv Blneker 
(ule Soctets 
(Dewntova) 
Stanley Prager 
Dorothy Jarnac 
Hope Fove 
Nellie Lutcher 
Pave Martin Ore 
Cafe Society Upta 
Lucienne Boyer 
Frank Pourcel 
Abbey Albert Ore 
Carnival 
Ray Bolger 
Beatrice Kraft 
Kaye Rallard 
Wiere Bros 
Yvonne Adair 


Paul Gavotte 
Reid Orc 
China Doll 
Ming & Ling 
Wong Sis 
Laurie Long 
Beatrice Fung Oye 
H Curbello Ore 
Jack Prase Ore 
Copacabana 
Joe E Lewis 
Jet MacDonald 
Mario & Floria 
Clark Dennis 
Michael Du:so Ore 
Fernando Alvarez O 
Dinmond Marsesthor 
Ross & La Pierre 
Siri 
Hierman Hyde 
turner Twins 
| Resebuds 
tilly Bankes 
Tables Davis 
Renald & Rudy 
fack Mathers 
Noble Sissie Ore 
Svd Stranee Ore 
El Chico 
Vosite Rios 
Pilar Gomez 
Barretvra & 
Margarita 
Los Chamulos 
Los Cabelleros 
Enrique Araszon O 
arem 
Jack Cole Derg 
Moore & lLessy 
Pinky Lee 
Lecille Puce 
Rena Lord 
Nevada Smith 
Vout Remas 
Ala Pin Soo 
Fausto Curbello O 
Art Roman © 


Hotel Edison 
Geo Towne Orc 
No. 1 Fifth Ave 
Louise Howard 
Nype & Cote 
Wazel Websier 
Downey & Fonville 
lfiehlights 
Hetel Hiltmore 
Dave Appollon 
Lois Bannerman 
Laverne Gustafson 
Siephen Kisley O 
Michael Dunn 
Virginia Boyd 
Hotel Lexington 
Alomas Huwantiane 
Hava ne-Wadrie 
Noro Morales Ore 
Redriq’'s & Phyllis 
Repita Triane 
Maximo 
Sacasas Ore 
iceland 
Ellin 
Allison 
Tiny Clark 
lou Menschel 
Martin Line 
Frankie Frissaura 
Blimpy Blank Ore 
Ia Martinique 
George Goble 
lander & Holland 
Anne Francine 
Erwin Kent Ore 
Mara Orch 
Nicola Mathey Ore 
tenn & Filcdle » 
Eddie Davis 
Art Waner Ore 


CHI 
Blackhawk 


Sherman Hayes Or 
Vera Love 
Bob Karl 


Chez Paree 
Mitzi Green 
Jackie Miles 
“Marty Gould Ore 
Lander & Helland 
Bobby Clark 
Jack Nelson 
Don Chiesta 
Chez Adorables (10) 


Hotel Blackstone 
Pe.er Lind Hayes 
Mary Healy 
tay Burton Ore 
Hotel Biamarck 
The Talbots (2) 
Tonny DiParde Or 
Eddie Fens Ore 
Gallentines (2) 
Ovin Morehouse 
Montero & Yvonne 
Helsings 
Lionel Prouting O 
Ralph Cook 
Ray .Malone 


Rose 
Lyon 


Gloria Wallis 
Ruloff 2 

Terry Corrigan 
Catron Bres 
Robert Baxter 
Paco & Hilda 
Shepard Line 


Menie Carte 
Joe! Shaw Ore 
Rhumba Orc 
Koberti« 


Essex House 
Richard Himber O 
Hotel New Yorker 
Ray MeKinle, Ore 
Marion Svelnan 
Arnold Shoda 
Narena & Norris 
Connie Conn 
Hotel Venusstyvnale 
Claude Thornhill O 

Hotel Pierre 
Walion & O'Rourke 
McLerie & Butler 
Chas Reader Ore 

Hotel Plaza 
Liberace ‘ 
Joel Herren Ore 

satin Quurtes 
Willie Howard 
Al Kelly 
Mazzone-Abbott D's 
Gleria Le Roy 
Emile Boreo 
liroska 
Miriam Gwynne 
Bon Vivanis 
Vincent Travera O 

Riviera 

Martin & Lewis 
Tony Bavaat 
Miriam La Velle 

Hotei St Regis 
Milt Shaw 
Laszia & Pepite 
Maria Merales 
bariing & Jones 
Paul Sparr Ure 

Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 

vy's 
Spiry 
Shiela 
Rico 


Barrett 
Sarroga 
Sereanities 
Dwight Fiske 
Bob Grant Ore 
Panchito Cre 
Villuge Barn 
an’, Dennis 
Stubbs Ore 
Lou Cecil 
fetly Percy 
Pappy Betow 
Village V-ogeard 
Chippy Hill 
Jay Marshall 
Tom Scett 
Jimmy Shirley 8 
Den Krye 
Waldorf-Astoria 
Jean Sablon 
Nat Brandwynne O 
Mischa Borr @re 
Wivet 
Bob Lee 
Kay Carole 
Erynne Lorey 
Janie Scott 
Dann: White 
Zimmerman’s 
Pau! Smith 
Jancz! Makule 
7siga Rela 
Paulens 





Doris Haywood 
Gene Kardos O 


CAGO 


Howard DeCoursey 
Himmel 
Jane Doda 


Adiian Lorraine 


Hi Edgewater Geach 
KK theatherton Ore 
Sol Grauman 
Arihur Nelson 
Marian Fedele 
Seng Stylists (4) 
D Hild Dancers (1%) 


Hotel Shermaa 
Carl Marx 
Frankie Laine 
KMadie Hebbard 
Jose Melis 
Jean Williams 

Latin Ousrter 
Steve Condos 
Buddy Lester 
Latin Lovelies 
Buddy Shaw Ore 
Dick Hyde 
Koassilianos (2) 
Patti Millbank 

Palmer House 
Griff Williams Ore 
Florence Desmond 





Artino & Counsuelo 





Muriel Halpert 


KWIK. 


principal 


ABC. 
Nan 
Santa Monica, 


Evelyn Hardy 





Angeles, Sept. 30. 
manager and he’s news editor of 


to Harry 
Las Vegas, Oct. 4. 


MARRIAGES 


to Al Gail, Los 
Bride is traffic 


Janet Midlim to Milton Stern, 
Buffalo, N. Y., Sept. 28. Bride is 
of touring 
He’s stage manager of same show. 

Kaye Connor to George Britton, 
Pittsburgh, Oct. 2. 
Olate Soldier”; he’s a 

Elaine Levander to Aiihur Sachs, 
Hollywood, Aug. 30. 
O. Selznick studio staff. 

Patricia Sturm to James Nash, Jr., 
New York, Sept 27. 
Rockne theatre near Pittsburgh. 

Shirleen M. Daniels to Walter H. 


Brazell, Los Angeles, Oct. 5. Bride 
Is Secretary for network 


“Red Mill.” 


Bride's in “Choc- 


finger. 


He’s on David 


He owns the 


sales at, 


Hopkins to: Ronald Cuiver, 
Oct. 3. 
British film thesps. 


Both are 


Loebel, 
He's a p.a. at 


Warner Bros. Studios, Burbank. 
May Belle Spears to Charles L. 

Marsh, Los Angeles. Oct. 4. 

‘are vaude and legit players. 


Both 
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Sirand. N. ¥. 
ron Orch (14) with Betty 
ae lode Burke, Mert Curtis & 
tan Morris; Joey Adams with Mark 
Plant & Tony Canzoneri, Tari Vance; 
“Unsuspected” (WB), reviewed in 

VARIETY issue of Sept. 17. 





ity keynotes the Strand’s cur- 
fe gig om With comic Joey 
Adams’ rapidfire gags sparking the 
show. aided by Mark Plant, Tony 
Canzoneri and Blue Barron as his 
foils, the customers appear satisfied. 
Although Adams’ humor makes no 
pretense at sophistication, of course, 
and that’s what they want at the 
Strand. ; 

Barron’s band, comprising four 
reed, five rhythm (including two 
pianos) and five brass, tees off 
agreeably, with sideman Charley 
Fisher vocaling “Smoke, Smoke, 
Smoke.” No less than four of his 


men contrib warbling bits besides | 


chirper Betty Clarke. 

Saxman Mert Curtis displays an 
okay tenor in crooning “Whiffen- 
poof Song,” another sax player. Stan 
Morris, scores with 
Chick” in a novel delivery that 
sounds uncomfortably like Donald 
Duck. Pianist -Clyde Burke pipes 


a brace, of which “I Wish I Didn't | 


Love You so” is the better. As an 
extra bit of largesse there's guitarist 
Allen Terry — a whistler, no Jess. 
Puckers out “Louise” for fair re- 
su'ts. 

Barging to the mike midway in 
the show, and sticking around until 
the blowoff, is Adams. His opening 
attack includes a flock of anecdotes 
dealing with Brooklyn, the Bronx 
and sundry other’ metropolitan 
points. Returns are so-so. Material 
sounds original but doesn’t quite 
score. But when Adams goes into 
his standard stuff, he goes over. 

Introed by Adams as the “greatest 
fighter of all time,” Canzoneri, ex- 
lightweight champ, is immediately 
involved in a “diction” lesson, with 
Adams as his mentor. Wrapped up 
jn this old bit of business, but still 


effective, is Adams’ nance imper- 
sonation, which draws’ chuckles 
when Canzoneri exclaims, “You 


can't be kiddin’ every show!” That 
should be eliminated in a family 
house. Ex-pug mimics Edward G. 
Robinson in a reasonable facsimile 
and garners laughs when repeating 
the same Robinsonian expressions in 
a takeoff on Mme. Chiang Kai-Shek, 
a likewise old piece of biz for him. 


Plant comes in for some spirited 
heckling from Adams both onstage 
and from an aisle off the orchestra 
pit. Giant baritone gives out with 
“Old Man River” for nice response. 
Follows with the by-now standard 
“Sonny Boy.” accompanied by 
Adams in their usual fol-de-rol. 


A zippy finale includes such tunes 
as “Margie” and “If You Knew 
Susie,” warbled by Plant in a bur- 
lesqued interpretation. He’s~ also 
socko with gag version of “I Didn't 
Care.” 

_Blonde Miss Clarke is solid on 
“Near You.’ Form-fitting black 
gown makes it evident all her 
charms aren't confined to her voice. 
Gal scores with “Mocking Bird,” 
which starts out slow but winds up 
in a combined jazz and concert ver- 
sion. When the orch isn’t accom- 
panying its vocalists, outfit shows 
decided sweet effects long identified 
with Barron’s styie. 

Sandwiched in the layout is the 
terping of Tari Vance. She's a tall, 
pert brunet whose gams dish out 
some fast footwork. Stepping was 
well received. 


RKO, Boston 
Boston, Oct. 3. 
Jack Haley, Constance Moore, Elsa 
& Waldo, Stagy McMann Trio, Di 
Gitanos Larry Flint House Orch; 
Wyoming” (Rep). 





This is the sockest vaude bill set 
out in this spot in plenty of years, 
and it’s made particularly wow by 
the debut here of a comedy dance 
duo that turns out to be one of 
those acts that comes up only once 
in a decade and seems set, from the 
outset, to hit the top. 


Act is Elsa and Waldo, a Spanish 
couple that pulls a set of parodies 
©n dance teams that—despite the 
fact it has been done before—seems 
to be right out of the blue. On 
paper it doesn’t seem much: they 
merely burlesque every kind of 
dancing from straight ballroom to 
toe. But in doing it they capture 
through grimace, posture, accentu- 
ation, and subtle inflection of move- 
ment, the highest comedy elements 
of the old familiar routines. And 
they pull off some of the most ac- 
complished acrobatic tricks in the 
execution of this comedy routine, a 
fact the customers hardly realize 
until it’s-all over, they do it with 
such consummate artistry. A very 
wow act, and unquestionably set for 
plenty bigger things. 

Jack Haley, a solid performer and 
very well liked here (it’s his home 
town for one: thing, but he always 
delivers for another), clicks with 
a shrewd line of chatter made even 
shrewder by his timing, and sings 
a couple of songs to get a solid beg 
off. Constance Moore, likewise a 
staunch performer, gets the cus- 
tomers from the outset with her 
nifty appearance and keeps them 
£oing with such tunes as “Almost 

ike Being in Love,” “Kokomo,” etc., 
warbled in solid fashion. She does 





| 
2 duet with Haley following a line 


of fast cross talk with him. 

Stagg McMann Trio lead off with 
pops and semi-classics on ‘harmoni- 
cas to set a good tone to the show 
that follows, and the DiGitanos. 
straight terpers, go over big as al- 
ways. Larry Flint’s house orch in 
the background is fine as usual. Biz 
| fairly good at opener. Elie. 

National, L’ville 
Louisville, Oct. 3. 

Louis Prima Orch (15) with Cathy 
Alien, Jimmy Vincent, Lu & Jimmy 
Dell, Lane Bros.; “Singapore” (U). 








“Chickery | 


Stage is jumpin’ this week, with 


| Louis Prima chief perpetrator of the | 
His 15-piece crew | 


zany goings on. 
can really turn on the hot jazz when 
they are in the notion, but from the 
teeoff clowning is the principal 
motif. Prima has ‘em pourgding their 
palms with his hot trumpet. with 
his boys cooperating with a lot of 
{screwball stuff to get things going 
at a merry clip. 

Opening specialty is Connie Stev- 
}ens, curvaceous lass, who twirls 
| batons. She’s unusually clever with 
her manipulations and wins appre- 
ciation. 

Band’s best innings come _ with 
|“Can’t Give You Anything But 
Love,” given plenty of original treat- 
ment. Prima has ‘em warming up 
their palms with his sly. slightly 


| bluish “How Can You Tell About | 


Me.” Femme vocalist Cathy Allen 


| gets over swell with “I Don’t Want | 


to Be Loved By Anyone Else,” 
helped a lot by Prima’s comic sup- 
port. 

Lane Bros., acro team, are a cou- 
| ple of clean cut lads who have a 
|smoothly routined bag of 
Their balancing and muscle stuff is 
| heightened by neat comedy touches, 
all earning nice mitting. 

Several of the Prima boys figure 


note. While plenty goofy, their stuff 
registers. Drummer Jimmy Vinson 
dishes out the fast stuff on the skins, 
and makes his specialty a standout 
of the show. Hold. 


Orpheum. Mpls. 
; Minneapolis, Oct. 6. 
Tommy Dorsey Orch (17) with 
Town Criers (4), Audrey Young, 
Stewart Foster, Emerald Sisters (2), 
Irene Ryan; “Riff-Raff”’ (RKO), 
Playing its first theatre engage- 
ment, this new Tommy Dorsey out- 
fit, an out-and-out swing aggrega- 
tion, sans the big fiddle section and 
pretentiousness of its predecessors, 
still impresses as stream-lined and 
will be rated as one of the very tops 
in its field. Considered strictly as a 


it’s as good as TD has ever produced 
and there can’t be much more lavish 
praise than that. And the extremely 
pleasant entertainment provided by 
it and its six singers in generous 
amounts seems sure-fire boxoffice. 
There are eight brasses, five saxes 


the trombone, a considerably smaller 
group than Dorsey formerly piloted, 
but the lineup with bang-up ar- 
rangements and a skillful choice of 
numbers, turns out music that’s al- 
ways right on the beam. The lads 
give out plenty loud, brassy and hot 
most of the time, but manage to 
keep items tuneful and listenable. 
Included in the aggregation are a 
number of standout swing musicians 
like Zigey Elman, Charles Shavers, 
Louis ison and Paul Smith. 

It's needless to say that maestro’s 
own tromboning and emceeing con- 
tribute much to the preceedings, 
which maintain a_ lively’ pace 
throughout. The band gets away 
hot and loud with “Opus One.” Then 
Shavers, squatty and vigorous Ne- 
| ero trumpeter, grabs the mike for 


zation, “Fat Man.” Town Criers, 
quartet of attractive girls and boys, 
deliver three sock swing arrange- 
ments—“Sunny Side of the Street,” 
“Kate” and “By the Sea.” 

Amazing falls stud the comedy 
tumbling of the Emerald Sisters, 
whose offering is replete with diffi- 
cult stunts. Audrey Young sings 
coaxingly and effectively “All of 
Me,” “Embraceable You” and “Try a 
Little Tenderness” to nice returns. 

Elman scores with “And the Angels 
Sing” in several tempos. Doing a 
single, Gordon Polk of the Criers 
demonstrates a quaint and original 
comedy delivery for his two song 
numbers, “I Met My _ Baby in 
Macy's” and “The Whistler” for 
solid salvos. Paul Smith. pianist. 
solos with “Boogie Woogie.’ a sort 
of iam session comprising snatches 
of popular tunes and improvisations, 
and it's terrific. 

Comedy gets in good licks from 
clever singing comedienne 
Ryan of pictures and radio who. 
using Dorsey for a straight man, 
stops the show with her gags and 
unique renditions of “Nobody 
Knows. Nobody Cares” and “Feudin 
and_-—‘ Fightin’.” Stewart Foster, 
band’s featured singer, makes his 
belated appearance after Louis Bell- 
son has gone beserk with the drums 
and Dorsey has done a bit of trom- 
bone soloing for “On the House.” 
Foster, in fine voice, sings “Begin the 
Beguine,’ “Peg O’ My Heart” and 
“Old Man River” to large applause 
returns. The stirring finale, “Free- 
dom Train.” brings on all the sing- 
lers. House about half-filled for 
!early Friday show. Rees. 








tricks. | 


in specialties, vocal and instrumental. | 
with their comedy the dominating | 


swing band instead of an orchestra, | 


and three rhythms plus Dorsey on |} 


a first-rate. pepful comedy vocali- | 


Irene | 


Siate. N. ¥. 

| Myron Cohen, Beverly Tyler, 
| Hal Le Roy, Bunin’s Puppets, Zarco 
|& Beryl, Juggling Jewels (4); Louis 
Basil House Orch; “Perils of Pauline” 
(Par). 

The State bill has its off-and-on 
moments occasioned by several 
weak spots. One sock turn might 
have put the layout into the hit 
column, but unfortunately there’s 
only one near approach to that in 
Myron Cohen, «New Acts) who 
while doing a smart all around job, 
}is too new at theatre work to know 
his way around. 

Name value of lineup is contained 
in Beverly Tyler, Metro contract 
player, and Hal Le Roy the young- 
,ish-vet tapster. Miss Tyler, recently 
at the nearby Capitol, relies on a 
well-groomed set of pipes more 
suited for musicals than vaude work, 
to get across. 
chosen, consisting of the waltz from 
“Sari.” “Smoke Gets in Your Eyes” 
and “Summertime.” 
she doesn’t get the necessary pro- 
jection into her efforts, and con- 
sequently turn doesn’t get full 
value on returns 

Le Roy is one of the stronger acts 
on the hill displaying a knowing 
and energetic style of taps that 
builds nicely toward well-deserved 
mitting. 
| Opener is Juggling Jewels (4) 
whose club and hoop work get okay 
response, with Bunin’s Puppets in 
|the deuce continuing in the ap- 
plause winning frame by slick doll- 
| manipulation. Characterizations of 
| the magician is their top effort, and 
gets its measure of appreciation. 

Zarco and Beryl contrib pictur- 
esque Castillian routines mixed with 


ure of response. 

| Louis Basil’s house crew opens 

i the session with a colorful arrange- 

ment of Schubert's “Serenade” and 

does competent backing for the acts. 
Jose. 


Capitol, Wash. 
Washington, Oct. 4. 
Lee Henderson Dancers (15), Ben- 


lson & Mann, Sasha Leonaff, Ada 
Lynne, Sam Jack Kaufman House 
!Orch with soloist Kay De Witt; 


|“Merton of the Movies” (M-G). 


Nothing exceptional in lineup at 


quartet of acts adds up to a pleas- 
ant hour, particularly in comedy 
spots. 





| take top honors with a fast. smooth 
lroutine. Audience registers ap- 
| proval right along, even though 
| material could stand a shot in the 
arm. Pair have a hep way of putting 
sparkle into a fairly stock act. 
They throw everything into the 
hopper, gags, a few songs, some 
buck and wing, and enough enthus- 
|iasm for their own stuff to get it 
| across to the gallery. 

Ada Lynne, pint-size comedy- 
| songstress, with a pair of brassy 
pipes that make her a second team 
cross between Martha Raye and 
Betty Hutton, works hard and garn- 
‘ers results. Opens with a novelty 
number, “Little Miss Everything,” 
and then sets out to live up to the 
title. Gets fine returns for a slap- 
stick WAC number. Does some 
imitations, and winds up with a 
novelty version of “The Man That I 
Marry.” 

Sasha Leonaff makes music—and 
good—with an accordion and a piano. 
Adds some superfluous dialect pat- 
ter to his music, which is good 
enough to stand on its own. That 
old standby. “Hungarian Rhapsody 
No. 2,” still clicks to be the mainstay 
of act. 

Lee Henderson Dancers open and 
close show with two colorful terp 
production numbers. Staging and 
costuming go well on Capitol’s big 
platform, Set. unfortunately, the 
terping is strictly second rate. Final 
number, “Slaughter on Second 
Avenue.” a modern ballet version 
with an Apache flavor, gets the 
group in far too deep water for its 
limited talents. and falls flat on its 
face. Lowe. 


Million Dollar. L. A. 
Los Angeles, Oct. 2» 
Lionel Hampton Orch (20), with 
| Winni Brown, Roland Burton; Mara 
Kim, Leonard Barr & Helen Estes, 
Red & Curley; “Gas House Kids in 
Hollywood” ‘EL). 


Lionel Hampton and his orchestra 
fill the house with a solid beat go- 
ing through their top disk numbers, 
“Airmail Special,’ “Flyin’ Home 
and “Hamps’ Boogie.” Rest of the 
bill follows through with enough en- 
tertainment to keep the show roll- 
ing. ; 

Mara Kim flits about with a 
Chinese dance in jitterbug tempo for 
mild reception. 

Winni Brown holds her own with 
“Almost Like Being in Love” and 
“Bad News Baby.’ Hampton joigs 
in on chorus of “Baby” with mate- 
rial which is strictly nitery stuff and 
unsuitable for theatres. 

Eccentric dance team Leonard 
| Barr and Helen Estes come on 
strong with Barr handling a “stiff 
movement” tap routine. Team does 
a slapstick dance with chatter which 
i comes off well but which could use 
| new and stronger material. 

) Roland Burton ballads “You Do” 








Numbers are well} 


Unfortunately, | 


acrobatics which gets a good meas- | 


Capitol this week, but the standard | 


Benson & Mann, comedy team, | 


| and “TI Want to Be Loved” but failed 
to hit due to bad phrasing and ner- 
vousness, which will probably be 
| overcome on successive shows. 

Duet on drums by Red & Curley 
hits a highnote in the 90-minute 
show, Team holds the line with 
dance routines, which Hampton en- 
}livens by joining in. 


| Hampton and orch, far and away, | 


| top the show leading off with “Air- 
| mail Special” featuring a solid tenor 
|sax solo which moves the audience 
right into Hamps’ lap. “Play Boy” 
with solos by Britt Woodman, trom- 
bone; Kenny Durham, trumpet and 
Jack Kelson, clarinet, runs a full 
eight minutes with some fine clarinet 
by Kelson. Orch handles “Tom Tom 


Specialty” and Hamp takes off on | 
| “That's My Desire” and “Somewhere | 


| There’s Music” on the vibes. Stand- | 
ards of Hampton's, “Flyin’ Home” 
and “Hamps’ Boogie” bring down | 


house and force crew into an added 
20 minutes of playing time. Free. 


Chieage, Chi 
Chicago, Oct. 3 

| Larry Adler, Fred & Elaine Barry, 
George Prentice, Cookie Bowers, 
Lou Breese Orch; “Song of the Thin 
| Man” (M-G). 
Although only in for one week 
this bill shapes up as one of the best 
in months 

Larry Adler, top harmonicist. has 
brightened up his act, which tends 
to lean toward concert stuff, with 
comic interludes and chatter with 
the band. 
tion of his own and scores with a 
tricky adaptation of ‘“‘These Foolish 
Things.” Follows with “Hand-to- 
Mouth Boogie” and “Rumanian 
Rhapsody” to sew things up. 

Fred and Elaine Barry, youthful 
ballroomologists, are also solid with 


their nifty terping. Routines are 
essence of class to win hefty re- | 
| sponse. : 


George Prentice gets over neatly 
with Punch & Judy show. Cookie 
Bowers does nicely in comedy slot 
with satirical impressions and fun- 
stering to garner solid applaure. 

Lou Breese orch backs show ex- 
pertly. Zabe. 

Apolle, N. Y. 

Larry Steele’s “Smart Affairs of 

1948” with Coleridge Davis Orch 


(13), June Richmond, Jimmie Smith, 
Tops & Wilda, Shoagrude Balinese 


Dancers, Hortense. Allen, Le Vern 
Hutcherson, Spider Bruce & Co., 
| Brownskin Chorus (12); “Ren- 


| dezvous 24” (20th). 


Format of this unit hews fairly 
closely to the stock burlesaue that 
flourished in New York over a dec- 
ade ago. There's a production num- 
ber with the line of girls, then com- 
edy, or a specialty followed by the 
gals again. Modest budgeter is gen- 
erally mediocre with the exception 
of a weird Balinese dance and the 
sock songs of June Richmond. 


Show unfolds with the line getting 
off some fast stepping followed by 
the terping of Tops & Wilda. dance 
team. Their work is not outstand- 
ing but garners fair applause. Cole- 
ridge Davis’ outfit is a noisy aggre- 
gation that makes up in enthusiasm 
what it lacks in skill. Consisting of 
three rhythm, four reed and six 
brass, band contribs a_ sé-so 
“Whistling at the Apollo.” 

Introed as from “Carmen Jones” 
of several seasons ago, baritone Le 
Vern Hutcherson opens with a rous- 
ing “I Got Plenty of Nothin’” then 
does “Keep Your Hand Under the 
Plow,” a number in the spiritual 
vein. His rich, expressive tones win 
him solid reception. 


duction number. Clad in orange 
skirts and bras, their routines stand 
out in some neat lighting effects. 
Novel turn is that of Jimmie 
Smith. Tall gent in light blue top 
hat and tails makes with the music 
by dancing on the hammers of a 
| specially built xylophone. 


brace of tunes and finales with 
“Rhapsody in Blue.” 
Making another costume change 


the line comes back in swirling two- 
toned gowns. This time cooch dancer 
Hortense Allen contribs sirenuous 
bumps and grinds for okay recep- 
tion. 

But the epitome in bumps and 
rinds is reached by the Goodman 
| hoagrude dancers. Bony’ chap. 
| Wearing blue silk pants and turban, 
;} along with gal in open skirt, blue 
| bra and beaded headpiece. make 
| with some fantastic arm wriggling. 
head wobbling and toe squirming. 
Rounding out the layout is portly 
Miss Richmond. She pipes “I Be- 
lieve’ in stentorian tones then fol- 





lows with “Man I Married.” Latter | 


is sold with plenty of suggestions 
in the right places. Does a 
lesque version of “Old Man River,” 
| punctuated with a bit of dancing. 
Her “Hey Laudy Mamma” is the 
‘closer and registers solidly. 
Filtering through the 70-minute 
| production is comic Spider Bruce, a 
| Harlem institution. He knows his 
|}audience and while his lines are 
|banal—they get results. Emcee 
| Steele is a lean, lanky chap who 
| Spots himself in a corny monolog 
j;and stale gags. Does a cute comic 
| spiel —Duilt out of song titles for a 
so-so reception. 


He opens with a composi- | 


Labeled the | 
ebony samba, line is back for a pro- | 


Plays a | 


bur- | 





| 
| New Acts 


| MYRON COHEN 

| Comedy 

| 20 Mins. 

| Loew's State, N. Y. 

Myron Cohen has arrived as a 
recognized act with his N. Y. theatre 
bow at Loew’s State. This racon- 
teur worked his way into showbusi- 
i/ness with varied stints as a story- 
'teller in the N. Y. garment cenire 
'and later appearances at club dates. 
‘It wasn’t until his numerous turns at 
| guest nights that showmen perked 
| to his potentialities. 

Not too long ago a salesman in 
the wearing apparel trades, Cohen 
in this respect has the same genesis 
as Harry Richman who came up 
from a similar mercantile 
ground. But Cohen has capitalized 
upon his background with his Yid- 
dish dialect stories which reveal an 
intimate knowledge and affection for 
|his subjects. Probably because of 
his complete understanding of the 
apparel industry, the stint of dialec- 
ticism is removed to the point where 
audiences can laugh with him at the 
clothing business foibles. He has 
developed an inexhaustible reper- 
toire of clean siuff suited for the 
family trade which coupled with his 
smooth delivery, makes his probably 
the top raconteur of his genre. 

Cohen’s sole drawback is minor. 
He has still to attain some show- 
manly traits to attain top levels as 
an act. As it is, he’s a good bei for 
metropolitan vauders and cafes. In 
" ’ he has an especially heavy 
draught. Jose. 








backK- 


KAY THOMPSON & WILLIAMS 

BROTHERS (4) 

Songs 
|25 Mins. 
Mark Hopkins Hotel, S. F. 

This act will attract superlatives 
aplenty once it gets moving full 
gear in the big time spots. Definitely 
one of the most promising attrac- 
j tions to come to the supper club 
‘horizon in recent seasons the Kay 
|Thompson troupe bears down heav- 
lily on the show hiz savvy to magnet 
the attention and applause which it 
|deservedly gets from the _ plate- 
irattlers. Big appeal is sophisticated 
routing which is well backed by 
;smart song material and first rate 
|floor appearance. Kay Thompson, 
‘angular but blond and trenchant, 
and in formal white pajama costume, 
|shows a keen command of timing in 
|putting over her song. contents. 
| Voice is on the left-side of terrific 
ibut that fades out as being unim- 
|portant as she pitches with sure- 
|beamed material. She moves all 
lover stage, taking part in routines 
with the four Williams Bros. who 
dovetail smartly with song stuff and 
polished hoke. 

Williams foursome are well 
groomed setup of authentic freres 
in early twenties, of almost identical 
lheight and weight, who backdrop 
|neatly with harmony singing and 
lnecessary comedy framing. To- 
|gether Miss Thompson and the Wil- 
liams Bros. are plushy entertain- 
ment that fits in well with hotel 
salon decor and decolette patronage. 

Starting off with an introductor 
song which shows the act off well, 
the fivesome moves into a fast paced 
special arrangement dubbed “Jubilee 
Time” which does big for applause 
and then earries on with a Noel 
Cowardly “Suzette” which also 
scores for good return. Top item of 
their wares is “Broadway,” which is 
first rate showmanship and leaves 
the check-payers ah-ing up to here. 

Act shows plenty of hard work, 
good taste and know-how, and bar- 
ring over-confidence should turn on 
the lights all along the line. Ted. 


Amber’ 


Continued from page 5 
| slated for release by 20th before the 
end of the year. “Nightmare Alley,” 
which preems at the Mayfair, N. Y., 
tomorrow (Thursday) and “Daisy 
| Kenyon,” which follows it into the 

Mayfair about Thanksgiving, will go 
| out as general releases. “Gentle- 
}man'’s Agreement” and “Captain 
From Castile” will be handled as 
specials on selective spot bookings, 
“Agreement” opens Christmas Day 
'at the Mayfair, N. Y.; the Apollo, 
| Chicago; and two houses in Los An- 
| geles. “Castile” goes into the Rivoli, 
N. Y., Christmas Day and is slated 
|for many key city openings during 
| Christmas week. 

Ad-publicity campaigns for 20th- 
| Fox’s “Captain From Castile,” “Gen- 
itleman’s Agreement” and “Snake 

Pit’ will be mapped out on the Coast 
| this week in huddles among ad-pub- 
licity chief Charley Schlaifer and 
20th studio execs Joseph M. Schenck, 
|Darryl F. Zanuck and studie pub- 
licity topper Harry Brand. 

Schlaifer left the homeoffice for 
the Coast over the weekend, accom- 
| panied by Christy Wilbert, adver- 
| sing manager. En route to and from 
the Coast, Schlaifer will huddie with 
| 20th field personnel and exhibitors 
on the forthcoming mass roadsho-:v 
release of “Forever Amber.” He'll 
| stop in Chicago, Kansas City, San 
| Francisco, Denver and Sait Lake 
| City. 





























| 
| 


+i 
| 











es eatery gee re 





$95 RIED 


—) at eg ee 


SE. EPS Sr 
sega foes. 


SS ss 


eh be tyes 


NOXET 


he a 
—~ 





setiitictat odie 




















Bat wry 


TSS wre 


ee ee ee 


tae 


ora. 








27 Rr TEE or OE CPR we Soe ET eR LR 





7 
it 
Wat 
Ha Ee 
i 








VARIETY 


Wednesday, October 8, 1947 





ANTA, 
For Financing 


Although compensation is not a*® 


factor to appearances in’ non-profit 
activities like Experimental Theatre 
or Equity Library Theatre, it is the 
desire of actors that both projects 
be resumed this season. Recondi- 
tioning of several public library 
branches used last season for re- 
vivals precludes those spots being 
used, but with John Golden again 
financing the mostly younger set of 
Equityites, other places for the 
showcase showings have already 
been surveyed. 

ET is expected to again have the 
American National Theatre and 
Academy in support but faces the 
problem of financing. Dramatists 
( -ild has earmarked $2,000 for ET, 
: »4 Equity may follow suit. Grant 
. as nixed by the council recently 
ut will be reconsidered, yet more 
backing is necessary in light of the 
p oject’s showing last season, when 
there was an indicated deficit of 
$15,345. f 

In'tial season saw five experi- 
mcntal plays presented at,a total 
cost of $37,595, but total receipts 
were only $21,250. It is assumed that 
ANTA paid off the red, it having 
paid out $5,125 during the period 
the plays were being prepared. Pro- 
duction and operating costs were 
whereas money from sub- 
scriptions or memberships (includ- 
ino the critics) was $4,000 less. 

ET will probably seek concessions 
from the stagehands, 36 of whom 
were paid $8.831, whereas 96 actors 
got $5.090. The actors worked for 
five weeks, including rehearsals and 
appeared in five performances, for 
which they received honoriums, 
whereas the deckhands were paid 
throughout the “season.” 

Golden has donated over $20,000 
to the library performances (actors 
appear entirely gratis and there are 
no admissions charged) to which 
he’s devoied more time than to 
Broadway. A number of actor 
placements were made in regular 
engagements, and one _ director 
was likewise placed. He is John 
O’Snaughnessy, who directed “Com- 
mani Decision.” which arrived at 
the Fulton, N. Y., last week. 

Tuneup for ET showings are: “The 
Fifth Horseman.” by Abe Goldfein; 
“Lamp at Midnight,” by Barrie 
Stavis; “Yes Is for a Very Young 
Man,” by Gertrude Stein; “Tale 
Wags Dog.” by Katharine Clugston; 
“Skipper Next to God,” by Jan de 
Hartog, “The Nineteenth Hole of 
Eurove,” by Vivian Connell; “Calig- 
ula.” by Albert Camus: “Galileo,” 
the Bertolt Brecht play that Charles 
Laughton adapted; “The Soldier 
Tanaka,”:an adaptation by the late 
John Calton from the German of 
Georg Kaiser; “The Caucasian Circle 
of Chalk.” an adaptation by Eric 
Bentley from Eeitolt Bercht, and 
two one-acters by Jean-Paul Sarte 
entitled “The Unburied Dead” and 
“The Respectable Prostitute.” 

How many will be shown is not 
definite until passed upon by ET's 
executive committee. 





Golden Support Again Seen 


Experimental Units 


‘MEDIUM’ FOR LONDON 
WHERE ALSO FILMED 


Original cast of “The Medium,” 
current Broadway legit hit, is re- 
ported set to go to London next 
spring to do both a live and film 
version of the musical play. Deal 
was set by Irving Lazar, who reps 
Gian-Carlo Menotti, the author. 
Lazar returned from England last 
week. 
| Emile Littler will produce the 
legiter in Britain. Lazar refused to 
| disclose who would produce the 
'film, although he stated that :t 
| would be made at the Metro studios 
| and a release deal has been set, Pic- 
| ture will be directed by Menotti, 
| who is under contract to M-G in this 
| country as a director-writer. Deal 
' permits him outside pictures. 


Bans on Legits, Film 


Come In for Censure 


At Show Biz Meeting 


Protests against three recent bans 
of legit plays and a film were voted 
at a midnight rally Thursday night 
(2) of theatre division of the Pro- 
gressive Citizens of America, at- 
tended by an estimated 600 show 
business people. The meeting, at the 
International theatre, N. Y., was to 
protest the rising cost of living. 


One resolution condemned the re- 
cent action of the Albany board of 
education in denying the use of a 
local highschool auditorium for the 
presentation of the Armaud d’Usseau- 
James Gow hit drama of two sea- 
sons ago, “Deep Are the. Roots.” The 
play, which deals with racial preju- 
cice, was reportedly banned as 
“controversial” by the Albany au- 
thorities. The motion of protest was 
offered by Arthur Miller and was 
approved by a voice vote. 

According to Miller, chairman of 
the meeting, his own prize-winning 
drama, “All My Sons,” currently at 
the Cororet, N. Y., has been banned 
by the War Department for over- 
seas presentation, “at least in areas 
controlled by the Army.” He added, 
however, that it will be played in 
seven other countries, where the 
Army authority doesn’t extend. 

On a floor motion by Philip Loeb, 
it was resolved to urge the Drama- 
tists Guild to protest the Army ban- 
ning of “Sons” and the Screen 
Writers Guild to protest the Navy’s 
recent. refusal to permit the screen- 
ing of RKO’s film on anti-Semitism, 
“Crossfire,” in situations under its 
control. This motion, too, was passed 
by unanimous voice vote. 

Another resolution, offered by Al- 
fred Drake and passed by unani- 
mous voice vote, called for President 
Truman to call a special session of 














NY’s Philharmonic 
Subscription Season 


Congress to deal with inflationary 
prices. The text of the resolution 
was to be sent to all theatrical trade 
unions and craft organizations. 
Besides Miller and Drake, speak- 
ers at the meeting included Sam 


é Wanamaker, who appealed for con- 
Best in Over 15 Yrs. tributions; Onslow Stevens, who 


The N. Y. Philharmonic-Sym- 
phony, starting its 106th season to- 
morrow (9) in Carnegie Hall, N. Y., 
is another straw in the concert wind 
to prove this will be a bullish mu- 
sic season. Svbscription sale for 
°47-'48 is better than anytime in the 
past 15 years or sin e the giant days 
when Arturo Toscanini and Bruno 
Walter shared the podium. 

There is an overall jump of 6% 
over last season. Certain series. 
such as the odd Thursday nights. 
show a 10° increase and are sub- 
scribed to 90% capacity. 
popular-priced Saturday evening 
series are subscribed to practically 
100% capacity. Friday afternoon 
series are 85% capacity sold. 


This is also the 17th year that CBS 


¥s carrying the Philharmonic pro- 
grams, having carried the annual 
series sustaining for 13 of them. 


The Philharmonic has also signed 


a longterm lease on Carnegie Hall 
for the first time. Heretofore leases 
ran season to season because the 
Carnegie Hall owners had contem- 
plated selling the building from year 
to year. Evidently having changed 
their minds, owners are now going 
in for longer leases. This fall the 
Philharmonic board took a _ lease 
until the spring of 1951. 


urged those present to register this 
week in New York for the fall elec- 
tions, and Sidney Cohn, union at- 
torney. who explained how the Taft- 
Hartley law esiablishes “thought 
control” in violation of Constitu- 
tional liberties. 


“MEETINGS SKEDDED 








A series of monthly meetings will 
be held by Equity representatives in 


The two | each legiter, deputies who are as- 


signed to speak for casts in matters 


| arising between actors and man- 
agers. Similar sessions were ex- 


perimented with last season, the re- 
sult being that some suggestions 
;made by deputies were reflected in 
,the revised basic agreement with 
the League of New York Theatres. 

Expected soon to function is a 
joint committee consisting of coun- 
cillors and Equityites, objective 
being to promote more engagements 
for members. Idea was proposed at 
last month’s quarterly membership 
less employment during the first 
production being considerably 
slower than usual during the fall. 





FOR EQUITY REPS 


meeting, there being indications of 


Calypso Revue Due For 


“S.S. Calypso,” an all-Negro revue 
bankrolled by Samuel L. Manning 
and Adolph Thenstead, West Indian 
performers, went- into rehearsal 
early this week. Show is booked to 
open at the Shubert, Philadelphia, 
Oct. 20, for two weeks, with Boston 
/to follow for a similar date. Lyrics 
and skits have been supplied by the 
Manning-Thenstead duo, who have 
appeared in London and Paris, spe- 
cializing in calypso numbers. 

Pearl Primus and her dance outfit 
will get top billing, company in- 
cluding The Duke of Iron, Josephine 
Premice, Smith Kids, Trio Orien- 
tale, Richard Silvers and Gregory 
iFelix with his calypso band. 


Longhairs So-So 
Down Under 


Despite John Charles Thomas’ sen- 
sational concert tour of Australia- 
New Zealand last summer (he 
grossed $187,000 in 36 concerts), 
other U. S. artists who toured Down 
Under haven't done well, according 


to reports. Only other successful one 
was Miklos Gafni, young Hungarian 
tenor, who capitalized on his unusual 
story of having learned to sing while 
a concentration camp prisoner dur- 
ing the war in Germany. 

But of other prominent artists to 
try the Aussie market this summer, 
none made money. Violinist Isaac 
Stern fared passably because he was 
on a government subscription list. 
Pianists Claudio Arrau and Simon 
Barere were only fair draws, while 
Vivien della Chiesa drew poorly, as 
did Herta Glaz, who concertized in 
New Zealand (doing radio broadcasts 
only in Australia). 

Reasons given for the flops are sev- 
eral. Too many artists were taken 
out, from the U. S. and Europe, by 
various managements, including sev- 
eral new, small concerns that mush- 
roomed during or since the war. 
Those handled by Tait & Co. and 
ABC, the long-established manage- 
ments, did best. There are only 
7,000,000 people in Australia, and 
their preference is for the artists 
made known to them through record- 
ings or films. The Aussie radio sys- 
tem is largely based on recordings. 
This explains why only top artists 
get the cream, as evidenced by 
Thomas this season, and by Richard 
Crooks and Lawrence Tibbett in the 
late ’30’s. Latter duo each garnered 
over $100,000 in their tours. 

Aussie managers, at the same time, 
are decrying reports that top U. S. 
artists, like Marian Anderson, may 
cancel projected tours Down Under 
due to possible freeze on salaries. In 
the first place, they claim that no 
monies are being withheld on con- 
tracts signed with them before the 
freeze regulations came into force. 
From the long range view, they also 
claim it’s unwise for U. S. artists to 
bow out of a market due to a tempo- 
rary situation, because artists from 
Europe are overly eager to take 
their place. 

If artists have to leave part of 
their money in Australia, managers 
say, they'll eventually get their 
money cut, when the dollar pool 
situation changes. Some expect this 
change soon. 








New ‘Wilderness’ Teeing 


Vienna, Sept. 26. 

Volkstheatre has opened winter 
season with Eugene O’Neill’s “Ah 
Wilderness,” with German language 
title of “Verwirrung der Jugend.” 
Director Guenther Haenel changed 
time of action, the Vienna version 
taking place between the two world 
wars, 1919-1938, instead of 1906. 


Dallas Winter Season 





Dallas, Oct. 7. 

The winter season of the Dallas 
Theatre ‘47 is scheduled to open 
here at the Gulf Oil Playhouse in 
Fair Park on Nov. 3 with Ibsen’s 
“The Master Builder.” 

Vivian Connell’s “The 19th Hole 
of Europe” will be done in coopera- 
tion with the Experimental Theatre 
of the American National Theatre 
and Academy, which holds prior 
| rights. A play by George Bernard 











half of 1947-48, the present pace of | Shaw is also planned as well as 


| three one-acters by Tennessee Wil- 
| liams. 


Philly Opening Oct. 20 


* ! & 
Inside Stuff—Legit 

“Music In My Heart,” the Tschaikowsky-scoré musical known on the 
Coast as “Music Without Words,” opened on Broadway last week after a 
somewhat hectic but well patronized tryout in Philadelphia. Henry Dufty 
made the presentation, delayed for some time through bankroll problems. 
The financing is reported to be by Regional Associates, Inc., a group of 
downtowners who reside in Pleasantville, N. Y., headed by Jule Winslow 
and William G. Richardson. Miss Winslow is given obscure program 
credit as co-producer, she signing all checks and contracts. Program also 
bills her as production assistant and sets forth that the show’s ownership 
and operation is by Music In My Heart Co., a limited partnership. 

In addition to cast changes there were frequent directional switches 
during daily rehearsals. Martha Wright of the ensemble, sat 
through all rehearsals, she also being understudy for the lead femme part. 
When it was decided to replace Florence George, Miss Wright stepped in 
and virtually stopped the show. Marguerite Piazza was then called in 
but lasted only briefly, Miss Wright then getting the assignment regularly, 
She was lauded by N. Y. critics, who didn’t like the show, however. Pro- 
gram names 11 understudies, also unusual billing. 

In the Daily News notice, John Chapman mentioned that the hero used 
a dummy piano and that the Tschaikowsky melodies came from the wings, 
reviewer apologizing the next day (4). Robert Carroll, who enacts the 
Russian composer in the show, is actually a pianist and did the playing. 





An announcement.was made last week that Lee and J. J. Shubert had 
formed a foundation in memory of Sam S. Shubert, older brother who was 
killed in a train wreck in 1905. Incorporation papers filed in Delaware 
in June, 1945, states the fund is: “To conduct and carry on the work of 
the foundation, not for profit but exclusively for religious, charitable, 
scientific, literary and educational purposes of the foundation.” Understood 
the fund now has $500,000 in its treasury. Contributions have been made 
to religious organizations, non-sectarian groups and individuals. Officers 
are Lee, J. J.. and John J. Shubert (J. J.’s son), Dora Wolf Shubert, sister 
of the brothers; William Klein and Milton Weir, Shubert attorneys, and 
John F. Waters, Shubert auditor. Latter joined the office when the Shu- 
berts went into receivership in 1931. A number of their theatres reverted 
to first mortgage holders, but were later re-acquired, adding to the Shu- 
berts’ vast realty possessions. 





Michael Myerberg sent Bibles to N. Y. drama critics, accompanying note 
reading: “There is only one reference book for ‘Dear Judas.’ I- hope you 
find pleasure in the wonderful printing and easy reading of this edition.” 
Manager's “Dear Judas,” which started a controversy in Catholic circles 
when tried out at Ogunquit, Me., during the summer and was banned 
in Boston, opened at the Mansfield Sunday (5). Bible has nearly 1,300 
pages, and is the King James version, edited and arranged by Ernest 
Sutherland Bates. Biblical drama was adapted by Myerberg from a poem 
of same title by Robinson Jeffers, a Californian. Latter adapted “Medea” 
from the original of Euripedes, a drama that opened at Princeton last 
Friday (3) and is due on Broadway at the Empire Oct. 20. 





Sidney Phillips of Metro’s N. Y. staff is co-producer with Kermit Bloom- 
garden of “Command Decision,” one of last week's promising Broadway 
entrants, but his name does not appear in the billing. Deletion was 
made at Phillips’ request because of his connection with the film outfit. 
He discovered the script and with Bloomgarden, co-signed the contract 
for its production with William Wister Haines, drama’s author. Metro 
has the film rights to “Decision,” secured by a pre-production deal. It 
is Haines’ first play, originally in book form. 

Paul Dullzell, executive secretary of Equity, Is a delegate to the Amer- 
ican Federation of Labor convertion to be held this month in San Fran- 
cisco. While on the Coast he will look over Equity offices in Frisco ard 
Los Angeles. Ruth Richmond of Chorus Equity also will attend the con- 
vention, others from theatre unions also going there, including George 
Heller, of the American Federation of Radio Artists, and Milton Wein- 
traub of the Assn. of Theatrical Agents and Managers. 


Plays on Broadway 





Off Vienna Volks Season 


Command Decision 


Kermit Bloomgarden production of melo- 
drama in three acts (one scene) by William 
Wisier Haines. Features Paul Kelly, Jay 
Fassett and Paul McGrath, Staged by John 
O'Shaughnessy ; setting, Jo Mielziner. 
Opened at Fulton, N. Y., Oct. 1, ’47; $4.80 
top. 

Tech. Sgt. Harold Evans..James Whitmore 
War Corresp., Brockhurst.....Edmon Ryan 


Brig. Gen. K. C. Dennis........ Paul Kelly 
Colonel Ernest Haley......... Edward Binns 
Captain Lucius Jenks........ Arthur Franz 
Enlisted Armed Guard........ West Hooker 
Maj. Gen. Roland G. Kane...... Jay Fasaett 
Krig. Gen. Clifton C. Garnett.Paul MeGrath 
Major Homer Prescott...... William Layion 
Colonel Edward Martin,.....Stephen Elliott 
Lt. Jake Goldberg.......e0.. John Randolph 
Major Desmond Lansing...... Lewis Martin 
Major Belding Davis..........-- Robert Pike 
Major Rufus Dayhuff........ Walter Black 
Mr. Arthur Malcolm...........--Paul Ford 
Mr. Oliver Stone............Frank MecNellis 
N. CC. O, Photogravher..... Leonard Patrick 


Captain G. W. C. Lee........James Holden 





Not often do war dramas become 
winners. This one probably will, 
though, because it seems authentic. 
However, “Decision” is to technical 
that patronage is liable so be mod- 
erately okay instead of excentional. 

First World War had its “What 
Price Glory,” and no comparable 
American product of same type has 
come forth as an aftermath of the 
more recent conflict. The English 
“Journey’s End” was also a _ stout 
scorer On Broadway. Nearest to that 
brace is “Command Decision,” which, 
like “End,” has an all-male cast and 
is a One-setter (there was only one 
femme in “Glory’’). 


New play is localled in the office 
of Brig. Gen. K. C. Dennis at head- 
quarters of the 5th American heavy 
bombardment division in England. 
The time is that period of the war 
when the loss of planes used in pre- 





Set for Theatre °47 ‘ision bombing stirred up criticism. 


“Casey” Dennis is aware of the grue- 
| some records of the division’s missing 
| pilots and navigators, but it was his 
decision that the men were expend- 
able if the campaign to smash Nazi 
jetplane plants was to be successful. 
_ Casey refuses to change tactics, be- 
ing antagonistic when two Congress- 
men arrive to rubber, and towards 
the end his superior, Maj. Gen. Kane, 
reluctantly acts on advices from 
Washington in replacing Dennis with 
Brig. Gen. Garnett, who takes com- 
mand with no relish for the tough 
job. Casey is recalled but just before 
|his departure new orders from Wash- 

ington send him to China. 

Accompanying Casey is his orderly 











Tech. Sgt. Evans, a character that is 
the play’s lifesaver. Evans is played 
by James Whitmore, a fellow with a 
sense of humor, who's given to mak- 
ing caustic comments when he can 
get away with them, but he’s a guy 
who knows the answers and is loyal 
to his commanding officer. Touches 
added by Whitmore furnish the 
meller’s only light interludes. Every 
now and then statistical conversation 
engrosses the» officers, if not the 
audience. 

Paul Kelly is a standout as the 
grim-visaged Casey. He really looks 
the part. Jay Fassett is also excel- 
lent, as his superior officer who tries 
to back him up. Paul McGrath per- 
forms very well as the succeeding 
commandant. Among others who 
know their stuff are James Holden, 
Edmon Ryan, John Randolph and 
Lewis Martin. 

“Decision” is by a former officer, 
William Wister Haines, who was on“ 
the scene overseas, first writing it as 
a book. It's the first directional job 
by John O'Shaughnessy, who'll 
Coubtless get more staging assign- 
. ‘its on the basis of his “Decision” 
job, Ibee. 


How I Wonder 


Ruth Gordon and Garson Kanin, with 
Victor Samrock and William Fields, pro- 
duction of play in three acis by Donald 
Ogden Siewart. Siars Raymond Massey, 


features Everett Sloane, Carol Goodner. 
Directed by Kanin:; setting by Donald 
Oenslager. At Hudsan, N. Y., Sept. 30, 


"47. $4.80 top. 
Prof. Lemuel Stevenson. .Raymond Massey 


Sik ree ae Everett Sloane 
WPM IUOY WOON 56545600500 603% Henrys Jones 
CHE Saunders. ......secesceed John Marriott 
Margaret Stevenson,........ Carol Goodner 
Christina Stevenson......... Bethel Leslie 
George Drummond........ Brron MeGrath 
Dr. SUNNe CCLT NS 55 6 heb abe cck John Sweet 
ene ere et ee Mee Mundy 
Henry Harkrider........... Wyrley Birch 


Donald Ogden Stewart has gnawed 
off more than he can masticate in 
his new play, “How I Wonder.” 
which premiered on Broadway last 
week under the production aegis of 
Ruth Gordon and Garson Kanin. 
He’s made a noble try at giving man 
courage, but in terms of theatre it” 
doesn’t quite come off. As such its 
chances for survival are slim. 

Stewart has used an impersonation 
of man’s mind, the light from an- 
other world, the discovery of a new 
star in the heavens, economic in- 
justice, racial discrimination—in fact 

(Continued on page 52) 
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~ Equity Chiefs 


Sign Ism Nix 


All officers, members of the council and others have complied with 
Equity’s requirement to sign notarized statements swearing that they 


are neither communists, 
Some councillors who first voiced 


fascist§ nor sympathizers of such factions. 


objections to signaturing the oaths 


did so without delay. Only missing signed statements from some of 
the 50 in that body are said to be councillors whose addresses may 
be faulty or those who may be on location in the west on picture 


assienments. ° 
Outburst of Elliott Nugent at 


quity’s membership meeting last 


month is credited with having su¥pvise ly clarified the problem of 


alleged factionalism in actor circic 


s. rerticularly in Equity. 


. 
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Has Sprightly New 
‘Theatre Book of Yr.’ 


By’ ABEL GREEN 





'a “Theatre Book of the Year” with | 
,ithe 1242-48 season, 


George Jean Nathan started doing 


and the latest, 
covering."46-'47, is sprightlier than 


Factor in. 


Theatre-Party Sales Seen Strong 


Red-Black Margin 





PREP FRENCH ‘FINIAN’S' 





ever: 

If Nathan doesn’t like something, 
he just comes out and sez so with- | 
ut mincing words. True, he has a 


WITH ELYSEES BALLET 


Paris, Oct. 7. 
“Finian’s Rainbow.” current 
Broadway musical hit, is being pre- 


+ Broadway 


notices usually have 
indicated the chances of new shows 
but grosses have furnished a more 
accurate gauge until the’ theatre 
party system became a factor. So 
many ticket-package deals of that 
type are made that regardless of a 
difference of opinion among show- 
men, also ticket agency operators, a 


: uaint wey of doing it sometimes. d , Mm, « 
‘. ve for hei a that Pears brush- | Pared for Paris production by 8 majority of managers seem to feel 
0 ne ason., tl a eX loff to Je: n-Paul Sartre, whose “No | American syndicate. Pierre Grim- that parties provide financial assur- 
Y Lm @) » Jean- ‘ Oc : : 4 ° 3 2 — rs 
bi Exit” (nee “Huis Clos”). he feels, is blat, radio producer of the North ance to new productions. Because 


American branch of French National 


} . j suc i fever, it is difficult 
‘hieflv for the “boozois f Mont- eric of such deals, however, it Is ¢ 
? . : a mise “7 That “enema! ie” ti he -ts | Radio, is doing the adaptation. to discern whether a show will re- 
at S { 1StOi 0 e eiress pocngee ht as tt : S celal his beer | Play will probably be done at the capture its preduction cost, espe- 
piace rien ineie ii 1S »T- - j alll cae na ae 
poner ne pal H. L. Mencken, and Champs Elysees theatre, and use ¢jaiiy if tve aitraction drew a criti- 


Hit rating of “The Heiress.” which ¢ 


p > pre c ye stz "eS 5 , 
opened at the Biltmore, N. Y., last . Nathan’s brushoff to certain sen- 7 = Pe ow pees ae ee ee / 
k points up how infrequent are LONDON S DOORS OPEN Si IVE members of the Dramatists Sabinsen In Lenden ) € ome Ss trants, 
week, : ; sR ie : : lis ; “gp How I Wonder,” which was panned. 
the instances of a flop play tryout iuild—“sperked by Miss Lillian Lee Sabinson, producer of “Fin- , 


cne season turning into a hit the 





TO ‘RICHARD,’ ‘TELL’ 


his “booboisie.” 


Hellman, whose play, ‘Another Part 


made of the Champs Elysees Ballet 
Co. 


|ian’s.” left early this we-k for Lon- 


cal thumts-down. 


Prior to premiere there were more 
than £100,000 in party deals con- 


> s Si q f the Forest,’ failed to receive the |g to discuss details of the English 

next. Stunt hasn't been pulled « mn oO ~ | don, to discuss details ns neni on , ; aie ; 
more than four times in a decade, London, Oct. 7. full measure of eulogy which she production of the musical. In his ab- reson a nays oe ae 
the others being the George Abbott- | “Richard II,” presentation of the |Ceemed to be its due"—falls right | sence, however, his ofiice reports no baled a , ein nth nd i ‘io No 
produced “Room Service.” which | Stratford Memorial Theatre at His i" with the late Jimmy Walker’s|rjghts granted for any Continental |“ ance o is mo a nto ! 


: ; : : : eed . EE Rita : , : cdma he rn ie f vemter, deals having been made on 
Max Gordon had previously unsuc- | Majesty’s Oct. 2, was enthusiastically advice about never arguing with a | production of Finian’s.” other than the sirenath of a end author 
cessfully tried out; John Golden's | received. Although it has healthy "ewspape man (because you always | the British one in prospect. |names. “Wonder” is a one- etter 

_ an ° ° P ° : . wt-to- »-Jac , >. | 7a | Ne s. ce $ -S “ 
“Three's a Family.” after a prior | advance bookings, show is in for have the next-to-the last word). Na 


tryout by John C. Wilson, and Gor- 
don’s “Years Ago” last season, done 
the year before under another name. 


i 
Previous “Heiress” tryout hurt its | an Ovation, with every chance for | Kaufman, Howard Lind ay, Russel | Frowned _upon by first nighters, 
current production. Oscar Serlin ‘continued success. Revival of 50- | C*ouse, Owen Davis and Miss Hell- e | too, wes “Music in My Heart, 
tried it out a year ago as “Washing- | year-old Bernard Shaw comedy ™an were signatories to the Drama- oatre a1 | which also arrived last week, but 
ton Square.” Jed Harris, who direct- holds up well. tists Guild's fiat about crities | who LB 3 _ there are reported to be 40 parties 
ed current version for producer Fred | _— come to openings under the influ- arranged for in advance. And iwo 
Finklehoffe, saw show opening night | ence of you-know-what. Nathan dozen are scheduled for “High But- 
in New Haven, and when Serlin | * ‘st ca tigates the loose gram- UJ for De ale Shoes,” with around double iat 
closed it he took it on for a six- e in e uses atieal construction of the formal D wv /number for “Allegro, both the lat- 4 
month reworking with authors | communique, then indites a myth- ter bowing in this week. All t>:ce re 
Ruth and Augustus Goetz. Finkle- | ical rebuttal which he felt should Whether the American Theatre | are musieals which scored excellent 


hcffe and Harris had to fly to Lon- 
don to talk Wendy Hiller into play- 
ing lead. Basil Rathbone’s agent ad- 
vised against actor taking male lead, 
due to the beard he wears in the 
play. 

On account of the previous sea- 
son's flop, producer couldn't sell the 
1 ual theatre parties for his show. 
elthough he admits he tried. Show’s 
dough is reported all Finklehoffe’s. 
Show opened cold in N. Y., with a 
week of previews, all free. It sold 
out second night, with 21 standees, 
and has had standees ever since. 


limited run. 
“You Never Can Tell,” opening at 
|the Wyndhams’ Oct. 3, also received 





To Vacate In 


Expired Lease 


Lease on the Belasco, N. Y., where 
“Burlesque” is running, expired 
Tuesday (30) of last week, but when 
|Herbert Levien, attorney for the 
,;owners, who intend to operate the 
theatre themselves, sought to take 
;over. Max J. Jelin, the lessee, re- 





than mentions that Richard Rodgers, 
Oscar Hammerstein II, Victor Wolf- 
son, Edward Chodorov, George S. 


|have been sent—a gem of satire in 
itself. 

As for the 
| evaluates 
indicts “the avarice of the 
unions serving the theatre.” etc., he 
,does a blow-by-blow on the year’s 
leavaleace, which teed off with the 
Old Vie Co., May 6, 1946, and finaled 
with “A Young Man's Fancy,” April 
| 29, 1947. In between the critic’s com- 
|mentaries are too often mere en- 
tertaining than the stage fare he 
reviewed. His discernment possesses 
ithe maturity of judgment that comes 


rest, after the critic 


the year’s passing shows, | 
labor | 





Continuance Of 





| Wing will continue indefinitely is 
| questionable. A difference of opin- 
ion has developed ameng the direc- 
tors in recent weeks. 

Sending shows to 


veterans’ hos- 


but the re- 
professionals 


most valuable function, 
fresher schools for 


regarded by a number on the board, 
while the status of the Wing’s com- 
munity plays is not Cefinite, despite 
the intention of continuing that ac- 
tivity. 

Those opposed to continuance con- 


pitals is conceded to be the Wing's | 


who were in service are not so well | 


with a cat limited to eight, and it’s 
| possible the show will not finish in 
the red. 


grosses out of town, and there is lit- 
| tle doubt that most of the deals for 
| “Music” and “Shoes” were based on 
| Philadelphia -grosses, while most 
| pi rties for “Allegro” were made 
when the show was in rehearsal. 

| No pcerties were sought by the 
| avid party orcnis for “Command De- 
cisicn,” which drew an excellent 
| press last week. “hat drama star. cd 
from scratch, with no advance sale: 
Its gresses nithtly zeomed after the 
| premicre. ‘Ne F-‘res.” which 
| drew mostly favorzble reviews, alse 
saw immediate response at the box- 


Agency inquiry is hot, with show fused to vacate. Dispossess action jenly with the marathons of pre- tend that the Wine was specifically office, znd asencies reported a 
claiming an $80,000 advance today | was filed but Jelin has beaten simi- | miercs he has witnessed, but never | formed during the wer, for wartime | goodly demand, it also being a 
Show is also considered vindica- |!2" 2¢tions before. When the case | is it permitted to achieve the mono- | purposes, and havine lasted more} drama. Few parties were made for 


tion for the afternoon critics, all of 


‘came up Monday (6) it was set 


tone of acidity that eomes with the 


than two years eficr the conflict Ras 


“Heiress” but many mail orders 


whom praised show highly (as | back until Thursday (9). ipetulance of antiquity. He is ever | ended, its mission should have been | were received. 

against the Times oa Herald Trib- | Jelin surprised the owners, |the eager adventurer in the theatre, completed. The “Wi r Service label, | Premiere cards last week and cur- 
une thumbs-dewn), nixing theory |¢2ded by Harry E. Gould, by the iconoclast who has his own| Which was affixed to the American | rently total 10 new preductions, five 
than a om ean't he seid 1 neil |claiming through his attorney, Max- _ opinic rs—overboard as he some- | Theatre Wing hes been dropped. |opening during each seven-dey 
sheets are against it. & | well Shapiro, that he has a technical | times is. One proposal is that the organiza-| period. It is not indieated that as 


Show had a trailer running for 
four weeks at a neighborhood film- 
house where Miss Hiller is appearing 
in a film, with 45,000 people claimed 
to have seen i‘. Show also. gets men- 


iright to remain in possession of the 
|theatre. He argues that because he 
jsublet to half a dozen’ tenants 
claimed to be quartered in the 
Belasco he comes within the com- 





DE CUEVAS IN US. 
FOR BALLET FUNDS 


tion liquidate within a_ reasonable 
period, resultant funds being turned 
over to the Actors Fund and ear- 
marked to aid those who were in 
uniform. 





heavy an incoming flock will be 
| witnessed durins any fortnight for 
| the balanee of the fall, and none is 
|carded for next week. Number of 
|new shows in rehearsal is under nor- 


ial rent law and cannot be Wing’s treasury has approximately | mal at this period of the season, end 

tion on Rathbone’s Monday night See | , hrs Season, on 
$ ‘ : $350,000 on hand. Its only income th ‘t be agerial sp 

M : rs |ousted, although he has no legal; p,part M: ‘ 5 ) | there must a managerial spurt 
utual radio program, “Scotland ‘right to have sub-tenants. Theatres eparture of the Marquis George | comes from the “Stace Door Can- if 1947-48 is to par last season. 


Yard,” while added interest, as far 
as studio audience is conc@tned, will 


“come from Rathbone’s appearance 


im show with his beard and makeup 
‘program goes on at 8 p.m.; show 
at 8:45). Katherine Raht, another 
Cast-member, who also appears on 
the Henry Aldrich program as Hen- 
ry’s mother, helps publicity by hav- 
ing to appear at the studid in play 
costume, in order to make curtain 
in time. 

Finklehoffe is going ahead with 
pl: ns to film the play in the east 
himself, using stage cast. Ye also 
plans to have actors share in film 
receipts on theory pic when released 


may cut into show's run on road or 
in N. Y, 


LONSDALE TO LONDON 
FOR BUCHANAN SHO 


Frederick Lonsdale expects to sail 
Friday (10) for England to sit in on 
rehearsals of a new Jack Buchanan 
musical, for which he’s supplied 
material. He’s mulling several ideas 





for a new play, but may accept a! 


film scripting offer from Sir Alex- 
ander Korda. 





{expressly not included in the cur- 
|rent rental regulations. 


Hoop-Legit Conflict 
Cancels Memphis ‘Mama’ 


Memphis, Oct. 7. 
The crying need here for a new 
| theatre and concert hall—or a new 
|indoor sports spot—was highlighted 








ithe past week when the municipally- 


'owned Ellis auditorium had to re- 
‘fuse a booking of the Charlotte 
Greenwood “I. Remember Mama” 
| company. 


| Col. Charlie McElravy at first ten- | 


| tatively accepted the proffered dates, 
| then discovered a college basketball 


| game on the schedule for the North | 
Hall on one of the nights in ques- | 


tion. He had to cancel “Mama,” 
| which would have shown in the 
| South Hall, because the same stage 
|opens into both halls and it is im- 
| possible to put on a legitimate show 
|in one if there’s any sort of noise 
'in the other. 


| cause he had just lost “Annie Get 
| Your Gun” through censorship and 


McElravy was especially irked be- | 


de Cuevas from N. Y. for Paris yes- 
terday (Tues.), after a hurried trip 
to America, confirmed the fact that 
the present two ballet companies in 
the U. S. would have the field to 
‘themselves this season. The Marquis, 
; married into the Rockefeller family, 
/and purchaser of the Grand Ballet 
‘de Monte Czrlo last spring, is be- 
lieved to have come home because 
he'd run short of funds to operate 
abroad. 


| 
| 


His company played a long sum- 
mer engagement at the Theatre de 
L’'Opera in Vichv. Rumors’ were 
/current that he wanted to bring the 
‘troupe to America for the 1947-48 
season. but couldn't get lined up with 
Sol Hurok on bookings and hesi- 
j tated going it alone. Anyway, the 
Merauis has lined up a full season 
abroad. 


Troupe will bow in Paris at the 
‘Theatre Sarah Bernhardt for a 
three week stay. It will play the 
Lyric, Milan and Royal Opera, Rome, 
for two wecks each. Engagements at 
the Court, Cairo and in Alexandria 
are also set, as well a visit to Con- 
stantinople—first such to the Middle 
East. Troupe has Christmas and April 
engagements at its home, in Monaco 


; tcen” film, which, with the radio 
| program of the same name, pro- 
vided nearly all of the or¢e>ization’s 
revenue. It cost around $130,000 to 
overate the organization, so that it 
could continue along present lines 
for around two years. 

Executive secretary Vera Allen. 
an actress who has been active in 
the Wing for six years. hes resigned, 
effective Nov. 1. Miss Allen, who 
appeared in “Two Mrs. Carrolls,” 
' desires to return to the stage after 
giving all her time to the organi 
zation’s affairs since the death of 
Antoinette Perry last year. Miss 
Perry had given much of her time 
to the wing. Mrs. Louise Beck 
(widow of Martin), who has been 
the Wing's treasurer. has been nom- 
inated to succeed Miss 
chairman of the board, the post c’ 
treasurer being sleted to be fillea 
by Warren Munsel!. who was .also 
selected to be chairman of the 





| finance committee, succeeding Vin- 


ton Freedley, who withdrew. 


‘Bean’ Rehearsing 
For Chicago Revival 


Allen as | 





‘BERLE. SH'BERTS IN 
-——‘FORLES? HUDDLES 


; Milton Berle, who starred in the 
|lest edition of the “Ziegfeld Fol- 
| lies,” at the Winter Garden, N. Y., 
is a pessibility for the new edition 
being contemriated by the Shuberts. 
There have been some huddles be- 
tween Berle and the producers. 

| “Follies” is regarded as a must by 
|the Shuberts for production by the 
;}end of the yeam Otherwise, rights 
|to the title revert to Billie Burke, 
widow of the late Florenz Ziegteid, 
‘andthe Zierfeld estate. 


Habimah Scores With 
| “Chosts’ in Jerusalem 





Jerusalem, Oct. 1. 

| Habimah theatre's first production 
; Of the new 1947-48 season, Ibsen's 
| “Ghosts,” has met with unanimous 
critical acclaim. Play, which is ad- 
mirably suited fer the talents of this 


Plaiesims | . Reis. aan sa onaco| “The Late Christopher Bear’ re- ?8'OUP. has been put on with intelli- 
cuminar . epiand, “but ae a eg a von d to virtual non- Same “8 aw a May stint in vival was placed into rehezrsal Mon- so ane hee ogee — ‘ -— 
came.to the U. S. for business-social | existence. But there was no place to | Florence. It may then go to Spain. | day (6) by Michael Myerberg, = E pesmaapprcnc was “The Pillars 
reasons. move the basketball game, ~which |; Serge Lifar is no longer with the | whose “Dear Judas” opened the |° G coats staged during the b tay 
‘already held a contract. And no company, although the current | night before at the Mansfield, N. Y. | a is set to visit U. S. this 

SERVICE A LA CARTE lother theatre in the town that’s stagehands dispute about Lifar’s| Comedy is claimed to have made , “©* _ 


Lynchburg, Va., Oct. 7. 
Barter Players, on a swing across 
Virginia, did a switcheroo on the 


“better mousetrap” maxim at Luray, | 


cavern resort town. 

They fofnd the newly constructed 
theatre in which they were to play 
was inaccessible because of an un- 
finished road. Town officials, learn- 
ing of their plight, hired a bulldozer 
and a road force, and graded a high- 


way in time for the scheduled per- | 


formance. 


available is suited to legit purposes. 





British Nix U. S. Actor 


London, Oct. 7. 

Robert Hull, American actor who 
had been engaged to take over the 
‘Senator's role in “Born Yesterday” 
at the Garrick, has been refused a 
‘labor permit, after rehearsing the 
‘part for a week. 

An English actor, John Clifford, is 
| substituting. 


presence at the Paris Opera may 
,force him out there and back into 
the Marquis’ unwilling ‘hands. Lifar 
ballets, however, remain part of the 
| troupe’s repertoire. 

Bronisla Nijinska continues as chief 
choreographer with the company, 
which has several names familiar in 
the U. S. as chief dancers. These in- 
clude Andre Egievsky, Rosella High- 
tower. Marjorie Tallchief, Yura 
Skibine. Olga Adabache and Boris 
; Trailine. 


jas much money in stock during the 
past summer as any other play, if 
not being the topper in that respect. 
Presentation will be in association 
with Gilbert Miller, who produced 
the play originally on Broadway 
with Pauline Lord and the late We]- 
ter Connolly. 

ZaSu_ Pitts, Guy Kibbee and Bertha 
Belmore head the cast of the re- 
vival. Company will plane to Chi- 
cago next week for final rehearsals, 
| opening there at the Civie Oct. 20. 





Peck-Day-‘Street’ 
Into L.A. on Dec. 1 


Los Angeles, Oct .7. 

Shepard Treube booked his legit 
production, “Angel Street” into the 
Los Angeles Biltmore Dec. 1, fol- 
lowing stands in San _ Francisco, 
Seattle and Portland. 

Gregory Peck and Laraine 
will co-star in the stage piece. 
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;}and never gets out of hand. It 


because of the notoriety, and an 
older brother is forced to leave Ox. 
ford because of the expense. 

While this sounds like the weight 
| of the world falling atop the audi- 
ence, the play never is that heavy 


is 


| laced through with a gentle humor 
| which lets in the fresh air continu. 


ally. In addition, the dramatic high- 
lights are nicely underplayed so that 
there is no feeling of the maudlin, 
If only it were a little less aggres- 
sively British in lines and in han- 


52 LEGITIMATE 
—_ ~~ ne es eee . = 
fessional American appearance in| 
more than two decades. She remains Pla 5 Out of Town 
/at all times one of the finer British ! 
Pla S on Broa way 'comediennes to come to this side. 
Miss Copmease Set? aren —_e The Druid Cirele 
f timing wi ‘ ne of comedy dla- 
Continued from page 50 | dee bap hari were 4 of New Haven, Oct. 2- 
. r ;made out of Tchaikovsky's music, | business with which to so *k home. It} Alrrea de Liagre, Jr, production a deama | 
ews woumer _| dither, but pop lovers won’t mind. (is strictly a vaudeville Youtine that Mlle e pas. ive, a es a FA 
ne Wuenes on maa: Os the major As Freddy Martin and other archae-| she’s doing, or perhaps something by van Druten: settings by Stewart Chaney, 
problems besetting the world today. ()osists proved, the Russian com-| out of her musicomedy past. in WHICH | Opened at Shubert, New Haven, Vet. 3, ‘445 
That he has stubbed his toe in his poser is musical boxo.fice. There |she had for so many years been | x3 top. prota a 2h 
three-dimensional exposure of oer one many lovely melodies strewn | paired as a comedy team with her | Biss Deghad.. Bvarexers vt tan irobsen 
man’s honest search of his own MO-! th ough ‘the show, with some of | husband, Jack Hulbert. The latter | teeter pitty Phillipaes.cs-s. Naot Lestte | 
tives and reason for being. can be thon like “Stolen’ Kisses.” “While | has directed “Counter,” and this iS) yaadox ...... Scene aaEuaaron ova Crawtord 
attributed first of all to the clinical, | - ere’s a Song to Sing” and “Love | the first show in many years In which | TI... sscrnssesragecseonsed Kidan ‘Turner 
unreal, rather pmature he a peas Sone” (new titles for familiar, fine | they have not appeared togeiher. | Fow Lloyd- Betis.» es rokeve Waller Stuckey 
cnatactes and the wordy, practically | tines) — likely to crash jukeboxes! If there is no mention here of other | j,ende Maddox... cccccc.. Neva Patterson | 
ge Re in “Wonder” with | 2nd disk shows. performances in this polyglot of | Mrs. Walle... 00ssenesnne sibel {iritties | 


a college astronomer of note, who is 


in line for the presidency of an- 
other college. While watching for 
positive proof of his planet dis- 


covery, he discourses with his mind 
(a corporal personification) and has 
a lovely visitation (also corporal) in 
the feminine form that came from 


the heavens in answer to a want ad | 


he had 
source. 


telegraphed to 
As a dramatic 
necessitates too much talk, and in 
this instance on an embarrassing 
level. When the author tries humor 
the level drops even further. 

Stewart had a vital and important 
idea to put across in his desire to | 
strike a blow against another war |. 
and the destruction of the earth’s | 
civilization by people’s acceptance 
of the status quo. But the play is 
woefully lacking in emotional im- 
pact, and the mild-mannered pro- | 
fessor’s: mental gyrations do little 
either to oficr a solution, for the 
state of things or to provide theat- 
rical excitement. 

Raymond Massey plays the lead 
role of the college prof but his in- | 
terpretation doesn’t make the char- | 
acter real or alive. On the other | 
hand, Everett Sloane 


the same 
formula, ‘t 


(as his mind) | 
seems to capture some impish traits | 
and suggests a sympathy for Stew- 
art’s mode of projection. Carol 
Goodner gives meaning to the role | 
of the professor’s wife. | 

Kanin’s direction fails to overcome | 
the script’s deficiencies. Donald 
Oenslager’s imaginative rooftop set- 
ting affords the bridge between the | 
earth and the *~ conor, Rose. | 


! 


Music in My Heart 


Henry. Duffy production of 
tn two acts (seven scenes). 
lighted by Hassart Short. Lyrics, Forman 
Brown; book, Patsy Ruth Miller; music by 
Peter Ilych Tehaikovsky, adapted and con- 
ducied by Frank Steininger; sets and cos- 
tnumes, Alvin Colt; choreography, Ruth 
Page; orchesirations, Hans Spialek; choral 
arrangements, Clay Warnick. At Adelphi, | 
N. Y., Oct. 2, 47: $4.80 top ($6 Sat.) ($7.20 | 


musical play 
Staged and 








open right). | 
Btase MAMAS soi. cc vcvece Harold Norman’ | 
Tatiana Kerskaya......... .Vivienne Segal | 
i rE ere George Lambrose | 
Peter Ilych Tchaikovsky..... Robert Carrell 
BtGae HOOTMRAN. 2d. s cence i vse. Allan Lowell 
Desisee Artet sci. eo eciecice Martha Wright 
DIMUIICS LAMAUAG. 6. 0460000 v0 os 08 Jan Murray 
Capt, NacBGIae, . ds cccks. Charles Fredericks 
EVER, POOtsi est kc cn cciccct James Starbuck 
IUGEUUCMINY 3 cant eunce sens’ Dorothy Etheridge 
OY PEP sc lees tap sh senesccrveccbus Jean Handzlik 
RS ce aes <5 do eee one Robert Hayden 
Princess Katherine.............. Della Lind | 
as” Te rr Martha Flynn 
CIN ie Wi vedas 6¥hescoeese Pauline Goddard 
Tsar's Messenger.......+-... Vdward White 
SUPERS 0 c OWN dod 0:0 6 0000086 085 08 Jeanne Shelby 
Le Kk ee eee Olga Suarez 
lord Chamberlain............ Ralph Glover 
PM MONEE Os ect ccc teced Olga Suarez 
Premier Danseur...... Nicholas Magallanes 
“Music in Mv Heart” is a little 


slow and old-fashioned, but quite 
agreeable nevertheless. A sort of 
modern-day “Blosscm Time.” it sets 
its sights for the mass audience, as 
the $30,000 weekly gross in Philadel- 
phia recently proved. Whether show 
will ever reach its mass audience 


in N. Y., however, is unlikely, in | 


light of the critical Jacing it took 
from the nine Cleaver Boys on the 
dailies. The edds therefore are 
against its success. 

Purists won't like the hodgepodge 


Sect aera 











| in simple classic style. There’s too 


|\Martha Wright. who was an under- 
| Study the week before in Philadel- 


| as a ballet mistress with insufficient 


| Shuberts) production of comedy with music 


| The musical, set to a lame book 
bv Patsy Ruth Miller, tells the story 





of Peter Ilych Tchaikovsky and his 
unhappy love for the French opera | 
singer, Desiree Artot. Show is peo- | 
pled by attractive, young per’orm- | 
ers who can sing: is costumed and | 
bedecked charmingly, and doesn’t 
pretend to be more subtle than it is. 
It has an excellent singing chorus, a 


good dancing ensemble, and some | 
fine terp soloists. The humor is} 
corn, and sparsely-sown at that— 


for which one is grateful. But the 
show has spirit, and faithfully stays 
in tradition throughout. 

Show has a refreshingly unortho- 
dox opening, showing a ballet group 
in rehearsal, and a_ simple close, 
with ill-fated Tchaikovsky lone- 
somely pounding out his “First Piano 
Concerto” on the keyboard. In be- 
tween are some neat scenes, such 
as the “Song of the Troika” num- 
ber and the “Beauty and the Beast” 
ballet, surprisingly handled straight, 


much book, whieh drags, and dead- 
weight humor, which bores. 

But Robert Carroll plays Tchai- 
kovsky with a great deal of dramatic 
conviction, and though not singing, 
performs at the piano with fine skill. 


phia, stepped into the leading femme 
role for the Broadway opening, and 
though palpably nervous at first on 
opening night after four perform- } 
ances, acquitted herself admirably. 
Femme has great beauty and a 
chafming voice. Della Lind, as an- 
other femme principal, is also su- 
perior in looks and voice. Charles 
Fredericks’ resounding baritone is 
the outstanding male voice, while 
Jean  Handzlik’s sultry contralto 
(heard, unfortunately, in only one 
number) is the femmes’ tops. 
Vivienne Segal does handsomely 


comedy material, but Jan Murray is 
slightly lost as a concert manager. 
His comedy would go over better 
i” he didn’t swallow his lines and let 
them be heard. James Starbuck and 
Dorothy Etheridge fill minor acting- 
dancing roles pleasantly, while Olga 
Suarez and Nicholas Magallanes 
(latter until recently a principal of 
the Ballet Russe de Monte Carlo) 
are outstanding in the big ballet 
number. Ruth Page’s choreography 
throughout is grade-A stuff. 
Alvin Colt’s sets are striking and 
his costumes gay and vivid. Staging 
and lighting show the expert Has- 
sard Short touch. Bron, 





Under the Counter 


Lee Ephraim (in association with the 
by Arthur Macrae. Stars Cicely Court- 
neidge. Staged by Jack Hulbert. Settings, 


Clifford Pember; music, Manning Sherwin; 


lyrics, Harold Purcell. Opened at Shubert, 
N, ae Oct. 2, "47; $4.80 top ($8.40 opening 
night). 

ge SE ee ere Winifred Hindle 
Det.-inspector Baxter...... Francis Roberts 
Mike Kenderdine.......... tuallurd Berkeley 
rie SEAT VOE ... oc 0-0is eee ates Thorley Walters 
Wb  waesa<bkeates eee. Cicely Courtneidge 
Sat ),.- SPUTORENG aces nen sve vk George Street 
bo RS eee ee Glen Alyn 
MESS Pee rere eee er ee Ingrid Forrest 
Sir Alec Dunne........ Wilfrid Hyde White 
Lt. Cmdr. Hugo Conway...... John ‘¢sregory 
Br. - APPIOF AIG... ck ko cect Frederick Farley 
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NOW IS THE TIME 
TO PUT YOUR 
“BEST FOOT FORWARD” 


The eyes of the theatrical 
profession are focussed on 
photographs by 


JO MERMEL 


Creator of Lights and Shadows 


You pay no more for photo- 
graphs by America's lead- 
ing creative theatrical pho- 
tographer. 


DO IT TODAY! 


WRITE—WIRE—TELEPHONE 
FOR APPOINTMENT 


JO MERMEL 


480 Lexington Ave. at 46th St. 
New York, N. Y. 


Tel. Plaza 3-5791 





In what is the first of a series of | 
' London and Paris stage productions 
| being imported by the Shuberts for 
| Broadway, “Under the Counter” 


| reputation as a London smash, hit. 
| With Cicely Courtneidge as the star, 
that would ordinarily seem like good 
| news, 

But as fine a comedienne as Miss 
| Courtneidge is, there is too little sub- 
| stance to “Counter” to warrant its 
click here. It is a show apparently 

tailored for the British star’s tatents, 


| ing opposite Miss Courtneidge. 


_comes to these shores with a high | 


in the light of their ex-| 
tremely secondary roles. It's difficult 
to have anything more than an ex- 
tremely secondary role while play- 


Kahn. 

RE Oem 

Dear Judas 

Michael Myerbere production of drama in 

two acts, from the original work of Robin- 
on Jeffers, adapted and staged by Myer- | 
berg. Features Ferdi Hoffman, Margaret | 
Wycherly, Harry Irvine and Roy Hargrave. 
Music, Johann Sebastian Boch, selected and 
arranged by Lehmann Engel. Dances and 
mimes by Esther Junger; costumes and 
masks, Mary Perey Schenck: scenery and | 
lighting by *Albert Johnson. Opened at ! 
Mansfield, N. Y., Oct. 5, °47; $3.00, top | 


(47.20 opening night). 
The Carpenter 





Ferdi Hoffman 


1) ee eee ee ....-Robv Hargrave 
The WOMMR> 6s coed ouews Margaret Wycherly 
LAZAPUS...cccccccce $060.0 eae ..-Harry Irvine 
The Mutes 
Pts oa ok 6600 oe bates ob odes Tony Charmoli 
SUMMON cocceccvcccsceseeeseses Richard Astor 
PMs bi.ars? daamesehiceaas¥eekhe Betts Lee 
Dancers: Clara Cordery, Mva Descu. Annie | 
Ferris, Beatrice Seckler, Emy St. Just, 
Adnne Widman. 
Priest David Fulford, Joseph Mego. 
Roman Guards: Larry Buchanan, Douglas 
Haden. 
Torchbearers: Jean Pugsley, Jacqueline 
Soans, Hope Zee. - 
Singers: Karl Brock, Jane Davis, Warren 
Galjour, touise Gerard, Morris Gedzel, 
Arlene Hershey, Kaye Janice, Angela | 
Luppart, Dorothy Page, Helen Rice, Wal- 
ter Rinner, Cecile Sherman, Vicki Starr, 
Peter Sozio. Assistant Conductor: Morris | 
Gedzel. | 
4 duces 
| 


man of courage. He needed courage 
to produce “Dear Judas.” It has mo- | 


ments of poetic beauty, but mostly it | 
is dull and 


poetry from which Myerberg made} 
this adaptation. It hasn't a boxoffice | 
chance, 


the betrayal of Christ. in an explana- 
tion different from that already ac- | 


performance by Roy Hargrave as the | 


Carpenter, Margaret Wycherly 
except Hargrave are unable to rise 
consistently above the play itself. 
Myerberg and Jeffers have purport- 
ed to show that Judas’ betrayal was 
caused because he felt that Jesus was 
getting too powerful for His own 
good. | 
When “Judas” first tried out in a 
Maine strawhat last summer, there 
was a storm of protest from Cath- 
olic circles at the production, There 
should soon be no cause for further 
concern, ° ‘Kahn. 





Legit Followup 








Dark of the Moon 


(CORONET, LOS ANGELES) 


Script revisions and _ format | 
changes in this folk-fantasy have 
resulted in a taut, absorbing pro- 
duction. Chief change brings folk- 
singer Pete Seeger in front of the 
curtains before each scene as a one- 
man.Greek chorus, utilizing verses 
from the “Barbara Allen” ballad to | 
explain what's coming. He's excel- 
lent in the ballad-singing chore. 

Robert McCahon production un- 
der the Pelican Productions banner 
is a topnotch job paced by Paul 
Guilfoyle’s nifty direction. Carol 
Stone, in the role she essayed on 
Broadway, is an excellent Barbara, 
bringing a fire and understanding to 
the role. Hurd Hatfield turns in a 
powerful characterization of the 





| but the pity of it is that Miss Court- 
neidge is too often required to punch 

| too hard in a play that obviously has 

too liftle punch of its own. 

| Lee Ephraim is associated with the 


| in its original production, including 
| the all-English cast, and the produc- 
| tion, visibly, is an attractive one. 
| But, somehow, the story, which deals 
| with Miss Courtneidge as a stage star 
| who always manages to wangle 
anything she wants from the British 
black market, seems dated for these 
shores though the situation undoubt- 
edly reflects a current British condi- 
tion. 
Manning Sherwin and Harold Pur- 
cell have written several songs for 
| this comedy .with music, and one, 
|“The Moment I Saw You,” is the 
| Show's best plug iune. It has a neat 
melody line, along with some good 
lyrics. The line of girls is extremely 
attractive, and their costumes, in the 
main, are colorful and_ striking, 
though the dances are corny and sug- 
gestive of the kind of dancing one 
finds in lesser American niteries. 








A A eae 


This is Miss Courtneidge’s first pro- 


Shuberts in bringing over “Counter” | 


witchboy, and Jane Darwell does a 
solid job as Ma Allen. Will Wright, 
back to legit after 23 years of film 
| and radio work, gives his lines as 
| Preacher Haggler a strong reading, 
and Henry Brandon scores as Mar- 
| vin. In fact, each role has been care- 
| fully cast and each is effectively 
| handled. 

New and effective score has been 
written by Earl Robinson to back- 
ground production which has seven 
striking sets by Kate Drain Lawson 





Courtneidge calisthenics, it is utterly | ie * 
premeditated. It would be unfair to | PlotWen--sssseeeressseereess 
try and appraise anyone else's per- | 
| formance 


; moderately 


| reception . 
| should be comparatively favorable. 


| generation. 


| Students. 
| Jove, as such, prompts a 
| that frowns 


| have gone all out in their 


Cherry Hardy 


j 


For the out-of-town opening of 


“The Druid Circle” John van Druten 
| has tendered a promissory note. In- 
' dications are that if this note is to be | 

honored in its metropolitan debut, | 
and staging, | 


it will be by its cast 


| rather than the script. 


While this tale of pre-war life in 
a British smalltown university is 
interesting, it is ques- 
tionable if Broadway's aisle-sitting 
faculty will pass the play itself. 
Bolstered by excellent performance 
playgoers 


among. _ class 


Theme takes a leaf from the ca- 


reer of Professor White, aging in- 
structor whose philosophy has 


grown a bit moldy, especially as it 
concerns his contacts with the newer 
Never having enjoyed 
sex happiness himself (a 
happy marital period having ended 
with his wife’s death), he assumes 
monitorship over the morals of his 
His avowed disbelief in 
cynicism 
on anything smacking 
of romance and when he encoun- 
ters a youthful pair of students who 
mutual 
affection, he forces the boy to 
read aloud in the girl’s presence an 
amorous note the lad had_ written 
her. 

The episode causes the girl such 
shame she disappears and the re- 
sultant fear for her personal safety 


Michael Myerberg, at least, is aj} brings on the professor’s forced res- 
2 | ignation. 
/up unharmed, but 


Eventually the girl turns 
the experience 
has opened the professor’s eyes to 
some of his shortcomirgs and cur- 


i inundated with heavy | tain finds him about to seek a new 
mouthings of the Robinson Jeffers | jjfe elsewhere. 


title of 
of the 


Discarding of original 
“Professor White” in favor 


brief un- | she loves to uphold the cause of jus- 


| 
| 


} 
} 


| 


| 
| 


ding it would look better for the 
long pull on Broadway. 

The cast is polished and at least 
one of its members, 16-year-old Mi- 
chael Newell, who plays the 14-year- 
old “Winslow Boy,” should interest 
Hollywood. He handles a difficult 


| role with finesse and should be just 


what some studio with a bog script 
should be looking for. 

Top performance is turned in by 
Alan Webb, as Arthur Winslow. the 


'father. He puts a many-faceted char- 


acter on stage; he is, by turns, tender 
to his young son, a stern family head, 
a lean John Bull fighting for the 


ead trai, . qvernl | rights of the individual against the 
'and direction, however, the overall | aaeerdameel 


bureaucracy—a__‘thor- 
oughly believable person from cur- 
tain to curtain. Strong support is 
given by Frank Allenby, as Sir Rob- 
ert Norton, the attorney who wins 
the big case and proves that under 
the icy exterior beats a heart of gold, 
and Valerie White. as the sister who 
sacrifices her happiness with the man 


tice. 

Comedy relief is furnished by 
Owen Older, as the older brother, a 
kind of 1912-model jitterbug and 
featherbrain but who knows he has 
the British stuff when the chips are 
down. Madge Compton, as the 
mother, and Betty Sinclair, as the 
maid and housekeeper, both have fat 
roles which they handle with better- 


than-usual competence. All in all, 
| it is an able cast. 

The four scenes are laid in the 
middleclass living room of Arthur 
Winslow’s house. Room is done 
warmly and comfortably. Lowe. 

Medea 





new title is an improvement, as the | 


but rather an 
who 


sketch 
indictment of all 


of one man, 
pedagogues 


cepted, has a particularly excellent | have gone to seed: 


As the frustrated, unyielding pro- 


betrayer. Ferdi Hoffman plays The | fessor, Leo G. Carroll gives the role 
is | a 
Mary, and Harry Irvine, Lazarus. All| Second to him only in the length of 
| her role is Ethel Griffies who, as a 
| sort of distaff C. Aubrey Smith, 
| plays the professor’s 
| piercing 
| cast 
| Neva Patterson, 


thorough-going interpretation. 


mother with 
insight. Balance of fine 
includes Boyd Crawford and 
as a_ personable 
young lecturer and his actress ‘wife; 
Ellen Humphrey and Walter Starkey 
the youthful romanticists; Noel Les- 
lie and Aidan Turner, the old and 
new generations of instructors; Lil- 
lian Bronson, unsophisticated spin- 
ster of the faculty; Merle Maddern, 


student house mistress; Cherry 
Hardy Welsh maid. 
Author’s. staging has’ effected 


smooth flowing exposition, with only 
occasional sags that no doubt will 
be elevated with added playing. 
Producer has given the financial 
gun to set designing, result being 
an effective trio of stage portraits 
that provide excellent atmosphere. 
Bone. 


4 
The Winslow Boy 
Washington, Oct. 6. 
Atlantis Productions (in 
Theatre Guild, H. M. Tennent. tid... John 
(. Wilson) production of drama in two acts 





The Theatre Guild appears to have 
struck moderate paydirt in its new 
importation, Terence Rattigan’s “The 


“Judas,” which attempts to define | play is actually not a biographical | 





| 


| 


| fatalistic 


| Soldiers: 


Princeton, N. J., Oct. 4. 
Robert Whitehead and Oliver Rea produce 
tion of Robinson Jeffers’ adaptation of 
tragedy by Euripides, in two acis. Stars 
Judith Anderson, John Gielgud and Florence 


Reed, Staged by Gielgud; settings, Ben 
Edwards, Opened at McCarter's, Princeton, 
N. J., Oct. 8, °47; $8 top. 

TMG FOUNOR: .ccvecectpiccrecé Florence Reed 
ee RO nt thd vc cvdeabeccdies Don McHenry 
The Children....... tobby Nick, Peter Moss 
Ist Woman of Corinth.......... Grace Mills 
24 Woman of Corinth........ Kathryn Grill 
8d Woman of Corinth........ Leone Wilson 
PE 3.6 50 00h oneearr~ noes Judith Anderson 
CYGOM crccccvcvetessvcedteseones Albert Hecht 
Pe “hae + Ci reves odd de 6000} wad John Gielgud 
ACZCUB ...-ccccscccce eeeee>-Hugh Franklin 
‘Se, | & | Srey Richard Hylton 


? Marion Seldes 
§ Martha Downs 
Ben Morse, Jon Dawson, Richard 
Dennis MeCarthy 


Atiendants to Medea...... 


boone, 





On the credit side of “Medea” 
there is extraordinary poetic beauty, 
portrayals of exceptional skill and 
grace, flawless direction and a set 
that for richness of color, lighting 
and general effectiveness is a memo- 
rable one. “Medea” should be a de- 
light to the literati, for it is evident 
that California’s poet, Robinson Jeff- 
ers, took painstaking effort to pro-. 
vide the maximum of exquisite taste 
in his adaptation of Euripides’ classic , 
tragedy. Few premieres of any re- 
cent season at McCarter’s have been 
so enthusiastically acclaimed as this 
new production by Robert Whitehead 
and Oliver Rea. 

Militating against the play’s long- 
run chances is the average theatre- 
goer’s disinclination to accept as 
entertainment two acts of unrelieved 
morbid sorrow and protracted mental 


| suffering. Characteristic of plays of 


association with~= 


Euripides there is an atmosphere of 
tragedy throughout. The 


| entire theme hinges upon the over- 
| powering grief and vengefulness of a 
' relentless, scorned woman put aside 


(four scenes) by Terence Rattigan. Staged 
by Glen Byam Shaw; settings, Michael 
Weight. At National, Washington, Oct. 6, 
"47; $5.60 top. 

Ronnie Winslow.......+....Michael Newell 
i... ST ee +». Betty Sinclair | 
Grace Winslow.... -Madge Compton 
a Be 6 ee Alan Webb 
Catherine Winslow..........Vaierie White 
Dickie Winslow...............Qwen Holder 
John Watherstone........Michael Kingsley 
DeMMONG CUTTY... ccceccescs George Benson 
Miss Barnes....... eoecer Dorothy Hamilton 
S PED ¥-sinteh sot xed 68 bHs% 5 He Leonard Michell 
Sir Robert Morton,.......... Frank Allenby 


Winslow Boy,” which was a London | 
smash. A good kid play is normally | 


surefire, and this is a good kid play. 
It is, however, so thoroughly impreg- 


nated with British humor and Brit- | 


ish approach that some of the force | 
| it must have had in England will be | 


missing for the American audience 
unless changes are made. 


Story deals with a 14-year-old 





some well-integrated choreography 
' by Demetrios Vilan. Seeger is excel- 
| lent in the ballad-singing chore. 


| some John Hubley’s drawings, and 


|of theatre, and current production 
| makes it even more powerful. 
Kap. 





12 on Salt Lake Sked 
, Salt Lake City, Oct. 7. 
| The University Theatre has an- 
nounced 12 plays for its season 
/opening Oct. 29 with “Of Thee I 
, Sing.” 


youngster who is expelled from Os- | 


| born, British academy for naval ca- 
| Mets, on the charge of a five-shilling 


Howard Richardson - William theft. The boy insists he is innocent 
| Berney script still is a potent piece , 


and is backed up by 
which fights a stern and expensive 
two-year battle to clear 
name. 

_ The case becomes a cause celebre 
in the newspapers. It gets into Par- 
liament, and finally into the courts. 


| where the boy’s name is cleared. In | 


the course of this struggle, the fam- 
ily nearly goes broke from the ex- 


pense, his father’s health breaks, his | 


his family, | 


the lad’s | 





sister's fiance busts their engagement | 


(Continued on page 55) 
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ASSOCIATES 
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BLOOD DONORS 
ARE PAID 


An appointment is 


unnecessary. 
Apply in person daily 9 A.M. to 4 
P.M., Saturday 9 A.M. to 12 Noon. 
Blood Bank of NEW YORK POST 
GRADUATE HOSPITAL, 20th St. 
and 2d Ave., New York. Please 
bring this announcement with you. 
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Born’ Up 36 to 176 in Chicago; 
Toplitzky’ Scrams Fast, ‘Carousel’ 306 


Chicago, oe. vf My 

it took it on the chin last wee 

ith only one play not on the down- 
ward ade right spot is Born 
wener day,” in 33d week, which reg- 
istered a jump of $3,000 to $17,000. 
“private Lives” shuttered until Nov. 
3 with the hospitalizing of Tallulah 
nkhead after one performance. 
“Toplitzky of Notre Dame closed 
after six performances. “Carousel 
ees into final month with $30,000. 
usical also dropped Sunday mat- 
ag 74 the coming-up list is “Another 
Part of the Forest,” opening at the 
Erlanger, Oct. 13; “Late Mr. Chris- 
topher Bean,” into the Civic, Oct. 20; 
“Q) Mistress Mine,’ Selwyn, Nov. 3, 
and the following day, Mary Martin 
“Annie Get Your Gun” into 


brings a 

Shubert. ee 

Me This Time Tomorrow,” Selwyn, 
opened last night (6), and “The 


Chocolate Soldier” bows in at the 


stone tonight (7). 

ry Last Week 

“Born Yesterday,” Erlanger (33d 
week)) (1,334; $3.60). Show closes 
Oct. 11 and final weeks’ spurt 
brought house up to $17,000 last 
yr Shubert (19th week ) 
(2,100; $4.80). Final month of musi- 
cal and then off to subscription cen- 
ters. Last week $30,000. ; 

“Private Lives,’ Ha A ris (11th 

ek) (1,000; $3.60). Only one per- 
aenanee this week, with Miss Bank- 
head’s illness forcing play to close 
temporarily; $2,500 for the single-o. 

“Toplitzky of Notre Dame, 
Studebaker (2,100; $4.80). Musical 
failed to score with the critics and 
closed after six days (Oct. 3) after 
less than $8,000. 


‘MOON’ LOOKS SRO 
AFTER L. A. PREEM 


Los Angeles, Oct. 7. 

Pelican Productions’ “Dark of the 
Moon,” which opened Friday (3), 

acked the tiny Coronet to the burst- 
ng point and looks set for four SRO 
weeks on the basis of early advance 
sale. Sole other opener last week 
was “Call Me Mister,” which settled 
down at the Biltmore Wednesday (1) 
with fair prospects. 

This week’s entries both bowed 
last night, Kolb and Dill’s “High 
Cost of Living” at the Belasco and 
Spike Jones “Musical Depreciation 
Revue” at the Philharmonic Aud. 

Estimates for Last Week 

“Biography,” Las Palmas (5th wk) 
(388; $3). Tapered off to $5,400. Run 
extended to Oct. 11. 

“Blackouts of 1947,” El Capitan 
(276th week) (1,142; $2.40)., $17,000 
again. 

“Call Me Mister,” Biltmore (4 
days) (1,636; $3.60). Built slowly 
after fair midweek opening to 
$12,500. 

“Dark ef the Moon,” Coronet (2 
days) (255; $3.60). Opening night, 
with every seat $4.80. helped, take 
soar to sensational $2,008. Both 
nights SRO. 


‘Sweethearts’ Mops Up In 
Baltimore at $31,000 


Baltimore, Oct. 7. 
“Sweethearts” mopped up at Ford's 
here last week, drawing a_ big 








In currently on Theatre Guild- 
American Theatre Society subscrip- 
tion is “Lady Windermere’s Fan” 
with good figure in the bag on 
strength of subscription and steady 
advance interest. 

Dark week next, with “The Wins- 
low Boy” set for Oct. 20. 


‘Annie’ Omaha Opener 
. Omaha, Oct. 7. 

“Annie Get Your Gun” will open 
the roadshow season here on Oct. 
28. Engagement is for five nights 
and a matinee. Top will be $4.20, 
and inquiries already presage a 
sellout. “Song of Norway” set for 
April 21, the only other legit set 
so far. 

Tristates is using the 2,800-seat 
Paramount for all read attractions 
this season. 








Shows in Rehearsal 


“Streetcar Named Desire” — Irene 
Selznick. 

“Eastward in Eden”—Nancy Stern. 
“S. S. Calypso”—Samuel L. Man- 
ning and Theodore Thenstead. 

“Late Christopher Bean” (revival) 
~—Michael Myerberg and Gilbert 
Miller. 

“All Gaul Is Divided”—John . F. 
Golden and J. Michael Lambur. 

“Show Boat” ‘road)—Rodgers and 
Hammerstein, 

“For Love Or Meoney”—Barnard 
Straus. 

“Trial Heneymeoen” — Harry Ro- 
sen, 








‘Turtle’ Slow $10,000 
In Repeat Week, St. L. 


St. Louis, Oct. 7. 


Legit customers are slow to warm 
up to the new season in this fre. 
and “The Voice of the Turtle,’ John 
van Druten’s comedy that played a 
total of five weeks in two visits 
here last season, wound up a so-so 
seven-night stand (nine perform- 
ances) Saturday (4) at the American 
theatre. The 1,700-seat house was 
scaled to $3.05 and the estimated 
gross was $10,000. Haila Stoddard, 
Sheila Bromley and Philip Faver- 
sham, in the top roles, copped praise 
from the crix. - 

The perennial, “Tobacco Road,” 
which has been making “farewell” 
appearances here for the last two 
seasons is back again for another 
one-week stand. With Arthur Hun- 
nicutt as Jeeter, the piece opened 
Sunday (5) at the American with 
the house scaled to $2.44, 


‘DRUID CIRCLE’ $7,500 
IN 4 PERFS, NEW HAVEN 


New Haven, Oct. 7. 

Shubert premiere of “The Druid 
Circle” last week (2-4) got profita- 
ble, but not sock, biz. First show 
this season to play to $3 top came 
through with an estimated $7,500 on 
four performances. 

House has films this week, then 
comes back next stanza for another 
breakin. “For Love or Money” takes 
over for a last half preem, Oct. 16-18. 

Two more fall premieres due here 
are “Street Car Named Desire” and 
“Bonanza Bound,” dates tentative. 


‘Swing Mikado’ Mild 
$8,000 in Minneapolis 


Minneapolis, Oct. 7. 
Opening the legitimate roadshow 
season, “Swing Mikado,” at $3.60 top 
in the 2,100-seat muchly improved 
Lyceum grossed a mild $8,000 for 
five nights and two matinees. 
Reviewers were lukewarm, 


Current Road Shows 


(Period covering Oct. 6-138) 

“An Inspector Calls”—Plymouth, 
Bost. (6-18). 

“Annie Get Your 
Fair, Dallas (6-18). 

“Anether Part of the Forest” — 
Hartman, Col., (6-8); English Indpls. 
(9-11); Erlanger, Chi. (13-18). 

“Anteny and Cleopatra”—Erlan- 
ger, Buff. (8-11); Hanna, Cleve. (13- 
18). 

“Blackouts of 1947”—Fl Capitan, 
Hollywood (6-18). 

Blackstone—Walnut, Philly (6-18). 

“Born Yesterday”—Erlanger, Chi. 
(6-11). 

“Call Me Mister”’—Biltmore, L. A. 











Gun” — State 


(6-18). 

“Careusel”—Shubert. Chi. (6-18). 
“Checolate Soidier”’—Bjackstone, 
Chi. (6-18). 

“Druid Circle’ — Wilbur, Bost. 
(6-18). 

“Fatal Weakness” — Cox, Cincy. 


(6-8): Davidson, Mil. (13-18). 

“For The Leve of Money’’—Shu- 
bert, N. Haven (16-18). 

“Girt ef the Gelden West”—Cur- 
ran, Frisco (6-18). 

“Harvey”—Cass. Det. (6-11); Royal 


Alex., Toronto (13-18). , 
“I Remember Mama”— Metropoli- 
ten, Seattle (6-11); Mayfair. Port. 


(13-15); Capitol, Salt Lake (17-18). 
“Lady Windermere’s Fan”—Ford's 
Balto. (6-11); Forrest, Philly (13-18). 


“Medea” — Locust, Philly (6-18). 

“Oklahoma!” — Colonial, Bost. 
(6-18). 

“Rese Marie-Merry Widow”—Shu- 
bert, Philly (6-11); Harris, Chi. 
(13-18). 

“Song ef Norway” — Aud.. Salt 
Lake (6-7): Aud., Denver (9-11); 


American, St. Louis (13-18). 

“State of the Union”—Erie, Schen. 
(6-7); Empire, Syr. (8); Strand, Ith. 
(9): Aud., Roch. (10-11): Avon, Utica 


(13); Strand, Elmira (14-16); Er- 
langer, Buff. (17-18). 
“Sweethearts’—Shubert, Bost. 


(6-18). 

“The Red 
(6-18). 

“This Time Tomerrew"—Selwyn, 
Chi. (6-18). ; 

“Tobacce Road”’—Amer., St. Louis 
(6-11); Cox, Cincy (13-18). 

“Voice of the Turtle’ — Geary, 
Frisco (8-18). 

“Winslow Boy”—National, 
(6-18). 


Mill” — Nixon, Pitt. 


Wash. 


‘Norway’ 10'.G, Salt Lake 
Sait Lake City. Oct. 7. 


“Song Of Norway” winds up its 


| three-performance run at Kingsbury 
| Hall tonight (7), and if the b.o. sale | 


measures up to the advance, the 
gross should hit a sock $10,500. 
Last night was a sellout, and to- 
night should repeat. Matinee this 
afterncon did about two thirds ca- 


pacity, which is good for this town. 


Kolb-Dill Sour 614G 
In Final Frisco Week 


San Francisco, Oct. 7. 

_“The High Cost of Loving,” star- 
ring Kolb and Dill, which closed 
Saturday (4) at the 1,550-seat Geary, 
hit a final and fourth week gross of 
$6,500, n.s.g. 

“Voice Of the Turtle,” with Haila 
Stoddard, opens an 1l-day run to- 
morrow (8) at the 1,550-seat Geary. 

Spike Jones and his “Musical De- 
preciation Revue” chalked up a 
fourth and final week Saturday (4) 
at the 1,776-seat Curran to a sock 
$25,000. “Girl of the Golden West,” 
with music by Vincent Youmans, 
starring James Ellison, Victor Jory 


Curran Sunday night (5). 





‘Allegro’ 366, Hub: 


Man Boft $26,000, 


Boston, Oct. 7. 
Teeoff last week of “Duet for Two 
Hands” failed to catch local fancy. 
but other spots were plenty solid. 
However, the San Carlo came in just 
a little too early to get the play it 
otherwise might have. Two con- 


houses, but the legiters are ap- 
parently going to get a healthy re- 
sponse in any case, despite the gen- 


Openers this week are “Sweet- 
hearts” at the Shubert, “Oklahoma” 
at the Colonial and “Druid Circle” 
at the Wilbur, all lighting last night 
(Mon.) and “An Inspector Calls” at 
the Plymouth tonight (Tues.). Addi- 
tional prospects carry over well 
into November. 

Estimates for This Week 

“Allegro” Colonial (1,500: $4.80) 
Guild show wound up phenomenal 
debut run at estimated $36,000, SRO. 
Show ran to capacity from opening 
night and left town in top shape for 
Broadway. “Oklahoma!” moved in 
last night for third visit with huge 
advance. 

“Duet for Two Hands,” Wilbur 
(1,241; $3.60). Caught so-so notices, 
with particular warmth for Francis 
L. Sullivan, but didn’t take at the 
b.o., with only estimated $6,000. Was 
in for one frame only; “Druid .Cir- 
cle” here now. 

“Man and Superman,” Shubert (1- 
713; $4.20). Gained on final week to 
hit a wow estimated near-capacity 
$26,000, great for this type of offer- 
ing. “Sweethearts” here now. 

San Carlo Opera, Opera House 
(3,000; $3.60). Came in a few weeks 
too early to hit its stride, but took 
an estimated $22,000, fine for eight 
performances. 

“This Time Tomorrow,” Plymouth 
(1,461; $3.60). Guild show gained on 
second week to touch estimated $14- 
000, very good. “Inspector Calls” 
opens here tonight. 


‘Windermere’s Fan’ In 
Sock 296 D.C. Finale 


_ . Washington, Oct. 7. 
“Lady Windermere’s Fan” wound 





(4) for a bulging $29,000. 

Theatre Guild brought in Terence 
Rattigan’s London hit. “The Wins- 
low Boy,” on Monday (6) for pre- 
Broadway fortnight. This will be 
succeeded by the Shubert revivals, 
“Rose Marie” and “Merry Widow,” 
for a week apiece. 


Utah Symph Set 


Salt Lake City, Oct. 7. 

Artur Rubinstein and Mischa El- 
|; man head the list of musicians who 
will appear here during the forth- 
coming season. Rubinstein will work 
as soloist with the Utah Symphony 
Jan. 3, while Elman will be 
Jan. 22, under the auspices of the 
Granite Arts Assn. 

The Utah Symphony begins its 
series of 10 concerts at the Taber- 








Abravanel, on Nov. 8, and other 


| soloists set are Ginette Neveu, vioe- | 
13: Louis Kaufman, vio- | 


| linist, Dec. 

linist, Jan. 17; and Druke & Shaw, 
| two-piano team, Feb. 28. Leonard 
| Posner, new concert master of the 
orchestra, formerly with Radio City 
Music Hall, will also do a solo date. 
Mareh 13. 


Toledo Books ‘State’ 
. Toledo, Oct. 7. 
Toledo's Shubert - operated Town 
Hall, dark since February, will re- 
open this year with “State of the 








| Union,” starring Kay Francis, for a 
| three-day stay, starting Oct. 20 and 
| including a Wednesday matinee. 
| Second booking for the house, 
“Tobacco Road,” was announced to 
| follow this, but the play is being re- 
| routed and is expected to make an- 
other visit to Toledo later in the 


, Season. 


and Dorothy Craig, opened at the) 


‘Tomorrow $14,000 


ventions in town helped all rialto | 


erally offish aspect of the film spots. | 


up its third and last week Saturday | 


here | 


nacle, under the direction of Maurice | 


Broadway's legiters picked up 
smartly last week, when weather 
was cool and a holiday spirit pre- 
vailed during the World Series. 





tinuance are now slated until 
first of the year. Matinees were off 


because of the ball games but nights | 


saw big biz. 

Debuts of five new shows 
enlivened Times Square. Two out of 
three straight plays were off to 
really promising starts but two new 
musicals were both tabbed as doubt- 
ful. “The Heiress” and “Command 
Decision” got first night nods, “How 
I Wonder” being panned. “Music 
in My Heart” was thumbed-down 
and so was the English tuner, “Un- 
der The Counter.” Five more at- 
tractions are bowing in this week, 
with first nighters’ attention going 
principally to “Allegro.” “Man and 
Superman” and “High 
i Shoes.” 
| Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
;CD (Comedy-Drama), R_ (Revue), 
| M (Musical), O (Operetta). 
| “All My Sons,” Coronet 
week) (D-1,095: $4.80). 
|}improved to around $14,500 
slated for the road after 
| month. 

“Allegro,” Majestic (M-1.659: $6). 
| Presented by Theatre Guild; writ- 
| ten and composed by Richard Rod- 
| gers and Oscar Hammerstein, II; 
|; musical play drew capacity in Bos- 
| ton; opens Friday (10). 

| “Annie Get Your Gun,” Imperial 
| (73d week) (M-1,472: $6.60). Now 
jhas some competition from new 
{musicals but doubtful of being re- 
| placed as gross leader; Ethel 
man out for two weeks for 
| surgery; but nearly $45,000. 
| “Born Yesterday,” Lyceum (88th 
| week) (C-993: $4.80). Approaching 
|capacity again, and last week’s 
| takings over $19,000 and attendance 
; was SRO during last half. 

| “Brigadoon,” Ziegfeld (30th week) 
| (M-1,626; $6). Looks like = cinch 
| through new season, with capacity 
| the rule and the statement showing 
better than $43,000. 

“Command Decision,” Fulton 
; week) (D-968; $4.80). Accorded 90+; 
' commendable press, and takings for 
|the first five performances ap- 
| proached $13,000 level. = 
| “Call Me Mister,” Plymouth (77th 
| week) (M-1,075; $4.80). Moved here 


but 





from Majestic, where it perked at} 


|summer’s end; improved and got 
$27,500 there last week. 

“Dear Judas,” Mansfield (D-1,041; 
| $4.80). Presented by Michael Myer- 
| berg; adapted by him from Robin- 
|son Jeffers’ poem of same name; 
opened Sunday (5); skeptical press. 
| “Duet For Two Hands,” Booth 
| (D-712: $4.80). Presented by Robert 
|}Reud; English meller written by 
| Mary Hayley Bell; opened Tuesday 


Eva? 

“Fin‘an’s Rainbow,” 46th Street 
| «39th week) (M-1,319; $6). Another 
' holdover click that looks set through 
| new season; with standees, takings 
‘around $42,000. 
| “Happy Birthday,” Broadhurst 
(49th week) (C-1,160; $4.80). One 
!night missed when star, Helen 
| Hayes. had severe attack of in- 
| digestion: business was on way Uup- 


| ward and gross would have bettered | 


| $25,000. 
| “Harvey.” 48th St. (153d week) 
| (C-920; $4.20). Hardly affected at 
| matinees and takings improved, with 
lerack laugh show topping $18,000. 

| “High Button Shees,” Century (1st 
| week) (M-1,670; $4.80). Presented by 
Monte Proser and Joseph Kipness, 
with Shuberts associated; musical by 
| Stephen Longstreet, Jule Styne and 
Sammy Cahn; fine business in Phila.; 
opens Thursday (9). 

| “How I Wonder,” Hudson (lst 
| week) (CD-1,057; $4.80). Drew dis- 
tinctly doubtful notices but business 
better than indicated; with one 
party, takings approached $14,000 in 
first seven times. 

“Icetime of 1948,” Center (19th 
week) (M-2,994; $2.40). Eased off 
somewhat but very good; last week's 
' gross around $38,500. 

“John Leves Mary.” Music 
(35th week) (C-979; $4.80). Went up 
considerably, with the gross ap- 


to New Year's. 

“Music in My Heart,” Adelphi (1st 
! week) (C-1.434: $4.80). Got socked 
by critics and first nighters despite 


excellent showing in Phila.; opened | 


| Thursday (2); got $21,500 in first 
four times; $7.20 top opening night, 
$6 Friday and Saturday. 


| “Oklahoma!.” St. James = (233d 
week) €M-1,505: $4.80). Went up 
with field and run leader is also 
figured through season: estimated at 
around $26,000. 

“Our Lan’,” Royale (2d week) 
‘D-1,035; $4.80). After weak press 
first full week’s takings moderate: 


the approximate gross $9,500. 

“The Heiress,” Biltmore (lst week) 
'«D-920: $4.80). First week much 
| better than first indicated, and quot- 

ed gross close to $20,000. 
| “The Medium,” and 
'phene,” Barrymore 


(23d week) 


B way Up; Heiress’ 
Decision Hot; Crix Nix ‘Wonder, 


Music, Counter’; 5 Preems This Wk. 


Several holdovers doubtful of con- | 
the | 


also 


Button | 


(36th | 
Materially | 


another ! 


Mer- | 
minor | 


(Ist | 


Box | 


proaching $19.000, tickets ordered up | 


“The Tele-. 


in Sock 206 Start, 


(M-1,064; $4.20). Musical playlets 
getting by but slated to go out soon; 
| last week estimated at $11,500. 
| “The Voice of the Turtle,” Morosco 
(182d week) (C-939; $3.60). Picked 
up and approximated $9,000; excel- 
|lent money for small-cast comedy 
| with low nut. 

“Under the Counter,” Shubert (lst 
week) (R-1,387; $4.80). Opened Fri- 


day (3); weak press for English 
musical, which was brought over 
Intact. 

“Young Man’s Fancy,” Cort (23d 
week) (C-1,064; $3.60). Moved here 


from Plymouth, where takings were 
light; better at $7,500: intended 
through fall. 
REVIVAL 
“Man and Superman,” Alvin 
(C-1.331; $4.80). George Bernard 
| Shaw comedy presented and starred 


in by Maurice Evans; big in Bos- 
ton; opens tonight (8). 
“Burlesque,” Belasco (41st week) 


| (C-1,077; $4.80). Improved as did 
; nearly all attractions last week and 


| gross approximated $16,500; best 
figure in nong time here. 
REPEAT ENGAGEMENT 
“Anna Lueasta,” National (lst 
week) (D-1,164; $3.60). Third week 
current; leaving another’ week: 


| “Medea” booked to debut here Oct. 
120; $5,500. 


Shoes High 336, 
Forest’ 146, Philly 


*hiladeiphia, Oct. 7. 

With plenty to cheer about so far 
this still-young season, Philly is 
having plenty of trouble filling its 
| legit booking chart. Last week saw 
, two houses dark and one is un- 
lighted currently. However, a couple 
of last-minute bookings promise to 
fill in some of the gaps. 

Meantime, there certainly was no 
kick on the attendance figure in the 
two houses active last week. “High 
Button Shoes,” the musical tryout 
which became a_ near-sellout hit 
after the first five or six perform- 
ances here, did near capacity last 
week at $33,000 for its third and 
final stanza at the Forrest. 
| “Another Part of the Forest.” 
Lillian Hellman drama, scored nearly 
$14,000 in its second and final week 

‘drama opened on previous Wednes- 
| day). 
| Locust and Shubert both relighted 
} last night (6) and Walnut offered a 
| ne w attraction. Locust drew the 
first-string crix with the important 
| “Medea” production, co-starring 
| Judith Anderson, John Gielgud and 
| Florence Reed, which is in for two 
weeks. Shubert’s offering is “Rose 
Marie,’ Shubert operatic § revival 
which will be followed next Monday 
by “The Merry Widow.’ Both 
operettas are single-week stays. The 
Walnut’s current attraction is Black- 
stone, the magician, in for two 
| weeks. “Medea” had a disappointing 
| seat sale prior to opening but figures 
|/to jump; “Rose Marie” had about 
| 10 grand in the b.o., and Blackstone 
had a hefty advance. 


INA CLAIRE OK $8,000 
~ OPENS INDPLS. SEASON 


Indianapolis, Oct. 7. 

Ina Claire in “Fatal Weakness” 
opened season and Guild subscrip- 
tion series with oke $8,000 in four 
performances at $3.60 top, Oct. 2-4, 
at English here. 

| Advance interest is hefty in “An- 
, other Part of Forest,” due Oce. 9-10 
on Guild slate, and “Song of Nor- 
way,” due Oct. 21-25. 


‘Choc. Soldier’ a Stiff 
At $14,000 in Pittsburgh 


Pittsburgh, Oct. 7. 
“Chocolate Soldier” just couldn't 
set going at Nixon and wound up 
second week there pretty desolately 








i 











iat $14.000. 
| Terrific advance sale for “Red 
' Mill.” which opened two-week en- 


garement last night (6), believed to 
have hurt chances of “Chocolate 
Soldier” considerably. 


‘Harvey’ 20G, Detroit; 
‘What Price’ Current 


Detroit, Oct. 7 

“Harvey,” starring Joe E. Brown, 
Ss in its sixth and final week at the 
Cass theatre after a $$20.000 fifth 
week in the 1,500- seat house, at a 
$3.60 top. 

Music hall opened its fall season 
last night (Mon.) with Brian Don- 
levy. Regis Toomey and Anna Minot 
in “What Price Glory.” 
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Speare’s Boston Victory 

Dorothy Speare and the censor- 
ship committee of the Authors 
League believe they have won at 
least a practical victory over the 
Boston Public Library in the recent 
banning of Miss Speare’s “Spring 
on 52d Street.” The Library still 
refuses to purchase the novel for its 
collection, but has changed its an- 
nounced reason for doing so. As a 
result, local booksellers are no long- 
er under risk of possible prosecution 
for selling the work. 

When it was first learned that the 
Library had refused to purchase 
“Spring,” one of its employees ex- 
plained that it was because the 
novel was “unmoral.” After the Au- 
thor’s League agitation over the in- 
cident, however, Milton E. Lord, di- 
rector of the Library, announced 
that the book had not been banned, 
but that out of 1,150 recently con- 
sidered, it was one of 700 rejected 
as failing to meet “literary stand- 
ards.” 





Budapest Actress Regains Firm 

Actress Frida Gombaszogi, widow 
of Hungarian journalist Andor Mik- 
los, won her suit against the Hun- 
garian government two weeks ago, 
when court gave her back Atheneum 
Publications Ltd., which was taken 
away by the government in 1939. 

After two-year-old suit, court de- 
clared that Mme. Gombaszogi was 
forced by former Minister of Justice 
Lajos Remenyi-Schneller and for- 
mer Minister of Trade Lajos Szasz 
to sign a contract which gave all 
rights over Atheneum Publications 
and printing office to the Hungarian 
government of those times. 

Atheneum is the largest publica- 
tion company in Hungary. At pres- 
ent two daily papers and magazines 
are printed thefe. It also publishes 
books. 





Beerbohms’ Villa Intact 


Sam L. Kahn, Sunday editor of 
The Memphis Commercial Appeal, 
has received word from his sister, 
actress Florence Kahn of London, 
and her husband, Max Beerbohm, 
the caricaturist and essayist, that 
they finally have returned to their 
villa at Rapallo, Italy, and have 
found it in excellent state despite 
the ravages of war. 

Mrs. Beerbohm wrote that faith- 
ful servants had secreted and kept 
intact for them all their silver, 
China, linens, furniture and other 
valuables throughout the Nazi oc- 
cupation. 

The villa itself had survived the 
German conquest virtually undam- 
aged. 





Stout’s Stooge Spouse 

Rex Stout’s latest Nero Wolfe 
story, a novelette to be serialized 
in advance of book publication, is 
localed in the garment district of 
midtown Manhattan and several of 
the characters are understood to be 
taken from life. 

The author’s wife, who has a 
lucrative textile designing business, 
cracks that she’ll probably have to 
take to the hills when the yarn is 
published. 





Radio Bibliography 
Marshall Beuick’s Radio Broad- 
casting Bibliography, just released 
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dance critic of 
THE NEW YORK TIMES 


Wonderful pictures, vivid prose. 


as a $5 item, contains a carload of 
things Ripley didn’t know till now, 
either, Items contain 1,200 references 
some running as far back as 1897, 
with 82 of them statistical. 

As late as 1923, Beuick discovered 
the Literary Digest was asking “Is 
Radio Only a Passing Fad?” It turn- 
ed out that the Lit’ry Dige was. The 
next year they were discussing the 
poor radio artist who went on the 
air for publicity and got paid off in 
press notices, mostly bad. 

Another NYer Afithology 
Anthology of war yarns by edi- 
tors of the New Yorker mag is 
scheduled to be published Oct. 23 
by Reynal & Hitchcock under the 
title of “The New Yorker War 
Pieces.” 

Same publishe@ is also issuing 
Edith Sulkin’s new book, “Continent 
in Limbo,” due Oct. 22, 


CHATTER 


Jack Donohue completed the first 
draft of a guide book on dancing, 
titled “Why Not You?” 


Louis Zara, author and _ editor, 
joined Ziff-Davis Publishing Co. as 
executive editor of the book divi- 
sion.. 


Mechanix Illustrated carries by- 
lined story by Henry (Here’s) Mor- 
gan on his hobby of building minia- 
ture railroads. 


Graham Baker and Teddi Sherman 
are fictionalizing their screen story, 
“The Time Has Come,” for publica- 
tion in Satevepost. 


Adolphe Menjou’s life story, “It 
Took Nine Tailors,’ written in col- 
laboration with M. M. Musselman, to 
be published by Whittlesey. 


Kay Boyle completing a novel, 
parts of which will be serialized in 
Atlantic Monthly. Whittlesey House 
will publish in the fall of 1948. 


Mrs. Wilbert J. Miller, former 
President of Theatre Club, Inc., 
Astor Hotel, new Theatre Editor of 
the Villager, Bronxville, N. Y. 


Promotion for National Dog Week, 
includes selection of Beth Brown’s 
“Hotel for Dogs” as the official book 
of the year. Radio adaptation of the 
book being negotiated. 


Karl A. Bickel, retired prez of 
United Press, sailed Friday (3) for 
Europe aboard the Queen Elizabeth. 
James D. Alberse, account execu- 
tive and copy writer at Donahue & 
Coe, resigned to join promotion de- 
partment of Time-Life Internation- 
al, effective immediately. 


Dan Lang, of New Yorker staff, 
currently on two-week visit to 
White Sands, N. M., for material 
for two stories on the Army’s rocket 
missile experimentation. 


Ben Hecht's first juvenile tome, 
“The Cat Jumped Out of the Story,” 
slated for Nov. 20 publication by 
John C. Winston Co. 

American magazine bought the 
chapter on golf in Adolphe Men- 
jou book, “It Took Nine Tailors,” 
for publication as a separate article. 

J. B. Priestley, whose new novel, 
“Jenny Villiers,” hits the stalls Oct. 
29 under the Harper imprint, is due 
in New York about Nov. 1 en route 
to Mexico, where he’ll represent 
Britain at an UNESCO meeting. 
Arthur Christiansen, editor of the 
London Express, and his wife head 
for Hollywood for 10 days, and en 
route back will stay overnight with 
a former GI in London who insisted 
they visit his home town, Plymouth, 
Wis. The Christiansens return to 


London, Nov, 1, on the Queen Eliza- 
beth, 





Hinterland 


Continued from page 1 


machines to get out of the red. 
However, most of these places are 
biding time until the go sign on 
tables is given. 

Las Vegas clubs are regarded as 
the major example of what casino 
activity can do for niteries, but on 
a smaller scale, outstanding example 
is Cincinnati, which loses most of its 
nitery trade to spots in Covington 
and Newport, Ky., where top-priced 
talent can be seen because of reve- 
nue from the gaming tables. 

Presence of gambling spots in a 
town is likely to have an adverse ef- 
fect on niteries sans gaming. One 





The history of the Dance example is seen in Pittsburgh’s Wil- 
from primitive to modern times, | Liam Penn hotel which is shopping 
266 illustrations . . 160 pages around for major names. Competi- 
$3.75 at all bookstores. tion from nearby gaming rooms, 
using top performers, has been too 
TUDOR PUBLISHING CO. | tough and consequently inn is being 
821 Fourth Avenue, NewYork 8 ‘forced to increase talent budget. 






‘Negro in American 
Theatre’ a Good Book 
Albeit Slights Vaude 


" By JOE LAURIE, JR. 


Edith J. R. Isaacs’ new bouk about 
“The Negro in the American Thea- 
tre” (Theatre Arts; $3.50) starts with 
James Hewlett, who played Richard 
III back in 1821, and brings it right 
up to date to the present hit, 
“Finian’s Rainbow.” She traces the 
progress made by the Negro artists 
in our theatre, and does it simply 
and in an easy-to-read style. Mrs. 
Isaacs covers such greats of the race 
as Sam Lucas, Ernest Hogan, Wil- 
liaams & Walker, Billy Kersands, 
Sissle & Blake, Ethel Waters, Flo- 
rence Mills, Cole & Johnson, Charles 
Gilpin, Paul Robeson, Josephine Ba- 
ker, William C. Handy, Avon Long, 
Katherine Dunham, Bessie Smith, 
Miller & Lyles, Abbie Mitchell, 
Richard Harrison, Bill “Bojangles” 
Robinson and many, many others. 
She tells about the early one-act 
plays, the mixed shows, and traces 
the hard road the colored artist has 
had to travel through minstrelsy, 
musical comedy and drama. She 
tells about the great chance the 
Federal Theatre gave to the colored 
artist, and as above stated, it all 
makes interesting reading. 
Disappointed in not finding at 
least one chapter devoted to vaude- 
ville, which is surely (or was) a 
very important, part of the Ameri- 
can theatre, and where most of the 
fine, colored artists were cradled, 
and where many of them received 
their first opportunity. Such a great 
artist as Charlie Case, who was one 
of the greatest of all monologists 
(white or black), is never even 
mentioned. Neither are _ topliners 
like Moss & Frye, Buck & Bubbles, 
Irving Jones, Shelton Brooks, Dot- 
son, Fiddler & Shelton, John Ruck- 
er, Harry Brown, Anderson & Go- 
ines, Tabor & Green, Rastus Brown, 
Joe & Sadie Britton, and many 
others whose names are written on 
the golden scrolls of vaudeville. 
But she did do a fine job on the 
drama and musical comedy shows, 
and with a fine printing job and 
some fine photographs it’s a book 
for the shelves of any student of 
the theatre. 
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B’way Season 
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your play, you were dead. Well, 
they did—and we’re not dead.” 

Barnes’ review of “The Heiress” 
was. the show’s worst, and producer 
Finklehoffe took an ad the follow- 
ing day, reproducing in entirety the 
favorable review of the N. Y. Post’s 
critic Richard Watts, Jr., who 
once had Barnes’ job. The ad, which 
ran opposite Barnes’ review in the 
next day’s early editions, was a poke 
at Barnes, running under the head- 
ing: “Thus is a review written by 
Richard Watts, Jr, for many 
years the distinguished drama critic 
of the N. Y. Herald Tribune.” 

Good Followups 

Barnes Sunday (5) column fol- 
lowing discussed “Heiress” and was 
much easier on the play, admitting 
that his other colleagues thought it 
a fine show. Atkinson’s Sunday fol- 
lowup piece was also on “Heiress,” 
Atkinson doing the unusual by 
quoting from the good notices and 
naming the critics. 

Rose’s column was fairly gentle. 
Referred to in the three-column 
extra-space ad as “American’s ace 
showman,” Rose, who liked “Music 
In My Heart,” said he was utterly 
confused by the nine daily critics, 
who unanimously didn’t. Rose said 
when he read next day’s reviews, 
he got all balled up, wondering 
whether the reviewers and he had 
been to the same theatre. Is it pos- 
sible, he asked, whether critics look 
at shows out of different eyes than 
the rest of us? Can the job of seeing 
60/80 shows a year get them a little 
punchy? 

“I'd like to see the producer bind 
up his wounds and keep his stand 
open a while,” Rose wrote. “I know 
I’m sticking my neck out, but I in- 
sist there’s a big audience for this 
operetta, the audience that still sees 


——————. 
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SCULLY’S SCRAPBOOK ; 
By Frank Scully 
Ham’n, R. I., Oct. 6. 


4 

The doorbells buzzed. (What do you expect doorbells to do, bang out 
like Lucky Strikes’ red bull’s eyes?) 

A spry old gent with a white goatee, a batwing collar and a bowtie 
rushed past the hostess and said, “Let me answer it!” 

He opened the door with a sweep. 

“The new butler,” he said. 

“Why, Burtie!” cried the guest. 
tailored neck. 

“The only blonde my wife was ever jealous of,” explained Burtie to the 
rest of the guests. 

The blonde was Sophie Tucker, the last of the redhot mammas (and, 
brother, how she has lasted); the new butler was Burton Holmes, the last 
of the redhot Baedekers. The young hostess who was practically swept 
out of her own domain was Mme. Scully of Bedside Manor. 


Probably With Einstein 
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She threw her arms around his well. 


We hadn’t seen Soph in 17 years. She didn’t look a day older. How 
could she? She was 38 then; she’s 38 now. 
It was in London, when she was starring in “Follow A Star.” I think 


she started out co-starring with Jack Hulbert, but certainly after the 
opening night he was all Tuckered out and trailing Soph by the length of 
the Strand. 

Jack Hulbert could hardly have meant it that way. Paul Murray was 
the producer and when he took ill in Manchester, where they worked out 
for four weeks, Hulbert started tearing the show apart and putting it 
together again. You may be able to do that with a show, but you can’t 
do it with Soph. Like Gibraltar, you have to shoot around her. 

Well, the show came to London and was just one of those things, till 
they literally stopped the show and blacked out all but a small portion of 
the stage. There stood Soph, a piano and Ted Shapiro. They did three 
songs, five songs, eight songs. They literally took the show away from 
the show. It was larceny in the first degree. 


Another of Le Maire’s Affaires 


Rufe Le Maire once told her, “You're all right as a singer, Soph, but as 
an actress you stink.” But Hannen Swaffer told the world that night that 
she was “the cleverest artist of her kind in the English-speaking world.” 
That said less than Swaff intended, because Tuckers come only one of a 
kind. 

We went backstage to greet the gal who had survived blackface, ragtime, 
burlesque, syncopation, coon-shouting, husbands, Albee, cabarets and even 
Warners’ idea of “Honky Tonk.” She gave me as good a smack as Holmes 
got, but, of course, I was lots younger then and deserved it more. 

“When was that?” one of the guests wanted to know. 

“Sept. 30, 1980,” I said. 

Another guest wanted to know, not being a copper, how I could be 
that sure of the date. 

“Well,” I said, “I was 38 at one time in my life, too, and that was the 
time, and I was married that day and this is our 17th anniversary, and be 
a good schnook, Soph, and pass the lox.” 


When the laughter came down off the last rafter and we all toasted to 


each other’s health and long life, I asked Soph how she described her 
current mode of eollecting Cadillacs. 

The reason I asked, I said, was because I lost the friendship (for five 
minutes) of a lifelong friend by referring to his current mode of enter- 
tainment as “niteries.” 

“Not nightclubs, old boy,” he corrected me, “but supper clubs. 
work in nightclubs.” 

“Who was that?” Soph wanted to know. 

“Carl Brisson,” I said. — 

“Well,” said Soph, “I work in jernts.” 


“Age Cannot Wither .. .” 


Who was it who first said there’s no business like show business? Take 
this trio of names, all top grossers, and look at the variety of their appeals. 
Though only 38, Soph actually has been 40 years in show business. 
Holmes started his 54th season this month and turned 800 away on his 
opening illustrated spiel at the Wilshire Ebell. That house seats 1,200. 
That means he’s grossing $2,000 a performance. 

He will do 180 nights across the country this season and that will start 
him on his sixth million. He has crews working in South America, and 
even in Ireland right now, shooting new color pix for 1948. He rarely 
gives them a reissue. He’s a magnificent person and insists he is not a 
lecturer. “I’m an entertainer,” he says. “I work in theatres, not on plat- 
forms.” 

He’s right. He’s an tertainer, a terrific entertainer. His travelogs 
are like studying geography under Charlie Chaplin. He counts the laughs, 
and he makes sure that his pictures have plenty of sex appeal. He doesn’t 
work in white tie and tails any more. He has retreated to dinner jackets. 
That leaves the more formal props almost exclusively to Carl Brisson. 


The Boy Grew Older 
Though a boy, compared to Burtie and Soph, Brisson’s retreat to eat- 


I don’t 


eries in order to eat is even more amazing than their endurance records. - 


He had retired some years ago. He had apartment houses in Europe, stor- 
age buildings in England, a beach house near Malibu. For a guy who 
started out as a middleweight champ of Europe and had worked up to 
playing “The Merry Widow” so often, he had a right to retire and collect 
rents for the rest of his days. 

But Hitler seemed to take a special delight in dropping bombs on Brisson 
properties. Instead of screaming to embassies to do something about it, 
Carl went down to that beach house near Malibu and began working out 
like a guy who hoped to come back and win the middleweight champion- 
ship again. He was 50 if a day. As weeks went by, I saw him get into 
amazing €ondition. The only pot he had was in the kitchen. He became 
as brown as Jewish pumpernickel. 


“Soup And Fish,” a $400 Dish 

From there to becoming the dowager’s Sinatra of the Versailles is a 
sufficiently well known story not to need repeating, but that a guy in his 
fifties could look and act like 38 and gross $150,000 a year in supper clubs 
is the Cinder Eddie story of the century. You saw his ad on the back 
cover of Variety a few weeks ago. You saw that he was booked solid all 
through 1948. What you didn’t see was that under that $400 formal evening 
attire was a man of muscle and a great Dane. 

In fact, all these oldtimers are magnificent people, an inspiration to kids 
who climb too fast in pictures or radio and practically weep on receipt of 
one bad notice, worrying what will happen to them if they flop because 
they don’t know any other branch of show biz. 

Like Jolson and Cantor and Benny and Allen, Tucker and Holmes and 
Brisson seem as indestructible as Gibraltar. 





and adores ‘The Student Prince’ 
and ‘Blossom Time.’” 

Into the more acrimonious field, 
however, were reviews by Robert 
Coleman of the Mirror and Robert 
Garland, Journal-American, of “How 
I Wonder,” which had a few eye- 
brows angled. Both reviews were 
considered in some corners as vitri- 
olic, and going out of the way to 
smack the play because of the au- 
thor’s (Donald Ogden Stewart) left- 
ist political stance. Garland’s review 
was held by some to be a personal 





And for my money, though possibly not for Prudential’s, they're lots 
more pleasant company for luncheon. 





diatribe. Stewart is married to an- 
other outspoken leftist, Ella Winter, 
Lincoln Steffens’ widow, and Gar- 
land’s review starter off with: “Men- 
tioning no name, the Winter of 
Donald Ogden Stewart's sociologic 
discontent has seeped disastrously 
into ‘How I Wonder.’” 

Coleman, calling Stewart's play “a 
boobytrap bore,” referred to Stew- 
art “really going after the bad old 








warmongers” in the second act, and 
said: “To these ears it sounded like 
a 15-minute repeat of Commissar 
Vishinsky’s juvenile jibe of last 
week, 

“It would be superfluous to at- 
tempt to answer their sophistry, 
Coleman added, “after Daily Mirror 
colleague Walter Winchell’s magni- 
ficent job of Sunday night over the 
ABC network.” 
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Collier’s profiling Decca prexy 
Jack Kapp shortly. 

Agent Ben Fisher returned to 
London on the Elizabeth last week. 

Stage Managers Club, recently or- 
ganized, held its initial meeting last 
week. ae 

The 105th anniversary exhibition 
of Dazian’s on West 44th, will close 
Nov. 1. 

Lorella Val Mery back from three 
months visit to England, France and 
Belgium. 

Michael . O'Shea joined Bernard 
Simon on “A Young Man’s Fancy 
p.a, chores. 

Robby Lantz eastbound after 
huddling with Abe Lastfogel on 4 
William Morris agency deal. 

Rose Bampton due back from 
South American opera and concert 
appearance, by plane, tomorrow (9). 

Thornton Wilder to address an 
open forum at the Rooftop theatre, 
111 East Houston street, tonight 
(Wed.). 

‘Lou Goldberg driving his wife to 
Arizona, where it’s hoped the dry 
climate will speed recuperation from 
recent illness. 

Pierre d’Angelo & Vanya nixed 
Paris and other Continental dancing 
engagements, figuring the European 
winters too tough. 

Attorney Arnold Grant planed to 
the Coast Monday (6) for 10 days 
of confabs with clients there, par- 
ticularly Mary Pickford. 

Jerry Sevastianoff off to England 
io look into staging “Dark Eyes 
there with Irina Baronova, Paula 
Lawrence and Uta Hagen. 

Composer-conductor Sigmund 
Romberg, having completed his 
chore on the film, “Up In Central 
Park.” in from Hollywood. 

Jennie Toure] set for concert tour 
of Palestine next spring, for 12 ap- 
pearances between May 16 and June 
5. in Tel Aviv, Jerusalem and Haifa. 

Myer Hutner, who resigned the 
Carl Erbe flackery last week, enters 


the Beth David hospital today 

(Wed.) for further surgery on his 
arm. 

Pat Wallace, former J. Arthur 
Rank story ‘editor, accompanying 
Daphne du Maurier, due here to de- 
fend a “Rebecca” infringement 
claim. 


Lillie Messinger, Universal-Inter- 
national Coast story chief, due in 
this week to o.o. Gotham literary 
mart. Actress Phyllis Calvert also 
easting. 

Negro baritone Lawrence Winter, 
former principal of “Call Me Mis- 
ter,’ back from a West Indies con- 
cert tour, and making his Town Hall 
debut Nov. 16. . 

Disclosed that Lee and J. J. Shu- 
bert have organized a Sam S. Shu- 
bert Foundation in honor of their 
brother who was killed in a railroad 
accident in 1906. 


Larry Stewart, cast member of | 


“Finian’s Rainbow” for only five 
weeks, assumed the lead Thursday 
(2) replacing Donald Richards, ill 
with pharyngitis. 

Singapore restaurant reopening 
Oct. 15 with Tommy Chen, former 
chef, the new owner. Joe Howard 
and Carl Erbe still retain an inter- 
est in the eatery. 

While Jock Lawrence is huddling 
with J. Arthur Rank in London, his 
London rep. Steve Miller, is back in 
the U. S. with his British bride, the 
first time over for her. 


Eleanor Counts, Coast playwright, 
in N. Y. working on idea of a radio 
program to try out new legit scripts. 

Carlos Ramirez set for a Decem- 
ber date at the Waldorf. 


Emmet Lavery, SWG prez, due 
east this weekend to stay with the 
rehearsals of his 
Athens” 
directing for Martin Gosch. 


Marjorie and Sherman Bwing due; 


{fo present The Hartmans on Broad- 
way in “Heaven Help the Angels” in 
which they toured the strawhats. 
New material will be inserted. 


Abe Feder to stage and light N. Y. 
Times’ “Fashions of the Times” show 
Oct. 28-31. with Maria Karnilova, 
Donald Kirk, Joan Alexander, Dick 
Jananver performing in programs. 

Oliver B. Johnston, secretary 
Wait Disney Productions, and A. C. 
W. Nightingale, g.m. of the D’Oyly 
Carte Opera Co., sailed for Britain 
Friday (3) aboard the Queen Eliza- 
beth. 

Ralph Bellamy narrated and Wil- 
liam Kendall Clarke wrote and di- 
rected a 28-minute film short, “Be- 
hind the Red Feather,” plugging the 
Community Chest of Mt. Vernon, 


Vaude percenters apparently going 
in heavily for parenthood by adop- 
tion. Within the last two weeks 
Leon 
office and Abner J. Greshler adopted 
infant gons. 

Mike Todd. back from the Coast 
with his wife (Joan Blondell) and 
their three children, says he’s “now 
back at work.” Readying the new 
Anita Loos-Howard Dietz-Aistone 
legit musical, 

Valerie White, 
Betty Sinclair and 


; Frank Allenby. 
cast members 


British 
Wilson's “Winslow Boy,” in on the 
Media last week. Play opens at the 
Empire Oct. 29. 


“Gentleman from | 
which Sam Wanamaker is | 


biz fields. First general meeting 
planned soon, details being worked 
out by William Roach, member of 
law firm of O’Brien, Driscoll, Raf- 
tery & Lawler. 

Herman Yablokoff, Yiddish legit 
star, has returned from a_ seven- 
month tour of the displaced persons’ 
camps of Germany, Austria and 
Italy in which he gave 104 perform- 
ances in 94 camps. 

Arts, Sciences & Professions divi- 
sion of Progressive Citizens of 
America holding conference on cul- 
tural freedom and civil liberties at 
Hotel Commodore Oct. 25-26, Dr. 
Harlow Shapley chairmaning. 

League of N. Y. Women Voters 
adapted the radio jingle technique 
with a series of nine NBC spots, re- 
corded by Ginger & Lanny Grey, 
plugging the idea of “do your duty 


as a citizen and register for the 
polls.” 

The Sidney (BMI) Kayes being 
kidded about their “separation” as 
result of a Times ad about a similar- 
named couple (Forest Hills resi- 
dents whereas the attorney-music- 


radio exec is a Manhattanite). Inci- 
dentally, they just bought 179 acres 
at Cornwall, Conn.- 


Lucius Beebe scripted “Four Dec- | 
for that hotel's | 


ades of the Plaza,” 
excellent brochure in connection 
with the current 40th anniversary 
celebration: Prexy C. N. Hilton, of 
the controlling hotel chain, is gifting 
friends with 25-year-old Scotch, also 
as part of the festivities. 

Harry Ruby has checked in at 
Metro, on the Coast, to contribute 
biographical data for the (the late) 
Bert Kalmar & Ruby biopic being 
planned at the studio by Arthur 
Freed, producer. Incidentally, Mrs. 
Ruby, the former Eileen Percy, 
silent screen star, recovering from 
another operation, but OK now. 

Newtown, also in Bucks county, 
Pa., is beginning to rival New Hope 
as a Summer and weekend home for 
show business people. Among those 
who now own places in or nearby 
the Quaker community are Shirley 
Booth, Ezra Stone, Don Hollenbeck, 
Frazier Hunt, Charles Gussman, 
Budd Schulberg, Fayette Krum, 
Charles Irving and Arthur Hanna. 


By Les Rees 

James Melton at St. 
torium, Oct. 14. 

Minneapolis Symphony Orchestra 
season opens Oct. 24. 

Marcella Hermann, M-G-M office 
manager secretary, married. 

‘Don Cossack Choir at St. Paul Au- 
ditorium for matinee Oct. 19. 

Lyceum, legit roadshow house, has 
“Carmen,” French film, for week. 

Ralph Moffett, radio announcer, 
here on visit from Munich, Germany. 

Univ. of Minn. selling “member- 
ship cards” for new foreign film 
season. 7 


Paul Audi- 





Charlie Winchell, assistant to prez 
of Minn. Amus. Co., visiting So. 
| Dakota situations. 

Don Stolz, director of the Old Log 
strawhatter, to operate stock com- 
pany at So. Bend, Ind. 

Ina Claire in “Fatal Weakness” 
first of Theatre Guild subscription 
season offerings at Lyceum this 
month. 

Mayor H. H. Humphrey pro- 
claimed Civic Theatre Week to boost 
North Star Drama Guild, leading lo- 
cal little theatre group. 

Harry Seed, Warner Brothers’ mid- 
west district manager, visiting here. 

Norman Pyle. M-G-M exploiteer, 
to Chicago for fortnight to pinchhit. 

Al Morgan, comedian, and Lau- 
retta & Clymas, dancers, into Hotel 
Nicollet Minnesota Terrace, follow- 
ing Merry: Macs. with Bert Wheeler 
& Co., set for Oct.- 17. 
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which would put him behind Mayer, 
but far ahead of the rest of the field. 
His fixed salary means $197,600 an- 
nually while profits before taxes last 
year came to $19,577,804 with the 
212° slice hitting $485,000. Half- 
year profits before taxes this year 
were $8.067,347. somewhat short of 


the 1946 peak, but at worst Schary | 


his cut 
reaching 


$375,000 on 
paychecks 


should garner 

with total 

$570,000, 
Against 


Schary’s breadwinning 


potentialities, Mayer has a $500,000 | 


fixed return plus 6.77% of Metro's 
gross profits and 10° on _ reissues. 
Darryl F. Zanuck (20th-Fox) takes 


$260,000: William Goetz (U - I, 
$254,000; Harry Cohn (Col), $226,- 
900; Henry Ginsberg (Par), $189,083; 
and Jack L. Warner «WB), $182,100. 
The 
through 


deal which 
Schary 


five-year runs 


1951 gives 


'credit on all pix turned out by the 


vertising material. If the company |} 
;}moves from its Los Angeles base 
during the five years, Schary may | 


Madge ‘Compton, | 


RKO lot besides mention on all ad- 


|} terminate his contract on 90 days 
nolice. Moreover, if at any time, 
!RKO's board fails to reelect him 


of John C.' 


exec veepee, he can call it quits. 
Deal also 


of Schary's 


provides that ‘zs of 1‘ 
fixed pay goes to the 


* ° T ; eitira > f *) 
Air Force Assn. to take in show: Motion Picture Relief Fund, 


Screen | 


London 


Richard Tauber in Guy's Hospital, 
London, for a minor operation. 

Late Dr. Victor Hely Hutchinson, 
musical director for the BBC, left 
around $34,000. 

Ruth Draper due in the West End 
for a month’s season Nov. 10, after a 
provincial tour. 





years as head of Metro in Britain 
and 30 years with parent organiza- 
tion. 

Fred Russell, vet ventriloquist and 
leading light in the Variety Artists 
Federation, celebrated his 85th 
birthday Sept. 29. 

“Tuppence Colored,” intimate re- 
vue that made a hit at the Lyric, 
Hammersmith, to transfer to the 
Globe middle of October. 

Run of Noel Coward's “Point 
Valaine,” at the Embassy. has been 





extended two weeks beyond usual 
three weeks’ policy of this tryout 
house. 

| Maureen Gardner, ballerina and 


champion hurdle racer, is to marry 
Geoffrey Dyson, chief coach to the 
Amateur Athletic Assn., who was 
her trainer. 

Mary Wood, Canadian understudy 
to Betsy Drake in “Deep Are the 
| Roots,” took lead role when Miss 
| Drake left the cast through illness 
and returned to the States. 

Francoise Rosay leaving the cast 
of “Trespass,” in which she co- 
stars with Emlyn Williams. She’s to 
appear in a film shortly. Her role 
taken over by Mary Hinton. 

Old Vic Co. flew to Brussels Sept. 
29 to give five performances of “The 
Taming of the-Shrew” at the The- 
atre du Pare. Trevor Howard and 
Patricia Burke headed the cast. 


James Bell, organist at Odeon, 
Leicester Square since it opened in 
1938, collapsed after finishing a 20- 
minute broadcast there and died 
later in Charing Cross Hospital. 

Val Parnell’s new musical to suc- 
ceed Ivor Novello’s “Perchance to 
Dream” at the Hippodrome, is titled 
“The Starlight Roof.’ Cast will be 
headed by Vic Oliver, Pat Kirkwood, 
Fred Emney, Jere McMahon, with 
production set for end of October. 

Tom Warden. who was Arthur 
Sinclair’s understudy in “The Crime 
of Margaret Foley” at the Comedy, 
has taken over the role while Sin- 
clair starts: rehearsals for his forth- 
coming appearance in  “Finian’s 
Rainbow.” 

Freda Jackson, who made a hit 
as the drunken harridan in 
Room at the Inn,” is to star in 


by the same author, Joan Temple, 


tryout Oct. 14. 
Elsie Beyer, 
manager of H. 


who was 
M. Tennent, Ltd.. 
joins the Old Vic Theatre Co. in the 
same capacity when it sails for 
Australian and New Zealand 
| just after Christmas. 





Chicago 

John Harkins ill at Augustana 
hospital. . 

Fred Astaire in town to give pri- 
vate dancing lessons. 

Bill Eythe visiting his wife, Buff 
Cobb, of the “Private Lives” com- 
pany. 

Boris Morros in town for the 
premiere of “Carnegie Hall,” at the 
Grand. 

Nat Karson in fown for dis- 
cussions of his forthcoming book of 
reminiscences. 

Lawrence Langner, Theatre Guild 


zation’s subscription series. 

Lee Cobb flew in to join company 
of “Northside 777,’ which is two 
days ahead of shooting schedule. 
Joanna de Bergh, Dutch actress, 
making her U. S. debut in the pic- 
ture. 





Pittsburgh 


By Hal Cohen 





Club for a week's engagement. 

| Al and Lew Mercur in town to 
| dispose of their two cafe holdings in 
Miami. 

Joe E. Brown's “Harvey” booked 
| for three weeks at Nixon. beginning 
Nov. 3. 

Milton 
manager, 
valesence. 

“Late George Apley” will be sec- 
{ond show at Playhouse, following 
“Dream Girl.” 


Brauman. Film Classics 


; | 
Harold Goldstein. WLOA continu- | tone voice and is well cast as Frank 


| Butler, 


ity chief, resigned to join Earl 
Bothwell agency. 

Eddie Specter, 
phony manager, on 
after an operation. 
| Francis Robinson in town beating 
ithe drums for Katharine Cornell's 


Pittsburgh Sym- 
the job again 


; “Anthony and Cleopatra.” 
| Norman Siegal in from Coast. es- 


| corting Par’s plaver contingent here 


for “Unconquered” preem. 
Sonny Miller. former local] cafe 
owner, in from Los Angeles for a 


couple of weeks on business. 
WWSW has t!hrec announcers at 
j Pitt Univ. under GI bill of Rights: 


Sam Eckman, Jr., celebrating 20 | 
| appendectomy 


Gracie Barrie into the Bachelor's | 
j}amazement that 





Mike Marlow, Rege Cordic and 
Vince Joyce. 
Ruth Puvorotto has taken a 


dancing job in “Oklahoma!” on 
Broadway and won't be returning 
to Carnegie Tech drama school. 


Philadelphia 


By Si Shaltz 


Emil Taube, KYW engineer, had 
at Roxborough hos- 








pital. 


| 
{ 


signed to become concertmaster with | 


bandleader 


Rafael Druian, KYW violinist, re- | 
the Dallas Symphony. 

Corp. Henry Patrick, former local | 
and vocalist, handling 


} radio section at Fort Meade. 


James Stewart and Virginia Mayo | 
in town this week, Stewart appear- | 


jing at Pennsylvania Week luncheon; | 





Miss Mayo for “Walter Mitty” preem. | 


James Stewart, a native of In- 
diana, Pa., will receive the first an- 
nual award as the Pennsylvanian 
who contributed most to his indus- 
try at a luncheon Oct. 13, given by 
the Philadelphia Chamber of Com- 


merce at the Bellevue-Stratford 


hotel. 

















Plays Out of Town | 


ES Continued from page 52 ——— 
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Medea 
to | 








by her huband with ambitions 
power. 

Medea is rebellious and vindictive | 
when she learns her husband Jason | 
finds it in keeping with his dreams of 
acquisition to marry the daughter of | 
Creon, King of Corinth. He defends | 
his faithlessness as done to provide | 
ultimate wealth for their children. | 
When she and the two small boys are | 
ordered exiled by Creon, Jason | 
argues Medea’s banishment is the re- 
sult of her unrestrained tongue. | 
Possessed of some knowledge of heal- 
ing, powers of witchcraft also are at- | 
tributed to her. In retribution she} 
plans to strike where it will grieve | 
the ambitious Jason most. In the} 
pretense she has condoned his acts, 
she sends her children with presents 


of a crown and robe, both poisoned. | 
the + 


A messenger forthwith reports 
death of both the bride and Creon. 
Jason, approaching the palace in the 
hope of rescuing his children, is 





| 
| 


“No | asylum that has been promised her 
| in Athens. 

“Deliver My Darling,” a new play | 
| Judith Anderson, 


which comes to the Embassy for a | starred Medea, gives an astonishingly 


horrified to gaze upon their murder 
by the hand of Medea. Her revenge 
accomplished she denounces Jason 
for his perfidy and departs for 


'a two-week 





Hollywood 


Truman Bradleys divorcing. 

Garry Moore in from Chicago, 

David Wark Griffiths divorcing. 

Marty Lewis in from Atlantic City. 

Jacqueline Dalya to Mexico City, 

Art Wilde joined the RKO flack- 
ery. 

Barbara Bel Geddes ill with laryn- 
gitis. 

Sammy Stein returned from Aus- 
tralia. 

N. Peter Rathvon planed to Mexi- 
co City. 

Roddy MacDowall planed to New 
Orleans. 

Betiy Hutton and Ted Briskin to 
Chicago. 

Rita Hayworth filed suit to.divorce 
Orson Welles. 

Jerry Bresler 
minor surgery. 

Richard Powers in from New York 
for film chores. 

Tex Williams aired to Cleveland to 
start a stage tour. 


hospitalized for 


Renie resigned after 11 years as 
designer for RKO 
Larry Finley to Phoenix on tran- 


scription business. 
Susan Hayward 
vorce Jess Barker. 
Margo Shaver, dancer, reported a 


filed suit to di- 


' $10,000 jewel holdup. 


Groucho Marx to San Francisco for 
hospital appearances. 

Bill Dorfman checked in, at RKO 
after a trip to Europe. 


Harold Lewis in from New York 
for RKO conferences. 

Mozelle Britton Dinehart’s home 
damaged $10,000 by fire. 

Irene Dunne returned to work 


after a week out with flu. 

Lee Baron will handle talent 
the Mitchell Gertz agency. 

Mordecai Gorelik joined the fac- 
ulty at Los Angeles University. 

Yehudi Menuhin, currently tour- 
ing Europe, was divorced in Reno. 

Charles Bennett's home burglar- 
ized for $300 and a pair of earrings. 

Archie Twitchell to Detroit to play 
in the stage version of ‘What Price 
Glory.” 

Belinda Richmond to Chicago for 
stint at the Palmer 


for 


House. 
Robert Rubin returned from Wash- 


ington huddles on the British tax 
| situation, 
| Harry Niemeyer succeeded Bill 


| Piesce as publicity director for Ben 
Bogeaus. 

Lou Lilly to Chicago for commer- 
cial story huddles with Standard Oil 
of Indiana. 


| Jeanne Stuart, British actress, in- 


jured in a taxicab accident outside 


The play is a complete triumph for |the Warners lot. 


who, as the ill-| 


| impressive portrayal. Onstage virtu- 


general | ally throughout, top honors are hers 


all along the line. After one pro- 


play producers, has resigned and| longed scene at opening night’s per- 


| formance she was given a full two-| 











exec, in for confabs on the organi- 





to Atlantic City for con- | 


| likely, 


| such Berlin 
Morning,” 


| displaying a good lusty voice when 


| part of the 
'cores for 
| tically automatic all evening. 


| Jack 
| bearded 


its | minute ovation. John Gielgud’s Jason 
our | j 


is played with fine repression, and | 
Florence Reed as the devoted, elder!y | 
nurse to Medea shows deep feeling | 
and understanding in a difficult as- 


signment. Supporting roles are 
adeptly handled, notably Albert 
Hecht as the stern Creon: Grace 


Mills as the First Woman of Corinth; 
Don McHenry as the tutor, and Hugh 
Franklin as Aegeus. 

Gielgud’s exacting direction is evi- 
dent throughout, and the one-setter 
by Ben Edwards sets the mood of 
tragedy in compelling taste. Because 
of the morbidity of theme, costuming 
and ancient background, play's pic- 
ture desirability, of course, is un- 
Kane. 


Annie Get Your Gun 
(National Co.) 
Dallas, Oct. 4. 

Texas’ Mary Martin returned to 
her home state, after a 10-year 
absence, to perform brilliantly at the 
Fair Park Casino here as the little 
sharpshooter who discovered that 
she couldn't get her man with a gun. 
A first-night audience of 3,500 called 
for encore after encore when, at the 
final curtain, she sang the special 
lyrics to “There’s No Business Like 
Show Business,” which Irving Berlin 
had written just for the occasion. | 
Theme of the new version was her | 
“Folks in Texas 
would pay to see Mary Martin doin’ 
what comes naturally.” 

Miss Martin scored heavily with 
tunes as “Sun in the 
“Anything You Can Do” 
and “Doin’ What Comes Naturally.” 





the occasion demanded, or a pleasing 
soprano when required. The audi- 
ence found her well suited to the 
frontier maid, and en- 
her numbers were prac- 


fine bari- 





Earl Covert displays a 


the man in Annie's life. | 
Covert registers solidly with “Girl | 
That I Marry” and “I'm a Bad, Bad} 


| Man.’ 


Donald Burr as Charlie Davenport, | 
Rutherford as the _ white-| 
Buffalo Bill, Zachary | 
Charles as Sitting Bull and Bernard | 
Hoffman as Pawnee Bill perform 
well throughout, as do Billie Werth! 
and Tommy Wonder. Miss Martin's 
daughter, six-vear-old Heller, makes 
her debut in the production, appear- 
ing as Nellie, Annie’s youngest sister. | 
Jo Mielziner’s lighting and settings | 
are exceptional, and Joshua Logan's | 
direction excellent. Berg. 


Sol Lesser returned to his produ- 


cer chores after four months out 
with heart trouble. 
Walter Slezak bruised when his 


car was wrecked by a jackrabbit 
near Cove Fort, Utah. 

Paula Croset east on a 23-eity p.a. 
tour for “The Exile,” a Douglas Fair- 
banks, Jr., production, 

Helmut Dantine’s mother § and 
younger brother arrived from Vienna 
to make their home here. 


, ° . 
Mexico City 

Songstress Marilyn Paul opened at 
the Champagne Room of the Hotel 
Reforma. 

Josephine Baker billed to appear 
at the El Patio nightclub, shortly, 
according to owner Vincente Mi- 
randa. 

The picture, billed here as “Honey- 





moon in Mexico,” stars Shirley 
Temple, Franchot Tone and Guy 
Madison. 


Lucienne Boyer, accompanied by 
her husband Jacques Pils and man- 
ager Arthur Lesser, due in Mexico 
City in November. 

Castro Leal, head of Mexico's film 
censorship office, being criticized for 
Passing scenes “unfavorable for our 
country” in RKO’s “Honeymoon.” 

Composer Augustin Lara opened 
with a new show at the Follies, 
starring Tona La Negra, Manolin 
and Shilinsky, Arnie Hartman and 
Senor Uranga. 

Manuel Chavez (Chavites), sold 
out his Share in the Sans-Souci. 
Neguib Simon, principal stockholder, 
named Carlos Sayden to succeed 
Chavites as manager. 


Vi 
lenna 
By Emil W. Maass 

British handed back Buerger the- 
atre to city of Vienna. 

Composer Alexander Steinbrecher 
got job as musical adviser at Burg 
State theatre. 

Ernst Decsey, manager of Univer- 
sal Music Publishing Co., died fol- 
lowing auto accident. 

Herman  Leopoldi, _ pianist-com- 
poser, back after many years in his 
old hangout, Simpl Cabaret. 

Ernst Deutsch back from U. S. in 
title role of comedy, “Professor 
Bernardi,” at Renaissance theatre. 

Metro’s Hans Peters in town, look- 
ing into possibilities for production 
of “Vesper in Vienna” in local stu- 
dios. 

Louis Dacquin, French film diree- 
tor, working here on concentration 
camp film, “Les Jours de Notre 
Mort.” 


Premiere of Franz Theodor Csok- 


or’'s “Lost Son” in Burg theatre, 
directed by Adolph Rott, well re- 
ceived, 
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says this famous star - 


“I never neglect my daily Active-lather 
facials with Lux Soap—they really make skin 
lovelier,” says lovely Rita Hayworth. “Just 
smooth the rich fragrant lather well into 
your skin. Rinse with warm water, then 
splash with cold. Pat gently with a soft 
towel to dry.” 


Don’t let neglect cheat you of romance. 
This beauty care Rita Hayworth recom- 
mends will make you lovelier tonight! 


In recent tests of Lux Toilet Soap facials 
by skin specialists, actually 3 out of 4 com- 
plexions improved in a short time. 






“I'm taking Rita 
Hayworth’s tip! 
These beauty 
facials work for 
me, too! Lux 
Soap’s creamy 
Active lather is 
as gentle as a 
caress on 

: the skin.” 















“As you pet with a towel to dry, skin 
takes on new loveliness. Screen stars 
know a thing or two about complexion 
care! You'll be thrilled with the new 
beauty Lux Soap facials give your skin.” 


~ Y out of 10 Screen Stars use Lux Toilet Soap_$§ “xr Ge ve Lovelier/ 














